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Claudia Criveller, Andrea Gullotta

Introduction to the 12" issue of Avtobiografisl

The first ten years of Avtobio-
grafil can be seen as a long
thematic journey on different
genres, forms, and approaches in
the field of Life Writing in Rus-
sian and, to a lesser extent, Sla-
vonic cultures. The 2023 issue
constitutes a sort of balance of
the studies conducted so far, re-
flected in an overview of autobi-
ographical writing in the nine-
teenth and twentieth centuries,
constructed through theoretical
references, different genres, and
methods. The value of this new
issue lies in the variety of ap-
proaches proposed by the au-
thors. The articles presented
here explore studies on ego-
documents, applying different
approaches: the reconstruction
of biographical facts based on
unpublished or unstudied mate-
rials, the publication of un-
published materials, theoretical
and genre analysis, and the defi-
nition of facts and cultural con-
texts based on reinterpretations
of private documents.

The thematic monographic sec-
tion, edited by Marina Balina,
Claudia Criveller and Andrea
Gullotta and illustrated in their
preface, gathers the works of
three scholars who are already

Autobiognafés] - Number 12/2023
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important contributors to Avto-
biografifl as authors or members
of the advisory board (Irina Sav-
kina joins the editorial team this
year). For a more detailed
presentation, we refer to the in-
troduction by the editors and
here we will only introduce the
different genres, trends, and
methods applied. Leona Toker’s
article analyses, also in a com-
parative perspective, the mem-
oirs of four authors who sur-
vived the Stalinist purges; Maria
Mayofis frames the memoir cy-
cle of Konstantin Paustovskii
through the theoretical filter of
Jens Brockmeier’s “memory epis-
teme”; Irina Savkina studies a
group of female autobiograph-
ical works from the late nine-
teenth century to the 1990s.

The works in the second section,
despite their thematic variety,
share a common thread, show-
ing how egodocuments of differ-
ent nature can go beyond the
narrow context of the writer’s
private life and allow for the re-
construction of cultural periods,
events and generations, and
more specifically, the intellectu-
al and cultural biography of the
Russian and Soviet intelligentsia.
The articles of this section show

distributed under the terms of the CC BY-NC-ND 4.0



how egodocuments and fictional
discourses should not be consid-
ered as separate dimensions, but
when examined as a whole in a
holistic approach, they allow for
the investigation of subjectivity
in relation to its social and cul-
tural context.

The article by Andrey Fedotov
and Pavel Uspenskij is dedicated
to a writer, Avdot'ia Panaeva,
who has so far been neglected by
scholars and is mainly remem-
bered for her relationship as lov-
er and muse of Nikolai Nekra-
sov. The authors, using ego-
documents and fictional dis-
courses by Panaeva, refute hy-
potheses derived from contem-
porary criticism (for example, by
Kornei Chukovskii). Instead,
they use Panaeva’s artistic prose
as a material that allows for the
reconstruction of her conscious-
ness and subjectivity, which has
so far been mainly interpreted
through androcentric lenses that
ignored her individuality. The
authors examine the biograph-
ical material, reading it through
the filter of literary works, thus
allowing for the reconstruction
of principles and facts based on
new and plausible interpretative
patterns.

Ilya Vinitsky proposes a similar
approach in his work on Mikhail
Gasparov. He examines letters
and autobiographical annota-
tions by the distinguished schol-

ar on the Age of Augustus, in
which he studies the historical
Aesopian language as a sign of
the moral and intellectual crisis
of Roman intellectual society,
which Gasparov compares to the
Soviet counterpart in the twen-
tieth century. He also recon-
structs the intellectual biog-
raphy of Gasparov and, with
him, of the Soviet intelligentsia,
examining the perspective on
the Aesopian language in the
Roman Empire and its parallel
interpretation by the Soviet cul-
tural elite during the Brezhnev
stagnation, a term that, accord-
ing to private letters, Vinitsky
argues, can be traced back to
Gasparov himself.

Also the article by Liudmila
Sproge and Marco Caratozzolo
focuses on theoretical issues by
working on the genre - or rather
the subgenre - of avtobiografiia
po zakazu [commissioned auto-
biography] through the analysis
of an unpublished autobio-
graphical fragment by Vasilii
Nemirovich-Danchenko, a jour-
nalist, writer, and memoirist
who is the less famous brother
of the well-known theatre direc-
tor Vladimir. The publication of
the unpublished fragment is in-
troduced by a meticulous recon-
struction of biographical facts
and their connections with the
intelligentsia of the time, the
military and literary world,

Autobiognafés] - Number 12/2023



which provokes Nemirovich-
Danchenko to reflect on the role
of heritage in the development
of the future writer.

In other cases, egodocuments
are assigned a socio-cultural
function as a result of deliberate
choices by the writer, as in the
case of Ben Musachio's article,
who shows how Evgenii Evtu-
shenko’s A Precocious Autobiog-
raphy (1963), written at a rather
young age, is based on a com-
mon assumption in the autobio-
graphical genre, i.e. the author’s
self-defense in response to the
fame that has arisen around
him. Musachio bases his inter-
pretative framework on Philippe
Lejeune’s well-known “autobio-
graphical pact” and on typical
assumptions related to the genre
of autobiography. He recon-
structs the story of the publica-
tion of the text in tamizdat and
defines its epitext — consisting of
reviews, speeches, and published
and unpublished egodocuments
— with the aim of analysing the
text’s receptive context both in
the West and in the Soviet Un-
ion.

The material section features a
bloc dedicated to the writer Sla-
va Sergeev, who publishes an ex-
cerpt of his unpublished diary in
which he recounts his departure
from Russia after the outbreak
of war in February 2022 and his
decision to emigrate to Israel.

Autobiognafés] - Number 12/2023

The diary excerpt is introduced
by a preface by Francesca Laz-
zarin, Sergeev’s Italian transla-
tor, who proposes also an inter-
view with the writer. Although
destined for publication, Sergeev
himself did not imagine that his
diary would be published so
quickly, while the critics (and
the protagonists themselves) are
still defining the fifth wave of
migration. With Lazzarin, who
interprets Sergeev’s autobio-
graphical prose through the fil-
ter of autofiction, the author
discusses his memoiristic and
autobiographical prose, his pos-
sible sources of literary inspira-
tion, as well as his personal au-
tobiographical strategies.

The issue is completed by re-
views by laroslav Golubinov on
the publication of Vasilij Go-
rodtsov’s diaries, by Giorgia Ri-
mondi on two new volumes
published in the Narrare la me-
moria series by Edizioni Guerini,
namely the Italian translation of
Vera Inber’s Leningrad diary and
of the diaries of Eduard Kuz-
netsov. Finally, Attilio Russo re-
views a collection of documents,
letters, and memoirs by the fa-
mous scholar of Russian Sym-
bolism, Zara Mints, published by
the University of Tallinn.
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Special Issue






Marina Balina, Claudia Criveller, Andrea Gullotta
Introduction to the Special Issue Russian Autobio-

graphical Writing in the Twenty and Twenty-First

Centuries - Part 1

Avtobiografii. Journal on Life
Writing and the Representation
of the Self'in Russian Culture was
founded in 201 as part of the re-
search project The Refraction of
the Self. Autobiographical Forms
and Genres and Memoirs in Rus-
sian Culture of 19th and 20th C.,'
funded by the University of
Padua and led by Claudia Crivel-
ler. It was the first academic pro-
ject to be entirely devoted to the
study of auto/biographical writ-
ing in Russian culture. A team of
eighteen scholars - from Russia,
[taly, France, the UK and Austria
and specializing in several areas
of Russian studies — was created
to work on different aspects of
Russian auto/biographical writ-
ing over the centuries. During
the first meeting of the research
team, Criveller and Andrea Gul-
lotta, the research fellow hired
for the project, proposed creat-
ing an international journal to
root this field of study in the in-
ternational academic communi-

' More detailed information about the
project is available at the project’s web-
site (Refractions n.d.).

Autabiogrnadésl - Number 12/2023

DOI: 10.25430/2281-6992/v12-002

ty of scholars. The proposal was
endorsed by the research team,
and most of its members decid-
ed to become part of the editori-
al board. At the same time, sev-
eral internationally renowned
scholars agreed to become part
of the advisory board of the
journal. In 2012 the journal’s first
issue was published: it contained
the articles derived from the pa-
pers presented at the first of the
two conferences of the project.

Avtobiografil over time grew
more structured and became a
reference point for the scholarly
community for what concerns
the study of auto/biographical
writings in Russian culture. The
growing interest in Russian au-
to/biographical studies both in
Russia and abroad has testified
for the timeliness of the journal;*

* Of the many projects and initiatives in
the field of Russian Life Writing, the
Nauchno-uchebnaia gruppa mezhdistsi-
plinarnykh issledovanii avtobiografii
[Research Group for Interdisciplinary
Studies of Autobiography] of the Higher
School of Economics (HSE) led by Yuri
Zaretsky and Elena Karpenko deserves

11
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yet, the vast majority of studies
published elsewhere on Russian
Life Writing seem to ignore the
Western  tradition of au-
to/biographical scholarship (and
some terms now rooted in that
tradition have not even been ev-
er mentioned with regards to
Russian texts and authors).?
Concurrently, Western scholars
still  lack  the  necessary
knowledge and access to the
Russian  tradition of au-
to/biographical studies.

For this reason, while reflecting
upon the work done in the first
decade, the editors of the jour-
nal decided to focus again on
what was felt to be one of the
most important promises of the
journal, i.e., that of becoming a

mention for its longstanding contribu-
tion to the study of Russian au-
to/biography. While the group is no
longer formally active, its page on the
website of the HSE is still available
(HSE n.d.) and its Facebook page is still
active (Gruppa n.d.). Of interest are also
a series of social projects which were
centered on the recovery and holding of
egodocuments  (diaries,  autobiog-
raphies, biographies) - apart from the
projects of Memorial and the Sakharov
Centre, of particular interest are Prozhi-
to (Prozhito n.d.) and Bessmertnyi bar-
ak (Bessmertnyi barak n.d.)

3 Just to quote an example, the whole
area of disability studies, which in west-
ern academia is thoroughly investigated
as part of the study of Life Writing, is
not considered in Russian studies a part
of auto/biographical studies.

Special issue

theoretical bridge between the
Russian and western traditions
of  investigation of au-
to/biographical texts. The origi-
nal plan aimed to launch a series
of conferences throughout the
second decade of the journal’s
existence devoted to studying
Russian auto/biography from a
broader perspective and pub-
lishing collective volumes de-
rived from these conferences.
These volumes, in the editors’
intention, had the potential to
become reference points for the
academic community for what
concerns the study of Russian
auto/biographical texts. The au-
thors who were invited to the
conferences and collected vol-
umes had the task of opening
new perspectives for scholarly
research studies and/or diversi-
fying the approaches imple-
mented to study Russian Life
Writing, drawing from both the

Russian and Western au-
to/biographical studies’ tradi-
tions.

The first conference and volume
were devoted to twentieth and
twenty-first- century Russian au-
tobiographical writing. For this
purpose, the editors invited two
of the scholars who had most
enthusiastically supported the
work of the journal since its cre-
ation, Marina Balina and Evgeny
Dobrenko. Work started for the

Autobiognafésl - Number 12/2023



newly formed team right away:
after the choice of topics and se-
lection of authors of the pa-
pers/chapters, and after the en-
tire editorial team of scholars
was formed, work started for
both the organization of the
conference and the preparation
of the volume. The plans were
abruptly interrupted by the in-
vasion of Ukraine perpetrated by
the Russian army on 24 February
2022. The new scenario caused
far too many obstacles to realize
the original plan, which was
eventually abandoned. Still, the
organizing team felt that some
of the work done needed to be
salvaged, albeit in a different
form from the originally planned
one. As a result, it was decided
to publish some of the articles
initially intended to be included
in the collected volume in two
separate special issues of the
journal, the first of which com-
prises the three articles present-
ed in this 2023 issue.

In the first article of the cluster,
Leona Toker - having devoted
part of her career to the study of
Gulag literature - turns her fo-
cus from the repressed to the
non-repressed. The author of
seminal works such are Return
from the Archipelago. Narratives
of Gulag Survivors (Toker 2000)
and Gulag Literature and the Lit-
erature of Nazi Camps: An Inter-

Autabiogrnadésl - Number 12/2023

contexual Reading (Toker 2019)
analyses the memoirs written by
four authors who escaped the
purges during the Great Terror
and wrote about those times of
repression. While the memoirs
of Il'ia Ehrenburg and Nadezhda
Mandelstam are widely studied
and analyzed, the texts of Emma
Gershtein and Raissa Orlova are
less known even among special-
ists. Toker analyses them com-
paratively and brings to the sur-
face not only their interconnec-
tions (for instance, the author
analyses how Gershtein inte-
grates Mandelstam’s text), but
also their commonalities against
the backdrop of what Lidiia
Ginzburg called “points of com-
patibility” (Ginzburg 2011: 281-
82), i.e. aspects of Soviet life that
the memoirists, even if harsh
critics of the Soviet reality,
agreed with or made compro-
mises with. Thus, Toker offers a
new perspective on life writing
about the Great Terror and pro-
vides a model for further work
on similar texts about the era of
the “elitecide”, as Toker puts it.

In the second article, Maria
Mayofis provides a ground-
breaking analysis of the mem-
oirs cycle Story of a Life by Kon-
stantin Paustovskii by reading it
through the lenses of Jens
Brockmeier’s notion of “memory
episteme” (Brockmeier 2015) as

13
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well as Karl Mannheim’s concept
of  “historical  generations”
(Mannheim 1952: 276-320). In
Mayofis’s view, these concepts
allow us to have a more nuanced
understanding of the receptive
context of Paustovskii’'s memoirs
as well as of their interactions
with the socio-cultural context.
Mayofis reconstructs a series of
memory epistemes (which she
defines as “the whole of local
and societal practices, technolo-
gies, and objects of remember-
ing and forgetting; the ideas,
concepts, and theories about
what it is and what people do
when they remember and forget;
and the values and norms that
regulate, within a given com-
munity or political system,
which memory stories are per-
missible and which are not and
hence ought to be excluded and
prohibited”), such as the “Resto-
ration of the Lost World” or “re-
quiring the portrayal of a human
as part of and alongside Big His-
tory, not just as a backdrop, but
with active participation in
memorable historical events”,
and provides an analysis of how
the publication of Paustovskii’s
memoirs occurred within these
epistemes, which influenced the
reception of Paustovskii’s rela-
tionship with the changing con-
text in which they were pub-
lished.

Special issue

The last article of the cluster
provides a refreshed perspective
on a thoroughly studied subject,
i.e. that of Russian women’s
writing.* Basing her work on a
solid tradition of studies on
women'’s writing both in the An-
glo-Saxon and Russian contexts,
Irina Savkina proposes a detailed
analysis of twelve “egotexts” (as
Savkina puts it) written in Rus-
sian by women in different ages
with the specific aim of identify-
ing their gender-specific charac-
teristics. Through a varied spec-
trum of texts written by women
from different eras and back-
grounds - from renowned to
scarcely accessible texts, from
officially-sanctioned Soviet writ-
ers to Soviet dissidents, from
late nineteenth-century students
to 1990s feminists - Savkina out-
lines different specifically gen-
dered modes and variants of au-
tobiographical  writing, thus
providing an entirely renewed
idea of gender writing based on
textual analysis.

These three contributions will
be complemented by the articles
of the second part of this special
issue, which will be published in
the 2024 issue of Avtobiografii.
Altogether, they will provide a
body of research aimed at start-

* Among the many works devoted to
the topic, see Barker, Gheith 2002.
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ing new lines of scholarship on
twenty and twenty-first -
centuries Russian autobiograph-
ical writing.

Autobiografesl - Number 12/2023
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Jleona Tokep
BBII/II'PaB]].II/Ie J10TEPEIO: CranmHCcKUH nmepuoa B

BOCIIOMMHaAaHUAX COBPEMCHHI’IKOB-CBI/IﬂeTe)Ieﬁ

Winners of the Lottery: The Stalin Period in the Memoirs of Contempo-
raries

The article deals with the ways in which the memoirs of Il'ia Ehrenburg,
Nadezhda Mandelstam, Emma Gershtein, and Raisa Orlova testify to their au-
thors’ life during the Stalinist terror and to the fates of their contemporaries
who fell victim to persecutions. Ehrenburg compared his having avoided arrest
during the years of terror to having drawn a lucky lottery ticket: indeed,
though each of the four memoirists took various measures to escape repres-
sions, a great deal depended on sheer luck.

The article focuses on the areas where the memoirists concurred with the ide-
ology of the Soviet system. These are issues that Lidiia Ginzburg called ‘areas
of identification’ or ‘points of compatibility’, that is, aspects of the Soviet reali-
ty with which even the critics of the regime consented, feeling a genuine inner
need to cultivate such consent. Ehrenburg alternates his spare account of the
Great Terror with that of his struggle against fascism and his participation in
the Soviet promotion of the international peace movements: he had, as it were,
to choose his fights (though he downplays the wisdom of his conduct during
the antisemitic campaign of Stalin’s last years). The memoirs of Nadezhda
Mandelstam, whose canonical status has recently been undermined, and of her
former friend Emma Gershtein, likewise not immune to criticism, take the po-
sition that it is the duty of intellectuals to maintain cultural treasures through
the worst of times. By contrast, the memoirs of Raisa Orlova are a puzzled
soul-searching confession of a former committed Stalinist who eventually shed
her dogmatic beliefs and became a dissident.

B 1962-om rony, ToM caMOM OT-
TerneJIbHOM rofy, MO, KOHel, KO-
Toporo Beriiger OduH OdeHb u3
wcusnu HeaHa /Jlenucosuua, B
XypHane Hogbwili mup Havanack
myOTUKaLMST BOCIIOMHHAHUH
Wnbeu Dpenbypra /liodu, 200bi,
MCU3Hb — OJHO M3 CaMbIX 3HA4U-
Te/NbHBIX JIUTEPATYPHBIX COOBI-

Autabiogrnadésl - Number 12/2023

DOI: 10.25430/2281-6992/v12-003

THUU XPYILLEBCKOIo nepuoga. JTo
pou3BejeHre BO MHOTOM 3a/ia-
JIO YXKaHpOBble GOPMBI TOC/IEeNy-
IOIIMM MeMyapaM: ero 4YepThl —
dparmeHTapHOCTh (Ha KOTOPYIO
yKasbIBaeT caMO Ha3BaHUeE), He-
JIMHEHNHOCTH (coyeTaHWe XPOHO-
JIOTUM OOIIEro xo/a C TeMaTH4-
HOCTBIO OTJAENbHBIX TIJIaB), H
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oOliee HarmpaB/ieHHe Ha BOCCTa-
HOBJIEHHE CIIPaBeJINBOCTH TIO
OTHOIIEHUIO K JIIO/ISIM, KOTOPBIX
aBTOpYy MTOCYACTTUBUIIOCH
BCTPETUTh Ha CBOEM IyTH — Oy-
OyT TIOBTOPSTbCSI W B Oojee
MO3AHUX  WHTEJUIEKTYyaTbHBIX
MeMyapax. CKBO3b BCIO KHUTY —
TO B OTKPBITOU popme, TO MOA-
cyaHo - OyZeT TMOBTOPSTHCS
VICIIOBea/IbHAs TEeMAaTHKa,
CKOHLIEHTPUPOBAHHAsI Ha POJH
Y MecTe aBTOpa B NEpHUOJ, pe-
MIpeCcCcUum.

[Tlepy DpeHOypra mpUHAIIEXUT
CTaBLIasi JieTeHAAPHON ¢dopmy-
JIMPOBKAa “BBIMTPATh JIOTEpEo .
YXe B mepBOi TIjlaBe BOCIHOMHU-
HaHuii OJpeHOypr mnwumer: “S
BBDKUJI — HE TIOTOMY, YTO OBbUI
CU/IbHee WM TIpO30pJ/uBee, a
MOTOMY, YTO OBIBAIOT BpPEMEHa,
KOrga cygbba dYesioBeKa Haro-
MUHaeT He pa3blTPaHHYI0 IO
BCEM IpaBWIaM IIAaXMaTHYIO
napTuio, HO joreper’ (OpeH-
6ypr 2005, I: 7). DpeHGypr ObuT
IpO30p/iiBee MHOTUX (Be#b
JIOTOpeNHBII OwieT HafO TpH-
06pecTH), HO JIHILIb BBIAEPIKKH U
TaKTa He ObUIO OBbI JOCTAaTOYHO.
[lomorna u mosie3sHOCTh OpeH-
Oypra CTaJMHCKON TIOJUTHKE;
IIOMOTJIa M CJIY4YalHOCTh — BHe-
3arHasi CMepTh THPaHa.

