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3.3. PLASTIC BARBIES AND 
BODIES MADE OF PLASTIC 
Federica Manfredi46 

×  Abstract 
Plastic is a controversial material, often connected with thoughts concerning the climate 
emergency. However, plastic doesn’t only concern the planet: it is also involved in many 
cosmetic practices,  from  injective  technologies  to  facial  rollers or other  rejuvenating 
tools. Plastic bodies are not only those with silicone prothesis: the plasticity of humans is 
linked to the potentiality of transformation, but that can also involve polymeric materials. 
This paper is going to consider the role of plastic in body projects and their plasticity, 
understood as ability of self-modification in pursuit of social goals of empowerment. The 
reflection is based on results of the project Excel – The Pursuit of Excellence, comparing 
data collected during the workshop series The Hacked Barbie about the pressure to 
actively produce  “perfect” bodies, and biohacking practices explored  in  the doctoral 
project Learning to Fly. 

Keywords: plastic, body modification, Barbie, practice-based methodology, excellence.�

1. Introducing plastic and bodies
Plastic is a controversial material featuring the contemporary reflection about how humanity is irremediably 
shaping a new geological phase of the planet: the Anthropocene debate is raising acknowledgement 
on  the  role of plastic polymers and climate changes  in connection with  the  industrialization process 
(Zalasiewicz  et  al.,  2010;  Bougleux,  2017;  Dall’O,  2019),  coining  the  expression plastic  age  (Couzens  & 
Yarsley, 1956). Scientific evidence about the toxic permanence of the synthetic material on the Earth are 
raising concerns that are not limited to the environment; rather they concerns human life, highlighting 
the  long  term consequences  for human being survival  in a polluted ecosystem:  “Yet  the plastic  that 
insinuates itself pervasively into all of our surroundings will never disappear: it will be all that will remain 
in a future fossil layer” (Longobardi, 2014: 186). 

Plastic is not only embedded in the planet or a protagonist of the industrial production of the last decades. 
The material has been progressively inserted in biotechnologies and embodied by human beings: plastic 
is involved in the medical industry to fix bodies perceived as defective (Jarrin & Pussetti, 2021), as well as 
in many cosmetic practices, such as rejuvenating tools and injectable technologies. These examples of 
body modification have been analyzed in the project Excel – The Pursuit of Excellence, developed at the 
Institute of Social Sciences at the University of Lisbon, with Chiara Pussetti as Principal Investigator and 
founded by the Foundação para a Ciência e a Tecnologia. 

Presenting the workshop series “The Hacked Barbie”, that constituted one of the investigative methods 
developed in Excel, this paper is going to present data related to pressure of excellence in Europe, mainly 
referring to data collected in Portugal and Italy between 2021 and 2022. The workshop invited over 70 
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5 participants to manipulate a doll for creative projects aiming to facilitate a reflective process about 

the use of body practices in the everyday life of attendees. The plastic flesh of anthropomorphic toys 
supported this experimental method of practice-based ethnography, confirming that contemporary 
bodies are continuously under construction. 

Human bodies are plastic devices because they can adapt, be modified, and transformed to follow 
personal projects that  (re)produce hegemonic models of beauty, but not exclusively: after a more  in­
depth presentation about the project Excel, the initial part of the paper will examine data of biohacking 
practices, collected during my doctoral project Learning to Fly. A trans­spatial ethnography on body 
suspensions  in  Europe  (Manfredi,  2022b).  Biohacking  interventions  challenge  the  understanding  of 
hegemonic models  of  perfect  bodies,  highlighting  the  research  of  originality  and  uniqueness  along 
with beautification goals. Some of these body modifications involve silicone implants, while others use 
temporary hooks inserted in the skin or a scalpel to bifurcate tongues. 

The aesthetic is only one of the components of the perfection: body interventions indicate the expectation 
of positive recognition as well as uniqueness. This is a cultural labor of equilibrium in between the respect 
of shared models of perfection and the pursuit of customized versions of excellence, and the result can 
be controversial, as some conclusive examples of The Hacked Barbie workshop will show. 

2. The Excel project and painful processes to be excellent�
The project Excel ­ The Pursuit of Excellence was born in 2017 at the Institute of Social Sciences at the 
University of Lisbon and it concluded in late 2022 with the artistic exhibition Be F** king Perfect – The 
Pursuit of Excellence, curated by Chiara Pussetti and supported by the engagement of Terra Esplendida 
and the artistic assistance of Antonio Faria. The exposition was hosted at the Óriq Gallery in the district 
of Campo de Ourique in Lisbon, from 15 September to 16 October 2022, and it constituted the final 
dissemination activity of the project Excel. 

