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Editorialg

ThegbookgseriesgBeyondgthegPresentg–gReflectinggFuturegOrdersgandgDisordersgof-
fersganginter-gandgtransdisciplinarygspacegforgengaginggwithgthegchallengesgofgtheg
future.gItgaddressesghistorical,gpolitical,gorgculturalgtopics,gexamininggtheginterplayg
betweengsocietalgordersgandgtheirgpotentialgdisruptions.gThegfocusgisgongthegUnitedg
Nations’gSustainablegDevelopmentgGoalsg(SDGs),gwhichgextendgfargbeyondgthegeco-
logicalgrealmgandgencompassgsocialgjustice,geconomicgstability,gandgculturalgdiver-
sity.gThegseriesginvitesgreadersgtogadoptgnewgperspectivesgforgagfuture-orientedgap-
proachgtogdevelopment.g
ThegseriesgisgeditedgbygChristinagHainzl.g

ChristinagHainzl isgHeadgofgthegtransdisciplinarygSocietygingTransitiongResearchg
LabgatgthegUniversitygforgContinuinggEducationgKremsgandgangaffiliatedgresearcherg
ingArtgEcologiesgatgCa’gFoscarigUniversitygofgVenice.gShegstudiedgartghistorygandgpolit-
icalgcommunicationgingSalzburg,gFlorence,gRomegandgNewgYork.gHergcurrentgworkg
addressesgconflictgandgvisualisationg(withgagfocusgongthegMENAgregion),gthegVeniceg
ArchipelagogandgthegdisharmoniesgofgthegAnthropocene.gShegalsogworksgasgagcurator.g
CristinagBaldacci isgangartghistoriangandgangassociategprofessorgofgthegHistorygofg
ContemporarygArtgatgCa’gFoscarigUniversitygofgVeniceg(DepartmentgofgPhilosophyg
andgCulturalgHeritage).gShegisgangaffiliatedgfacultygmembergatgTHEgNEWgINSTI-
TUTEgCentregforgEnvironmentalgHumanitiesg(NICHE),gwheregshegcoordinatesgtheg
EcologicalgArtgPracticesgresearchgclustergandgthegArtgEcologiesgseriesgandgagresearchg
affiliategatgthegPlatformgforgSustainablegDevelopmentg(SDGs),gUniversitygforgCon-
tinuinggEducationgKrems.gHergresearchginterestsgfocusgmainlygongart,gnaturegandg
ecology;gartgandgthegAnthropocene;garchivinggandgcollectinggasgartisticgpractices;g
andgappropriation,gmontagegandgre-enactmentgingcontemporarygartg–gallgtopicsgong
whichgsheghasgpublishedgextensively.g
AdriangPraschl-Bichler worksgasgagseniorgscientistgatgthegPlatformgforgSustainableg
DevelopmentgofgthegUniversitygforgContinuinggEducationgKrems.gThegartghistoriang
studiedgforghisgmaster’sgdegreegatgthegUniversitygofgViennagandgisgagspecialistgatgtheg
interfacegbetweengartghistorygandgpsychology.gHisgresearchgfocusesgongthegpercep-
tiongandgthegprocessinggofgart,goftengwithgtheghelpgofgempiricalgmethods.gHowgdoesg
artgaffectgpeople?gAndgwhygdogtheygreactgingagspecificgway?g
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7g
ThegExpandedgEnquiryg
ReflectionsgongangInterdisciplinarygApproachgBetweeng
AnthropologygandgMultimediag

MatteogStoccogandgRitagVianellog

Forewordg

Wegwillgbegingthisgbrief,gfour-handedgreflectiongwithgthegpossibilitygthatgagspe-
cificgandginnovativeginterdisciplinarygapproachgcangopengupgingthegspheregofg
researchgongthegenvironmentginggeneralgandgthegVenicegLagoongingparticular.g
Thegcomplexgrealitygofgtheglagoon,gonegofgthegmostgstudiedginlandgwatersging
thegworldgandgnowgalsogaffectedgbygglobalisation,grequiresgnewgperspectivesgca-
pablegofgstudyinggangenvironmentgthatgisgrapidlygchanginggfromgmanygpointsg
ofgview:gfromgtheglandscapegtogthegtransformationgofgtraditionalgcraftsg(manyg
ofgwhich,gnoglongergnecessary,garegbeingglost),gfromgthegphenomenongofgover-
tourismgtogecosystemsgingcrisisgandgthegage-oldgissuegofghighgtides,gtoglistgjustg
thegbestgknowngphenomena.gIngordergtogunderstandghowgtoganalysegthesegsud-
dengsocio-culturalgandgecologicalgevolutionsgandgtheirgconsequencesgongpeo-
ple’sgdailyglives,gwegwillgattemptgtogintertwinegthegmethodologygofganthropo-
logicalgresearchgwithgthegopportunitiesgofferedgbygfilmmaking.gAnthropology,g
whichglendsgitsgvoicegtogpeoplegbygcollectinggtheirgtestimonies,gintertwinedgwithg
newgfilmgandgmultimediagtechniquesg(Figs.g1–3),gcangbuildgagnewgapproachgtog
investigation.gStartinggfromgthegalreadygwell-establishedgtraditiongofgvisualgan-
thropology,gwegwillgalsogtrygtogreflectgupongwaysgofgexploringgthegdeepestgandg
mostgemotionalgdimensionsgofgtheghumangsoul.gThesegaregintimategaspectsgand,g
therefore,gdifficultgtogcollectgandgconvey.gItgisgingthegprocessgofgunveilinggthemg
thatgthegsensitivitygofgartisticgexpressiongcanghelpgus.g
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Beforegventuringgintoginterdisciplinarygencounters,gitgisgnecessarygtogclearlygex-
plaingwhatgwegaregreferringgtogwhengwegtalkgaboutganthropology,gfilmmakingg
andgmultimedia,gandgart.gIfgthegbasicgconceptgofganthropologyg–gthatgisgagre-
centgdisciplinegmainlygconcernedgwithginvestigatinggthegfacetsgandgpeculiaritiesg
ofgandgdifferencesgbetweengthegvariousghumangculturesg–gisgnowgmoregorglessg
cleargtogeveryone,gitgmaygbeghardergtogdefinegagconceptgthatgisgacceptedgbygmostg
peoplegandgsometimesgtakengforggrantedgingthegcasegofgartgandgitsgproducts.gIng
reality,gourgdefinitiongofg‘art’goftengtakesgongagpolysemicgcharacter,gdependingg
ongwhogisglookinggatgorgpracticinggit.gThegbest-knownggenresgofgartgaregpaint-
ing,gsculpture,gdrawing,gdance,gtheatre,gmusicgandgliterature,gasgwellgasgfilm,g
photographygandgmassgmediagproduction.gOralgnarrativegforms,gfestivalsgandg
celebrationsgcangalsogbegregardedgasgformsgofgartisticgexpression.gThesegaregnowg
joinedgbygthegmanygobjects,gactivitiesgandgproductsgofgourgculturalgheritage1gthatg
aregbeginninggtogtakegongpatrimonialgvaluegthanksgtogtheirgrediscoverygbygtheg
curiousgandgbygenthusiastsg(butgsometimesgalsogbygthosegwhosegaimsgaregmoreg
orientedgtowardsgbusinessgthangappreciation).g