B sTOll cTaThe paccMaTpUBAIOT-
Cs1 BOCTIOMMHAHMUSI O CTaJIMHCKUX
OecsITUIeTUsIX B KHHTAX YeTbl-
pex CBHAETeNel, KOTOpble He
ObUTM caMHU apecTOBaHBI BO Bpe-

Special issue

M€eHa TaK Ha3bIBAaeMOIO KyJ/bTa
JIMYHOCTH, HO HAOJIOJANMH €ero
B/IMSIHAE HA CBOI JKWU3Hb U
YXU3Hb COBpeMeHHUKOB: Wibu
Openbypra (1891-1967), Hazex-
ael Mangensimram (1899-1980),
Omwmbl ['epurreiin (1903-2002), 1
Paucer OprnoBoii (1918-1989). Mx
CBUJETEeIbCTBA MPUHSTU popMy
80CNOMUHAHUl, a He asmobuo-
epaguli: B COBETCKON [elCTBU-
Te/NbHOCTH JKaHp asmobuoepa-
¢uu 3avacTyo obpeTan OoTpULa-
Te/IbHbIE OGIOPOKpATUYECKHE
KOHHOTalUMU. B memyapax u as-
ToOUOTpadUsix OOBIYHO COYeTa-
I0TCSI, B PA3HBIX IPOMOPLHSIX,
CBeZIeHUsI TpeX BHUJOB: JTUYHOE,
YacTHOe M OOIIEeUCTOpPHUYECKOe.
CyThb YacmHoeo, B OT/IUYHE OT
nugnoro (cm. Tokep 2000), co-
cTouT B donycke K cdepam, B KO-
TOpbIe BXO)XXH HEMHOTHUE; CBU/E-
TeJIM YYBCTBYIOT OOSI3aHHOCTD
pacckasaTth O TOM, YTO OHU YBU-
Jenu Y TOHSUTM Garojapsi CBO-
eil GIM30CTH K 3HAYUTE/TbHBIM
COOBITHSIM U JIIOJSIM.

B 1979 r. /lugus 'mH36Ypr or-
MeTH/Ia MOTPeGHOCTh COBETCKOM
WHTE/IJTUTeHIIUA B “TOYKaX COB-
mectumoctu”  (I'uH36Ypr 2011
281-282) ¢ pexxumMoM (MOXXHO

' Cm. moppoGHOoe o6cyxaenue scce ITo-
koneHue Ha nosopome (276-284) u U
3ao0dHo ¢ npasonopsdkom (285-296) Kak
4JacTell MHTEJUIEKTyaIbHOU Guorpaduu
Jluanu 'mu36ypr B cTatbe pxeitH ['ap-
pu Xapwuc (Harris 2003). CMm. Taroke 30-
PHH 2010.
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n00aBUTh: U C JOMUHHUPYIOLIU-
MU OOILeCTBEHHBIMU TEHZEHIH-
amu). Takoe sBJIeHHe U3BECTHO
B pa3HbIXx ¢$oOpMax IMOTUTHYE-
CKOM OpraHM3al[iH O0IIecTBa: U
Ternepb, Hampumep, KOHCepBa-
TUBHO HACTPOEHHbIe 3amaJHble
MHTeJJIEKTya/Ibl Pasibl BO3MOMX-
HOCTH BBIPA3UTh TaKue yOexe-
HHUSI, KOTOPO€ OHHU CO CIOKOU-
HOM COBECTBIO MOTYT Pa3/ie/IUTh
C TaK Ha3bIBaeMbIM IPOTPECCHUB-
HbBIM TeuyeHHeM - HalpuMmep,
MPOTHUBOCTOsIHUE pacu3My. Kos-
TYPBI TeMbl CTAIMHCKUX pelpec-
CUM B MeMyapax CBSI3aHBI C Me-
CTOHAXOX/IeHWeM TO4YeK COBMe-
ctumoctu ¢ noautukon CCCP n
0COOEHHOCTSIMM WX TepeMelie-
HUSI.

B Toli >xe mepBoii IaBe BOCIO-
MUHaHUI JpeHOypr mpepnrnosa-
raet (OmMGOYHO), YTO €ro 3Mmoxa
OCTaBUT MajI0 TOKa3aHWH, IO-
TOMY, YTO JIIOJU €r0 TOKOJIEHUS
“cMIIKOM 4YacTo ObIBa/M B pas-
MOJIBKE C HAUIUM MPOILIBIM,
YTOOBI O HEM XOPOLIO MOAYMATh
(Openbypr 2005, I: 7-8). “Pas-
MOJIBKA C MPOLUJIBIM — 3TO Me-
tTadopa YyBCTBA BUHBI U TPaBMBI
BbDKMBaHMs. Kak ormermn B
CBO€il peljeH3UH JTNTePATypPOBes
Bukrop Jpmux” (Erlich 1963: 17-

* Dpmux, npodeccop Henbckoro Yuwm-
BEepCUTeTa, aBTOP BJIMSTEIbHON KHUTU
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18), DpeHOYpr OOBSCHSET CBOWM
yAauHbI “loTepeiiHbIil Ouier”
yMeHHEM MOJTYaTh, HO HE MOXeT
n36exaTh Momo3peHuii B Gosee
AKTUBHOM CTpaTeruy BbDKUBa-
HUS B MepUO/, Ky/JIbTa TUYHOCTH
— “cmoHTaHHOrO” O6/MMYEHUSs
YXEPTB M CJIaBOCJIOBUS TaJiavy.
Cpeny MHOTOMWIMOHHOTO CO-
obuiectBa nepexusmx ['Y/IAT
HALTUCh U JTIOAM, OOBUHSIBILLE
OpeHOypra B JIMYHOM Mpeja-
Te/bCTBE MyTeM JOHOCA, BO YTO
aBTOPY 3THUX CTPOK TPYJHO IO-
Beputr’. Ho ciaBocioBue mnaja-

0 pycckoM ¢dopmann3me, BHYK yOUTOTO
TUTIepoBIaMK  ucTtopuka lllumona
Hy6HoBa u cbiH ['eHpuxa Opvxa, mo-
rUOLIEro B CTAJIMHCKOM 3aCTEHKE B 1942
I. PYKOBOAUTE/ISI €BPEHCKOro COLHaIH-
cTudeckoro obvenuHenust bynz. B tom
XXe 1942 GBbUI PacCTpesisiH, SIBHO IO YKa-
3y CranuHa, u Bukrop Anbrep, copar-
HUK ['eHpuxa Jpnmxa.

> B nATOM rsaBe MEpBOM KHUrU JpeH-
Oypr NmHMLIeT YTO OH “TIPOHeC 4Yepe3 BCIO
YKU3HBb OTBpAllleHHe K (HCKamam, WM,
rOBOpsI MO-B3POCJIOMY, K JAOHOCYHKAM’
(Openbypr 2005, I: 30). OzpHako, Kak
nucan Bapnam [llamamoB B cTaTbe
BmopoceHue nucamens 6 xiu3Hb, He-
MPOU3BOIBHBIM JJOHOCOM MOXXET CTaTh
KHHra: B pomaHe /lenb emopoti (1934)
yMs 1 GpaMUIIHs reposi, BOIUJIOIIAIOLIErO
npobieMaTUyHOe MUpoolyleHre, Bo-
nozst CapoHOB, CIUIIKOM SIBHO YKasbl-
BaeT Ha ero mporotun, Bmagmmupa
CadpoHoBa, KOTOPOTO dpenbypr
BcTpeyan B Tomcke. B 1935 rogy
CadpoHOB 6bUT apecToBaH U COC/IAH Ha
TpU roja; B mocaeacTBuy, nuuer Llla-
namoB, “IlporoTuma’ 3abupanu npu
KQK/IO¥ KaMIaHHUH, ‘[e/i0’ CIeA0BaIo 3a
‘memoM’, cpok 3a cpoxom. CrencTsue,
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4y CO CTOPOHBI DpeHOypra B ca-
MoM pene ObUTO. Bripouem, Ha
TaKOU KOMIOPOMMCC IOUUIH, C
MeHBIIUM ycrexoM, aaxe Ocur
Mangenpimiram n1 AHHa AxmaTo-
Ba'. Ecim 4ro-TO M oTivyaer

TIOPbMA M JIarepb HAZJIOMUIN 300POBbE
cubupsika’ - IllaramoB u cam 6buT Ta-
KUM “TIOBTOPHHUKOM”. B KOHTeKkcTe CBO-
VX Pafiy)KHbIX 3a0MyKgeHuil JpeHbypr
OKa3aJsicsi HEOCTOPOXXHBIM, HO, /100aB-
nser lllanamoB, “HU OfuH MyZpel, He
Mor Obl Tpegyrajzath H300peTaTesnb-
HOCTb ¥ MOPaJIbHbIE TIPEeIbl CIyT TOC-
yOapcTBa KOHLA TPUJUATHIX TOAOB’
(IanamoB 2013).

* AXxmaroBa peluniach Ha TaKOM Iar n3-
3a OMACHOCTH, KOTOPO# MOJBEPTasCs ee
apectoBaHHbIl cbiH. C Apyroil cropo-
HBI, MaHJenbiTaMoBcKast Oda Cranuny
He ObUIa MPOCTO BBIMYYEHHOI MOTBIT-
KOW MCKYIHUTh “TIPecTyIuieHHe 1934-TO
rojia — CTUXOTBOpeHHe Mbl Hcugem, nod
co6010 He uys CMpaMbl, TaK Ha3bIBae-
myto CmanuHckyro anuepammy. B cBoem
vccnenoBanum cBsizeit Odel co Cmuxa-
Mu o HeuzgecmHom coadame (“0 BoXze,
KOTOPBI JjaeT UMsl 3moxe, U 0 Ooiile,
KOTOpBIii ~ morubaer Ge3bIMSIHHBIM ,
TacnapoB 1996: 10) Muxann T'acnapos
NPUXOJUT K BBIBOAY 00 MCKPEHHOCTH
MOTBITKA MaH/ienpIiTaMa MpOC/IaBUTh
Cramuua (I'. MopeB oGwbsicHsieT n3Me-
HeHUe OTHOIUEHHUsI MO3Ta K THUPAHy OT
anurpammsl K Ode JIOKHBIM yOeXxaeH!-
eM 0 ToM, 4uTo CTa/IMH MpoYesT ero 3nu-
rpamMmy 1 “mpocTiir’ T03Ta 3a Hee). Kak
nokaseBaer Oner Jlekmanos (/lekma-
HOB 2015), s3bIK O0bl TPOHW3AH WO~
MaTHKON M TOTIOCAaMU XBasieGHOM MO3-
3un CTajMHy B Ne4yaTH 1930-X TOJOB.
Ho Bpsig, mu CtanuHy NMOHPaBUIOCH ObI
3TO CJIOKHOE CTHUXOTBOPEHHE, II0-
MOJIEPHUCTCKH OTKPBITOE MHOXECTBY
IPOYTEHUI, YacTO MPOTHUBOpPEYAIlNX
apyr Apyry. O 4yBCTBUTETBHOCTH CTa-
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BocrieBanve JpeHOyprom Cra-
JIMHAa  KaK  OTBETCTBEHHOIO
“kopmuero” B 1949 I. — 3TO MO-
MEHTBI COBIAZIeHUsI TpebyeMoro
C TeM, 4YTO [JeMCTBUTE/NIbHO
BHYTpDEHHE IIepeXXUBaJoCh: Ca-
Mble CTpAlIHble HJe0orrye-
CKU€e JKCLeCChl BBIPACTAIOT M3
cmassHUsA  “‘0PULIMAIBHOTO 3aKa-
3a” C IMYHOU MPeAPaACIIOI0KEH-
HOCTBIO — B JAHHOM CJIy4ae CBS-
3aHHOU C TOTPeOHOCThIO BEPUTH
B MYJPOCTb BOXJS U CHCTEMBL.
OpeHOYpr ObLIT [oO/rOe Bpems
3apa)keH TaKoil Bepoil — Ha poHe
CTpaxa, TOXe “TOJIMUTHIBABILE-
ro” ero madpoc, HUKOTO B TO
BpeMsi He yAUBASBIIMIA. Bo Bpe-
Msi paboThl Haj MeMyapamH
MHOTHEe W3 ero 3a0myXZeHuil
y)Ke OCTaJIMCh B MPOLUIOM, HO
SICHOCTBb OCTABaJIOCh HEITOJTHOMH,
a “yuactku TOxzectBa’ (['uH-
30ypr 2011: 292) NPUHSIU GOpMYy
MPOTAraHAUCTCKUX MepOIpHs-
THUI “60pbOBI 32 MUP”~, BEPHOCTU
cHCTeMe TPU Pa304YapOBaHUU B
MPABUTE/ISIX, © OCTAaTOYHOTO JH-
Ty3Ma3M II0 OTHOLIEHUIO K “co-
IIUQTUCTUYECKOMY  CTPOUTEIb-
CTBY.

B 1934-0M roOzy, BEpHYBIIKCH U3
ITapmwxa B CCCP pns yyactus B
Cpe3zme mnmcateneii, OpeHOypr
moexas C Jo4epbio Ha ceBep. B

JINMHCKWX CTAaB/JIEHHUKOB B JIUTEPATYPE K
HECTaH,ZLaPTHOﬁ, MHOTO3HAaYHOU JIeKCH-
Ke, CM. Tumenuymnk 2014.
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YeTBePTOM 4YaCTHU BOCIIOMHHA-
HUM OH MULIeT:

Sl mo6biBas Ha 3amaHsx,
rZie JTI0U, CTOS Ha IJIOTaX,
6arpamu moAoupaIu
CTBOJIBI COCeH U esieil. 3a-
MaHb MOPOW CKpuMena, —
Ka3aJioch, ceMdYac OHa
MOJJACTCS Y JIeC BBIPBETCS
K MOPIO; HO JII0au pabora-
1 eHb U HO4ub. CTBOJIBI
Bsi3a/id; OYKCHUPBI Be3Nu
IJIOTBI B ApXaHTesnbCK;
TaM JepeBO TPY3W/IM Ha
CyJa — QHIJIMUCKWeE, HOp-
BEXXCKHe, IIBeACKHe. IJTO
ObLIa BaJIIOTQ, Ha Hee IO-
Kynaau o0opyZoBaHHe 3a-
BOJIOB.

Sl noponry pasroBapuBai ¢
pabo4nMH, C IOHOUIAMU U
JleBYIIKaMH, HeJlaBHO
NpUexaBIIMMU U3 Jepe-
BeHb. He TonbKO nec pac-
TeT HEePOBHO, HO U JIIOJM.
S Bugen paboumx, KOTO-
pble Ha Jocyre cujenu Haj
y4eOHMKaMH MaTeMaTHKH,
YUTA/A CTUXH, MyYUTEIb-
HO Tepe)XUBa/Iu TpareJuio
HeMeLIKNX KOMMYHHCTOB;
BUJE PaBHOZYIIHBIX,
JIOBKauei, MOILIEeHHUKOB
(Dpenbypr 2005, 11: 46).

OpeHOYpr BHUeNT U KOCHOCTb
OIOpPOKPAaTOB M JIULIEHUS Kpe-
CTbSIH, HO He BUJeJI Jlarepei, Bce
IUIOTHEe IOKPBIBAOIINX POC-

Autabiogrnadésl - Number 12/2023

cuiickuii CeBep. OH He 3Han
WJIM He TIOMHUWJI, YTO CIUIaB jieca
BCEro JIMIIb 33 YeThIpe roja [0
€ro TOe3JKHU OCYLIeCTBJISICS
PYKaMH 3aKJIIOUYE€HHBIX — U JIULIb
OTIaCHOCTh OOMKOTA COBETCKOU
SKCIIOPTHOM JpeBeCcHHbl 3acTa-
BWJIa BJIaCTH 3aMEeHUTH 3aKJIIO-
YEeHHBIX CBOOOJHBIMHM IOCEJIeH-
amu (mepeBefisi 39KOB B OCHOB-
HOM Ha paboThI MO UHPPACTPYK-
type). [Ipo6iemMy He3amedeHHO-
IO WJIM HECKa3aHHOTO JpeHOypr
MOAMeEHSIeT TeMOU KOHTPACTOB:

[...] mpocmaTpuBas crapeie
komIutekTsl Kpachoti Ho-
8U, S CIy4a{HO Hamaja Ha
TaKye CTPOKU: “DpeHOypr
BUJUT MHUDP B KOHTpACTaXx.
JTO CBOWCTBO ero rniasza’
[...] S 3amymancsa: npaBza
JIM, 4TO y MeHsI 0coOble
I/1a3a, C KOTOPBIMU HY)KHO
WITH eC/IU He K I'JIa3HUKY,
TO K ncuxumarpy?.. [la, s
YacTO BOCXMILAJICSI, YaCTO
VU CepAWICs, XMYPWIICS,
Becesnen. OpHAKO, pasro-
BapuMBasi C  JOPYTUMHU
JIIOOBMU, BHAEN, YTO U
OHHM OJHO XBAJISAT, Jpyroe
pyrator. /[leno, moxanyy,
He B MOUX Ijla3ax, a B 3I0-
Xe — Ha KOHTPAaCThl OHa He
CKYIIHJIaCh (Openbypr
2005, II: 46-47).

ITO IIpru3HaAHWE HE MEHsSET [e-
Jia: OT CaMbIX CTPpAUIHBIX ACII€K-
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TOB COBETCKOTO CTPOsi JpeHOypr
OTBOAUT Traa3a. B 3ammcHBIX
KHIDKKax 3a 1956 roz (Korga yxe
He OBIJIO CMEpPTeIbHO OTACHBIM
npefaBaTh TaKHWe MbBICIHA Oyma-
re), Jlugus T'mH3GYypr mnumer,
yTto OJpeHOypry “mo3BoJIsiiach,
ITaKe BMEHsIaCch B 00SI3aHHOCTD
nerkass ppoHAA U TOrZa, Korja
BCEM [I03BOJIS/IOCH OJIHO YHCTOE
noaxanumMcTBo” (IMH36ypr 2011
419-420). Ota  GraroBepHas

bponaa’®

[...] cocTrouT B TOM, YTO Ha
CIIeHy BBIBOJSITCSI JIETKHE
TeHH 371a. B /Jlessamom sane
BepHyBLIMICSI C ¢pOHTA
eBpeu BAPYT, U3YMJICHHBIN
Y TOTPSICEHHBIN, OOHApYy-
JKUBaeT  CyleCTBOBaHUE
anTucemutnama  (mpen-
CTaBJIEHHOTO  TO/BBIMHB-
UM JBOPHHUKOM). M TyT
)K€ [Ipy3bsl YCIOKAWBAIOT
€ro: eiCTBUTEbHO, eCTh
HEKOTOpbIe OTCTaJIble
3/IEMEHThI; Ha HUX JTydlle
He OOpallaTh BHUMAHUSI.
EBpen, uyuTasi, BOCXHILIA-
auck. YTto K, TOorga U 3TO
ObLIO Ba)YXHO - CKa3aTh
CJIOBO, CTaBIliee HEMpPOU3-
HOCHMbBIM, WMEHHO [Jis
TOTO, YTOOBI HEBO3OPAHHO

> Co cnoB apyrux, ['MH36ypr - Ha Moi
B3T/Is1[, HECKOJbKO HECIPABEAINBO —
HasbIBaeT 3TO SABJIEHHE “TIOAXaM-
crByoweii ppougon” (CmH3GYpr 2011

419).
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MOTJIO COBepIIAThCs Jeio.
Ho o pmenax crpauHsix u
KPOBAaBbIX BpaTh C TAaKOU
YKUMOYKOM MOT TOJIBKO
HenucaTtesnb. TonbKo y He-
nycaTesisi HeT BHYTPeHHe-
ro curHazna “He tporats!”
- [JJIsT HEeKOTOpOro poja
Belllei, KOorjJa O HUX HeJlb-
351 CKa3aThb npasay. Tenepb
TO )Xe caMoe OH IIPOJesIbl-
BaeT CO CTAapUYKOM, CeM-
HaJLATh JIeT TIPOCHJeB-
MM B KOHIIarepe [B po-
MaHe Ommenens|. AnTH-
CEMUTU3M €eCTh, HO HOCHU-
Te/TN ero — IOJBBIUBILINE
OBOPHUKU. B marepsix cu-
Jev, HO U3 HUX BBIXOJU-
JIU C [eBCTBEHHBIM MUPO-
BO33pEHUEM. Xopomux
XyOXXHUKOB elle 3aXKu-
MQIOT, HO Hapo/Ji, HUKOTJA
He BUJEBIIMHA HUYEro,
KpOMe  TIepacUMOBILVHBI
WIA  penpoAyKuuu  C
IlumkuHa U AWBa30BCKO-
ro, C MepBOro ke B3I/
MOHMMaeT M IPUHUMaeT
HOBOE  WCKYCCTBO  |...]
(TuH36YpT 2011: 420)

[MH30ypr NpPOBOAUT  JIMHUIO
MIPeeMCTBEHHOCTHA MEXJy poMa-
HOM, HallMCaHHBIM BO BpeMs
Teppopa, U ommenenbHbiM PO-
MaHOM: IPO30PJUBasi OCTOPOXK-
HOCTHh JpeHOypra npeBpaTUiIach
B €ro IIOCTOSIHHBIA XyJOXe-
CTBEHHBINI MeTOZj, B HEKOTOPOM
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Mepe  OOBSACHSIOUIUM  JaXke
CTPYKTYpHbIe OCOGEHHOCTH €ro
NIpOM3BeJeHI’, B TOM dHCIe
MeMYapoB.