In an entrepreneurial approach of the self (Foucault, 2005), the project analyzed contemporary and non­
therapeutic body modifications as biotechnologies, understood as body interventions aiming to enhance 
the social performance of individuals. The research team, that I had the pleasure to join as a member, 
explored bio­investments addressed to body shapes, wrinkles, skin colors and cognitive abilities,  that 
are modified through plastic surgery, anti-aging techniques, skin bleaching practices, and cognitive 
enhancements (Pussetti & Pires, 2020; Pussetti, 2021a; Pussetti 2021b; Barbosa, 2021), among others5 .ׄ 

Body  interventions  require  considerable  amount  of  energy,  pain  exposure  and  economic  resources, 
and  they are perceived as  the pursuit  of personal desires  and ambitions because we  internalize  the 
social value of being excellent. Interviewees reported the life­long need to always be the best version of 
themselves, as confirmed by many slogans and commercials of the Western societies that (re)produce 
the ambition of being “with no limits”, “anything you want”, because “you’re worth it”. I argue that the 
excellence is a social construction multiply composed: the ethnographical data collected during Excel 
showed that the excellence can take the form of a body that is young, fit, tall and thin, with spotless 
and bright skin, long and straight hair, where disability, aging signs, or a non­white skin do not match 
with the hegemonic and heteronormative models of reference. The actions on the body enhance the 
social  capital,  for  instance,  improving  the possibility of  success  in  a  job  interview,  in  the  search  for  a 
love-partner, or a flat to rent in a neighborhood with low crime rates. Beauty opens doors and facilitates 
connections in multiple life domains, and people are aware that investments in the body correspond to 
the empowerment of their social capital. 

According to the post­modern perspective,  individuals are responsible for their bodies (Giddens, 1991) 
and the body is the mirror of the self (Shilling, 1993), meaning that the appearance of the skin, hairs, 
nails, abdomen, or any other body’s part is perceived as revealing the commitment of the individuals to 
themselves. A not­perfect body is evidence of negligence, or a lack in the moral conduct of the person; 
and people – especially women – are disposed to undergo through elaborate, expensive, and painful 
processes to avoid the guiltiness of a lazy or lousy body performance. These considerations powerfully 

5  ׄ More  details  on  the  project  Excel­The  Pursuit  of  Excellence  are  available  at www.excelproject.eu (consulted 21.12.2022). 

http://www.excelproject.eu
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6 emerge in the graphic works of two artists who cooperated with the Excel team and who exposed a 

collection of  their works on  the occasion of  the artistic exhibition Be Fu**king Perfect­The Pursuit of 
Excellence: Evija Laivinia, from Latvia, authorized a reproduction of her Beauty Warriors  series  (also 
presented  in Pussetti et al.  2022), Everything  is Going  to Be Awesome,  and  Fat Series, while  Jessica 
Ledwich, from Australia, shared a selection of her photographic work Monstrous Feminine. Their visual 
works ironically unfold the social pressures experienced by contemporary women to be always perfect, 
denouncing  the  physical  pain  and  the  emotional  suffering  required  by  the  life­long  process  of  self­
engagement through the body. Evija Laivinia and Jessica Ledwich supported the translation of scientific 
results in an accessible visual language, and a picture of each series was selected for the two playbills of 
the exhibition (Figure 3.3.1, Figure 3.3.2). 

▶�Figure 3.3.1. Playbill of the exhibition base on the graphic work of Jessica Ledwich
▶�Source: Excel-The Pursuit of Excellence�
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▶�Figure 3.3.2. Playbill of the exhibition based on the graphic work of Evija Laivinia�
▶�Source: Excel-The Pursuit of Excellence�

Jessica Ledwich’s work uses blades, blood and morbid combinations to communicate the aggressivity 
of cosmetic practices and the resistance of people in front of physical sacrifices to achieve a wished body 
shape. On the other hand, to produce the series Beauty Warriors, Evija Laivinia decided to invite friends 
and family members to wear a collection of plastic objects she bought on a well­known e­commerce 
platform, promoting them as quick and simple solutions to acquire beautiful necks and forefront, such 
as the cheek slimmer or the nose massage, or to contrast age deterioration. Beauty nowadays is on sale 
and such tools remind us that all pockets can contribute to the achievement of a forever young body. 
There is a wide range of prices and cosmetic products promising skin whitening effects, from hundreds 
of euros in perfumeries of the Lisbon city centers to a 5­10€ as medium price for those sold in “ethnic 
shops”, without a translated list of ingredients or the label of the European Community authorizing legal 
commerce (Pussetti & Pires, 2021). The beauty industry takes advantage of the cultural pressure to be 
perfect  and people are exposed  to  the need  for  achieving excellent bodies,  reproducing  inequalities 
connected to economic power, social class, skin colour, age, gender identity and sexual orientation. 