Withoutgdwellinggtoogmuchgongaspectsgthatgdeservegmoregthangthisgbriefgdis-
cussion,gwegwillglimitgourselvesgtogprovidinggagshortgdescriptiongofgwhatgartg
meansgforganthropologicalgscholars.gWegwillgusegthegdefinitiongofgAlexanderg
Allandgwho,gbasedgongthegpremisegofgagplayfulgactivitygthatgisgwidespreadg
throughoutgthegworld,gexplainsgthat,gunlikegfreelygconductedgplay,gartgisglim-
itedgbygrulesgandgthegobservationgofgpre-establishedgforms,gwithoutgwhoseg
guidancegwegwouldgbegunablegtogassessgitsgvaluegandgmastery.gIngpractice,g
Allandgdefinesgartgasg‘playinggwithgform,gwhichgproducesgsomegaestheticallyg
successfulgtransformation-representation’.2gToday,gthisg‘playing’gavailsgitselfgofg
newgmeansgsuchgasgfilmmakinggorgmultimediagtools.gTheglattergaregexempli-
fiedgbyginteractivegwebsite-basedgdocumentaries,3gwhichgenablegusgtogsharegag
pluralitygofgmaterial,gfromgaudio-visualgtogtextual,gorganisedgtogethergthanksg

1g VianellogRita:gThegMOSEgMachine.gAnganthropologicalgapproachgtogthegbuildinggofgag
floodgsafeguardgprojectgingthegVenetiangLagoon.gIn:gSHIMAg-ThegInternationalgJournalg
ofgResearchgintogIslandgCultures,gVol.g15.g2023.gp.g168–194.g

2g AllandgAlexander:gThegArtisticgAnimal:gAngInquirygintogthegBiologicalgRootsgofgArt.gNewg
Yorkg1977.gp.g39.g

3g CalogerogLucilla:gDocumentarioginterattivo.gDesigngegspaziogdelgrealegespanso.gMilang
2020.g
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togtheggraphicginterfacegofgthegplatformgandgalso,goften,gbygusersgthemselvesg
withgtheghelpgofgthegpossibilitiesgofginteractiongofferedgbygthegnetwork.g

Fig.g1:gScreenshotgfromgthegmetagoon.netgpage,gwheregusersg
cangdisplaygtheirgselectedgvideogandggenerategtheginterviewsg
transcriptionsgbooklet,g2024.g

CourtesygofgMatteogStoccog

Fig.g2:g3Dgrenderinggofgthegimmersiveginteractiveginstallation,g
InterreggITA-HRgprojectg‘ArcagAdriatica’,gexhibitedgatgthegNa-
tionalgMuseumgofgMaritimegArchaeologygingCaorleg(Venice).g

CourtesygofgRitagVianellog
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Fig.g3:gDocumentationgimagegwithgthegpublicgofgthegimmersiveginter-
activeginstallationg‘ArcagAdriatica’.gOngthisgsidegofgtheginstallation,g
visitorsgcanginteractgwithgagdigitalgarchivegcomposedgofgarchivalgim-
agesgandginterviews.gCaorlegMuseum.g

CourtesygofgRitagVianellog

AgChancegEncounterg

BrunogwasgagfishermangfromgthegislandgofgBurano,gwhomgMatteogStoccogmetging
2015.4gDuegtoghisgadvancedgage,gBrunogcouldgunfortunatelygnoglongergpractiseg
hisgpassion,gandglimitedghimselfgtogpreservinggandgkeepinggingordergthegtoolsg
ofgthegtradegthatgheghadgcollectedgthroughoutghisglife.gFromgangearlygage,gheghadg
dreamtgofgbeinggablegtoggogfishinggeverygdaygwithghisgfather.gUnfortunately,gtheg
precariousnessgofgthosegtimes,gthegmid-1950s,gandgthegmeagregearningsgofferedg
bygsmall-scalegfishing,gtogethergwithgaglargegfamily,gsawghimgforcedgtogfallgbackg
ongworkgingthegglassworksgongthegnearbygislandgofgMurano.g

Hegwasgagkindgmangandgverygwillinggtogmeetgstrangersg(ingVenetiangparlance,g
foreigners),gespeciallygasgthisgmeantgthatghegcouldgspendgaglargegpartgofghisgpre-
ciousgtime,gwhichgwasgasgpreciousgasgonlygthegtimegofgthegelderlygcangbe,gsharingg
hisgstoriesgandghisgvastgknowledgegofgthegworldgofgfishing.gMatteogthengbegang