Kuura /Trodu, 200b1, #cu3Hb CO-
YyeTaeT KPYIHOIIAHOBYIO XpO-
HOJIOTUYHOCTH C TJIaBaMH, POJ-
CTBEHHBIMU JKaHPY 3cce. JpeH-
O6ypr oObsicHsieT ¢parmeHTap-
HOCTh M3JIOKEHUSI HeXeTaHueM
coduHamo cea3u: ‘I He cobupa-
I0Ch CBSI3HO PacCKa3aTh O MpPO-
IIJIOM — MHE MPEeTUT MellaTh
ObIBIIIE€ B IEHCTBUTEIHLHOCTH C
BbIMbIC/IOM ™ (DpeH6ypr 2005, I:
10). DTHU CJIOBA MOXKHO MPOYECTh
¥ KaK OIpaBJaHWe yMOJYaHHUIA.
HenuHelHOCTP HappaTHBa JaeT
aBTOPY [AOMOJTHUTE/IbHbIE CTe-
neHn cBobOogel. Pacmpepensis
IJIaBbl B COOTBETCTBHUU C OCHOB-
HBIMHM CTAJHsIMH CBOEM >KU3HH,
OpeHOypr co3jaeT Kak Obl ecre-
CTBEHHbIE YCJIOBUSI ISl PAacCKa-
30B O JIIOJSIX, KOTOPBIX BCTPETHII
WA C KOTOPBIMHU COIM3UJ/ICS HA
pa3HbIX 3Tamax. YepThl KaHpa
acce MO3BOJISIIOT €My 3aberaTh B
Oymyluiee, yHNOMWUHAaTh THOeNb
THUX SIPKUX JWU4YHOCTeld — Bia-
oumupa  AHTOHOBa-OBCeeHKO,
Mapcens Po3en6epra, Muxaunia
Konabuosa, /lotu ([JaBuga Ocka-
poBu4a JIpbBoBMYa), Bragumupa
I'opeBa, Conomona Muxoasnca u
MHOTHX JPYTHX — C TSDKEJIOU PY-

O wmactepcTBe OpeHOypra B [Jejie
BHEIPDEHHsI B TEKCT TeMAaTHUKH U JieTa-
Jiei, HeyrogHbIX LeH3ype, cMm. Toker
2013.
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k1 CrasMHa MM Korga “yeco-
pPYOBI BBITIOJTHSIIA, TI€PEBBINOJ-
HSJIM  KAaKYIO-TO  [JbSIBOJIbCKYIO
Hopmy’ (DpeHOypr 2005, II: 121),
viMesi B BHUZY Ie4YasbHO M3BECT-
HYI0O TIOTOBOPKY, PpacrmpocTpa-
HEHHYI0O BO BpeMeHa bosbiioro
Teppopa — “nec pybsT — wienku
nerst . Ecnm orcyrcrBue nerta-
el 0 MydYeHHYeCcTBe BCeX 3THX
JOJe MOXXHO CYHUTATh YaCThIO
oOulieil yCTaHOBKH OpeHOypra
Ha IIOKa3 JIMIIb ‘TeHU 371a°, 3TO
YK€ yMOJTYaHHe OINPABJAHO U aK-
I[EHTOM Ha CBU/JIETE/bCTBE W3
MepBbIX PYK, a TaKKe HEKOTO-
PBIM TIOTyMHTHMHBIM [TOBEpHUEM
K 4YHUTaTe/IsIM, KOTOpble M CaMH
OO/DKHBI  3HATh, MOHUMATh W
MOMHUTH (B HACTOSILIEM WIUA B
oynyuwem). Kaxkzoe wms, Kax-
IbI HaMeK — 3TO 3allellka, 3a-
JIOMKQ, OTKPBITBII BOIPOC, OC-
HOBa Jyis1 OYyAyIIMX CCBUIOK U
CpaBHEHUM.

C apyroii CTOPOHBI, paccKa3bl O
cyzpbax Jofedl IepeMeXXaroTCs
IJIaBaMU O JIeITeTbHOCTH JpeH-
Oypra 3a rpaHulleii. B cambie
CTpalIHble TOJBI TEppopa OH
MOT OTBJIEYBCSI OT y)Kaca MPOMC-
XOZSIIEero MpU TMOMOLIY CBOMX
3arpaHnoe3znok. BosBpamasice B
CCCP, B aTH Xe cTpauIHble Bpe-
MeHa OH TeIIWICS POCTOM o6pa-
30BaHUS U KY/TBTYPHBIX MOTPEO-
HOCTeil Bcé OoJsilee UIMPOKUX
C/IOeB HaceJleHUs] — TIIOKa He
CTOJIKHYJICSI C MacCCOBBIM aHTH-
CEMHUTH3MOM Ha pyOexe 1952-
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1953 rozmoB. /Jlaxke TyT y Hero
HAITMCh 00BsICHEHUsT (C ajuto-

sueit Ha [lackans): “SI rosopwi,
YTO HALl HaPOJ, JYXOBHO BBIPOC;
HO W MBICJISIIIUI TPOCTHUK ITO-
pO¥ ITepecTaeT MBICIUTh; MOXXHO
ObITh puocodpoM U Bce ke
OTOPYHUTHCS, €C/TU KOIIKA Tepe-
6exur gopory” (JpeHOypr 2005,
I1I: 2775).

OCHOBHO¥ “y4acTOK TOX7ecTBa’
JpeHOypra Co CTaJIMHCKOM TO-
JINTUKON COCTOSI B TPOTHUBO-
crostanu ¢ammsmy. M3 aByx nmo-
BOEHHBIX 3071 TUTIePOBCKUMN
damusm 6bUT GOMBIIMM. OpeH-
O6ypr BcmoMmuHaer cioBa JYKas-
Pumapa bsoka mocne uspaHus
CTaJIMHCKOTO AHTHU/INOEepaIbHO-
ro 3aKOHa O ceMbe W Opake B
1944 1., “Teneps BOIiHa, He CTO-
UT 00 DOTOM 3aAyMBIBATHCS
(Openbypr 2005, II: 415).
YKan-Pumap bnok nHe xenan Bo-
eBaTh Ha /JBYX QPOHTaX — Kak
1ocsie BOMHBI Ha JABYX ppoOHTax
JlericTBOBaI HaBup, Pycce,
kieiimuBIMii  ByxenBaspa (B
1946 1. OH BbIycTUI BOo Ppan-
uuu KHUry KonyeHmpayuoHHwili
MUp), HO CPOKABIIHKCS U TIPO-
THUB BCe elle JelCTBYIOLIUX CO-
BEeTCKUX Jlarepeil. JpeHOypT,
HECOMHEHHO, CTpeMucsi u3be-
KaTh apecTa, 0COOEHHO B 1937 T.
Ero craTyc KoppecnoHjeHTa ra-
3etel M3secrmus B Ilapmxke 3a-
IIUTHJI €T0 OT U3JULIHEH BUIU-
moctu B MockBe. Bmnocneg-
CTBHMH, BO BpeMe€Ha, KOTJa, IO

Special issue

cnoBam Jluauu T'mH3Gypr, “mo-
Tepest” YCTYIIWIA MeCTO “‘odepe-
o’ (TuH36Ypr 2011: 285), cTpax
CTapemllero nucarenss ObUT Me-
Hee WHTeHCHMBHBbIM. Hagexza
Mangenpirram rumret: “S roros
KO BCeMYy, — CKa3al MHe OpeH-
Oypr, TMpOLIASICh B TMepegHeN.
OTo Obl/Ia 3IOXa [e/ia Bpaveil u
60pBHOBI C KOCMOIIOJTUTU3MOM, U
ero uepex Hagsuraics’ (Mas-
JeJIbIITaM 1970: 122).

OpeHOYypr oTMeuaeT, YTo 1948-i
ObLJI CAMBIM TSDKEJTBIM T'OIOM €r0
xusHH. Ero pa6ora ¢ Bacunuem
I'poccmanom Hag, YepHoli kHu-
2ol TpeboBasia AyIIeBHBIX CHJI, a
3ampeleHrie ee W3JAaHUS Ha
PYCCKOM si3bIK€ HaKaHyHe My0-
JIUKALUM — B 1947 T. — CTAJIO JJIsI
HEero OJIHMUM W3 MePBBIX MPU3Ha-
KOB MOBOPOTA B MOJUTHKE BJjla-
CTeill, mepexo/ia K MPaKTHYeCKH
OTKPBITOMY  QHTHCEMHUTHU3MY.
Eme Bo BpeMsi BOWHBI JpeHOypr
y3HaJ 0 MacCOBOM YOHMICTBe €B-
peeB B ero pogHoMm Kuese’;
ocBewass HropHO6eprckuii mpo-
11ecc, OH y3HaJ ropaszo 6osblie,
HO TYTU U LieU ero coOCTBEH-
HOU [ieATebHOCTU KaK BOEHHO-
ro KOppEeCHOHJeHTa U aHTUda-
mucTa 66K sIcHBL. B 1948 T. ero
IOYXOBHBIM SIKOpeM ObLIO CO-
3/JaHHO€ TIPU MOAJIepP)KKEe COBET-
CKOTO PYKOBOACTBa /[IBIDKeHHe

7 O cruxax JpeHbypra u pyrux coBeT-
ckux o3ToB 0 babbem fpe cm. Clowes
2005.
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CTOPOHHMKOB MHpa, a HOBas
BOJIHA Teppopa 3aCTaB/sUIA €ro
KPUBUTH AYIION, XOTh U He Oec-
npezenbHo. O CBOMX BOJTHEHUSIX
OH PaCCKa3bIBaeT CKYIIO; O TOM,
YTO YBW/IMBAJI B OTBETaX Ha BO-
IIPOChI MHOCTPAHHBIX )XypHAaJIU-
CTOB, TOBOPHUT He IPSIMO, a IU-
TUPYSl “HAMAAKUA TOJO3PeBalo-
IUX €r0 B yMa/TYUBAHUSIX.
CranuHCKUi AHTUCEMUTH3M
ObL1 misi JpeHOypra HernpeJBH-
IOEeHHBIM yJAapOM, PacIlaThIBaO-
LIMM yCTOHU. Bckope nocie sHTY-
3MACTUYECKOTo IpHueMa, ¢ KOTO-
PBIM MOCKOBCKHE €BpeH BCTpe-
TAIW TOCAaHHUKA W3pawns B
CCCP Tongy Meunp (kuwura Jlio-
du, 200bl, HU3Hb HE YIOMHHAET
06 3TOM »3mHu304e), JpeHOypr
ny6nukyer B [Ipasde crtaThio,
KOTOPYI0O MHOTHE eBper eMy He
npoctunu. [lepexxuBaHus1, CBs-
3aHHbIe C DTOMN CTaTbel, B MeMy-
apax He OIMHUCHIBAIOTCS; LUTHUPY-
eTCcs1 TOJIBKO OOIenaeoioruye-
CKasi 4aCThb ee COJep)XaHUus, U
BHUMaHVe YUTATeNsl Cpasy Iie-
PEHOCHUTCSI Ha CTAJIMHCKUM 27IH-
TOLUJ;:

B centsi6bpe 1948 rojma s
Hanmcan gnasi  “TlpaBaer
CTaThIO O “eBPerCKOM BO-
npoce”’, o [lanectune, 06
a"HTuceMutusme |[..] Mue
CKa3aiu, 4YTO CTaThIO MO-
ceitann CTavHy U OH eé
omoOpun. A HECKOJIbKO
MecsiteB crycts (moTom s
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MOHSJI, YTO 3TO OBLIO IIO
€ro YKa3aHHWI0) B3aKpbUIA
EBpetickuii aHTH}aNIMCT-
CKUA KOMUTET, Trasery
“OMiHuKaiT’,  M3JaTenb-
CTBO, paszbpocaniu Habop
“YépuHoti kauru . [lepBbiM
BIIEIOHOM JKEepPTB CTaju
nycarenyd, IMHUCABIIKE Ha
nauil, — [lepen, Mapku,
KButko, beprenbcoH, Pe-
bep u gpyrue (IpeHOypr
2005, III: 121-122).

“Ans ‘TlpaBapr” B 2TOM Ciy4ae
MOIJIO 3HAYMTh IO TpeIo¥Ke-
HUIO penakTopoB [Ipagdvl (cMm.
Stupples 1977: 20): cTaThs GbUIa
odpumansHeiM 3asanueM. Oc-
HOBBIBAsICh HA c/I0Bax MeHaxeMa
dnakcepa, OecemoBaBiIero c
Openbyprom B [lapmwke B 1962
r., buorpad Ipenobypra xormrya
PyOuHIITEHH [OMyCKaeT, 4TO K
OpeHOypry obpartunuch Kara-
HOBUY Y MajleHKOB ¢ MpPOChOO0it
HalMcaTh CTaThlO, TpeZyrpe-
KIQAIOLIYI0O COBETCKUX €BpeeB He
CBSI3BIBATH CBOIO CyAbOy ¢ M3pa-
nineM. Muxoanc Opu1 your 3a
HECKOJ/IBKO MeCsIeB [0 3TOro:
OpeHOYpr yXe NMOHHUMaN MOAO-
3putenbHOCTh CTajMHA MO OT-
HOLLIEHUIO K eBpesiM — KaK M KO
BCSIKOMY COBETCKOMY Tpakza-
HUHY, )Ke/allleMy )XUTb B ApY-
roii CTpaHe, HO B CJly4ae eBpeeB
3Ta TMOJO3PUTEIBHOCTh OblIa
yCHIeHAa JIMYHBIM aHTHUCEMH-
TU3MOM JUKTaTopa. JIMHHYIO
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cTaTtbio JpeHOypra, 3aHHUMaB-
IIyI0 LIe/yl0 Ta3eTHYIO II0JIOCY,
CeroJHS MOXXHO TIPOYECTh KaK
MOMBITKY TIPeAyNpeJuTh COBET-
CKUX eBpeeB, YTO MeyTa 00 SMU-
rpaumu B Mspanip (Ha mogoGue
MOCJIEBOEHHOM pernaTpyuanun
TIOJIBCKUX TPAKAAH) OecrurogHa
M 4YTO Ha ‘pOAVIHE MUPOBOTO
npojieTapuaTa’, B OTIAYHE OT
KalTUTAIUCTUYECKHUX CTPaH, TaK
Ha3bIBae€MbIl €BPEeNCKUU BOIIPOC
pelraeTcsi TIeHWHCKUM HWHTEePHa-
LMOHaNMM3MOM. MHorue eBpewu,
O/IHAKO, He TIOXKe/Iali TOHSTH
Hamek (Rubenstein 1996: 256-
262).

B KoOHIIe 1952 . HA4a/soCh “Jeyio
Bpaueil’, YCWIHJICA aHTHUCEMH-
TU3M U BE€pPXOB, U HU30B, U B
Havasie 1953 T. PACIpPOCTPaHU-
JIUCh CJTYXUA O TIPEZACTOSIIIEM BBI-
BO3€ BCEro eBPeKCKOoro Haceje-
HUsA Ha [lanpHuii BocTok; npu-
BOAMJIACh JAKe JaTa — 15 Mas
(cm. OpioBa 1993: 204)°. Myxe-
cTBO DpeHOypra, BbIpa3UBILeecs
B OTKa3e IMOJIHNCATh ITUCHMO,
Tpelylolllee JeMOPTALA eBpeeB
u3 Espomneiickoii vactu CCCP
KaK OBl JIS1 UX 3aLIUTHI OT THEBA

® B zaHHOe BpeMsI MCTOPUKM CYUTAIOT
IJIaH BBIBO3a eBpeeB HelOKa3aHHBIM
(maxe Dromrya PyOuHmITEedH OTOMIEN
OT CBOell mpeXxHell YyBepeHHOCTH B
npasoTe 3TOro ciyxa). OgHako Moe no-
KOJIeHVe He MO)XeT YCOMHHTBCS B UX
JOCTOBEPHOCTU: HAlM PpOAUTENH, He
CroBapHBasiCh, PacCKa3bIBaM O CJIWLI-
KOM OOJIBIIOM KOJIMYeCTBe MPH3HAKOB
Ha/IBUTAIOIIET0CsI BBIBO3A.

Special issue

Hacenenuss (gaxe  Bacunumit
['poccman mopmucan 3TO MUCH-
MO), OBUIO OCO3HAaHHBIM - OH
XOPOLIO TIOHMMaJ, 4YTO CTaBH-
noch Ha Kapty’. Ero crpax He
ObLI cTpaxoM cMmepTH: “[...] s1 mc-
MBITHIBA/I CTPax He Ha GPOHTAX,
He B Vcrmanuu, He mipu 60MOex-
KaX, a B MHPHOU OOCTaHOBKe,
KOT'/Ia JKJa/1 3BOHKA WJ/IU CTyKa U
nBeps’ (IpeHOypr 2005, I: 331). B
1930-X rosax 6ombOexka B Mcma-
HUM ObUIA AYXOBHBIM TPHUCTA-
HHMILEM OT HOBOCTEeH, MOCTyIa-
ouyx u3 MoOCkBbI. OJpeHOypr
3aMa/JIlYMBaeT U OJWH U3 Hanbo-
Jiee TepONYEeCKUX SMU30/I0B CBO-
el XU3HU:

Sl mpomyckar pacckas o
TOM, KaK TIBITAJICSI BOC-
MPensiTCTBOBATh  ITOSIBJIE-
HUI0O B T€4aTH OJHOTO
KOJIJIeKTUBHOrO nucbma. K
CYacCThblO, 3aTesl, BOUCTUHY
O6e3ymHasi, He ObUIa OCy-
uiecTsieHa. Torma s ay-
MaJ, 4YTO MHe YJAIOoCh

° BcmomuHasi 0 npeGbIBAHUY B JOPEBO-
JIFOLIMOHHOM TIOpbMe (KaK U T10J1araeTcst
pycckoMy GepasbHOMY WHTEJUTATEeH-
Ty), DpeHOypr mwuuer: ‘B ob6uem, u
TIOPbMA — XOPOLIAsl LIKOJIA, €CJTH TOJb-
KO TeOs He CEeKYT, He MbITAIT U, eC/n
ThI 3HA€llb, YTO MMOCAAVIN Te6sT Bparu U
4TO0 0 Tebe [APYKeCKH BCIOMHHAIOT
eIMHOMBILIEHHUKH (DpeHOypr 2005,
[: 55). DTH TPHU YCIOBHSI OTCYTCTBOBAJIH
B TIOPbMAaX CTA/IMHCKOTO T€pPpopa — elie
OJIMH TIpUMep HaMeKa, ‘TeH!u 37a’, B
TeKCTax JpeHOypra.
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MMUCBMOM nepeyoenuTh
CranuHa, Ternepp MHe Ka-
YKETCsl, YTO Jeji0 3aMell-
Kaznoch ¥ CTasIuH He ycrien
clelaTh TOTO, YTO XOTE.
KoneuHo, ata ucropuss —
rj1aBa Moel Ouorpadum,
HO 51 CYWTAlO, YTO He
HacTajio BpeMss 06 3TOM
roBoputh [...] (OpeHbypr
2005, III: 277)

O Jgpame HOYHOTO BBI30BA
JpeHOypra B pegakuuioo [Ipas-
Jbl, KOT/IA HA TpeOOBaHHWE MOJ-
NMCaTh KOJUIEKTUBHOE ITHCHMO
OH OTBETHW/I KOHTPTpeGOBaHHEM
nepegate  CrannHy  IMYHOe
MHUCbMO, KOTOpPOe OH TYT DJKe
HarevyaTaJl Ha MallWHKe, pac-
CKaXyT apyrue (Harmpumep: Ru-
benstein 1996: 272-276). B
nvcbMe  JpeHOypr — BbIpaKas
03a004Y€HHOCTh B TOM, YTO KOJI-
JIGKTUBHOE TIMChMO €BpPerCKHUX
nesiTeiell  Ky/IbTypbl  MOXeT
pa3Xeyb AHTHCOBETCKYI KaM-
MMAaHWI0O Ha 3amaje M Kak Obl
npocun coBera Cranuna. “Zleno
3aMelIKasioch’, THUILeT OpeH-
O6ypr — ObUIO ObI HECKDOMHO TO-
BOpUTH, 4YTO 3amelnkancs Cra-
nuH. Yepes HeCKONIbKO JHeU
CTasvH yMep OT UHCYIbTa.