Simone de Beauvoir (1970) and Susan Sontag (1972) denounced in the 1970s the social invisibility 
of women not matching beauty standards, and Excel’s data indicate that a body that ages ‘badly’ is 
perceived as demonstrating a lack of ability and commitment to the self and to appropriate standards 
of body performance. Rather than being invisible, wrinkles and flaccid flesh have a negative visibility, 
connected to moral disapproval. In other words, ugly people are not only un­matching beauty standards; 
rather, they are guilty of the lack of body domination and self­control. Plastic is not only present in the 
cosmetic devices for the low-income segment of costumers, such as the tools used by Evija Laivinia. 
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breast,  abdominals,  noses  and  lips,  as  the  ethnographical  work  of  Meredith  Jones  illustrates  when 
exploring narratives of patients who experienced plastic surgeries (Jones, 2008). If in the 1990s the pain 
was almost made invisible, focusing especially on surgery’s results, today the recovery process has gained 
importance: the pain has become a proof of commitment. The acceptance of pain during a surgery is 
seen as evidence of morality to deconstruct claims of superficiality usually associated with cosmetic 
invasive procedures. Pain dignifies and “it becomes an act of courage, bravery and self-determination” 
(Jones, 2008: 53­54), an index of the engagement and responsibility in the self­making life­long project 
of construction. 

3.Biohacking and the understanding
of perfection as uniqueness
The project Excel showed that beauty is much more than aesthetic, and it relates to moral values and 
desires  to  be  accepted,  respected,  and  valued  by  our  peers.  Additionally,  a  perfect  body  is  not  only 
beautiful or spotless; rather, it needs to interpret the “perfection” in a unique and personal declination, 
as reminded by Antony Giddens in the construction of individuality as self­responsibility (Giddens, 1991). 

During the doctoral project Learning to Fly. A trans­spatial ethnography on body suspensions in Europe 
(Manfredi, 2022b), developed from 2016 to 2022 at the Institute of Social Sciences at the University of 
Lisbon,  I explored meanings associated with body suspension  in a multi­sited perspective  in Norway, 
Portugal,  Italy,  and  on  selected  Facebook  groups.  A  body  suspension  is  a  practice  consisting  in  the 
elevation of a protagonist through metal hooks temporarily inserted in the skin; hooks are linked to ropes 
and to an above scaffolding called rig and, pulling the main rope, the protagonist is elevated from the 
floor as long as she/he desires. They are practiced during dedicated festivals and private events, where 
elected social figures facilitate the hook insertion, the rig connection and the after care. The surrounding 
community provides an emotional assistance that cooperates in the significance of the suspension as 
cultural labour, enhancing social ties and providing individual empowerment. 

The research analysed body suspensions in conjunction with other body modification, such as tattoos, 
piercing, scarification, split tongue, and insertion of silicone implants, showing the connection of the 
hook­practice with a net of acts of care dedicated to the body, such as diet regimes, meditative and yoga 
routines, or abstinence  from alcohol.  In a phenomenological perspective,  the ethnography  indicated 
that suspensions’ goal is the regeneration of the individual, a deep moral and physical empowerment 
pursuit thanks to the alteration of the perceptive abilities during the fly: the exposure to the pain provokes 
a so­called  “hormonal kick” of adrenaline and endorphins  that are  interpreted as  responsible  for  the 
activation of an altered state of consciousness. 

The doctoral research showed that there is a rising interest in avant­garde operations with un­mainstream 
styles of body manipulation, also known as biohacking practices. If body modification is a general term 
referring to any intervention concerning flesh and skin, a biohacking operation is the act of altering the 
processes of one’s body in an attempt to improve what is perceived as constituting the humanity. Some 
bio­hackers identify in the social movement “Do­it­yourself biology”, aiming for the self­enhancement 
beyond human abilities: they embody technologies to empower senses and the body functionality, often 
inspired by animal skills, such as the cat’s view in the darkness, or by interactions with machines in post­
human horizons (Luceford, 2012). Similarly, the split-tongue inspired by reptiles is a practice enhancing 
the perception of tastes and the uses of the tongue muscle. It requires a dedicated period of recovery 
and of re­education of the tongue after the cutting. 

Understanding biohacking as the self­design of bodies to achieve an enhanced version of the person, 
ethnographical data confirm the contemporary need for original and unique combinations of physical 
appearances alongside with an authentic and fulfilled sense of the self. As stated by Carolina “My bmods 
[body modifications] tell the story who I am, they are me and I am made by them” (Fieldnotes, December 
2019). 

The skin and the body materialize our relationship with others (Trosman, 2013) and how the navigation 
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progressive knowledge acquisition. Body modifications are visual narratives and the site of discourses that 
systematically shape the objects narrated (Foucault, 1985), producers of the experience, and constructers 
of  reality.  In  this  sense, biohacking practices work  to construct a unique  identity acting on and with 
the body, attributing value and meaning to specific episodes or people instead of others, perceived by 
the protagonists as pillars of the self (Manfredi, 2022a). Body interventions correspond to the need and 
desire of self­design, electing those events of the past that the protagonist wishes to embody and to be 
defined by. Hacking the biology, the individual shapes and empowers their self-perception: the person 
actively engages in the planification of what is understood as a body that corresponds to an ideal sense 
of beauty, realized in a unique combination of body signs and key aspects of life that promote the full 
person in an original artisanal outcome. In this sense, the body reveals all its plasticity, making available 
an almost unlimited possibility of hacking and empowerment in a life­long perspective. 