4g MatteogmetgBrunogingDecemberg2015,gtheygstartedgtheirgfirstgshootsgtogethergthatg
monthgandgcompletedgthemgingJanuaryg2016.g
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togtakeghisgfirstgstepsgasgangartistgingthegshapegofghisglagoongexplorations,gcol-
lectinggnotesgthroughginterviewsgthatgwouldglatergbecomegagfundamentalgpartg
ofgthegMetagoon5gplatformgarchiveg(Fig.g1).g

Fig.g4:gStillgimagegfromganginterviewgfilmedgbygMatteogStoccogwithgBrunogPoleselging
Januaryg2016,gingfrontgofgthegislandgofgTorcello.g

CourtesygofgMatteogStoccog

MatteogwasgablegtogmakegcontactgwithgBrunog(Fig.g4)gthanksgtogagseriesgofg
chancegacquaintances.gThegmostgimportantgofgthesegwasgagwomangwhogwasg
workinggasgaggondoliergandghadglonggbeengconvincedgthatgsomeoneghadgtoginter-
viewgBrunogbeforegitgwasgtooglate.gAndgsogitghappened:gBrunogdecidedgtogopeng
thegdoorsgofghisgverygsecretgwarehousegongMuranog(Fig.g5)gingordergtogleavegag
testimonygofgagworldgthatgwasgdisappearing,gbeforeghegalsogdisappeared,gtakingg
hisgpreciousgtestimonygwithghim.gThanksgtogBruno,gitgcangbegsaidgthatgMatteo’sg

5g MetagoongisgagtoolgforgobservinggandginvestigatinggthegVenicegLagoon.gThegproject,g
whichgstartedging2015gandgisgstillgingthegprocessgofgexpansiongandgdevelopment,gconsistsg
ofgagwebsite,gongwhichgfilmsgandginterviewsginvestigatinggthegvariedgandgcomplexgas-
pectsgofgthegVenicegLagoongandgthegcommunitiesgthatginhabitgitgaregarchived.gUsersgcang
navigategfreelygthroughgthegarchivegandgtracegagpersonalgpathgthroughgthegtestimoniesg
andgaudio-visualgdocuments,gingordergtogbuildgtheirgowngperceptiongofgtheglagoongen-
vironment.ghttps://www.metagoon.netg
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artisticgresearchgmetganthropology.gThisgencountergmadegitgpossiblegtogunder-
standgthegimportancegofgbeinggablegtogrecordgandgrecountgcertaingvoices,gtheg
voicesgofgthosegwho,glikeghim,gcangtellgthegstorygofgaglifeglivedgingclosegcontactg
withgagcomplexgecosystemgandgitsginteractionsg(evengwithgnon-humans).gSuchg
livesgshapeghistory,galbeitgingagminor,gintimategway,gandgtheirgstoriesgshouldgbeg
listenedgtogandgtold.g

IngMatteo’sgthengyounggcareer,gseveralgotherginterviewsghadgprecededgthegoneg
withgBruno,gingothergcontextsgandgforgothergprojects.gItgwasgfeltgthatgheghadg
masteredgthegwaygofgworkinggandgdealinggwithgcontentginghisginvestigations.g
ButgthegmeetinggwithgBrunoghadgagdifferentgweight.gMatteogfeltgthegresponsi-
bilitygthatgthisgmangwasgentrustinggtoghimgand,gatgthegsamegtime,gthegvaluegofg
hisgtestimony.g

Fromgthatgmomentgon,gaglonggseriesgofginterviewsgbegan,gaimedgatgnotgonlyg
documentinggbutgalsogatgestablishinggagkindgofgrelationship,gaglessgsuperficialg
andgmoregintimate,gemotionalgbondgwithgthegpeopleginterviewed.gAboutgaghun-
dredginterviewsgweregindependentlygcarriedgoutgovergninegyears,gbutgagpersis-
tentgdoubtgkeptgcreepinggin:gThegresultsgweregcertainlygsatisfactory,gbutgtheyg
weregstillgthegoutcomegofgagmethodgdevelopedgbygagself-taughtgresearchergwhog
hadgnogknowledgegofgpropergscientificgmethodologicalgbases.gTheregwasgagneedg
forgagcomparisongwithgsomeonegwho,gingtheirgcareer,ghadgalreadygwidelygappliedg
theganthropologicalgresearchgmethodologygofgtheginterviewgandgthegvideoginter-
viewgingtheglagoongarea.gIngourgstory,gitgwasgart,gmovedgbygagdesiregforgenrich-
mentgandgexploration,gwhichgsoughtgthegcontributiongofganthropology.gAnd,g
oncegagain,gfategguidedgthegencounter:gDuringganginterviewgatgthegHydrobiolog-
icalgStationgD’AnconagofgthegUniversitygofgPaduagingChioggiagingJanuaryg2023,gAl-
bertogBarausse6gsuggestedgthatgwegcontactgRitagVianello,7gagculturalganthropol-
ogistgwhoghadgbeengresearchinggthegsocio-cultural,genvironmentalgandgculturalg
dynamicsgofgthegVenicegLagoongforgmanygyears.g

6g AssociategProfessorgofgMarinegBiologygatgthegDepartmentgofgBiologygingPadua.g
7g ResearchergatgthegDepartmentgofgForeigngLanguages,gLiteraturesgandgCulturesgatgthegUniver-

sitygofgBergamo.g
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Fig.g5:gStillgfromganginterviewgfilmedgbygMatteogStoccogwithgBrunogPoleselginghisgMu-
ranogwarehousegingNovemberg2015.g