Y He XUBLIUX BO BpeMeHa pe-
npecclii HeT TpaBa YHpeKaTh
nycaTessi B M3JIHLIHEH OCMOT-
PUTETBHOCTA BO BpeMsi CTpall-
HBIX BaJIOB TeppoOpa, OAHAKO OH
CcaM OCTaBaJICs “B Pa3MOJIBKE CO
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CBOMM TMpPOIUIbIM’, KaK YaCTh
WHTEJITUTEeHIINY, BbIMTPaBIIei
JIoTepero, TpeaABapUTENbHO Ky-
nuB 6vier. OJHUM W3 ONpaBAa-
HUI €ro CTpaTeru ‘COBMECTU-
MocTr~ ObLIa MBIC/JIB O TOM, YTO
KTO-TO JOJDKEH OCTaThCsA, YTOObI
pacckasaTh O IPOHU3OIIEAIIeM
HOBBIM ITOKOJIEHUSIM, €CJIM TaKasi
BO3MOXXHOCTH TipefcTaBuTcs. [1o
Mepe TOro, 4TO [JO3BOJIS/IOCH B
paHHUE IIeCTUAECAThIE TO/bI,
kHUra /Irodu, 200bl, #u3HbL ObLIA
HCIIOJTHEHWEM W  OIlpaBJaHUEM
oToli Hazexawsl. WM pelicTBu-
Te/JIbHO, W3  BOCIIOMHHAaHUWI
OpeHOypra MmHPOKHEe MACChl CO-
BETCKMX YWUTaTeseil BIepBbIe
yC/bIIAa/IA MMEHAa MHOTHX 3a-
MaZHBIX MOJIEPHUCTOB Y MHOTHX
3aTPaBJIEHHBIX COBETCKHUX  XY-
IOXXHUKOB U Nucaresiei. B Hamm
IoHU, Oojiee Tpex AeCSITKOB JieT
Mocje  Havaja  ‘T/JIAaCHOCTH ,
HbIHE TIpeKpalleHHOMH, ¢popmyrna
“Bo3BpalljeHHble WMeHa JIaBHO
npeBpaTUIach B Kauiie (M moj-
JIEKAT 3aliTe OT CHOOCKOIO
npespeHuss ¥ LUWHU3MA), HO B
HIECTUECAThIE TOAbI MPOLIJIOTO
CTO/IETHSI OHA BAOXHOBISIIA AY-
XOBHO€ Pa3BUTHE HOBBIX IMOKO-
nenuii. Brnusinme JpeHOypra
MPOC/IEKUBAETCSI, XOTS U KOC-
BEHHO, B rOpa3/o MeHee chep-
YKaHHBIX BocnomunaHusx
Hagexxapr MaHaenpliTaM, XoO-
OUBIINX B MOCKBe U3 PYK B PYKHU
B KOHIIE TOT'O )K€ IIeCTOro Jecs-
TUIETHS U BBIMYIIEHHBIX B TaM-

27



28

u3gare B 1970 T., XOTs OOIIue
YepThl 3TUX KHHUT — LIMTAThl HA
BCIO YKM3b 3a[TOMHUBILUXCS CJIOB
cobeceHUKOB (B OT/IM4YHE OT
HCKYCCTBEHHBIX JIUAJIOTOB),
rOpbKHe TMApPAJOKChl, TBep/ble
(mo adopHCTUYHOCTH) OKOHYA-
HUsI ab3aleB, COYeTaHUWE TPO-
PEXEHHON  XPOHOJIOTUYeCKOM
KaHBBI C TJlaBaMHM THIA 3CCe —
00'BSICHUIMBI 1 MEPOU OOIIHOCTH
B MX BOCIIPUSITUH JIUTEPATYPHO-
CBUJIETE/IBCKOTO JI0/ITAa UX 3IIO0-
XU.

“Ceityac MOsI BBIJEP)KKA M CaMO-
OVCLMIUIMHA ocaabenu’, HPOo-
HUYECKU OTMEeYaeT BAOBa I103Ta
Ocuna Masgenpmrama; “[...]
MUIIY 3TH CTPAHUIIBI, XOTS HaM
OO'BSICHUJIM, YTO BCIIOMHHATh TE
rofpl Hago yMmewouu. Exun-
CTBEHHasi pa3pellleHHass ¢opma
ITOJOOHBIX BOCIIOMMHAHUM — I10-
Ka3 TOTO, YTO YeJ0BEK B JIIOOBIX
YC/IOBUSIX ~ OCTAeTCsl  BEPHBIM
CTpOUTEIEM KOMMYHH3Ma U
yMeeT OT/IMYaTh I/IaBHOE — HAlly
1[e/lb — OT BTOPOCTENEeHHOTO —
CcBO€eii COOCTBEHHOI MCKajIe4YeH-
HOU M pacTonTaHHOU >xu3HU. O
MPaBAONOAOONY 3TOU KOHLET-
MM He I1103a00THWICA HUKTO
(MangenbintaM 1970, 305)°. Mc-

" BO/MBUIMHCTBO LUTAT B JAHHOM pas-
Zene OTHOCATCS K TEPBON KHUre BOC-
noMuHanuil Hazgexasr Maunpaenbirram
(MangenbiTam 1970).

Special issue

KpPeHHOCTb BocnomuHaHutli u mx
HeJIONyCTUMOCh B [JOIlepecTpo-
€YHOM IleYaTH CBSI3aHbl C IIOJI-
HBIM OTBEp)XeHHeM 3TOro Tpa-
dapera.

OO61yfo CTPYKTYpy 3TOH KHUTH
onuceiBaeT Bapiam lllanamos:

XpoHoloruyeckasi KaHBa,
nepervieTeHHasi TO C WC-
TOPUKO-PHUITOCOPCKUMU

9KCKypCaMH, TO C OBITO-
BBIMU KapTUHKaMH, TO C
IIPOH3UTE/bHBIMH, OTYeT-
JIUBBIMA W BepHBIMU
IOpTpeTaMHy, — B KOTOPBIX
HeT HU TeHH JINYHOU O0OU-
Opl. Bca pykomuch, BesA
KOHLIeT st PYKOIIUCH
BbIllle JIMYHBIX OOUJ U,
cTasio ObITh, 3HAYUTEIb-
HeH, BakHee. [losmemmue-
CKHe BBIMaJbl CMEHSIIOTCS
XapaKTepUCTUKaMU  Bpe-
MEeHH, a Le/blid psf I/1aB
0 TICHUXOJIOTUU TBOpYe-
CTBa IIpeJCTaBJsIeT WUC-
KJIIOYNUTEe/IbHBII  HUHTepec
II0 CBOE€H OPUTMHAIBHOC-
TH, TAe MOWMaHbl, HabIIIO-
JeHbl, OlleHeHbl TOHYaM-
IIrie OTTeHKH paboThl HaZ,
cTUXOM. BpIciiee 4yzo Ha

CBeTe — 4YyJO0 POXJEeHUSs
CTUXOTBOPEHUsI — IIpoO-
CJIe)KeHO 3[eCh YyAWUBU-

TenbHbIM o6pasom (Ia-
JIAMOB 2004: 734-735)-
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Mbiciib 0 “gyze poXAeHUS CTH-
XOTBOpeHHsT KaK 00 OHTOJIOTH-
YeCKOM COOBITUM TIPOXOJUT U B
pacckaze Illeppu-6perdu camoro
[ITanamoBa, koTopsiit Hamexza
MaHgenpITaM CJbllIajia Ha Be-
4yepe, MOCBsilleHHOM MaHgenb-
mramy Ha mexmare MI'Y B 1965
r. B aToM pacckase, B co3HaHUU
YMHPAOILEro mo3Ta POXAAITCS
HOBbBIE CTHXM: MX HET BO3MOX-
HOCTH 3amucaTth, W UX Cylle-
CTBOBAaHHE OCTAEeTCS JIMIIb B He-
MOCTHXXUMOU MO3THUYECKOM
cdepe’.

Kuurn Hapgexxapr Mangenpimram
CBSI3aHBbI TEMATHKOM “YMCTO CO-
BETCKOTO MCCKYCTBA XpaHeHUs
omacHbIx pykonuceir” (Man-
nenpinTaM 1987: 7): OHa 3aIKChI-
BaJjia, IMepenyCchiBaia, MPSTAna,
pacripenesnsiia, yBO3WIa, 3aro-
MUHaj/a HaW3yCTh CTHUXU MYXKQ,
BHavasie IOMOTasi UX CTaHOBJIe-
uuo (MaHgenpiiTaMy TBOpYe-
CKOe yeAuHeHHe ObUIO TPOTH-
BOINOKAa3aHO) a BIOCAEICTBUH —

" Hagexpga Mangenbmitam numet: “Y
MeHsI CO3/Ia/IOCh OLIyILeHHe, YTO CTUXU
CYLLECTBYIOT /0 TOTO, KaK OHU COYMHe-
HbI [...] Bech mpouecc counHeHwust co-
CTOUT B HAMPSDKEHHOM YJ/IaBIMBaHUU U
MPOSIBJIEHUH Y)Ke CYILeCTBYIOLIEro |
HEM3BECTHO OTKYZAQ TPAHC/IUPYIOLLEro-
Csl TapMOHHYECKOTO U  CMBIC/IOBOTO
eIMHCTBA, TOCTENeHHO BOIUIOLIAOLIe-
rocst B cioBa” (MaHpenbiuTam 1970: 75).
Takasi KOHLENMUHMsI MO3TUYECKOTO MPO-
1ecca, onucanast GppaHy3cKuMu rIo-
copamu Pubo wu BeprcoHom, Obula
cBo¥cTBeHHA U Bragumupy HaGokoBy.
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3a00TsCh 00 MX AOCTYMHOCTH. B
CTaTbe, ITOCBSIIEHHON XYJOXe-
CTBEHHBIM OCOOEHHOCTSIM  ee
MeMyapoB  (METOHHMMHUYHOCTb,
PUTM,  HIOAHCHI  TO3HWIIWH),
Yapnp3 AiizeHbepr 3amedaer,
YTO paZii MHTEPIPETALINU [eTa-
et TekctoB JloCTOEBCKOTO 4u-
TaTenb BpsA, U OOpPAaTUTCSI K
MeMyapaM ero BZOBbI, TOTJ]a KaK
BOCIIOMMHAHMsA BAOBbI  Man-
JeIblITaMa, BIIMCHIBAIOIIME €ro
B HCTOPHIO TO3THUYECKOTO CO-
3HAHWSA, CTaId HEOOXOAUMBIM
WCTOYHUKOM  U3y4eHHUs]  €ro
HacnencTBa (Isenberg 1990: 193).
BocnomuHaHus Ha4YMHAOTA C
yzapa: “... laB noujeynHy Aek-
ceto Toncromy, O. M. Hemen-
JIeHHO BepHy/ics B MockBy’
(MangensitaM 1970: 7)”. bes
MpeJMC/I0BUI aBTOP BBOJUT M-
Taresnss B KPU3UCHBIHA TEpPHO[,
MOZIpa3yMeBasi, 4YTO TOHEHUS,
npuBeaiie MaHgepiITaMa K
OTYAsTHHOMY CKaHZAJTY, OOIlen3-
BeCcTHbl. B mepBoii ke riase, B

" [lok, ecu BepuTh DMMe ['epiuTelin,
O6bU1  cocTostHueM camoii Hapexapr
SlkoBrieBHBI B Ha4Yase paboTsl Haf Boc-
nomuHarHusamu: “HadaB mnmcate cBOIO
nepByto KHUry, Hazst ouytrnach kak 6b1
B cocTostHuu 1ioka. OHa morpysuiack B
CBOIO yIIeJuIyIo Xu3Hb ¢ Ocurom dMuU-
JIbeBUYEM, IOCTENEHHO IO CTYNEHsIM
Nepe)XrBasi Bce ee TIOBOPOTHL. DTO GBLIO
OecrioiaZiHoe BXMBaHHE B, Ka3alocCh
Obl, 3a0BITYIO XM3HbB, A B JIeHCTBHUTE/Ib-
HOCTHM JIMIIb BPEMEHHO OTOJABHUHYTYIO
Br1yOob. He cpasy K Heii BepHyJIOCH IO-
HUMaHUe CYLIHOCTH HX COBMECTHOM
»xusuu” (Fepurteitd 2002: 584).
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Mae 1934-To T. (T.e. eme [0
youiictBa Kuposa), HKB/] Brop-
raeTcs B )XHU3Hb I03Ta — B IpU-
CYTCTBUM YXeHbl U AHHBI AxMa-
TOBOM, IIpHexaBUIer ero Cra-
cate>. B mouTu xpoHOMoOrMyYe-
CKOM TIOpsiiKe, HO C TeMaTHh4e-
CKMMM OTCTYIUIEHUSIMHM, OIUCHI-
BAIOTCSl Jaj/IbHEMIIMe >Tamnbl -—
c/efCcTBUe, CChUIKA Ha TPU Toja
B YepapiHp, 3amMeHa MecTa
ccbIIKM  BopoHexxoMm, ciioXKHas
XU3Hb B BopoHexe, MbITapcTBa
1o Bo3BpauleHUHU B MOCKBY, 3a-
najaHsa B caHaTopuu B Camatuxe,
MOBTOPHBIN apecT MaHzenbli-
TaMa B 1938-M, ero cMepTh B Iie-
pecbUIBHOM Jarepe mog, Branu-
BOCTOKOM, MIPOTHUBOpEYNBbIe
pacckaspl OBIBUIMX 3aK/TI0YEeH-
HBIX O €ro TOC/eJHUX HeJessX,
6erctBo Hagexzasl U3 BpeMeH-
HBIX MeCT IMPHUCTAHUIIQ, TJe Haj,
Hell cobupanmce Tyuu. Kak Ila-
JIAMOB, TIOBeCTBYslI O Jlarepsix,
Hapexxga MaHpenpliTam Hauu-
HaeT C CaMOTO0 I'JIaBHOTO, KaK OBl
Crella pacckasaTb, IIOKA XXUBA U
He B TIopbMe. BriociencTsuu, BO
Bmopoii Knuee (1972) u B 10-
CMEpPTHO BbINylleHHON KHuze
mpemveti  (1987), 3amoMHATCS
npo6eIbl.

B BocnomuHaHusx pacckas o 4e-
ThIpeX MOC/eJHUX ToJlaX YXU3HU
MaHgenpluiTaMa  JOMOJIHSIETCS

B CM. WCK/IIOYUTEIBHO WHTEPECHYIO

MHTEepIpeTalnio nepBoro ab6sauna Boc-
nomuHaHuti B cTatbe [. OpeiipmHa
(Freidin 1982: 422-423).

Special issue

HaO/TIOAeHUSIMU HaZ, KyJIbTypO-
JIOTUYKCKUMH  SIBJIEHUSIMH  BO
BpeMeHa penpeccuii. Touku
COBMECTHUMOCTHU Hapexapr
MaHngenpiitam, Torga emnle — Xa-
3UHOM, OBUIM B OCHOBHOM B
nepBble ToAbl peBoaOLMH. Bo
Bmopoti kHu2e oHa TpU3HAETCS
B JIEBBIX HACTPOEHMSX CBOMX
IOHBIX JIET; Tellepb OHA Ha3bIBaeT
MX aBHTapJUCTCKON “YKepeOsTH-
Hoii” (MaHgenplITaM 1990: 21).
[lonHoe mpo3peHHe NPHUILIO
ZIOBOJIBHO PaHO U He 6e3 CBSI3H C
TOHEeHHUSIMU, KOTOPBIM IO Bepr-
cst MaHzenpuITaM, KOrja comnep-
HUYeCTBO JINTEPATYPHBIX Tede-
HUUM TIepepocyio B KaMIIQHUU
MPOTUB BCETO YYyx*d020 CoIpea-
U3My U B OOpbOe nuTepartyp-
HBIX TPYIIN BOLUUIM B yroTpeo6ie-
HUe HeIuTepaTypHbIe CPeZCTBA
(MangensintaMm 1970: 180). Og-
HAKO Hjiesi CBOOOIbI — He TOJIBKO
OT KJIaCCOBOM CHUCTEMBI, HO U OT
YKU3HEHHBIX YCTOEeB MPOIIJIOTO —
MpUBJIeKaa.

Bosee clOXXHBIM SIB/ISIETCST BO-
npoc 00 y4YacTKax TOXZAeCTBa
camoro Ocuma MaHgenbpinTama,
KOTOpBIE €r0 B/IOBA NMpPUyMEeHb-
IIaeT, BCIIOMMHAasi O HEM B OC-
HOBHOM KaK O MPOHUIATETHHOM
KPUTHYECKOM TOJIKOBATesle TO-
TaJIMTAapHOrO pexxuma’. lumMut-

" “Apropurer xuur H. . Mangenpiu-
TaM M CO37aBaeMOro uMu obpasa ObuH
C/IeICTBMEM HE TOJBKO Xy/IOXKECTBEH-
HOTO []apa MX aBTOPA, HO U €ro COLM-
A/NIbHOM YYTKOCTH; OHM IIUTM HABCTPEYy
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puii Ceran (Ceran 2021: 565-566
u 652-676) OTMeYaeT, 4TO IIO-
nutudeckue cummatuu Ocuma
MangenpmraMa “6bUIM Ha CTO-
pOHE MOJIOJON PYCCKOU JeMo-
KPaTHH, B YaCTHOCTU 3CEpPOB, U
HaIpaJieHbl MPOTHUB OOJIbIIEBU-
KOB”, HO OH >X€ BBISB/ISIET U aM-
OWBaJIEHTHOCTh B OTHOIIEHUH K
OKTSIODCKOMY  TIepeBOpPOTY B
ctuxotBopeHuun ['umH. Cyasa no
ero TOBeJEeHHI0, a He MO0 pas-
PO3HEHHBIM peIUIMKaM, IPHUBO-
muMbiM Hagexxgoin MaHpesmbli-
TaM, OJHOW M3 4YepT PexunMa,
npuemsieMbix st MaHzenpu-
TamMa, ObUla  OmNpejeeHHas
“HanmnoHanusauuss’ (B oTIMYUE
oT “mpuBaTU3auMK’) TOITOB, C
BBITEKAIOIIMMH OTCIOJAa OOsI3aH-
HOCTSIMHM TOCYZApCTBA IO UX Ma-
TepUaJbHOMY OOecre4yeHur |
CBA3M C uMTareneM. Bckope
MaHgaenpuiTaM  OKa3aJicsid  He
NPUHATHIM B JIOHO W He3allu-
IIeHHbIM, HO €ro MPOTHUBOCTOS-
HUe PeXHUMy B PAaHHUX TPUALA-
THIX TOIAX CBSI3aHO B OCHOBHOM
He C JTUYHOH 0OUJO0M, a C ropeM
HaJ CyAbOOU KpecThbsSHCTBA W,
no mbiciu I'ie6a Mopesa (Mo-
peB 2022: 76), UIEOTOTUYECKOU
6/IM30CTHIO Y)Ke He CTOJNIb K dCe-
paM CKOJIb K TOM 4YacTu Oosiblie-

BosHuKawiemy B CCCP B KoHUe 50-X
rOZIOB OTYET/IIMBOMY OOl eCTBEHHOMY
3ampocy Ha ¢UIypy pemnpe3eHTHpPYIo-
myoo Oe3ynpedyHoe HPABCTBEHHOE CO-
NPOTUBJIEHHE CTa/IMHCKOMY DEeXHUMY’
(MopeB 2022: 12).
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BUCTCKOM wuHTe/nrennnu (by-
XapuH W €eJIMHOMBIILUIEHHUKH),
KOTOpasi y)Xe momnajiaja B HeMU-
JIOCTh, BCKOpe OyZeT XeCTOKO
pa3rpomsieHa ¥ BOHJET B COBET-
CKYI0  HCTOpPHOTPAdHUI0O  KakK
“mpaBsiii yxion”. [1o uaTEpmIpe-
Tauuu ['acmapoBa, B 1937-M T.
CABUT MO3ULMHA MaHze pITama
HaBcTpewy KyabTy CTasviHA BbI-
pakaeT OTKa3 OT MPOTHBOIIO-
cTaB/eHUs1 cebsi Maccam: “pas-
HOYMUHCKAsl Tpaguuus [..] He
JOTyCKajia MBIC/IM, YTO OJHWH
MOPYYHK UJET B HOTY, a BCS PO-
ta He B Hory (TacmapoB 1996:
88).