Biohacking procedures, especially  those  less conventional,  such as  the split­tongue or  the  incision of 
design on the skin through scalpels  (Manfredi,  in press), provoke ambivalent  reactions, often seen as 
disobedient for the refusal of shared conventional rules concerning what a beautiful body should be, 
or what individuals are free to do with their body. Sometimes the explorative and avant-gardists tone is 
misinterpreted as evidence of deviancy, biologically or socially based, arousing suspicious of misconduct 
for  the  noncompliance  (or  rejection)  of mainstream  beauty  standards.  In  reaction,  biohackers  often 
renounce the opportunity to explain their vision of the body and of the personality, adopting the strategy 
of invisibility online, during family meetings or in the workplace. In these cases, the authenticity of the self, 
pursuit through body intervention, is in antithesis with social inclusion and with the positive recognition 
of the efforts faced by the protagonist. 

Despite superficial perception of biohacking practices, their meanings reveal the praise of perfection, the 
desire to be every day a better version of themselves, working to create more and more correspondence 
between the self and body; and no matter what it costs, even if the recognition of the process can be 
misunderstood. 

4. A reflexive exercise through a metaphorical
plastic flesh: the Hacked Barbie workshop�
The plasticity of human bodies, meaning the ability to modify and to adapt our flesh and skin according 
to goals, wishes, and ambitions, has been investigated and discussed with a sample of 70 attendees in 
the workshop series The Hacked Barbie, an outreach and research activity of the Excel project developed 
by Chiara Pussetti and the present author. With a participative approach, participants aged between 
nineteen and seventy-one years old from Brazil, Portugal, Italy, Germany, Denmark, and England, have 
been invited to re-create their bodies on the metaphorical plastic flesh of a doll. They attended online 
and in­person workshops, organized in nine editions between February 2021 and March 2022. 

The Barbie is the symbol of an idealistic perfect body (Ringrose & Coffey, 2016; Fusaschi, 2013), promoting 
Euro-American standards because the doll is white, blond, slim and tall. Additionally, she is eternally 
young  and  without  a  menstrual  cycle:  she  is  anatomically  incomplete,  by  the  absence  of  genitals. 
(Pussetti, 2021a: 12). Generations of children have been raised looking at the Barbie not only as a toy to 
play with, but also as a model of being to strive for, corresponding to the beauty standards also displayed 
on cat walks, in TV, and in the cinematographic industry. 

      The workshop’s goal was to stimulate a different gaze on the body, disclosing everyday and exceptional 
practices participants direct to themselves to fit with society’s beauty standards. With the objective to 
stimulate self­awareness and to deconstruct embodied models of excellence, we  invited participants 
to reproduce their bodies by hacking a doll of their choice. Even the selection of the toy stimulated 
reflections concerning the limited options of bodies available on the market. In the workshop, obtaining 
a nice result was not the purpose; rather, the experience aimed to formulate new questions enjoying the 
hacking process and discovering new meanings and feelings. Pictures and notes of the hacking steps 
were collected and then displayed by each participant during the meeting, online or in person, followed 
by a common discussion led by the organizers. 



 
 
 

14
0 The workshop made visible how participants construct themselves, acting on their body hair, breasts, nails 

or dressing styles. Some body parts were signified as more crucial than others: the group work around 
handcrafts during the final roundtable of each session showed how vulnerabilities and insecurities are 
connected to textures, colours, presence or absence of fat, wrinkles, hair, and other elements perceived 
in connection with age, gender and social respectability. 

Laura, a university girl affected by the polycystic ovary syndrome, recreated a body­hair on the neck of 
the doll (Figure 3.3.3a) to represent her hormonal disfunction that provokes an excessive growth of body 
hair in the body’s parts “where girls are not supposed to have hairs”, in her words. 

▶�Figure 3.3.3a. Laura’s creative project during the Hacked Barbie workshop
▶�Figure 3.3.3b. The load of the hormonal treatment
▶�Source: Pictures provided by the participant during the workshop.

The undesired presence of body hair was elaborated during the workshop as a self­esteem trouble that 
affected  Laura  for  years,  undermining her  ability  to  relate with  other  people  and  to  experience  love 
relationships. The perceived incapacity to appropriately perform a feminine gender identity was a factor 
generating discomfort and sense of inadequacy for social performance through the body. In the creative 
handcraft, dark eye bags represent the  insomnia and general  fatigue related to the syndrome, along 
with acne scars on the Barbie’s cheeks: all these elements contribute to creating a body that has less 
attractiveness compared to the doll’s ones before the hacking process. The doll is naked to symbolise 
a health condition that is impossible to hide, according to Laura, and whose body is almost squashed 
under the load of the pills that aim to regulate her hormonal production (Figure 3.3.3b): “I can’t forget 
to take my pills, they are my mask because they don’t cure or solve the syndrome, rather they hide it” 
(fieldwork notes, April 2021). Perceived not even as a solid solution or positive health device, the therapy 
calls into question the sense of authenticity. 