CourtesygofgMatteogStoccog

Itgisgfromgthisgencountergthatgourglagoongreflectiongwasgborn,gthegtestimonyg
ofgagseriesgofgconversationsgdedicatedgtogconfrontation,gtogexamininggreciprocalg
methodologies,gtogthegsearchgforgconnections,gbut,gabovegall,gtogoutlininggandg
understandinggthegpossibilitiesgofgfurthergdevelopinggthegworkgcarriedgoutgsog
far.gHence,gthisgtextgisgmeantgtogbegnotgjustgagsinglegtestimonygbut,grather,gagsortg
ofgconciliatoryggesture,gingwhichgweghopegthatgourgpaths,gasgwellgasgthegpathsgofg
othergartistsgandganthropologistsgaroundgthegworld,gcangbeneficiallygintertwineg
again,grecordinggnewgstoriesgandgbringinggnewgemotionsgtoglight.g

InterdisciplinarygDialogues.gWe,gthegOthergandgthegImageg

MatteogStocco:gGivengyourgexperiencegingthegVenicegLagoon,ghavegyougeverg
foundgyourselfgadaptinggyourgapproachgtoginterviewinggaccordinggtogdifferentg
contexts?g

RitagVianello:gThegstartinggpointgisgalwaysgvague,gweghavegagtopicgingmindgandg
wegbegingbygtryinggtogobtaingsomeginitialginformationgaboutgitgfromgthegpersong
wegareginterviewingg–gthegpersongwho,gforgus,gisgthegexpertgongthegsubject.gAsgag
resultgofgtheseginitialganswers,gcuriositygarisesgandgnewgdiscoveriesgaregmade,g
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andgallgthisgleadsgtogfurthergquestions,gingmoregandgmoregdepthgandgmoregandg
moregdetail.gItgisgthegchaingbuiltgwithgthesegdifferentgdiscoveriesgthatgallowsgyoug
togdevelopgtheginvestigation.gIgthinkgitgisgagbitglikegpaintinggagkindgofglandscapeg
ongcanvas,gorgagdrawing,gwhichgisgenrichedgwithgvariousgelements.gIghavegtheg
ideagofgrepresenting,gforgexample,gagnavy,gandgIghavegtogmakegitgvisiblegtogoth-
ers.gIgdogthisgwithgwords.gInterviewsgdon’tgalwaysgseemginterestinggtogusgini-
tiallygbecausegpeople,gasgwegallgdogwhengwegtalk,gcangramblegon,gtheygoftengtellg
usgtheirgimpressions,gtheirgemotionsgandgfeelings.gItgisgasgifgtheygaregpaintingg
agmental,gimaginarygcanvasgforgus.gAsgangexperience,gthisgcangsometimesgbe-
comegverygintimate,galmostgtouching.gThen,gofgcourse,gitgdependsgongpersonalg
sensitivity,gprofessionalgethics,gandgitgisgalwaysgupgtogusgtogbegdiscerninggsogthatg
wegdon’tgdisappointgthosegwhogoffergusgtheirgtrustgandgtheirgtime.gMygpersonalg
experiencegisgthatgwhengwegdeal,gforgexample,gwithgenvironmentalgissues,gitgisg
preciselygtheginformationgextrapolatedgbetweengtheglinesgofgtheginterviewsgthatg
oftengprovidesgusgwithgonegofgthegmaingtoolsgthatghelpsgusgtogreadgandginterpretg
thegenvironmentalgandglandscapegcontextgingwhichgthegintervieweesglivegandg
work.g

MS:gWhatgvaluegdoesgimageghavegforgyougingtheginterviewsgyougconduct?g

RV:gFundamental,gitsgpowergisgfundamental.gOtherwisegeverythinggremainsg
suspendedgingangabstractgdimension.gIfgwegwantgtogunderstand,gforgexample,g
agtradeg–gi.e.ghowgitgisgcarriedgout,gwhatgitgisgusedgfor,gwheregitgdevelopedgandg
why,ghowgitghasgchangedgovergthegyears,gandgsogong–gitgisgimportantgtogshowg
thegworkplaces.gBygtalkinggaboutgworkplacesgwegcangtakegpictures,gbutgforgusg
anthropologists,gandgforgthosegwhogstudygtradesgingparticular,gtheregisgagveryg
difficultgaspectgtogdealgwith.gThisgterriblegmomentgarisesgwhengourginterlocu-
torgdescribesgthegdifferentgworkinggphasesgofgtheirgtrade.gLetgusgtakegagpracticalg
examplegingordergtogsimplifygthis.gWhengagfishermangexplainsghowgtogtiegwhatg
forghimgisgagtrivialgknotgingagfishinggnet,gifghegdoesgitgorallyghegusuallygfailsg(and,g
ingmygopinion,gnogonegwouldgsucceed)gbecausegitgisgtoogdifficultgtogdescribegtheg
individualgsteps.gAsgtheganthropologistgGiuliogAngionig(1984),gwhogworkedgex-
tensivelygonglearninggtradesgingtheglastgcentury,gtaughtgus,gpeopleggenerallygtendg
togshowghowgitgisgdonegwithggesturesgbecausegitgisgmuchgeasier.gButggesturesgareg
alsogtoogfastgforgusgandghavegbeengmadegmechanicalgbygtheghabitgofgrepeatingg
them.gThisgisgwheregthegrolegofgthegvideogimagegdemonstratesgallgitsgvalue.gBeingg
ablegtogfilmgwithgagcamera,gtogfirstlygunderstandgandgthengdisseminate,gshowg
toolsgandgshowgthemgbeinggused,gisgaggreatghelp.gForgexample,gingthegworldgofg