Jlaxxke  cTporoe  pacxoxkieHHe
MaHgenpliTaMa ¢ peXXUMOM MO
BOIIPOCY O Teppope 060JIe3HEHHO
cMaryuaoce B 1937-oM. O ero
CTUXaxX, OOpALIEHHBIX K CTalH-
HUCTKE  ‘yMHJIBHOTO  THMA’
(Mangeneitam 1970: 194) Emnu-
kouuze ITomosoit (Heo6xodumo
cepdyy 6umbCs), CO CIIOKOMHBIM
YIIOMHWHAHUEM CMEpPTHBIX IpH-
roBopoB (TyxaueBckomy u Apy-
ruM), Hagexxza MaspgenbiutaMm
y3Haja YXe TMOocCjae HAMWCaHUS
Bocnomunanuti  (cMm.  Mopes
2022: 162-167)"°.

B BocmomuHaHusx Hazexmpl
ManzenpiiTaM, TOYKH COBMe-
CTUMOCTHU WHTEJITUTeHIIVH,

® Anexcangap Xonkosckuit (MKomkos-
CKUH 2015) UHTEPIPETUPYET STOT SIHU-
307, 6uorpa¢puu MO3Ta KAK OOWH W3
NPU3HAKOB €ro JKeJaHUsS UATH IO CTO-
nam [lactepHaxa.
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ocobeHHO ee 6oJiee 61arOyCTpO-
€HHOM 4YacTv, KOTOpOi “ObLIO
yro TepsaTh’ (MaHgenbiiTam
1970: 32), 6ojiee TPUMUTHUBHBI —
3TO TOMBITKA €C/d He OTPaB-
JaTh apecTbl, TO IO KpalHeHn
Mepe TMOHSTh UX MPUYHHBI B Ka-
yecTBe ypoka Ha Oyzyiuee (“On
Takoe cebe nosBonsn [..] I cam
CJIBIIIAJI, KaK OH CKasa» , MaH-
menuTam 1970: 14). Apect Mas-
JenpliTamMa oHa M AHHa AxMa-
TOBa HE MOT/IH OOBSICHSITH TEM,
“aro mogei 6epyT HU 3a 4TO’ -
CTUXOTBOpeHue Mbl dcusem, nod
cobot He uys CMpamwl..., 0CO-
OGeHHO ero MepBbIM BapHUAHT, CO
cnoBamu  mipo  “KpemeBckoro
ropua / [lymerybua v My>XUKo-
6opua”’, MPU3HABAJIOCh CMEPTO-
HOCHBIM U A0 apecrta. Korga B
kBaptupy Broprioce HKB/I nns
BTOPOTro OOBICKA, TI0 BCEil Bepo-
STHOCTY WCKA/M 3TO CTUXOTBO-
peHHe, He Hali[is1 ero B U3BSIThIX
OOKyMeHTax - MaH/enbluITaMbl
XPaHUJIA €ro TOJbKO B MaMSITH,
He 3anmcbiBasg. Krto-To gpyroi
3anucan u goHec. “ITo Haguapim
c1oBaM, — muuier JOmMma [ep-
WITeiiH, - y c1efoBaTessi ObUT
CIIMCOK TOTO BAapHUaHTA, KOTO-
pbIii ObIT U3BeCTeH TOIBKO Ma-
pun [leTpoBBIX M 3amMCcaH e
oxpHoit” (Tepurreitn 2002: 73)'°. B

% B poMaHe CmanuHckas anuepamma
PoGepra Jlutrenna 310 yKasaHHe NpU-
obpeTaeT MenogpaMaTHYeCcKoe BbIPa-
XeHHe: 06pa3 noareccsl Mapuu [lerpo-
BBIX CHHTE3HUPYKTCSI ¢ 06pa3oM apTHUCT-
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Bocnomunanusx Hagexxpa Man-
le/IbIIITAaM He BBIJABUTAET TAKUX
o6BuHenui’. “Kaxgas ceMbs
mepebupasa CBOWX 3HAKOMBIX,
Wllla Cpefyd HUX MPOBOKATOPOB,
cTyKadeh u mpeparesneir’ (Man-
JesplITaM 1970: 37) - HHOTrJa
TaKye MOJI03peHMsl TTOOIPSIINCh
camoii JlyGsiukoit (Manpenbii-
TaM 1970: 27). ABTop Bocnomu-
HAHUll 3HAET, 4YTO U OHA He ObUIa
OT HMX 3aCTpPaxoBaHa.

ITox cnegcTBUeM MaHpeblITaM
Ha3BaJI JI0JeM, C/ABIIIABIINX €ro
CTUXOTBOPEHHE, YeM IOCTaBUII
W UX MOJ, yAap, XOTs A0 Hadajia
€XOBLIUHBI Jle/ia elllé He OTKPbI-
Ba/INCh AaBTOMAaTUYECKH Ha BCeX
Ha3BaHHBIX B MpoTokose. Tem
He MeHee, Hagexxay Mangenbui-
TaM TPEBOXUT MBIC/Ib O TIpe-

ku Onpru Bakcenb B BBIMBILIIIEHHOH
aKTpuce 3uHauzge 3aiiieBoii-
AHTOHOBOI1; BCTaB ¢ 1ocTeau MaH-
Jle/IbIITaMOB, 3ali1eBa-AHTOHOBA Iiepe-
JaeT TekcT $aTaJbHBIX CTUXOB B Opra-
uel (Littell 2009: 105-107).

7 Tlogospenust npotus Mapuu IleTpo-
BBIX OTBEPTralCs ee CeCTPOi U AOYepbio
(PuryproBa u PurypHoBa 2002: 164-167
1 174-181) U ipyrumy, B ToM 4ymcie E. A.
EpmonuubsiM. Exatepuna IleTpoBbix
(cectpa) mnpuBOoAMT MHeHWe Mapwuw,
yro CranuH He 3Han 06 BsMUTpaMMe
Mangenpuirama (emy GOSUTUCH TOKa-
3aTh) M YTO MPUYMHOM apecTta (M cpas-
HUTENbHO “BEreTapbsiHCKOrO” IMEepPBOro
npuroBopa) GbUI 3MU30[4, ¢ Asekceem
Tonctemm. ['1e6 MopeB Tarke gymaer,
4yTo 06 snurpamme CTajMH He 3HAJ, a
4TO MpUroBop MaHzAenbLUITaMy B 1934 T.
OH CMSITYMJI B KOHTEKCTE Y IyqIIeHUs
OTHOLIEHUS K “CIleliaIuCTam .
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BpAIEHUSX, MTPOUCXOAUBIINX C
JIIOABMU B 3aCTEHKaX, 3a Tpa-
HbI0”. TO/NBKO TMOC/Ie TMOMBITKU
camoybOuiictBa B YepabiHu
MangenpliTaM MpeBO3MOT TCH-
xuyeckui kpusuc. Ho unrarens
BocnomuHaHuti He cpasy CBs3bI-
BaeT pa3MbIlUIeHUsT 0 Ge3ymMuu
MO/IC/IeICTBEHHBIX C TOBEJEHU-
eM MaHgenpiiTaMma Ha JOMPO-
Cax: MUX pasMelleHWe B TeKCTe
HECKOJIbKO MaHUIY/ISITUBHO.

Kuuru Hagexxasr MaHpaenbliTam
MOCBSAIIEHbBl B TMOYTH PaBHOU
Mepe 1mo33uu MaHgesnblliTaMa U
obuiecTBeHHOMY (GOHY CyabOBI
aBropa. Kak um B Memyapax
JpeHOypra, 371ech MepUoOANYe-
CKU YIIOMUHAETCSsI O TOM, KTO M3
cobecegHUKOB  “ucyes”, crTasl
XepTBOoU penpeccuil. Ho B oT-
iuYre OT MeMyapoB JpeHOypra
ee KapTUHA CTa/IMHCKOM 3IOXU
BKJTIOYAeT OMUCAHWE WHTEJ/IeK-
TYaJIbHOTO ¥ HPABCTBEHHOTO
pacTieHus, B KOTOpoe Tocydap-
CTBEHHBII Teppop moBepr obpa-
30BaHHYIO 4YacCTh OOIIEeCTBa U ee
auckypc.  Ommcanue  oO6ie-
CTBeHHOTO (pOHa YacCTo 3MKIET-
CS1 Ha ero sI3bIKOBBIX 0COOEHHO-
cTsAX: “C7I0OBO  ‘cOBeCTh’, COBep-
IIIEHHO BBIMAaBIlIee y HaC U3 00u-
X0Za — OHO He YHOTpeObJIsIoCh
HU B ra3eTaX, HU B KHUTAaX, HU B
IIKOJIe, TIOTOMY 4YTO ero ¢pyHK-
WSl BBINOJHSIACh  CHavasa
‘KJIaCCOBBIM YYyBCTBOM, a MOTOM
‘MOIb30¥ TOCyapCTBa’, — COXpa-
HUJIOCh U paboTano ‘BHyTpu [B
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TiopbMe]. TaM MOCTOSTHHO yTpo-
YKaJTi TIOZC/IeCTBEHHBIM ‘MyKa-
Mu cosectr” (MaHpenbmTam
1970: 71). Ci0BOCOYeTaHUs “‘ero
B3sUTM, ‘OH CHUJIWT, ‘€TO BBINY-
CTUIW , ‘€0 TOCAAVIN TIOTy4H-
JIA B PYCCKOM $I3bIKe HOBO€ 3Ha-
yeHHe”, a B CTPOKe, OTKPBIBAIO-
el cruxorBopeHve MaHzenb-
mrama Ewe mMbl dcu3Hbio nostb
8 sblcuell Mepe... “BpIcIIast Mepa’
aACCOLMHUPYETCSI C  COBETCKUM
o60opoTOoM “BbICIIas Mepa HaKa-
3aHUs’, 00O3HAYABIIMM CMEPT-
HyI0 Ka3Hub (MaHgespIITam 1970:
205).

Hapgexxnpa MaHgespiiTaM  OIMU-
ChIBaeT 1920-e TOZAbI He KaK I10-
cnegunii akkopn, CepeGpsiHOTO
BEKa, a KaK MOPy KOHCOMUAALNU
TUPAHUU W W/IE0JIOTUYECKOU
MOATOTOBKHU K DTUTOLH/Y:

[...] umeHHo momu [Ba-
IOUATHIX TOIOB PAa3pyLIMIU
LIEHHOCTH W Hauum ¢op-
MyJsibl, 6e3 KOTOPBbIX He
000UTHCh U celdac: Mo-
JI0f0€e TOCYAAPCTBO, HEBU-
OAHHBIM OMBIT, jieC pyosAT
— 1IenkKu setsar... Kaxzgas
Ka3Hb oTpaBIbIBaacCh
TE€M, YTO CTPOSIT MU, TJe
Oosnpile He OyzeT Hacu-
JIST, U BCE YKEPTBBI XOPO-
I PN HECTBIXaHHOTO
“hHosoro”. Hukro He 3ame-
TWI, KakK Ieib CTajaa
OTIPaBIbIBATh CPENCTBA, A
IIOTOM, KaK M ITI0JIaraeTcs
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B TAKUX CJIy4asX, IOCTe-
MeHHOo pacrtasiia. M1 umen-
HO JIIOOW JBaJLATBIX TO-
OB Hava/d AaKKypaTHO
OTZAENATh OBeL, OT KO3JIWII]
(MaugebInTaM 1970: 175).

ITo ee guarnosy, oz KoHel, 3TO-
ro JeCATUIETUS W3MEHUINCH
¢dyHKUMU cekcotoB. B aBagma-
Thie TOZbI, B OTCYTCTBHUE WHCTH-
TYTOB OOILIeCTBEHHOTO MHEHUS,
pPOJIb TAaKUX WUHCTUTYTOB KCIIOJI-
HSUTM KapaTe/bHbIe OPraHbl: OHU
“30HaUpOBa/K  OOIIECTBEHHbIE
KPYTM — YTO TaM JyMapT? — U
IJIST 3TOH POJU CYLeCTBOBAU
crierasibHble KaJpbl OCBEIOMHU-
Te/meil. 3aTeM pelnIn, 4YTo 00-
1IeCTBEHHOE€ MHEHME COBMaJaeT
C TOCyJapCTBEHHBIM, U POJIb
OCBeIOMUTe el CBelach K Peru-
cTpatu GaKTOB PACXOXKIEHUS,
Y3 KOTOPBIX TJIAaHOMEPHO [eja-
I AIMUHUCTPATHUBHBIE BBIBO-
ael” (MaHgenpiITam 1970: 176).

KapThHa COCTOSIHUSI WHTeTH-
TeHIIUM U TeX, KTO CTPEMUJICS
BBIZIBUTATHCS M3 O0Jiee MIMPOKUX
CJIoeB, IaTojorvyHa: ‘B Takue
3MOXU TeKyliue Aena — HaCTos-
M HapKOTHK. HyXHO, 4TOOBI
nx 6610 Toboibiie. Hagmo B HUX
norpysutbcst’  (MaHzgenbirTam
1970: 317). Ho HapkoTuka He
XBaTaeT, KOorga Jojeil HavyhHa-
I0T mackamb Ha BCTPEYU C
HKB/], - nnist Toro, 4To6bI 3aBep-
60BaTh WX, 3aNyrMBaHUEM WU
obelllaHUsIMU, B CEeKpeTHbIe CO-
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TPyAHUKUA (ITO-HApOAHOMY, B
cTykayu). BepOoBKa  paBHO-
3HayHa 3aKaba/JIeHUI0, HO MHO-
rue ObUTM TOTOBBI Ha Bce. B pe-
3y/bTaTe JIOQU CTald BCTpe-
YaThCsl PeXke, MOJ03PEBATh JPYT
apyra, GOSITbCS, YTO WX CaAMHUX
NPUMYT 3a CTyKadeMn.

Takasi >KM3Hb [JapoM He
cxoaut. Bce ™Mbl cTanmm
MICUXUYECKU CIBUHYTBIMU,
YyTb-4yTh He B HOpMe, He
TO 4TOOBI OOJIBHBIMHM, HO
He COBCeM B MOpsiKe -
MO/I03PUTETbHBIMH,

3a/ITaBUIMMUCS, 3allyTaB-
IMUMHUCSI, C SIBHBIMHM 3a-
Jep)XKaMU B pe4yu U NoJ0-
3pUTE/IbHBIM, HecoBep-
IIeHHOJIETHUM  OITTHMHM3-
moM. lomsTcs nu Takue,
KaKk Mbl, B CBUIETEIH?
Benpr B mporpamMmy YHU-
YTOXXEHHUSI BXOJWJIO U MC-

KOpeHeHHe  CBUJeTeNel

(MangenbiuTam 1970:
18

94)".

“HecoBepiieHHOIETHUIT ~ ONTH-
MU3M~ OTBETCTBEHEH 3a MHOTHUe
YYaCTKH TOXZECTBA, OT TMOKJIO-

' ABTOp [0GaBJISIET, UTO “TOJIIBI ‘BHI3BI-
BaeMbIX JKWIM TOJ, BEYHBIM CTPAXOM
paso6aveHusi M, MOJOGHO KaJpOBBIM
CTy)KalMM OPTraHoB, ObUTM 3avHTEpe-
COBaHbl B HE3BIOIEMOCTH MOPSALKA U
HENPUKOCHOBEHHOCTH ApPXMBOB, KyZJa
nmonami wux wumeHa (MaHgenslntam
1970: 38).
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HeHus1 CTalvHY OJHUX uYepe3
OTIpaBAAHWE peNpeccuii Jpyru-
MU — /10 BEpbI, YTO CKOPO CTAaHeT
nydiire. B obiiectBe momel, Ybst
YXU3Hb TPOXOAM/IA TMOJ, 3HAKOM
TEPpPOpa, M, C APYrOi CTOPOHBI,
oT4YasiHHO GaroBepHbIX (“B myxe
YYBCTBUTETBHOTO M CAaHTUMEH-
TaJILHOTO CTaJMHuU3Ma’, BIIO-
C/IICTBUM HA3BaHOIO ‘TAIlOH-
mMHOM , MaHgenplTaM 1970:
237), TIPOBOKATOPOB, CEKCOTOB M
npopabomuukoe (TepmuH, 6osee
yacTo ymoTtpebsieMbrii Paucoii
OpnoBoii u Jlugueir I'm36ypr,
yeM OTBep>KeHHbIMU MaH[enb-
mram u [epuTeiin), He mpea-
CTBAIAIOIINX cebe, dYTO WX
YXePTBbI MOTYT BBDKUTb U Bep-
HYTbCSI, HEMHOTHM IOCYACT/IH-
BUJIOCh TIPOXKUTH He3arsITHaH-
HYIO JXM3Hb. B mepuopn pabGoTsI
Haj, BocnomunaHusmu CTanviH-
CKOe TpoLUIoe “ellle He H3XKUTO
U He ocmbicieHo. CaumKoM
MHOTO HApojAy TPUHUMAIUA B
HEM y4YacTue, MpsMOoe WU KOC-
BEHHOe€, WJIH, 110 KpaliHeil mepe,
MOJTYA/IA O TOM, HUTO 3HAJIH,
4TOOBI Terepb Mbl OCMETHIHCH
NpsSIMO B3IJISTHYTh €My B rja3a’
(MaHngenbiTam 1970: 307).

B BocnomuHanusax ¢urypupyoT
VM pa3/AYHbIE THUIBI KOHBOM-
poB”, u, Hao6opoT, paboure B

' Mangensiitam “[...] oTimMyan BHer-
HIOI0 OXPaHY M HEKOTOPBIX HaYa/lbHU-
KOB, C KOTOPBIMHM MbI CTa/JKMBA/IMCh B
Boponexe, oT crenuduyeckoro amma-
para, pa6GoTaBuiero no Ho4am. IlepBbie
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MPOBUHLIMH, BCe elle COXPaHs-
IOLIie TPAAWULIMU COYYBCTBUS U
MUJIOCTBIHM apecTaHTam: “Jlo6-
poty [...]| IpuXoAMIOCh UCKATh B
3aXOJTyCTHBIX MeCTaX, TJIyXHUX K
30By BpeMeHHU. TOJIbKO MacCHB-
Hble JII0/IN COXPAHSUTH 3TH Kave-
CTBa, 3aBeljaHHble TMpeJaKAMU
(MaugenbinTaM 1970: 141). B co-
BPEMEHHON PEeBU3NOHUCTCKOU
ucropuorpaduu  HabmOmAETCS
TeHJEeHIUs OTPULAHUS 3HAYH-
MOCTH CTaJIMHCKOTO Teppopa
KaK (¢aKTopa B KOJIJIEKTUBHOM
CO3HAaHWM COBETCKOTO HAapoJa.
BocrmommBanus ManHgepiiaTam
U APYTUX JIUTEPAaTOpPOB CBUJeE-
TE/bCTBYIOT O TPOTHBOIMOJIOX-
HOM — O cuie 3Toro ¢akropa B
YKU3HU WHTE/UTUTeHIUH. B pam-
KaX JAHHOTO JIUTEePaTypHOTO
HCC/IeJOBAaHUsI BOMPOC O CTere-
HU TIPOHUKHOBEHUSI CTpaxa |

6bUTM TOO0OpaHBl MO OOLIEKpPacHOAp-
MeICKOMY THIy, a Te ‘BHYTPHU — COBCEM
oco6bie: ‘U4ToObI TaM pabOTaTh, HYXKHO
MMeTh K 3TOMY NpPHU3BAHUE — OOBIKHO-
BEHHBIM Ye/OBEK DTOTO He BBIJEPIKUT
(Mangensintam 1970: 71). Hapexae
MaHgenslITaM XBaTHJIO OAHOTO MOX0Aa
B JlyGsiHKy Ha CBHJAHHE C MYXKeM, YTO-
Obl HaBCerga 3allOMHUTh THUNMK: [...]
XOJIOJIOK Y MeJIKasi APOXXb BCErJa OIo-
BEIAIOT MEeHsI O MPUOIMKEHUU JTI0Jei
3TOM ‘BHyTpeHHell mpodeccuu euie 10
TOTO, KaK 51 3aMeYal0 UX B3TJISI — TOJIO-
Ba HEMOJBM)KHA, a IOBOPAYMBAIOTCS,
C/lefist 3a BaMH, TOJIBKO riasa. Jletu 3a-
HMMCTBYIOT 3TOT B3TJISIZ, Y POAUTENIEH — 5T
Ha0JII0/Ia/Ia ero y UIKOJBHUKOB U Y CTy-
nenToB” (MaHgenblITaM 1970: 32).
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YYBCTBA HECIpPaBeIMBOCTH 3a
npefesnbl KPYyroB HHTE/INTeH-
IIUM JTO/DKEH OCTAaBaThCsI OTKPHI-
THIM, HO BBISIBJIEHHE TyTel ca-
MOOOMaHa B JIUTEPATyPHOU Cpe-
Ze TIO3BOJISIET TMPeAIosararh,
YTO TIOXOXKasi MeXaHHKa Jel-
CTBOBajJla U B 0oJjiee IIMPOKHUX
C/I0SIX HaceneHWs. MaHpenpI-
TaM CBUJETE/NbCTBYET, YTO U B
TeKCTU/IBbHOM mocenke CTpyHHU-
HO, T/le OHA JXWIa TOCjIe apecTa
MYXXa, “U CBOMX TOX€ MHOTO 3a-
O6upany, ¥ HaApPOJ, KM/ MPAuHbBIN
Y HacyrUteHHbI . KpamosbHbIe
cioBa  “[..] mpomsHOCHMIHCH
TOJIBKO CO ‘CBOMMH’, a CTyKaudei
OHU 3Ha/IM HamepeueTt. MbI CBO-
VX CTyKayel 3Ha/lu [a/lieKo He
Bcerga” (MaHgenbiiTamMm 1970:
364-365).