Manipulating the plastic flesh of the dolls, participants developed reflections about social pressures, 
expectations,  but  also  fragilities  and  strengths  often  silenced or  hidden  in  the  lifelong  commitment 
to  produce  the  self  through  the body.  The hacked Barbies  reveal  the disparities,  the  stress,  and  the 
negotiations that such bodies, and their subjects, have to deal with. 
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1 Another workshop participant used the occasion to reflect about the refusal of beauty models and the 

emotional consequences connected with un­mainstream choices: Lidia, in her twenties, presents a doll 
where body hairs have been designed with a black felt­tip pen on legs, groin, and underarms (Figure 
3.3.4). 

▶�Figure 3.3.4. Lidia’s creative project during the Hacked Barbie workshop
▶�Source: Picture provided by the participant.

The hacking process on the doll represents the refusal of the participant to use depilation: “I would not 
say that letting my body hair remain on my body is a real modification. On the contrary, I do not intervene 
on them, and I am more natural than people who are used to waxing or shaving their body” (Fieldwork 
notes, April 2021). A natural body is interpreted as more authentic, closer to an ideal of coincidence with 
the Nature, or connected to a positive value that  is held by a person uncorrupted. Corrupting factors 
are indicated as the concerns of looking appropriate, and being appreciated by peers, but moralized as 
superficial because not in line with a naturality that should instead inspire the actions on the body and 
the efforts of individuals. 

Lidia presents her body hair as result of a personal labor, a reappropriation of her body and femininity. 
Despite that, she has to constantly face the negative judgments for her rebellion against a beauty standard 
that  imposes her  to be hairless.  The others  challenge her political positioning against a mainstream 
idea of  feminine beauty especially during the summertime, but also  in the privacy of her room, Lidia 
suffers the emotional consequences of being too distant from the mainstream model. In Figure 3.3.5 she 
represented her doll in front of a mirror, but the Barbie can’t look at herself: body hair produces a body 
result that is not “good to be looked at”, creating suffering for the social stigmatization. 
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▶�Figure 3.3.5. Lidia’s doll in front of a mirror and wondering “How can I look at myself?”
▶�Source: Picture provided by the participant.

The Hacked Barbie  series,  as  a  practice­based method  of  investigation  (Brown,  2019),  expanded  the 
sensorial engaging and the communicative possibilities between participants and ethnographers: the 
manipulation of materials supported a communication and a mutual understanding beyond logo­centric 
logics (Eco, 1975). The creative work stimulated symbolic and multi-sensory channels of expression, in 
co­participative  processes  of  meanings  creation  that  redistributed  the  ethnographical  power  and 
empowered the reflexivity, as also evidenced in other art-based research (Foster, 1995; Schneider, 2008; 
Pussetti, 2018; Noronha, 2019; Manfredi, 2019). 

5.Conclusions
Attractive bodies are produced and disciplined on the basis of models influenced by the Eurocentric 
and post­colonial  culture of Western societies. We are condemned  to always confront  these models, 
even when we decide to subvert them by being rebellious: as Lidia’s choice shows, the refusal of beauty 
standards end up emphasizing the “right way to behave”, rather than a new possibility of being. The lack 
of opportune body performances, even if it’s the result of an active or political positioning, forces us to 
dialogue and negotiate with mainstream models of perfection, in a life­long emotional and physical work. 
And if being original is a mandatory aspect of excellence, this value needs to be “properly” interpreted; 
otherwise the outcome will negatively shape the body performance. Some declinations of perfection are 
appropriated, while others push too far the interpretation of originality: there is a balance to achieve and 
it isn’t made of unlimited possibilities. 

The work of identity through the Barbie shows that people are not only subjects under the influence 
of models of beauty, or excellence. We are also able to react, negotiate and reproduce such values. We 
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3 are involved in constant processes of construction of our corporeality, dealing with hegemonic patterns 

that create hirarchies of bodies more or less adequate. We are the first judges of our efforts, the first (re)�
producers of pressures of excellence. 

The plastic flesh of the dolls during the workshop facilitated reflective experiences about projects of self-
design and the feelings associated with them, confirming the plasticity of participants’ bodies: they are 
able to transform and adapt according to individual perspectives and plans regarding how perfection 
should be interpreted. 
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» Dall’Ò, E. (2019). I draghi delle Alpi. Cambiamenti climatici, Antropocene e immaginari di ghiaccio. In Gugg, G., Dall’O, E. &
Borriello, D. (eds.), Disasters in popular Cultures (pp. 197-222). Rende: Il Sileno.�
Eco, U. (1975). Trattato di semiotica generale. Milan: Bompiani.�

» Foster, H. (1995). The Artist as Ethnographer? In G. Marcus & F. Myers (Eds.), Traffic in Culture: Refiguring
Art and Anthropology (pp. 302­309). Berkeley­Los Angeles­London: University of California Press.