MatteogStoccogandgRitagVianello:gThegExpandedgEnquiryg 111g

craftsmanshipgingtheglagoon,gifgIgwritegaboutgthegsestig(agtemplategusedgtogbuildg
boats),8gwhichgisgstillgusedgtodaygingtheglocalgshipbuildinggindustry,gIgcangde-
scribegthisgtoolgingtengpagesgandgstillgbegunablegtogmakegsomeonegunderstandg
whatgitgis.gButgIgonlygneedgtoginsertgangimage,gorgevengbettergagvideo,gingwhichg
Igshowgitgbeinggused,gandgthat’sgthat.gThisgisgverygusefulgforghelpinggpeoplegtog
understand:gnotgonlygusgorgenthusiastsgbutgalso,gandgabovegall,gordinarygpeople,g
younggpeople.gIgamgconvincedgthatgagwell-constructedgvideogproductgcanghelpg
makegsomethinggattractivegandginterestinggthat,gongthegwrittengpage,gwouldg
probablygseemgdeadlygboring.gItgwouldgdogaglotgtoghelpgdisseminategthegresultsg
ofgresearch.gAndgifgthegproductgnotgonlygturnsgoutgtogbegagqualitygproduction,g
butgalsogaddsgangartisticgdimension,gthisgwouldgbegbest.gBeinggablegtogsavourg
theglightgandgemotionsgconnectedgtogplaces,ggesturesgandgpeople,gforgexam-
ple,gwouldgbegverygenriching.gBearinggthisgingmind,gIgwillgallowgmyselfgtogofferg
agsmallgcriticismgofgthegnumerousgethnographicgmuseumsgthatgaregscatteredg
throughoutgourgterritory.gToday,gpracticallygeverygmountaingvillagegingItalyghasg
itsgowngsmallgmuseumg(thinkgofgthegnewgrealmgofgmountaingholidaysgforgfami-
liesgthatghasgdevelopedgingSouthgTyrol).gUpongenteringgthesegmuseumsgwegcang
observegvariousgobjectsgongdisplay,gbutghowgcangwegtellgwhatgtheirgintrinsicgvalueg
is?gGenerally,gthegexhibitsgaregold,gusedgandgshabbygtools.gWegcangsaygthatgtheyg
areguglygand,gingthesegcontexts,gtheygaregverygrarelygartisticgobjects.gThis,ghow-
ever,gisgnotgbecausegofganygincapacitygorgignorancegongthegpartgofgthosegwhog
createdgthem,gbutgbecausegofgtheirgpurpose.gThesegaregtoolsgthatgmust,gfirstgandg
foremost,gperformgtheirgassignedgtaskgwell;gtheygmustgbegstrong,gdurablegandg
functional.gConsequently,gwhengagmuseumgexhibits,gforgexample,gangoldghoe,g
whatgisgthegvaluegofgthisgobjectgandgthisgexhibition?gWhatgprocessgtransformsg
agworkgobjectgintogangobjectgofgvalueg(and,gforgsome,galmostgangartisticgpiece)?g
Havegwegturnedgitgintogagheritagegobjectgworthygofgdisplaygbecausegitgisgnowg
disusedgandgagwitnessgtognostalgicgworldsgthatgnoglongergexist?gIsgthisgaloneg
enoughgtogrecognisegsomethinggasgpartgofgourgheritage?gOrgwouldgitgbegmoreg
correctgifgwegalsogunderstoodgandgsharedgthegenormousgwealthgofgintangibleg
knowledgegbehindgthatgobject?gThatgoldgscythegorgtheghoegthatgwegusedgasgang
examplegandgthatgsomeonegcertainlygmadegandgused.gButgdogwegknowghowgitg
wasgmade,gandghowgitgwasgused?gWeregthere,gforgexample,gspecialised,gperhapsg
itinerant,gcraftsmen?g

8g VianellogRita:gFerryinggmodernity:gevolutionsgandgtransformationsgofgtheggondolierg
tradegbetweengtheg20thgandg21stgcenturies.gIn:gLagRicercagFolklorica.gVol.g74.g2019.gp.g
145–161.g
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IfgwegnowgreturngtogfocusgongtheginstrumentsgofgtheglocalgVenetiangshipbuild-
inggindustry,gwegdiscovergagmuchgmoregcomplexgreality.gConsequently,gitgisgalsog
muchgmoregdifficultgtogpresent.gAgshipwright,gagpersongwhogbuildsgtraditionalg
woodengboats,gfromgtheggondolagdown,gdoesgnotghavegangexcessivelyglargegsetg
ofgtools,gcompared,gforgexample,gwithgagcarpenter,gbutgthesegareguniquegandg
verygspecial.gThegvaluegofgaggondolagorgthegoldgoar,gorgevengthegspecialgtoolgusedg
togbuildgit,gliesgfirstgandgforemostgingthegintangiblegknowledgegthatgoriginatesg
upstreamgandgisghiddengfromgourgeyes.gItgisgthisgknowledgegthatgneedsgtogbeg
revealed.gItgisgthisgrangegofgknowledgegthatgenablesgagpersongtogusegthesegtools,g
whichgaregalwaysgthegsamegtogourgeyesgbut,gingreality,galwaysgturngoutgtogbegdif-
ferent,gbecausegeverygartisangwhoghasgusedgthemgingthegpast,gusesgthemgnowg
andgwillgusegthemgingfuturegwillghavegtogadaptgthemgtogtheirgneedsgandgprefer-
encesgandgtheglittlegprofessionalgsecretsgthatgtheyghavegperfectedgoverglonggyearsg
ofgwork.g

Allgthisglongg–gperhapsgtooglongg–gdiscoursegisgtryinggtogmakegpeoplegunderstandg
thatgthegtruegvaluegofgangobjectgmustgalsogbegshowngandgthatgthisgalsogappliesg
(but,gletgitgbegclear,gnotgonly)gtogitsgusegandgitsgcreation,gwhichgalsog‘show’gtheg
immaterialgknowledgeghiddengwithingit.gAndgthisgbringsgusgbackgtogthegrolegthatg
thegimagegcangplaygingrevealinggthegsecretglifegofgobjectsgorgcrafts.g