Onpaspenue penpeccuii cBsi3a-
HO C IOOIIPSIEMOM IICUXOI0rhen
ZeneHrss oOLIecTBAa HAa C8OUX U
yymcux (Ha opUIIMATBHOM SI3bI-
Ke, 4yxcoblll 2/1eMeHM), UAYILETO
CO BpeMeH PeBOJIIOLIMU U TPax-
JAHCKON BOUHBI — HO TYT OKA3bl-
gaemcs (TOXXe 3HAYMMOE CJIOBO
CTaIMHCKOTO JIEKCHKOHA),

[...] uTO TIpaBO cocTosTH B
KaTeropuu ‘'cBOUX He ObI-
BaeT HM HAaCJIeICTBEHHBIM,
HM JaXe ITOXXU3HEeHHBIM.
3a 9TO MpaBO BeJach U Be-
IeTcst HelpepbIBHas
60pbba, UM  BUepALIHUU
“cBOM” B OJMH MMI MOYXET
CKaTUTBCSA B KaTEropuio
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yy)xux. Mano Toro: n10rTu-
YeCKU pa3BUBAsSICh, MPUH-
LIMII JTeJIeHUsI Ha CBOUX U
YY)KUX TPUBOJHUT K TOMY,
YTO KAKABIM CKaThIBalO-
IIMHACS CTAaHOBUTCS “dy-
XYM~ UMEHHO TIOTOMY,
YTO OH KaTUTCSI BHM3.
Tpuguate ceapbmMol ros u
BCe, 4TO 3a HHUM IIOCJIeZO-
BaJI0, BO3MO)XHBI TOJIBKO B
oO1ecTBe, rae uaes aee-
HUS JOIIJIa IO CBOeM IIo-
cnegneit  ¢aser  (MaH-
ZeIBIITaM 1970: 31).

Ho u cama Hagexpa SIkoBsieBHa
He u3beXkasia TeHJeHIIMHU TaKOT'O
JIejieHUusl, XOTb M He B IOJUTHU-
YeCKOM, a B  MOPAJIbHO-
acTeTU4eckoM  (aKcuosioruye-
CKOM) IUIaHe: OJHA W3 IJIaB eé
Bmopotl kHu2u TOCBsIEeHa Io-
IBITKE OOBSICHUTH, YeM I
MangenpiiramMma U AXMaTOBOM
OBLIO TIOHATHE Mbl, KTO BXOJMII
B UX MUHUATIOPHBIN KOJIJIEKTUB,
KTO JCU/N TI0 COCeACTBY, a KTO
OBUT Yyxcum. DIeMeHTbI OPHUIIU-
A/IbHOWU  SI3BIKOBOM TMOJIMTUKH
MPOHUKA/IU B CO3HAaHUE JaxKe
OyAyLIUX TUCCUIEHTOB.

He 6e3 6omn Hapexxga Man-
Jle/IbLITaM TPU3HAETCS B TOM,
KaK JIeTKO IIOJIaBajach BJIMSI-
HUSM B MOJIOZOCTH, HallpuMep B

1919 T'.:

B Kuese B wmacTepckoi
JKCTep KaKOU-TO 3ae3)KUuit
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rocts [...] mpoden wacrymi-
KM MasIKOBCKOTO O TOM,
Kak TomsAT B Moiike odpu-
uepoB. bogpeie cTULIKU
MOJEeNCTBOBA/IM, U S pac-
cMesislachk. 3a 9TO Ha MeHs
HEHCTOBO Habpocuics
OpeHOypr. OH Tak YeCcTHI
MeHsl, YTO sI 10 CHUX TIOp
YTy ero 3a 3TOT Pa3HOC, a
cebst 32 TO, 4YTO $1, B3ZOP-
Hasl TOTJA [AEBYOHKA, Cy-
Mejla CMHUPEHHO €ro BbI-
C/TylIaTh Y HA BCIO XXU3Hb
3aMOMHUTHh ypoK (MaH-
JeJIbIITaM 1970: 114)°.

HO BeJlb 3TO TOJIBKO MIOTOMY, YTO
XOISAT TpaMBaW', — CKa3aJl MHeE
O. M. eme 3amoiro 10 TIEPBOTO
apecta’, MaHgenpIITaM 1970:
233). Ilog KoHel, TpUALATHIX TO-
OB Jenaivich Kapbepbl: “Bce
ObUTM  MOTEHLMATbHBIMU  BbI-
IBIDKEHLIAMH, TTOTOMY YTO KaXK-
OB IeHb KTO-HUOYZb BBIOBIBA
M3 )XU3HU M Ha €ro MeCTO BbI-
aBurasics apyroi” (MaHpgenbii-
TaM 1970: 297-298) — TaKOB ObUI
CTAIMHCKUN MeTOJN J/DKEeHTPHU-
¢ukanuu. Penpeccuun Ha Bepxax
Ka3a/IiCh BOCCTAHOBJIEHHEM 3a-
KOHHOCTH:

Takoe oTpuuaHue cOOGCTBEHHOM
HEeIOTPelIMMOCTH  YCHJ/IMBAaeT
Opeos TMPaBAVBOCTH aBTOOHO-
rpadHUYecKOro TEKCTaA.

Kak wm3sBectHo, “onmTumMmnsm’
HaceJIeH!sI TIOOIIPSUICS TIOCTO-
STHHBIM BOCITIEBAaHMEM COBETCKHUX
TOOCTIDKEHUH U IeH3ypHpOBa-
HUEeM [MCKypca, MPOTHBOpeYa-
IIero YyCTAaHOBKe HAa JXU3Hepa-
DOCTHOCTb. JTOT YYacTOK COB-
MECTUMOCTH OBLI CBSI3aH M C
WUII0O3UeN mporpecca, yaydlle-
HUSI JKU3HHU II0C/Ie BPEeMEeHHBIX
9KCLIECCOB, PACIIMPEHUS] CJI0eB
HacejIeHWs, Ybe MaTepHhaTbHOe
6marococrosinvie pocio (“Ham
KOKeTCsI, YTO BCe HAET, Kak
HaZl0, U YXXWU3Hb MPOJO/DKAETCS,

** Berr Xonmrpen (Holmgren 1993: 104)
3aMeYaeT, 4TO B 3TOM OTHOLIEHWH OTel]
Hagexapl mposioxxun gopory DpeH6yp-
ry, a OpeH6ypr - MaHzenbuTamy.
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Benp B 34 ropny, Korga Be-
JIOCh CJIeICTBHE O CTUXaX
O.M,, yxe cTajo WHPOKO
M3BEeCTHO, 4YTO BrpImMH-
CKMM IIOJKAITbIBA€TCS IO
Arony. Ilo HeBeposiTHOU
CJIETIOTe — BOT OHA, B/IACTh
rOTOBBIX KOHLEeMUIMM! -
MBI C UHTEpPecoOM JIOBUIU
cryxu o6 aToit  Goprbe
IIPOKYpOpa C Ha4daJbHU-
KOM TaWHOM IOJIUIIUY,
Aymasi, 4TO BpIIMHCKUH,
IOPUCT TI0 0OpPa30BaHUIO,
MMOJIOXKUT KOHel CaMo-
YOPaBCTBY U Teppopy
TalHbpIX cyguauu. M sT0
OyMaJl Mbl — Y)Xe 3HaB-
uie Mo mnpoueccaM JBa-
IIATBIX TOAOB, Y€ro MOXK-
HO OXWJATh OT BpImMH-
ckoro!... (MaugenbiiTaM

1970: 87).
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“Moker, cmarayurcs’,
ckasana Hapexxga Sxo-
BJIEBHA CCBUIBHOMY YIEHY
OAHOM W3  Pa3OUTHIX
MAapKCUCTKUX TMapTUUA B
1934 r. “Yrto BBI! — OTBe-
TUJI OH. — TonpKo ceifvac
HAYMHAEeT Pa3ropaThbCs .
U s He moBepwa [...] Begb
HEe MOXXET JXe BeYHO TaK
NPOJO/DKATBCS, KaK Ceu-
Yyac... 3a MOI0 JOJTYIO
YXU3Hb MHE MHOTO pa3s Ka-
3aJ10Ch, YTO MBI JOLUTH [0
npejesna U CKOPO HAcCTy-
MUT TO, YTO sI Ha3bIBajia
CMSITYeHHUEM... Paccra-
BaThCSl C WUTIO3USMU HU-
KoMy He xouercst’ (MaH-
JeJIbIITaM 1970: 65).

XOTsI HU OHa, HU MaHJe/blITaM
He ObUTH MPUYACTHBI K TPOLECCY
yCUIEeHUsI TUpPaHWU - Oecrap-
TUHHBIM He TpeOOBa/lOCh TOJIO-
COBaTh Ha NApPTCOOpaHMSIX -
Hagexxpa MaHzenbliTaM COXa-
JleeT O CBOEM [JyXOBHOM TIPO-
IIJIOM C €ro Ky/lIbTHUBAL[Mel Iy-
XOBHOM HEIIOTHOLEHHOCTH:
“TonpKo COOGCTBEHHOE HECYACThE
PACKpBIBAJIO HaM TJla3a U Jena-
JI0O HaC YYTOYKY IMOXOXXUMH Ha
mozel, na 1 To He cpasy’ (Mas-
IebLUITaM 1970: 102).

Ho m B KOHIe IIeCcTHUIeCcATHIX
rogoB ybOexzenusi Hagexabl
MasngenpiTaM He MOHOJIUTHBI,
Y He TOJIbKO TTOTOMY, YTO TOYKH
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COBMECTHUMOCTH BKJTIOYAJTH
“OpUmaziku TOro, YTOo cervac y
HaC Ha3bIBAeTCS TMATPUOTHU3-
MoM”, KOoTopble MaHenbliTam,
OYHYBILIKCh, HAa3bIBaJI O€3yMHUEM.
“Ho Bce >xe WHTepecHO, YTO Yy
nmofeid, paboTaBIIMX B HCKYC-
CTBe, MOJTHOE OTPHUIAHUE CyIile-
CTBYIOIEr0 TPUBOAMIO K MOJI-
YaHUIO, TIOJTHOe TMPU3HAHUE TIY-
OuUTeNbHO OT3BIBAJIOCH Ha pabo-
Te, JeJjlaJio0 ee HHUYTOXHOM, U
MJIOZIOTBOPHBI OBUTU TOJIBKO CO-
MHEHHUSI, KOTOpbIe, K COXaje-
HUIO, TIpeC/ieJOBa/IMCh BIACTS-
mu” (MaHgenpuraM 1970: 134).
MeTaHusT M COMHEHHSs, BKJIIO-
YaBIINe U T'MITHOTUYECKYIO CHITY
croBa “peBosmotust” (Mauzesnb-
mTaM 1970: 133) - ellle OJuH
MIPOPOYECKUU  SI3BIKOBBIM  MO-
MeHT - ObUIM He CTOJIBKO “Co-
poM” M3 KOTOpPOTO, MO C/IOBaM
AxmaToBo#i, “pacTyT cTHUXH, He
BeJast CThIJA , CKOJIbKO SIOBU-
TBIM BapeBOM C TPUMECHIO
HAWBHBIX UEATUCTUYECKUX HWH-

rpeIeHTOB.
[TogoOHast  MapafoOKCaTbHOCTh
SIBJIEHU CBOEr0 BpPEMEHH -

CKBO3HOM MOTHB BOCIIOMHHA-
Hu Hagexxapl MaHpaenbiram u
OJVH W3 MCTOKOB MX MNPUTSIra-
TesnbHOU cuibl. [lapagokcanbsHO
U B TO XX€ BpeMs COBEpLIeHHO
JIOTUYHO ee OOBsICHEHUE ycrexa
B I'JIaBHOM 1Ie/IM ee YXU3HU: JIU-
IIUB ee XUITUIolaau (mpeamera
MEYThl COBETCKHX TPAKIAH),
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BJIaCTHU BBITYCTHUJIN €€ M3 3alla/-
HU:

OcTaHbCs I B MOCKOBCKOM
KBapTHpe PSIOM C TIHCa-
TeJieM-TeHepaJjioM, MOM
KOCTH JAaBHO Obl CTHUJIN B
oOlleil  jlarepHOM  siMe.
ITocne BToporo apecra O.
M., Korga s cioHs1ach Oe3
XWUIbSI W TIPOTMCKH, 3a
MHOU NPUIUIM B HAlly MO-
CIeHIOI  KaJTMHUHCKYIO
KOMHATy, HO MeHs TaM
yxe He 6bUIO [...] 3amagHu
IS MEHs1 He HalUIOCh, U
MeHsl, 0Ge3I0MHY0, 3a0bI-
JIA, TIO3TOMY s BBDKWJIA U
coxpanuna crtuxu O. M.
(MauzenbIITaM 1970: 143)

TyT TOXXe MOACIYHO MPOXOIAT
MOTHBBI TTPO30PJIUBOCTH U JIO-
Tepen. MaHzenbIITaM OOBSCHS-
€T ¥ CBOeOOpa3HyI0 MOJHEBO/Ib-
HYI0 KyJIbTYpPYy IOBeJIeHUs], IO-
BBIILIAOLIYIO [IAHCHI OCTaBaThCS
He3aMeYeHHbIM: HaZI0 y/IbIOATh-
cst, 4TOOBI TIOKa3aTh, YTO [O-
BOJIbHBI YKU3HbBIO; HE HAZI0 IPOM-
KO CMesIThCSI, 4TOOBbl He TIpH-
BJeYb  IOJO3peHHe  cocefeil
(MaHgempiiTaM 1970: 324-325),
MOXXHO YKa3bIBaTh HA OT/E/Ib-
Hble HEJOCTATKH, HO TOJIbKO He
C MO3UI[UM KAKOH-TMOO TPYIIIIHIL.
B moBoeHHbIE TOZbI TIOMOTANO U
ye3)XaTh, MEHSITh aJpec — TOTAA
HOPMY apeCcTOB BBIMOHAT U 6e3
MOMCKOB TeOsi. OHAKO B Mepu-
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O/ KaMITAaHUU TPOTHB “KOCMO-
MOIUTH3MA” Py/IeTKa Perpeccuit
cMeHHUsach 0ojiee JTUYHBIM BbI-
6OpOM >KepTB: BECHOM 1953 T. ee
YBOTWIN U3 TEJUHCTUTYTa B
YIbSTHOBCKe, HO apecTOBaTh yXKe
He YCITe/H.

Korza MaHnpgenpmitam ObUT JIH-
IIEH BO3MOXXHOCTH 3apabOTKOB,
a )K€Ha He MOTJIa OCTAB/ISATh €ro
OIHOTO, OHHM TPOCHIU JAeHer Yy
BCeX Apy3ed M y 3HAKOMBIX ITH-
cateneir: “DTO HENMPUKPHITOE
HUILEHCTBO, K KOTOPOMY OH OBLI
MPUHYXIEH rOCyJapCTBOM,
WHa4e roBOpsi, TOU XMU3HbBIO, YTO
B TeYaTH Ha3bIBA€TCS CYACTIIH-
Boil. HueHcTBO - ele He Xyz-
masi CTOPOHA JTOH J>KU3HU
(MangenbintaM 1970: 338). Brmo-
CIeICTBUM, HA MPOTKEHUU
MHOTHX JIET Mocjae cMepTu MaH-
JeplITaMa, ero BAOBa OTAABaja
JOOJITH — B TIPSIMOM CMBbIC/IE CJIO-
Ba. B mepeHoCHOM cMbIC/Te TIa-
TEXX MPOU3BOJUTCS U B €€ KHU-
rax, Npu 3bIOKOCTU TpaHeil
MeXJy CBeJjeHHEeM CYETOB U IO-
HMCKOM CIpaBeAIMBOCTU. Bmo-
pas kHuea B OCOOEHHOCTH BbI-
3Bajila HeOJOOpeHMe — 10 MTOBOLY
BO3MO)XHOTO CBEJI€HUSI CYETOB —
co croponsbl JInguu YykoBckoi
v Benpsimuua KaBepuna™. OnHu
CIIOPU/IM HE CTOJIBKO C HUKOHO-
60opuecTBOM Mangenbuitam,
CKOJIBKO C ee MSITeXOM IMPOTHUB
TpaguLMoHHOM B Poccum mnpea-

* Cm. Holmgren 1993: 166-168.

39



40

U3AIMM  Trcateneit. BaGyzmo-
POXW/IA PAaHHUX YHUTATENed |
o01Iast KApTUHA MAaCCOBOTO TMPH-

crocoGieH4YecTBa COBETCKOWM
VHTe/UTUTeHIIMA — UMEHHO B T0-
cneguem  HMocud  Bpoackuit

(Brodsky 1986: 152) BuauT mipu-
YUHY 3HAYUTETbHOTO YMeHblile-
HUSI KOJM4YeCcTBa TIOCTer B ee
3HaMeHUTONH KyxHe B Mockse
nocye myb6aukauuu BocnomuHa-
HUU.