» Foucault, M. (1985). L’ordine del discorso. I meccanismi sociali di controllo e di esclusione della parola. Turin: Einaudi.�

» Foucault, M. (2005). Nascita della biopolitica. Corso al Collège de France (1978-1979). Milan: Feltrinelli.�

» Fusaschi, M. (2013). The barbie look. lipoAspirazioni catodiche. Per un’antropologia critica del corpo della
donna come luogo pubico. In M. Perrotta & V. Innocenti (Eds.), Factual, reality, makeover: lo spettacolo
della trasformazione nella televisione contemporanea (pp. 207-229). Roma: Bulzoni Editore.�

» Giddens, A. (1991). Modernity and self-identity. Self and Society in the Late Modern Age. Cambridge: Polity.�

» Jarrin, A. & Pussetti, C. (2021). Remaking the Human. Cosmetic Technologies of Body
Repair, Reshaping and Replacement. New York: Berghanhn Books.�

» Jones, M. (2008). Skintight. An Anatomy of Cosmetic Surgery. Oxford-New York: Berg.�

» Longobardi, P. (2014). Plastic as shadow: The toxicity of Objects in the Anthropocene. In T. Cusack (Ed.). Framing the
Ocean: 1700 to the Present. Envisaging the Sea as Social Space (pp. 181-191). Farnham, Surrey: Ashgate Publishing.�

» Luceford B. (2012). Posthuman visions/ creating the technologized body. Explorations in Media Ecology, 11(1), 7-25.�

» Manfredi, F. (2019). Learning to fly: a story tale for my three years old son. An unconventional ethnographic



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

14
4 restitution on a creative ethnography on body suspensions. Irish Journal of Anthropology, 22(1), 194­204. 

» Manfredi, F. (2021). ‘Being hanged by hooks is an unspeakable experience’. Fieldwork notes on
sensory challenges and experimental forms of self-narrative”. In V. Dassié, A. Fanlo, M. Gélard, C. Isnart,
& F. Molle (Eds.), Collectes Sensorielles. Recherche-Musée-Art. (pp. 103-131). Paris: Petra.

» Manfredi, F. (2022a). In between Birth and Death, Past and Future, the Self and the Others. An Anthropological
Insight on Commemorative and Celebrative Tattoos in Central Italy. Religions 13(1/ 46), 1-13.�

» Manfredi, F. (2022b). Learning to Fly. A Trans-spatial Ethnography on Body suspensions in
Europe. [Unpublished doctoral dissertation, Institute of social Sciences]. Lisbon.�

» Manfredi, F. (in press). Cicatrici per darsi forma: una riflessione antropologica su
scarificazioni, dolore e felicità. Etnografia e Ricerca Qualitativa.

» Noronha, S. de. (2019). (Un)stitching the memory and the story of a melanoma: giving a form to forgetfulness
between anthropology and creative ethnographic drawing. Cadernos de Arte e Antropologia, 8(2), 73­79.

» Pussetti, C. (2018). Ethnography-based art. Undisciplined dialogues and creative
research practices. An introduction. Visual Ethnography 7(1), 1-12.�

» Pussetti, C. (2021a). Because You’re Worth It! The Medicalization and Moralization
of Aesthetics in Aging Women. Societies, 11(97), 1-16.�

» Pussetti, C. (2021b). Gimme the pill! O mercardo das promessas limitless e as práticas neuro-liberais de melhoramento cognitivo.
In M. Barbosa, & C. Pussetti (Eds.). Super-Humanos: Desafios e limites da intervenção no cérebro. (pp. 125-138). Lisbon: Colibri.�

» Pussetti, C., Laivina, E. & Manfredi, F. (2022). Beauty Warriors: histórias de resistência entre
antropologia e arte. In A.D. Sarrouy, J.A.V. Simões & R. Campos (Eds.). A arte de construir cidadania:
Juventude, práticas criativas e ativismo. (pp. 59-89). Lisboa, Tinta-da-China.�

» Pussetti, C. & Pires, I. (2020). A indústria do branqueamento em Lisboa: uma etnografia das
práticas e produtos para o branqueamento da pele e seus riscos para a saúde dermatológica. Saúde
e Sociedade, 29(1). Retrieved from http://dx.doi.org/10.1590/s0104­12902020200018.