Dogyou,gasgagvideogmaker,gagreegwithgthisginitialgthoughtgofgmine?gAndgifgso,ghowg
dogyougthinkgyougcouldgintervene?g

MS:gIgthinkgthatgthegimagegisgfundamental,gcertainly.gFromgmygpointgofgview,g
thegimagegisgalmostgalwaysgagpointgofgarrival,gwhichgoftengstartsgfromgagmuchg
broadergprojectgthatgnotgonlygconsistsgofgthegactiongofgrecordinggandgpost-pro-
duction.gIgthinkgthatgthegimagegrepresentsgthegpointgofgemergencegofganginte-
gratedgsystemgofginformationgthatgmustgbegorganisedgtogethergaccordinggtogag
narrativeglogic.gWhethergitgisgagshortgstorygorgsomeone’sgpersonalghistorygorgtheg
explanationgofgagfishinggtechnique,gthegaudio-visualgproductgthatgisgtogbegpub-
lishedgwillgalwaysgbegthegresultgofgagseriesgofgconsiderations,gneeds,gmeetingsg
andgresearchgobjectivesgthatgaregplannedgbeforehandgandgaimedgatgplacinggthatg
specificgproductgingagconstellationgofgothergelements,gwithgwhichgitgwillghaveg
togcomegintogcontact.gLetgmegtrygtogexplaingmyselfgingagmoregconcretegway:gTheg
variousginterviewsgthatgIgcollectedgongmygplatformgweregcreatedgforgthegdevelop-
mentgofgsciencegfictiongscreenplaysgsetgingtheglagoon.gIngfact,gIgstartedgtogcontactg
agseriesgofgpeoplegwhogcouldgprovidegmegwithgfundamentalginformationgingor-
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dergtoginvestigategthemesglinkedgtogthegVenicegLagoongthatgwouldglaterghelpgmeg
ingthegwritinggofgsomegscreenplaysgforgshortgsciencegfictiongfilms.gReviewinggtheg
testimoniesgcollected,ghowever,gIgrealisedgthatgtheirgevocativegpowergcouldgnotg
justgbegsharedgandgsublimatedgintogfictionalgtexts.gThisgconsiderationgledgmegtog
developgagwebginterfacegthatgcouldgconnectgthemgtogether,gpotentiallyggener-
atinggagsingleggreatgstorygthanksgtogtheginteractiongbetweengthegusergandgtheg
graphicgelementsgthatgmakegupgthegnavigablegpartsgofgthegwebgplatform.g

Nowgtellgme,gsincegyou,gunlikegme,gdognotgplangagscriptgbeforehand,ghowgdogyoug
conductganginterviewgifgthingsgdognotgseemgtoggogquitegasgyoughadghoped?g

RV:gThisghappensgverygoften,gespeciallygwhengyougtalkgtogoldergpeople,gtogpeo-
plegwhogaregoftengalmostgincredulousgthatgyoughaveganginterestgingtheirgpro-
fession,gtheirgknowledge.gIngfact,gyougcouldgalmostgsaygthatgtheygoftenginter-
viewgmegingturn,gaskinggmegwhygIgdogit,gwhogIgam,gwhatgmygjobgisgandgthingsg
likegthat.gIngspecificgcases,gagcertaingfeelinggofgmistrustgcangemergegbecauseg
manygprofessionsgperceivegthemselvesgasgoutsiders.gWhengyougcangoffergpeo-
plegthegopportunitygtogexpressgtheirgvoice,gtheginterviewgturnsgintogangexcellentg
toolgofganthropologicalgresearch.gForgexample,gitgoftenghappensgthatgfishermeng
complaingaboutgthegregulationsglaidgdowngbygpoliticians,gbygthegworldgofgsci-
ence.gItgisgasgifgtheygfeelgsomewhatgoppressedgandgmanagedgfromgabove,gby-
passed,gsogtheginterviewgbecomesgangoutlet.gAndgtheygdigress.gThisgisgalsogtog
begunderstoodgasgangenrichment,gasgitgallowsgyougtogdiscovergaspectsgthatgyoug
otherwisegwouldgnotgknowgabout.gEvengifgthisgisgnotgimmediatelygperceivableg
asgusefulgforgthegpurposesgofgourgresearch,gitgoffersgusgin-depthgknowledgegofg
people’sgsocio-culturalgcontext.gForgthegsakegofgclarity,gletgmegoffergagfurtherg
example:gWhengoldergpeoplegtalkgaboutgtheirgyouthgthisghelpsgusgtogconceptu-
alise,gbecausegwegcanginterpretgthegpossiblegpresencegofgagsensegofgnostalgiagforg
somethinggthatghasgchanged,gorghasgnotgchangedgatgall.gPlacinggthegpersongyoug
areginterviewinggwithingthegspecificgcontextgofgtheirglife,genvironmentgandgcul-
ture,ghelpsgyougtogreallygunderstandgwhogtheygaregandgwhethergwhatgtheygareg
tellinggusgisgtheirgindividualgviewgorgcangbegextended,gcompared,gwithgthegper-
ceptionsgofgothers.gJustgthinkgofgthegchangesgthatgaregtakinggplacegwithingtheg
lagoongecosystem,gchangesgthatgwegobserve,gthatgtechniciansgandgscientistsgex-
plaingtogusgand,gindeed,gthatgprofessionalsgsuchgasglocalgfishermengnotice.gOb-
viously,gyoughavegtogcarrygoutgmanyginterviewsgwithgdifferentgpeoplegtogunder-
standgwhethergthesegaregpersonalgvisionsgandgperceptionsgthatgareglimitedgtogag
fewgorgsharedgbygmany.gTheygtellgyougaboutgtransformedgplacesgandglandscapesg
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orgfishgwithgchangedghabits.gIfgyougdognotgknowgthatgparticulargplace,glandscapeg
orgfish,gitgallgturnsgintogsomethinggabstract.gButgifgthegimagegtakesgovergandg
helpsgus,gthegtalegbecomesgconcretegandgtakesgongthosegrealgcontoursgthatgallowg
usgtogcomegclosergtogunderstandinggit.g