“CoBeTckue TI0aU JOCTUI/IU BbI-
COKOW CTenmeHUu MCHUXUYeCcKou
C/IeTIOThI, W 3TO pa3Jjaramwlie
JefiCTBOBAJI0O Ha BCIO WX JylIeB-
Hylo CTpykTypy. Ceifuyac moko-
JleHre A0OPOBOJIBHBIX CJIEMIIOB
CXOJWT Ha HET, ¥ MPUYUHA ITO-
ro camasi MPUMHTHUBHas — BO3-
pact. Ho 4to nmepepanu oHu no
HaCJIeJ]CTBY CBOMM IOTOMKam?”
(MangenpintaM 1970: 62). Bero-
MHHAsI C COXXajJleHWeM O MacCo-
BOW  PEBOJIIOLIMOHHON  Iepe-
OolleHKe IleHHOocTeM, MaHenpIl-

TaM 3aJyMbIBaeTCsi O CBOEM
HacTosiieM BpeMmeHHU: “BwITh
MOXKeT, ceiiyac HJeT HOBOEe CO-
6upanue  1eHHocTeil.  OHu

HAKaTlJIMBAIOTCS BCJIEMYl0, Me[-
JIGHHO ¥ ¢ TpyzaoMm. 51 HuKkorzga
He y3Halo, CMOTYT /U UX OTCTO-
ATh W COXPAaHUTh TMPU CIIEIYIO-
IIUX TPEeACTOSIIIUX HaM MCIIbI-
tauuax’ (MauHgenpmraMm 1970:
250). [loc/ie HamajeHWs1 MyTHH-
ckori Poccun Ha Ykpauny stu
CI0OBa TPUOOpEeTalT Mmpopoye-
CKOe 3By4YaHHe.
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3

[TopTpeTHbie “3apuCOBKU”
Openbypra Hagexza Manpens-
ITaM CYMTaeT “C/IalllaBbIMU
(MaugenpinTaM 1990: 171). B
KOHTEKCTe ee BOCIIOMHMHAaHUU
3TO OTHOCHUTCSI K 3aMeTKaM
Openbypra 06 Ocune Masn-
JesplliTaMe, HO NPHMEHHUMOCTb
3TOTO CY)XJeHHusl lupe. JpeH-
oypr >xe ormedaet: “Hekotopsie
aBTOPBI BOCIIOMMHAHUM CTapa-
IOTCSI OYEePHUTh CBOUX OBUIBIX
Ipy3eii; 3T0O MHe He MO ayiie’
(Opeunbypr 2005, II: 10). Dpen-
Oypr NMPUKpBIBaeT NMpHUeM YMOJI-
YaHUS JTUYHBIM DTHUYECKUM BKY-
COM; aBTOpBI, TPEIIUBIINE IPO-
TUB OJIaro)xejlaTeJIbHON CeJleK-
TUBHOCTH, YaCTO BOCIHPHHHMa-
IOTCSI He TOJBKO KakK Oosiee OT-
KpOBEeHHble, HO U KakK Ooiee
NpaBJYBbIe, YTO He BCerga OFHO
U TO Xe. Pe3kocTb cyxaeHuit
Hagexxaplr  ManHpgenpiiTaM o
MHOTHX JIPy3bsIX, B TOM YHCJIE O
nuTtepartypoBeie OMmMe ['ep-
LITeHH, C FOJaMy BO3pacTaa.

l'epliTelin B fOAry He OCTasaCh.
B 3amucHBIX KHIDKKax 1971 T.
Bapnam IllanramMOB UWPOHHYHO
3amuceiBaeT: ‘CeKpeT WCTHUHBI:
MPOCTO HAJZO [OJTO JXUTh, KTO
koro mepememyaput’ (Illamamos
2004: 328); u B acce O moeli npo-
3e: “KTO KOTO TIePEeXHBET, TOT
toro u nepememyapur (LLana-
MOB 1998, IV: 376, npo H. [laHa-
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eBa). Bo Bmopoti knuee Hagex-
na MauHgenpurraM TpU3HAETCS:
“S1 xo4y TOBOPUTH MPaBAY, TOIb-
KO TpaBAy, HO BCIO TPaBAYy He
ckaxy. [Ilocnegusis  mpaspa
OCTQHETCSI CO MHOM — HUKOMY,
KpOMe MeHsI OHa He HyXHa. [ly-
Malo, YTO Ja)Ke Ha MCIOBeIU [0
3TOU MOCJ/IeJHer MpaBabl He J0-
xooutr Hukto  (ManzgenplTam
1990: 131). He wuckiatoueHo, 4to
4acTh U3 TOro, 0 yeM MaH[enb-
IITAaM He XOTe/la TOBOPHUTh, CKa-
3aHO — TO JIM MPABJUBO, TO JIU C
JoMbIcIaMu — B Memyapax OM-
MbI ['epiiTeifH, MHOTO J1eT Ipy-
XKUBLIEM ¢ MauHgeablITaMaMu™.
[epiiTeitH 0OBsICHSIET, YTO ee
MOHUMaHHWe JOKYMEHTa/lbHOCTH
MeMyapoB ILIIa Bpa3pes3 C MPUH-
UIIaMU YMOJTYaHHSI, KOTOPBIX
NpUJepXK1UBaIach AxmaToBa.
[TpakTrika “Hac BO3BBIIIAIOLIETO
o6mana” (TepirreitH 2002: 585) y
AXMaTOBON KakeTcsi el ypes-
MepHoOH. He uckirodeHo, 4TO U

22 «

Hapst crana 6ostbest, 4To 51 Oyay mu-
catb Memyapbl o Mangenpimtamax.
CJIMIIKOM MHOTO 3HaJIa, 110 ee MHEHMIO.
Kak s y)xe mucana, 3T onaceHust cka-
3aJIUCh C MOJHOU cwioil B Boponexe,
rae Ocun DMWIbEBUY YIIpPeKal MeHs,
KOHeYHO, MHCTTUpUpOBaHHbIii Hazeit, B
HaMepeHHUH MHUCATh O HEM MeMYyaphl Io-
CJie ero CMepTH. JTH MOJ03PEeHUsl Kasza-
JIMCh MHE CMEIIHBIMM, MOHU 3aHATHSA
ObUIM OYEeHb JaJIeKh OT COCTaBJIeHUS
MeMyapoB, a otHoueHue K Ocwumy
OMmmibeBuuy U AHHe AHJpeeBHe ObLIO
YKMCTO JIMYHBIM, JAJIEKUM OT JIFOOOIIBIT-
ctBa K 3sHameHutocTsMm” (Tepuureiin
2002: 308).
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pa3BeHYaHUEe TaKOH HAeann3a-
nuu B ee Memyapax HeCKOIBKO
Yype3MepHO. JTO BEpPOSITHO OT-
HOCHUTCSI U K UHTEPBbIO (KypHa-
ny 3epkano), B KOTOPOM MOTH-
Baumu Hagexxapr Manpgebi-
TaM, B OCHOBHOM B ee TIOCJIe-
oTTenenbHOM KoHmukTe ¢ H.
M. XapmxueBpiM, MoOC/IeA0Ba-
Te/JIbHO CBOJATCA K ee Cco0-
CTBEHHBIM HHTepecam™. Bmpo-
4yeM, BIIOCHAeACTBUM [‘epuiTeiiH
OTME)XeBasiach OT 3TOTO WHTEp-
BBIO.

B xuure ['epuiTeiiH OTHOLIEHUSs
Hagexapr u Ocuna mnpencras-
JISTIOTCST TIOYTH KAaK KaTOPYKHBIN
cor3 3a cder Oosee Omaro-
YCTPOEHHBIX 3HAKOMBIX, YbsI I1O-
MOIlb, OCOOEHHO C HOYE€BKaMH,
OTJIAYMBAJIaCh TUYHBIM 00ASTHU-
eM. OpgHa u3 yacreii Memyapos
HOCHUT Ha3BaHue [lepeyerb o6ud
— DTOT 3aroJIOBOK, COYETAIIUH
YacTHOe C JIMYHBIM, TOJXOIUT
ObI U K 60JIbLIE YaCTH TEKCTa.
lepurreiin mobutr  Hagexay
MangenpiiTam, HO ¥ OTBepraer
ee: “Y MeHs1 OBLIO YyBCTBO, YTO 51
HMelo JleJI0 C CyLeCTBOM KaKoM-
TO APYTO¥ MOPOJbI, U s TPUHSIIA
Hapro B cBOe cepaule Takow, Ka-
Ko oHa 6butd” ([epurTeiid 2002:
543). SI3BIKOBBII perucTp ee
KHUTU UHOTZQA TIOHM)XAeTcsi, KO-
rga pedsb 3axoaut o ‘Haapke”.

* Bnarogaproo Jayapaa BaiicGanpma 3a
TO, YTO HAMIOMHMJI MHE TIPO 3TO WHTEP-
BBIO, U 3a KOHCTPYKTHBHbIE 3aMe4aHHsI
K DTOH CTaThe.
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He wuckaroveHo, yto ['epurteiin
IpaBa, KOrja TOBOPUT, 4YTO
Hapexpa SIkoBneBHa Gbuia 6u-
CEeKCyaJIbHOM M YTO MPAKTHKA ee
3aMy)XeCcTBa BKIIOYasa B cebs
cekc BTpoeM. lIpumepoB amour
en trois B PaHHIOIO PeBOJIOLU-
OHHYIO 310Xy goctarouHo (['ep-
ITeHH 2002: 592-593, 596);
NPUYUHOU TYT U TMepeoleHKa
LIeHHOCTell “Oyp)Kya3HOUW Mopa-
n’, U HexXBaTKa >KWITUIOLIALH,
NPUBOASILIAST K CTPAHHBIM KOH-
durypauusM, u, HaKOHell, BIIU-
ssHUe TIOCTOSTHHOTO CTpaxa Ha
nHTeHcupukauuw nuougo. Ho
pu Bceil ropedn o6u/I, TTOBECT-
BoBaHUe ['epuiTeiiH nmepuoguye-
CKU OXXUBJISIETCS, TIOYTH 03apsi-
ercsi, mnosiBneHueM Hagexpsr:
“JlerkocTh ee TOHA Cpasy MoAei-
CTBOBaJIa Ha MeHsI Kak IlaMITaH-
cxoe” (TepiuTeitH 2002: 29).
IIpumepHO nocepeavne Memya-
P08 pacIoyio)XeHa aBTOOHOrpa-
¢udueckass moBectp JluwHss
n0606b — 0 mo6BU OMMBbI ['ep-
wTeH Ko J/IbBy I'ymuneBy, cbiHy
AxmartoBoii. Jta Haubosee TUY-
Has W3 BCeX 4YacTeil KHUTHU
HACKBO3b MPOHU3aHA OOJBIO OT
HEBEPDHOCTH M paccKa3aMU o
TOM, KaK, HECMOTPsI Ha OOUJBI,
OHa BCEMU CHWJIAMH IMbITa/lach
nomorats “/leBe” n AxmaToBoit
BO BpeMmsi ero °‘kybOka rops’
(Tepwrrefin 2002: 277) U TO-
CpeJHMYaTh MEXJYy HUMH B TO-
bl UX OOJI€3HEHHOTO OTYYXJe-
HUSI.
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ABTOoGHOrpaduvecKre TMOBECTH
lepiuTeiin ¢pparMeHTapHbI, HO B
3TOM MX [JOCTOUHCTBO: [ep-
IITEeHH KaK ObI TOHMMAET, YTO ee
HaOJIOIeHUsI O Ky/IbType CTaIH-
HM3Ma OoJiee IIeHHBI, 4YeM ee
JINYHbIe TepeXuBaHus. “Yacr-
HbIH~ acmeKktr Memyapos BKJIIO-
yaeT OJIU3KUU JOMYCK K YKU3HU
IIOSTOB a TaKKe, B pasferne
Mandenvwmam e Boponexce (no
nucemam C. B. Pydakosa), wopu-
audeckui gonyck K apxusy JI. C.
dunkenbiITeH-PygakoBoit

(BomoBer Ceprest PymakoBa), Ha
ybell COBeCTH WCYe3HOBEHHe
MHOTMX MarepuasioB Hwukosas
['ymuneBa u MangenbuiTama™.
Ilepass 4acte Memyapos I'ep-
mreitH, B6ausu noama, B HeKO-
TOPOA Mepe MNPOJOJ/DKaeT KOM-
MeHTapuu Hapexasr Manpens-
IITaM K MO33UM U mpo3e Man-

** TepwiTediH TNBITAETCSI BOCCTAHOBHTH
cyth gena: “[...] 06 aTO¥ 3/M0CYACTHOM
HWCTOPUU H3BECTHO TOJIBKO W3 KHUIU
Hapexxapr MangensiitaM BocnomuHa-
Hus M OerjbIX YIOMUHAHUI B ee e
Bmopoti kHuee. OpgHako 3TH cooOlie-
HHUSI HYXZAIOTCSI B CEPBe3HBIX KOpPpeK-
TuBax. HammcaHHble /1erKOMBIC/IEHHOM
CKOPOTOBOPKOM, OHM HapyLIAlOT HocJie-
JOBATe/IbHOCTh COOBITUM, UCKKASI TEM
campmM cmbica npoucureaurero” (Tep-
IITeH 2002: 100). TeM He MeHee, MaTe-
pyuansl OMMbI ['epiuTeiiH He BXOZAT B
pe3Kue TIpOTHBOpeYMsi C BepcHuei
Hapexxapr MaHzesnpliTaM; B OCHOBHOM
OHM CBSI3aHBI CO CTOJIKHOBEHHEM CYO'b-
eKTUBHOCTe! AeHCTBYIOIIUX JINL, KaXK-
IBI M3 KOTOPBIX — Tepoil COOCTBEHHOM
IIOBECTH.
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IenpliTaMa, Hame4dass cOOCTBEH-
HYI0O TPAeKTOPHUIO K TIOHHMa-
Huo. Perimku MaHpempliTaMa
B Pa3HbBIX 0OCTOSITE/IBCTBAX Bpe-
3al0TCS B ee IaMsTh:

— 51 MBIC/TIO OTTYIEHHBIMU
3BeHbsiMH...  ([eprrreitn
2002: 33)

— 5l mo6mnio wepiIaByo 3c-
tetuky (lepireitH 2002:
42).

[lognHHas nmossus nepe-
CTpamMBaeT )>XU3Hb, U ee
oositcs (TepiureiiH 2002:
465).

“3aBenu u Opocun’, — BOT
IOCTIOBHOE pe3loMe  ero
pe4yy O Haulel COBPeMeH-
HOCTH, TO €CTh O TPeciio-
BYTOM “COBeTCKO#l [eii-
CTBUTETBHOCTH (Tep-
LITEMH 2002: 21).

l'epmiTeiin [0/Aro He NMOHMUMAJIA
WA He MpPU3HaBaJla OMACHOCTH,
B KOTOPYIO ee CTaBUJIO OOLieHHe
¢ MangensmramoM.  BepHys-
IUCh cO cBUAAHUA ¢ Ocumom Ha
Jly6sinke, Hage)xaa B oT4astHUU
ckasasla en: “OmMma, Ocsa Bac
HasBax .

» Kak otmewaer [umwurpmii Cera,

“MaHze/IbLITaM CYUTAT, YTO OH HE MPOo-
CTO HAMUCaA CTUXOTBOPEHHE TPOTHUB
CranuHa M mpodves ero Apy3bsiM, a CO-
BEPUIMJI TIPOTUB HEr0 WHIUBHU/Yyalb-
Hbl Teppopucthdeckuii akt’ (Ceran
2021: 1155).

Autabiogrnadésl - Number 12/2023

- Ilosppasnsio! Tenepsn
Ha Bac 3aBeJleHO J0Che, —
CcKa3asa MHe AHHa AHJpe-
eBHa, KOT'Ja Mbl OKa3a/IMCh
C Hel BJIBOEM B MaJieHb-
KoM KoMHare. Torga s ObI-
Jla IIOKUPOBAHA 3JTUMHU
Pa3yMHBIMU CJIOBaMHM AX-
MaToBou. Eciiu 6b1 s1 MoT-
Jla B TY MUHYTY OXBaTHTh
B3I/ISAIOM  TIOC/Ieflyolye
IBaAllaTh JIeT, KOrja BO
BCeX MHCTAHIMUAX, OTAe/IaxX
KaZIpOB, pemaKIHUsIX, KBa-
JUPUKALMOHHBIX KOMUC-
cusx u B Coro3e mmcare-
e s CJIbllIajia TOJBKO
ozHy ¢pasy “Bam oTKasza-
HO~, — MOYXET OBITbH, 51 ObI U
npusagymanacek. Ho B toT
IIeHb MHE ObUIO He IO TOTO
(Tepurreiin 2002: 74).

Kpome Toro, l'epwreiin ponaro
He MOHMMAaJjla U ONACHOCTH OT-
KPOBEHHBIX CIIOPOB IPU CBUZE-
TeJIsX:

Korga us Ilapwka mpue-
xan U. T. Openb6ypr, oH
npuiien K MaHgensiura-
MaMm BMecTte co CBaTo-
nojaK-Mupckum. Aganuc
IIpUHMMAaJa y4acTue B 3a-
BSI3aBLIEMCSI OCTPOM pas-
ropope. OpeHOypr mpe-
KJIOHSUICSL TIepeJ, Mporpec-
cuBHo¥ mnonutukoit Co-
BeTckoro (Corosa, BOCXU-
IIAJICI ~ CTPOUTENIbCTBOM
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COLIMA/NIN3Ma, a MBI, COBET-
CKUe JII0OU, He JI00WIn
OpeHbypra 3a TO, YTO OH
XBaJIUT U3/aJIN TO, YTO MBI
JOOJDKHBI  BBIHOCHTH  Ha
cBoeli mKype. MaHgenpui-
TaM OOBSICHSUI, KaK TPYZ-
HO eMy 371eCch paboTaTh, HO
OpeHOypr He xoTen 00
oToM 3HaTh. Korgma oH u
Mupckuii ymm U Bce
OXXMBJIEGHHO  0OCYXXJanu
peun OpeHOypra, Apamuc
BOCK/IMKHY/a: “Yero BbI
xotute? Myx4nHa B 40
net, BotT u Bce’. Ho Haas
MeHs yBepsia, YTO JpeH-
Ooypr “Bce moHHMMaer’ WU
YTO OH IOKa3bIBAI €U JIU-
torpaduro, rae u300pa-
XeH an, HACKOJIBKO
MIOMHUTCS, B JyXe IIylI-
kuHcKoro $Paycma: “Tak
BOT JeTell 3eMHBIX M3THa-
Hpe? Kakoil mnopsifok u
MoT4aHbe!” — M CpaBHUBAI
3Ty Heu30BIBHYI0 BeY-
HOCTh C COLMAIMCTUYe-
ckuM paem ([epurreitn
2002: 48).

OpeHOypr, MO-BUAVWMOMY, ObLI
OCTOPOXXEH B MPUCYTCTBUU Afa-
nuc. [lozxe, mocme mony-
BUHOBATOTrO,  IOJy-CEPAUTOTO
pacckaza O TOM, KaK OHa He
cMoria moexaTb B Boponex,
4TOOBI MOOBITH ¢ MaHzenplITa-
MoM, Korga Hagexzpa go/pkHa
O6bila exatb B Mocksy, [ep-

Special issue

LITeMH oTMedYaeT, 4yro Hazexma
“ucnpIThIBaZIa 0CO60€ yIOBOJIb-
CTBUe, yIM4asi B TPYCOCTH ITHCa-
Teneri. Y Hee JaKe rjiasa CBeT-
sienu ipya 3ToM. OZHOKABI MTPU-
exasa B MOCKByY MOYTH JIMKYIO-
mwasi: JpeHOypr, MPOOBIBUINIA
Tpu pAHs1 B BopoHexe, rie oOH
BBICTYIIA/I, He 3auien K HUM
(Tepurreitn 2002: 83).

Ilocne BopoHexa, Bepsi B jieru-
TUMHOCTh  CKaHZanoB, Ocum
ManpgenpiiTam NIpeJJIOKWII,
yTO0OBI OMMa MOJHSIIA KPUK HA
JIeCTHUIIE, KOTJa ero OyAyT BbI-
cenate (lepmiTeitn 2002: 93).
[Ty6uyHble HaApPBHIBHBIE B3bIBa-
HUss K (coceackomy) oO6iie-
CTBEHHOMY MHEHHIO, COMPOTHUB-
JIeHVe WCIIOTHUTENSIM OPZEpPOB,
o kKotopom MeuTtaeT u Coinke-
HUIIBIH B IepBOU T1aBe Apxune-
naea, He OBUTM CBOWCTBEHHBI
JIIOASIM OOBIYHOTO TeMIlepaMeH-
Ta B coBeTckue BpeMeHa. OTkas
l'epuiTelin cTaTh UHCTPYMEHTOM
YY)KUX OaTanuii MOTHUBHPOBaH
He TOJbKO YOTIOPHBIM MPUHIU-
IIOM MPUCTOUHOCTU. B 1937 T.
661 yKe U cTpax: “fl Havana 60-
aThest emne 10 1937 road” (Tep-
mreitH 2002: 318). To, 4To cTpax
TpHLIe/ CPAaBHUTEBHO MO3/HO,
M0-BUIMMOMY, 0O'bsICHSIETCS
“TOYKaMU COBMECTUMOCTHU , O
KOTOpbIX ['epiiTeiiH He NUILIeT.
3aToO MHOTO U MHTEPeCcHO OHa
MUILIEeT O TMPeJOMJIeHUU oblie-
CTBEHHBIX SIBJIEHUU B Ky/IbType
nepuoja Teppopa. Bo MHorom
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ee cdepa o01Iero — xapakrepu-
CTUKA CTAaJIMHCKUX BpeMeH —
coBmasiaeT ¢ (OHOM  OIBITA
Hapexxapr Manpaenpiram, JI0-
NoyHssl ero. B cepenvHe Tpupa-
LAThIX TOJIOB, M0 ee CBUZETe/Th-
CTBY, CJIOBO “Hapop,  ObLIO
“TOJIBKO-TO/IBKO PeabHUIUTHPO-
BaHO MOC/Ie MATHAALATHIETHEN
3aMeHbl ero MOHSTHEM KJIacChl
vwnu (B pupmy) ‘maccer. B o6u-
XOJZl, PasrOBOPHOM pe4YUu CJI0BO
‘HapoJ elle He YyCIeno MPOHUK-
HYTb. BBezeHo oHO OBLIO CBep-
Xy, Tnpu4yeM B OQUIIUATBHOMN
nporaraHjie YCHUIE€HHO TMogdep-
KUBAJIOCh €IWHCTBO MAPTUH U
Hapoga” ([epurTeitH 2002: 120).