» Pussetti, C. & Pires, I. (2021). Envelhercer hoje, è uma escolha’. Responsabilidades, obrigações e promessa
de juventude eterna. In F. Rohden, C. Pussetti & A. Roca. (Eds). Biotecnologias, transformações corporais
e subjetivas: saberes, práticas e desigualdades. (pp. 215-254). Brasilia: ABA Publicações.�

» Ringrose, JL. & Coffey, J. (2016). Boobs and Barbie. Feminist posthuman perspectives on gender, bodies and practice. In J.
Lynch, J. Rowlands, T. Gale & A. Skourdoumbis (Eds.). Practice Theory and Education. (pp. 175-192). London: Routledge.�

» Schneider, J. A. (2008). Three Modes of Experimentation with Art and Ethnography.
Journal of the Royal Anthropological Institute, 14, 171-194.�

» Shilling, C. (1993). The body and the social theory. London: Sage.�

» Sontag, S. (1972). The Double Stand of Ageing. Saturday Review of Literature, 39, 29-38.�

» Trosman, C. (2013). Corpografias. Una mirada corporal del mundo. Buenos Aires: Topias.�

» Zalasiewicz, J., Williams, M., Steffen, W. & Crutzen, P. (2010). The New World of the
Anthropocene. Environmental Science and Technology, 44(7), 2228– 2231.�



30
0


	Guerra & Oliveira (2023). KISMIF. AN APPROACH TO UNDERGROUND MUSIC SCENES Vol. 6_FINAL 2.pdf
	_Hlk147244283
	_Hlk147245366
	_Hlk147230206
	_Hlk147481019
	_Hlk140070151
	_Hlk134715843
	_Hlk122449761
	_Hlk147230528
	_Hlk147230546
	_Hlk118383609
	_Hlk118383636
	_Hlk118384660
	_Hlk532591666
	_Hlk532594300
	_heading=h.p6tjvbjblehi
	_Hlk119575319
	_Hlk112947403
	_Hlk119062030
	_Hlk112948386
	_Hlk116907403
	_Hlk112948598
	_Hlk118112314
	_Hlk112948479
	_Hlk118312755
	_Hlk118308966
	_Hlk112946327
	_Hlk116986193
	_Hlk118311175
	_Hlk118311345
	_Hlk79440346
	OLE_LINK1
	_Hlk99389635
	OLE_LINK2
	_Hlk116600763
	_Hlk116602484
	_Hlk116602589
	_Hlk117181717
	_Hlk116651702
	_Hlk116654787
	_Hlk116655800
	_Hlk117197599
	_Hlk116675628
	_Hlk116675930
	_Hlk117184937
	_CTVL0012049b975c7df4b13b82bbde2fa82c152
	_CTVL001be58c168274e4b6fabb84300a0620961
	_CTVL001436d85feb3514bb889a4903dd0ac7f16
	_CTVL00133eb87b279f940cf8abd549907286bdb
	_CTVL001d82790716d54448e895a820c0ff7e7c3
	_CTVL0014b75e9533a854c26b7395e93a51b284f
	_CTVL00123b7b970608c4495af77d83b1e510945
	_CTVL001a93b1e67895d49b09feb938e9aecad40
	_CTVL0010318ca067c3944128ad5cf9c59d6ee4d
	_CTVL001ef680dc2e42d4e5c8206fcb40c1b7f23
	_CTVL001207b11a9cbef452097ae7d6a4dc7a527
	_CTVL00164e99831cad2420b9a4beb7270b1cf22
	_CTVL00130bdb37592454ce2b29b3232249048b4
	_CTVL001eba5b97ec4b247229384959c38a0fd59
	_CTVL0012cfb9a8619b2449b9262c243debb1f8f
	_CTVL00185c12e8246934dad92b72c3fe94cd072
	_CTVL0019c77e0901d3f4299960f898b1af925f3
	_CTVL001fa8bdf463dd44b93a26b7a90a5253224
	_CTVL0015e318f7857e24888a9db47d463b53321
	_CTVL001abb82389583a4e80b7aaada0dbab864d
	_CTVL00159e7dd58a00046ba9b707d200a453ae7
	_CTVL00143886c57d94948cabc50e6d33358f30e
	_CTVL0015e217a2a11ef473aa1a01855eaf78dda
	_CTVL00103cbd51181d24cd3828919d8e5d427cf
	_CTVL001fae9c02d79fb405c89098a795705e455
	_CTVL00169c3f66d9d6d466b9ba4649a2b6ff2a3
	_CTVL001051c8656de25452d952e1d93cbd60f10
	_CTVL001ff8d3614594d4f768d3a6deb6e21d5d8
	_CTVL001be856f56e75a4be0a756163211031a22
	_CTVL0018661e804d8d445e18ce2fd8dfacb41d2
	_CTVL001d5744d44bb0345e3aae060a635f5b580
	_CTVL0010f5a8a29c988456eb931ce536f7794ce
	_CTVL00132541f1dc9d44658a3e9c78b7f2d4f04
	_CTVL00181af9bb5343d4f2a995dd1d83b114abc
	_CTVL0012d3f87e058af4319b99d6f3985e1f5ff
	_CTVL001af6920e2baa643e6906a766653f104a2
	_CTVL00164d87ae9292142c5a7c57b4ec3a7d239
	_CTVL001546977149db24122a0a7f40bb786f015
	_CTVL001dfa49c2a16794f22b76cfaadd33f486c
	_Hlk134284732
	citation
	_Hlk117786258
	_Hlk118395051
	_Hlk118395063
	_Hlk116905247
	_Hlk118107345
	_Hlk118227782
	_Hlk118224366
	_Hlk118227753
	AN APPROACH TO UNDERGROUND MUSIC SCENES
	Paula Guerra & Ana Oliveira