Togsumgup,gwhengweghavegcollectedgagseriesgofginterviewsgongsimilargsubjects,g
weghavegcreatedgangarchivegofgtestimoniesgthatgwegcangcomparegwithgeachgother.g
Thisgallowsgusgtogidentifygcommonglinesgthatgaregusefulgforgconstructinggagsocio-g
culturalgimagegofgangarea:gagsortgofgsocio-culturalglandscapegmapgthatgcangbegsu-
perimposedgongthegphysicalgone.gAgmapgthatgallowsgusgtogexploregmoregintimateg
andgpersonalgspheresgsuchgasgthegemotionalgtiesgthatgaregcreatedgovergtimegwithg
places,gpeople,gnon-humansgandgobjects,gasgwellgasgthoseglinkedgtogthegsensori-
alitygofgsmells,gsoundsgandgsight.gIgremembergfishermengtellinggmegthatgwheng
motorsgweregnotgwidespread,gtheregwasgnotgallgthegnoisegthatgtheregisgtoday;gtheg
lagoongwasgsilentgandgyougcouldgheargtheglappinggofgthegwavesgbreakinggongtheg
banksgofgthegcanals,gbeforegtheygweregallgcoveredgingstone.gThesegaregallgimagesg
thatgaregsteepedgingsensuality,gemotionsgandgmemoriesgofgplacesgthatgstillgexistg
butgaregnoglongergthegsame.g

MS:gWhengyougstartgworkinggongangarticle,gaftergyoughavegcollectedgtheginter-
views,ghowgdogyougrelategtogthegimages?g

RV:gIgusuallygusegphotos,geithergarchivalgorgtakengbygmyself.gButgtheregisgstillgag
gap.gSincegitgisgagwrittengtextgIgcangonlygusegimages,gphotographsgorgdrawings,g
butgallgthegfootagegandgvideogmaterialgcollectedgingthegfield,gwhichgmanygofgusg
anthropologistsguse,gwillgbegmissing.gThisgisgwheregmultidisciplinarygcoopera-
tiongwithgyourgfieldgmightgcomegintogplay.gWegcouldgconnectgmoregcontentgandg
thusgavoidgpotentialgloss.gFurthermore,gwhilegangarticle,gespeciallygangacademicg
one,gcirculatesgonlygingcertaingcontexts,gthegpossibilitygofgdevelopinggvideosgorg
clips,gsomethinggvisualgandgmoregimmediate,gwouldghelpgmegtognotgonlygdis-
seminategthegresults,gbutgalsogsensitisegmoregpeople,gespeciallygyounggpeople,g
togthegmostgpressinggissuesgofgourgtimes,gsuchgasgenvironmentalgissues.gThegim-
age,gorgvideo,gisgmoregstrikinggthangthegwrittengword.gIgamgnotgsayinggthatgtheseg
shouldgreplacegthegwrittengpartgorgthegmuseumgexhibition,gonlygthatgagparallelg
collaborationgshouldgbegexperienced.gPersonally,gIgwouldglikegmygresearchgtogbeg
accompaniedgbygvideogworkgwhenevergpossible.gItgisgonegthinggtogtellgaboutgag
fishermangbutgquiteganothergtogseegagfishermangtellinggaboutghimself,gtogseeg
hisgboat,ghisghouse,gthegplacegwheregheglivesgandgworks.gEvengobservinggthegwayg
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hegposes,ggesturesgandgmovesgcangtellgusgaglotg–gaboutghisgbeinggandghisgworld.g
Ingthisgsense,gthegcross-mediagpartgalsogplaysgagkeygrolegingexpressinggmygpointg
ofgview.g

MS:gWegcamegtogtalkgaboutgcross-mediagcommunication,gaboutgthegpotentialg
thatgtechnologyghasgtodaygand,gtherefore,gthegmultidisciplinaritygwithgwhichg
wegcangpublishgresearch.gHere,gthegwebgpotentiallygbecomesgonegofgthegmaing
meansgthroughgwhichgyourgworkgcouldgfindgaggreatgplatform,gfromgthegpossi-
bilitygofgpublishinggtexts,gtogthegpresencegofgimages,gaudiogvisualsgandgaudiog
recordings.g

RV:gIgamgconvincedgthatgthegcross-mediagapproachghasggreatglatentgpotential.g
Whatgneedsgtogbegunderstoodgisghowgbestgtogworkgacrossgmediagandgusegthisgpo-
tential.gButgIgthinkgthatgthisgisgmoregyourgarea,gsogIgwillgleavegthegfinalgthoughtsg
andgconclusionsgtogyou...g

Conclusions:gThegMetagoongManifestog

IgwouldglikegtogfocusgmygreflectiongongRita’sgstatementgongtheg‘sector’.gIgthinkg
wegshouldgimaginegangapproachgtogresearchgthatgisgasgparticipativegasgpossibleg
andgcapablegofgenhancinggdisciplinary,gacademicgandgprofessionalgdifferencesg
ingagdialogue-basedgperspective,gwheregeachgandgeverygonegofgusgcontributesgtog
thegorchestrationgofgresearchgbygaiminggtog‘shape’gitgingagwaygthatgisgthegfruitg
ofgourgcommongwork.gIngfact,ggoinggbeyondgthegcross-mediagapproach,gIgthinkg
thatgtheregshouldgbegagmulti-disciplinarygthrustgthatgisgaimedgatgbringinggto-
gethergresearchersgwillinggtogsharegtheirgculturalgandgexperientialgbackgroundsg
ingordergtogdeepengagresearchgsubjectgandgpublishgitsgresultsgthroughgagcomplexg
multimediagproduct.gLetgmegusegRita’sgexamplegofgthegethnographicgmuseum:g
Igreallygappreciatedghowgshegnotedgthegneedgtogexploitganothergtool,gnamelyg
video,gingordergtogbegablegtogbestgnarrategangartefactgongdisplay.gThisgreflectiong
saysgaglotgtogmegaboutgthegneedgforgseveralgdisciplinesgtogcomegintogcontact,gtog
contaminategeachgother,gandgtheregaregactuallygalreadygprocessesgthatgreflectg
ingthisgdirection,gtowardsgthegneedgtogcollaborategwithgothergprofessionalsgandg
disciplinesgingordergtogachievegagcommonggoal.gAndgthosegwhogdogthegtheoreti-
calgworkghavegtogtakegintogaccountgthegsuggestionsgofgthosegwhogdogthegformalg
work:gForgexample,gsupposegthatgweghavegtogdevelopgagplatformgsimilargtogMeta-
goon.gWegwillgneedgtogcreategagworkingggroup,gletgusgsaygagconstituentgonegwithg
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thegnecessarygskillsgtogcarrygoutgthegcomplexgandgprofoundgmappinggofgagplace.g
Thisgmeansgwegwillgneedganganthropologist,gagpersongrepresentinggthegworldgofg
science,gagprofessionalgfromgthegworldgofgvisualgcommunicationgandgdatagvisu-
alisation,gangexpertgingthegweb-basedgdevelopmentgofgcomplexginteractivegplat-
formsgand,gfinally,gagprofessionalgingthegfieldgofgdocumentarygvideogandgphotog-
raphygandgperhaps,gifgavailable,gangartist.gObviously,gthegworkingggroupgcouldg
begexpanded,gbutgitgisgenoughgforgthegmomentgforgusgtogknowgthatgothergfig-
uresgcouldg(andgperhapsgshould)gbegadded.gNowgletgmeghypothesisegagworkingg
scenario:gIgimaginegthatgtheganthropologistgwillgtalkgtogthegvideogmakergaboutg
howgtogsetgupganginterview,gwhilegthegvideogmakergwillgtalkgtogtheganthropolo-
gistgaboutghowgtogapproachgagpersongtogbeginterviewedgandgperhapsgtheygwillg
workgtogethergdraftinggquestions.gThegmarinegecosystemgscientistgwillgguideg
thegdesignergingchargegofggraphicsg(andgthusgdatagvisualisation)ginglinegwithg
settingsgthatgwillgnotg‘altergthegscientificgpurity’gofgthegsharedgdata.gAtgthegsameg
time,gthegentiregteamgofgresearchers,gbeinggwellgawaregofgthegcommunicationg
needsginherentgingthegdisciplinegofgvisualgcommunication,gwillgdialoguegwithg
thegpersongwhogwillgdevelopgthegwebginterfaceg(ifgtheregisgagwebgplatform).gTheg
lattergfiguregwouldgconsequentlygassumegthegrolegofgmediatorgandgtranslatorg
betweengthegdifferentgdisciplines.gThegultimateggoal,gingmygpersonalgopinion,g
willgbegtogcollectivelygmanagegthegconstructiongofgthegend-usergexperience.gIng
ordergtogachievegthis,gitgisgnecessarygtogbeargingmindghowgthisgusergwillgbenefitg
fromgtheginformationgsharedgwithingthegmultimediagproductgandgtogconstantlyg
addressgtheginteractiongmodalitiesgbetweengdifferentgdisciplines,gespeciallyging
thegdesigngofgresearchgthatgaimsgtogdisseminategcomplexgsubjectsgtogaggeneralg
public.g

Itgisgthereforegnecessarygtoglaygthegfoundationsgforgusefullygreflectinggonghowg
togbuildgagworkinggmethodology,gguidelinesgthatginterdisciplinarygworkingg
groupsgcangfollowgingordergtogsharegcommonghorizonsgofgthought,gactiongand,g
notgleast,gintent.gEverythinggmustgalwaysgbegthegfruitgofgsharedgreflectiongandg
respectgforgthegprotocolsgnecessarygforgthegsuccessgofgthegproject.g

ThisgisgwhygIghavegbeengthinkinggforgsomegtimegaboutgworkinggongagpublication:g
thegMetagoongManifesto,gagseriesgofgarticlesggeneratedgbygthegsynergeticgworkgofg
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anginter-gandgmultidisciplinarygteam.9gThegobjectivegisgtogconsidergseveralgsce-
narios,gbothgpastgandgfuture,gwhichgallowgusgtogreflectgongthegidentificationgofg
agseriesgofgsharedgaxiomsgingordergtogtranslategthesegintogconcretegactions.g

Togfinish,gIgwouldglikegthegexperienceggainedgingrecentgyearsgwithgMetagoongtog
servegasgagstartinggpointgforgcolleaguesgandgforgallgthoseginterestedgingexper-
imentinggwithgnewgresearchgapproaches.gThroughgcriticalgreflectiongongwhatg
hasgbeengdonegsogfar,gIgwouldglikegtogidentifygagmethodologygthatgcangbegeasilyg
repeated.gByggivinggspacegtoganyonegwhogwantsgtogcollaborategingthegexpansiong
ofgthegplatform’sgcontents,ginglinegwithgthegavailablegmeansgandgresources,gMeta-
goon’sgexperiencegcangbegusefulgandgindependentlygreplicablegingothergcontextsg
andgplacesgandgbygothergresearchersgandgfilmmakers.10g

9g Forgexample,gagteamgcomposedgofgexpertsgingthegfieldsgofgparticipatorygdesign,gdocu-
mentarygvideo,gwebgdesign,ginformationgdesign,ganthropology,gsociologygandgecosys-
temgscienceg
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