	CITIES, INTERVENTIONS, SPACES, AND PLACES
	1.1. It’s underground! Do you know what I mean? 
	Richard Anderson

	1.2. Lefebvre’s Residuum; music and space in the neoliberal city. Cultural co-option vs. autonomy in Manchester and Salford
	Steven Taylor

	1.3. ‘I am a helium raven and this movie is mine’. A humanistic- geographical critique of the mid 1970s American proto-punk imagination
	Shankhadeep Chattopadhyay

	1.4. Blurred Rhythms: editing towards an acoustepathic approach to sound in Edmonton, Canada
	Craig Farkash

	1.5. Land poetry. Occupy, speak, publish, and regroup
	Francisco Gelman Constantin

	1.6. Brick by bricolage: Adobe Punk, DIY theatricality, and decolonizing Los Angeles
	Jessica Schwartz


	CINEMA, SOUND CULTURES & RESISTANCE
	2.1. DIY in Edgar Pêra: the construction of a visual identity
	Teresa Lima

	2.2. Towards a “semantics of power”: A case of resistance and recognition in contemporary Brazilian film
	Eliska Altmann

	2.3. Three films by Pier Paolo Pasolini: Accattone, Mamma Roma and Salò or the 120 Days of Sodom, as a Means o Analysis of the Italian Society of the 1960s and 1970s
	Emanuele Stochino

	2.4. Diy in Romanian reggae and soundsystem culture
	Ioana Pînzariu

	2.5. A Meadow Full of Ants. A subcultural field approach to the Italian black metal scene
	Valeria Marina Borodi & Roberto Carradore


	CRITICAL PEDAGOGY, RESISTANCE, ALTERNATIVE CULTURES, AND SUSTAINABILITY
	3.1. Pop pedagogy and adolescence
	Massimiliano Stramaglia

	3.2. Street art as a form of socio-educational intervention
	Tommaso Farina

	3.3. Plastic Barbies and bodies made of plastic
	Federica Manfredi

	3.4. New sustainable cultures: (re)humanization, political act and nostalgia
	Fernanda Elouise Budag

	3.5. Forms and processes of the #rural #imaginary as a future for #sustainability
	Conceição Cordeiro


	GENDER, HISTORICITY, MIGRATIONS, SYMBOLIC AND RACIAL-ETHNIC VIOLENCES
	4.1. Drawing gender and stitching memories: an exploration on visual arts, clothes and poetry
	Gabriela Massote Lima

	4.2  Women dancing and singing the resistance in México: Music as a new strategy for justice?
	Dulce Martínez & Alberto Sánchez

	4.3. Transnational scene participation and DIY strategies of relocation in the migratory experiences of Croatian punks
	Jacopo Sanna

	4.4. Musical and visual reactions to misogynies in Austrian popular music
	Magdalena Füernkranz

	4.5. Brazilian LGBTQI+ slam poetry: policities, history and narrative investigation
	Gabriela Cleveston Gelain


	AN AMPLIFIED WORLD CONNECTED: SOUNDS, IMAGES, APPS, DIGITAL CULTURE AND FICTIONS
	5.1. From Smart to Mastr – a post-internet subculture in contemporary China
	Kai Aberg

	5.2. Connected rhymes: A look at rap battles and the performances of Brazilian rap in digital culture
	Rômulo Vieira da Silva

	5.3. Poetic games for remote contact apps
	Fernando Gerheim

	5.4. Digital culture and music: The influence of fandom on musical consolidation in pandemic times through digital platforms
	Mariane Borges & Emília Simão

	5.5. Simply Longing for Wilderness. Fictions of nature preservation in Western pop music
	Thorsten Philipp


	PERFORMING ARTS, COLLABORATIVE CREATION AND UTOPIAN WORLDS
	6.1. In search of collective autonomy: ‘D.I.T’ practices in performing arts production
	Vânia Rodrigues

	6.2. Theatre and the blank canvas
	Andrea Copeliovitch

	6.3. Hopepunk: science fiction written by women and how it can help us organize for a livable world
	Taline Frantz

	6.4. Iterative musical collaboration as palimpsest: Suite Inversée and The Headroom Project
	Jonathan Crossley & Cameron Harris

	6.5. The first subcultural Turkish fanzines: An analysis of Mondo Trasho & Laneth
	Gizem Kiziltunali & Orkun Destici

	6.6. Border Theory in José Tolentino Mendoça
	Keli Cristina Pacheco



	Article 1-1
	Article 2-1
	Article 4-6
	Poster
	Untitled