“O6umuii” KOMIIOHEHT CBH/e-
TenbCcTB  OMMBI  ['epuireiin
BKJIFOYAeT COLIMOJTIOTUYECKHe
HaOmonenus. [aBHON couu-
anpHOM 06a3oif M “MOpanbHOU
noaaepxxkoi” Bmactu CranvHa
OHa CYMTAeT TOPOJCKUX CITy)Ka-
LIKX: “MeCcTo, 3aHMMaeMoe UMH B
CTPYKType TOTJAlLIHero oouie-
CTBa, OBUIO aHAJIOTUYHO MECTY
MeJIKOH Oyp)Kya3uu, KoTopas,
10 MAapKCHUCTCKOMY TIOJUTHYE-
CKOMY aHa/u3y, MOoAJep>KrBaia
¢dammcrckre pexxumsl B Mtanumn
u 'epmanun” ([epurteitn 2002:
324). B cropone ot momutHku
NBITAJICSI CTOSATH HOBBIA CJIOM
WHTEe/UTUTeHIIUN, ‘0COOBIN KOH-
TUHTeHT MOCKBHYeil , HalpH-
Mep “mctopuky, OpocHBIIHE
npernojiaBaHue B LIKOJIaX, YTOOBI
CTaTh WIU OyxrajaTepamu, WA
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cTeHOrpadpMICTKAMH, WHXKEHEPHI,
CMEHUBIIYE CYMATOLIHYIO CITYXK-
Oy Ha CIIOKOMHYIO JeATeTbHOCTh
YepTeXHUKA-KOHCTPYKTOPaA, BCe
Te, KTO MCKa/l BBITOAHYIO W He-
NbUTBHYIO PaboTy, CBOGOIHYIO
oT pmaBieHus ugeonoruu. OHU
ObUTM CTPACTHBIMHU C/IyILATeIsI-
MU pazuo (oHO ele ObUIO BHO-
B€), Y MHOTHX IOSIBUINCDH TaTe-
bOHBI, JKEHILIWHbI YBJIEKATHCh
1o 6e3ymust menvieM Ko3noBcko-
ro u JlememeBa. JleT pecsThb-
MATHAALATH CIYCTSI Y MEHSI CTa-
JI0 BO3HUKATh OLIyIIeHHe, YTO
MX BCex YOWIM, KOTO Ha BOIiHe,
KOro B TIOpbMAaX U Jjarepsx.
OJTOT THII COBETCKUX JIIOJeN
Hagonro wucyes”  (Tepurreiin
2002: 283). YKeprBamu CranmHa
OHAa CYWTAaeT U YacCTh CIYT pe-
xuma: “CrasvH mory6ui Hpas-
CTBEHHO HE€ TOJIbKO TeX HEeBHH-
HBIX, KOT'O OCTaBHJI B JXUBBIX, HO
u mogjeii u3 ‘opraHos’. Koneuno,
Ha 23Ty paboTy UUTU JIOAH,
VIMeBLINe CKJIOHHOCTh K Ca/i3-
My, HO ObUIM M TaKue, KOTOpbIe
ObUTH [IOBeZieHbl [0 3BEPHHOMA
YKECTOKOCTA BCE€HM CUCTeMON H
KPYroBOl IIOPYKOH BCe€X CO-
tpyauukoB” ([epurteitH 2002:
358-359). IlllTpuxu o camosa-
IIUTHOM DJTHUKeTe B KHHUTrax
MaHgenpuITaM MOTy4alT Mpo-
no/DKeHue — OMMy yvar: “Hwuko-
rja He MoJaBaiiTe BUAY, YTO Bac
3acTasu Bpaciiox. Hembast Tak-
K€ XOAWUTHh KpPagy4HCh, HeIb3s
0GeCIIOKOMHO OI/IAABIBATHCS
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(Tepmrreitn 2002: 323). Hamne-
Kaieid ocTtopoxkHocThio ['ep-
IITeH OOBSICHSET M TOHKOCTH
SMUCTOJISIPHOTO TOBeAeHus1 AX-
MaToBOM, Korga JleB I'ymwuies
ObLI B j1arepe.

O Tparegun AXMaTOBOH, KOTO-
pylo (GaKTUYeCKH UIAHTAKUPO-
Ba/IM B/AcTH, ['epmiTeiiH muiier
C COCTpajiaHHWeM: B TpeBore 3a
CBbIHA, 3aKJIFOYEHHOTO B jIarepsix,
B 1950 I. AXMaTOBa Meyarasna B
xypHane QOzoHex uukn Cnasa
Mupy, KOTOPBIA “BCIO OCTaBLIYy-
10CS1 XXU3Hb XXer AHHY AHZpeeB-
Hy KaK He3a)XWBAWINas paHa.
[Tocse >TOrO BBICTYIUIEHUS Y
Hee HaBcerga TMOSIBUIACh (asb-
IIMBasi UHTOHAIIUSI B pasroBope
Ha mogsx’ ([epureitH 2002:
446). TlocnepHee HabmOgEeHHE
CyOBEeKTUBHO, U JTO HE eIWH-
CTBEHHBIM 3MH30/l, B KOTOPOM
¢dakrorpapuss Ommel ['epurreiin
IIpOHM3aHa  MHTepIpeTauuen.
ITop, BnusHuem bopuca JiixeH-
6ayma l'epiureitH crana murepa-
TypOBeJOM, HcciefoBaTeeM
JlepmonToBa. Hekotopsle us ee
JOTaIOK O MPOMCXOJUBLIEM CY-
ryoo nutepatypHsl. Ee rmaBa
Anna Axmamosa u /lee I'ymunes
BKJIIOYAeT HEeOObIYHYI0 WHTEp-
IpeTaluyio 3HAMEHUTOro0 3BOHKA
Cranuna IlacrepHaky mocie
IepBOro apecta MaHgenbuTa-
Ma: CranuH TsaHeTca K Ilacrep-
HakKy He (TOJIBKO) MOTOMY, HTO
ITacTepHak ynmommnHaeTcss B XO-
paravictee byxapuHa o Man-
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menpiitame. Ero 3BOHOK - 3TO
UPppPallMOHA/IBHBIA  OTBeT  Ha
JIMYHYI0 npunucky [lacrepHaka
K c000/Ie3HOBAHHUAM IIHCaTeIei
nocne cmeptu Hagpexapr Annu-
JIyeBOW — IOHSUI JIW, IIOYYBCTBO-
BaJI JIX TO3T YTO-TO CKPBITOE OT
gpyrux? ToBopsAT nu gBa He-
CTAaHZAPTHBIX AKTA ‘O CYLIeCTBO-
BaHUU BHYTPEHHEW CBSI3U MeX-
oy 3TUMU AByMsi (HeHOMeHalb-
HeiMu TudHOCTIMH (Tepiureiin
2002: 461)?

Tak Ha Tpe3Bble CTPAHMIBI OT-
YeTOB O BeKe “‘KpeMJIEeBCKOIO
ropua” (v “paduHUpOBaHHOM
WHTE/UTUTEeHIIUM , XXAYLIed CBO-
ero 4epeza) MPOJUBAETCS Jiep-
MOHTOBCKasI POMaHTHKA,
HAMpAaBJISIIOIIAS.  TIOBECTBOBAHHE
BBBICh U Briayob. OpHa U3 mpwu-
YUH TMOMY/ISIPHOCTA KHUTH OM-
Mbl ['epuiTeliH B Hadase HbI-
HeLIHero BeKa COCTOUT WMEHHO
B TaKOM CTHUMY/JIMPOBAaHUU YH-
TaTe/IbCKOT'O BOOOPAKEHUS.

4

K cnepyromemMy nokoseHUIO
“BBIMTpAaBUIMX JIOTeper’ TMpH-
Hagnexxutr Pauca OpnoBa, ybu
Bocnomunanus o Henpowedwem
épemeHu BIIepBble BBILIIU B U3-
marenbcTBe Apauc B 1983 r. B To
BpeMsi aBTOp, ObIBLIasi IPaBO-
BepHasi CTA/IMHKUCTKA, y)Ke JaBHO
nepeluvia Ha IO3ULUU JUCCU-
JeHCTBA, TaK JXe KaK ee TPeTHuu
MyX, JleB Konenes, repMaHucr,
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OTCUJEBIINU B Jlarepsix, IpoTo-
THII YIIOPHOTO KOMMYHHCTa Py-
6uHa B pomaHe Co/mKeHULIbIHA B
Kpy2e nepeom, U aBTOP Tpex He-
3a0bIBaeMbIX KHUT O JIarepsiX U O
cBoeit u3HU 10 HMX. O Takux
noaax, Kak OpnoBa #o0 Tpas-
dopManyy, MUIIYT C Npe3peHu-
eMm l'epwiteitH 1 H. Mangenpiu-
TaM, C COXKaJsieHueM — JpeHOypr.
[TpocHyBuIMCh TIOC/TE pa3obia-
YeH!s] CTaJIMHU3MA, UM IPHUXO-
IWJIOCh YKUTh C YYBCTBOM BHHBI
— He TOJIbKO 3a 3abmyXZIeHus,
HO U 3a nocrynku. Co BpeMeH
OTTeIeNu CyTh UX HaZexJ[, Obuia
B ‘colMasii3Me C 4eJI0BeYeCKUM
JUIoM’ — ellle IO TOro, KaK 3Ta
¢dopmyna ObuTa co3aHA BO Bpe-
mst [Ipaxkckoii BecHbl. Habio-
nast ce6st Kak OyZITO CO CTOPOHBI,
B TpeTheM nuie, OpioBa nmuurer,
YTO ee BBI3BA/IN K CJI€ZIOBATEITIO
B 1934 T., LWIKOJBHHUILEH, Korza
TTOKOHYMJT camMoyOuicTBOM
MaJIbYMK, KOTOPOTO OHAa JI00U-
na:

Ee mompaurmBaiu, et GbI-
JIO CTPALIHO U CTHIJHO,
4YTO YYy)XXOH 4Ye/lIOBeK [O-
TParuBaeTcst A0 JIUYHOTO,
taiiHoro. OnHa 6oJble
1/lakaja, 4YeM OTBeYasia Ha
Bonpocbl. OHa ObUta 3a-
IIMILIeHa OT 3714, MOTOMY
YTO He MOZAO3PeBasa O ero
cyuiectBoBanuu.  Creno-
Barenp crpamwmBaix: O
4YeM BbI pa3roBapuBanu? A
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He BBICKAa3bIBaJl JIM OH
BPOKJEOHBIX  B3M/IAA0B?
W eit He Hamo ObUIO TOrJA
TBepAUTH cebe: “O MepT-
BBIX — TOJIBKO XOpoIiee, O
TeX, 0 KOM CIIPAIlUBaOT B
TaKMX MeCTaX, — TOJIBKO
xopouiee”’. Benb 310 ecre-
CTBEHHO, KaK JbIxaHue. M
OoHa ObUIa COBEpIIEHHO
6e33alIMTHA TepeJ, 3/I0M
M3-3a ITOM CaMOM HauWB-
Hoctu. Heckonpko et
cnyctsi e 6e3 0coboro
TPYZAQ BHYLIWJ/IH, YTO 3JI0 —
aTo mo6po (OproBa 1993:
20).

Kpome mnpouero, ee mpoucxox-
JeHue TIIPUAABaJI0 €l CTaTyc
HEeTOTHOLIEHHOCTH — He TI0TOMY,
YTO poAUTeNnu ObUTH €eBpeH, a
MOTOMY, YTO CeMbsI YHC/IH/IaCh
UHTe/IUTeHTCKOU.  HemosHo-
LIeHHOCTh IPHUXOJNIOCH KOM-
MEeHCUPOBaTh, B TOM YHCJIe “BbI-
cokomepubiM”  (OproBa 1993:
186) OTHOIIEHWeM K OBbITYy HH-
terureHnyuu. C apyroit cropo-
HbI, ObLIa HOBas JII0OOBB, TAKKE
PaHHSISI, CYACT/IMBAs, MOKa MY,
nost /leonnp llepuwep, He mo-
rub Ha BoliHe. BiausiHue MUYHO-
rO CYaCThbsl — B YAaCTHOCTH, pas-
IeeHHON /00BUM - Ha oOle-
CTBEHHYIO TO3UIHUIO0 MOJIOJBIX
JIoflel ellle OXHU/AeT aHaIU3a.
He uckitoueHo, 4TO poMaHTHKaA
COBeTCKUX JAJIbHUX CTPOEK ITH-
Tajzack M 06arosapsi ceMeHoOM
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JMOOBU MOJIOZABIX PAbOYUX WU
Me4TaHWM HAalTH TI000Bb.
Hackonpko UIe0JIOTUYEeCKHUI
HACTPOU OBIT BCEOOHEMIIIONINM,
OXBaTHIBAIOIIMM BCIO JIMYHOCTD,
MOXXHO CYAHTH IO CJIeAyIoIeMy
3MU304Y:

B uioHe 1935 roza s Bmep-
Bble B )XM3HHM IMOMajia Ha
BeUepUHKY, ¢ marepoHOM,
c necHsiMu BepTuHCKOro u
JlellleHKO, C TaHIAMH U
nouenysmu. [locpenn 06-
IIIero Becesibsi s1 BHE3aITHO
BbIOE@)Xajla U3 KBAPTUPHI U
Ha Yy/Iulle pasphlianach.
ITouemy, 0 yeMm st maakana?
5l 6p11a TpesBa. [Ipoucxo-
JUBLIee He JOCTaBJISIIO
MHEe HHMKAKOrO Y/IOBOJIb-
CTBUSI. A TIOTOM BJIpYT
CTaJI0 TOPBKO, MOKa3a10Ch
OTBpPAaTUTEIbHBIM BCe BO-
KpYT, BCe OPYy3bs U NMOAPY-
M U g cama. Sl - usmen-
HuQ! fI usmeHuna cBouMm
BBICOKMM Me4TaM... Pria-
JIa s1 JOJITO U HUKOMY He
MOTJIa OOBSICHUTH, B 4YeM

neno (Oposa 1993: 91).

®unonornyeckuil aHaIM3 SI3bIKA
3IOXH, XapaKTepHbI 11s1 Man-
JenpmitaM U ['epmiTeitH, mnpo-
Jo/DKaeTcst U B Memyapax Opiio-
BOM: OHa BCIIOMHHAaeT, KaK rase-
ThI TPUALATHIX TOJOB M300MIIO-
Ba/IA CJIOBOCOYETAHUSIMU THIIQ
“cambrii (asr, oe) myumuii (as,
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ee) B MUpe, ‘BIIepBbIe€ B ICTOPUH
YeJI0Be4eCTBa’, ‘TOMBKO B HAllIeH
crpane” (OpnoBa 1993: 92).
Briocneacreuu, B HOsiGpe 1953 T.
B razere Komcomoavckas npas-
da mosiBwics ¢penbetoH [Iporto-
nonoBa u lllatryHoBckoro [lne-
ceHb — “pacckas 0 TOM, Kak 6es-
oOpa3HUYa/Ii  MHUHHUCTEPCKHUE
CBIHKH U JOYKH. BO3HUKI/IO OTHO
M3 BOKHBIX [JII TOTO BpeMeHHU
cnoB-niousiTuir”  (OproBa  1993:
21).

B paHHUX r/1aBaX KHUTU YIIOMU-
HaeTcsi TMocelleHrue ILePKBU C
HsTHe: KOMMYHHUCTHYECKOe
BOCITUTAHHWE TMPHUILUIO Ha CMEHY
peIMrMO3HOMY, KaK “HOBas 1iep-

*° CM. Takke HaGMOZEHMS O XKApPIOHe,
OTHOCSIIEMCST K JIATEPATypPOBEIEHHIO.
OpsioBa BCIIOMHUHAET, YTO B 1939-1940
IT. HEKOTOPbIE COBETCKHE JTUTEPATypO-
BeZibl “yTBEPXKAAIM: PEaKLMOHHOE MHU-
pOBO33peHHe sl THCATeIst BCerga
BpegHO. Benvkue XyZOXXHUKHU IPOLLIO-
ro, HanpuMmep banbzaxk umu Joctoes-
CKU, TOAHUMAJIMCh HAL CBOUMH
B3I/ISIIaMH, CTAaHOBW/IMCH BETUKHMH
TOJIBKO BOTIPEKH OLIMOOYHOMY MHPO-
BO33PEHHI0. DTUX KPUTHUKOB [...| HasbI-
Ba/iM ‘BompeKucThl . [lpyrue “Bo3paxa-
JIM: COOTHOLIEHWE MHPOBO33PEHUs] M
TBOpYECTBa CJIOXKHee. XyZ0)KeCTBeHHast
MpaBJa 4YacTO BO3HHKAJa HE TOJIBKO
BOTIPEKH, HO M Oarojapst KOHCEpBa-
THUBHBIM B3r/siiaM. VIx HaseiBamu ‘Gi1a-
rogapuctel” (OproBa 1993: 99). Bene-
gukT CapHOB YTOYHSIET OIpefieieHHe
“O6marogapuctoB”: 3TO GBUIH JIUTEPATY-
pOBeZibl YTBEP)KJABLIKE, “UTO BeIUKOE
XYZI0)KECTBEHHOE MTPOM3BeJEeHNEe MOXXET
OBITH CO3JAHO TOJIBKO Garojapsi mpo-
IPECCUBHOMY MHPOBO33PEHHUIO XyZOXK-
Huka” (CapHOB 2009).
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koBp” (OpioBa 1993: 66). Pac-
CKa3 O TOCEeLleHWH KOCTela B
KayHace MHOTO /ieT crycTst ycu-
JIMBA€T WCIOBEJA/NbHBIA  TOH
kauru. Ecim B cBoeit aBTOOHO-
rpadum Apologia pro vita sua
(1864) aHrIMACKUN KapAWHAI
HpioMaH mbITaeTcss OOGBCHUTS,
YTO €ro Iepexos; U3 AHTJIUKaH-
CKOM 1epKBH B KaTOJTHUYECTBO
ObUI €CTeCTBEHHBIM MPO/IOJDKe-
HUEM €ero pPAaHHUX TeoJIoruye-
CKUX MCKaHu#, “amosnorus’ Op-
JIOBOM  30HAMPYET TMPUYHHBI
NpeXHeN C/IernoThl, MPUHUMAe-
MO 3a BEpPHOCTHh Hzeanam: “[lo
1953 roja si BepuWia BO BCe,
BIUIOTh JO ‘3aroBopa Bpayeii-
youiiny. Topbko orutakuBana
cmepth CranmuHa. B 1961 ropy
IIPU3HABAaThCSI B OTOM cebe U
OpyruM ObUIO He TOJBKO CTHI[-
HO, HO y)ke u crpanHHO” (OpsioBa
1993: 7). Korma B 1961 1. OHa
npocMmarpuBaetr  Jlumepamyp-
Hyl0 eazemy 3a 1949 Tof, ¢ my6-
JIMKALMSMU TPOTHUB “KOCMOIIO-
JINTOB”, OHA IIBITAETCS ITOHSTH,
KaK OHa MOrJla BEpPUTh B MPaBO-
Ty OQHULMATBHOTO aHTUCEMU-
TU3Ma, KOrja “Bcé — moabop aB-
TOPOB  TOTPOMHBIX  CTaTew,
CTUJIb, JIEKCHKA, HE TOBOPS YXKe
O CcoJep)XXaHuM, - BCE CBUJe-
Te/IbCTBOBAJIO O TPSI3H, JDKHU, OT-
BparutensHoit Komexuu” (Op-
noBa 1993: 189). McmoBegnasb-
HBbIi XapaKTep KHUTH TMpocCe-
YKUBAETCsI HECMOTPSI HA TO, YTO
pa3Hble T/IaBbl ObUTM HAMMCAHbI
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B pa3Hble MepuoJbl CO BpeMeH
XXII cwve3pa KIICC. dparmen-
TapHOCTh ITOBECTBOBAHUS KOC-
BEHHO OIIPABJbIBAETCSI CIOBAMH
obiBLIelt ToApyrH, ArHecch KyH:
“B TparuyeckoM MHpe HEBO3-
MO)XHa TApMOHMS, M Heb3sl K
Heit ctpemuthest’ (OproBa 1993:
115)*.

®parmMeHTsl TepesalOTCs C TOY-
KU 3PEeHUs] HaCTOsIIero, C
HAJIJIeKAlUIMMH  CaMO-YKOPaMH.
Orewn, Pauncer Opnosoil [laBup,
JInbep30H, 1momaz B HEMUIOCTD
B 1930-ble TOJBI, XWI B CTpaxe,
HO apecta uzbexan. Moaogexu
MPEeJBOEHHOTO TIOKOJIEHHUST WX
6/1arornoyiydyHble POJUTENTN Ya-
CTO Ka3a/IMCh OCTAaTKaMH CTapo-
ro MHUpa C €ro ‘TPOLIEBbIM
yioToM”, IO cjioBaM TnecHu bpu-
eaHmuHa Ha ctuxu [laBna Kora-
Ha’®. B rpycTHO#1 peTpociexTuBe

*’ Arnecca KyH, [o4yb BeHrepckoro
kommyHucTa bensr KyHa, paccrpensH-
HOTO B 1938 T., B eliie 6oblel CcTeleHH,
yem OpJoBa, COXpaHUBLIAsS KOMMYHH-
CTHYeCKoe “TipaBoBepHe’, CYMTAA, YTO
“O6 3TOoM Henb3st cKa3aTh ‘yacTe. He
MOXXelllb CKa3aTh BCeW MpaBfbl, He Oe-
pucey’. OpnoBa He cormacHa: “‘Komy c
TeX MOP YAAIOCh CKa3aTh ‘BCIO’ MpaBay?”
(OpnoBa 1993: 108).

® OpnoBa coxazeer, 4YTO aBTOPCTBO
3TOI Ype3BbIYAiHO IMOIMYJ/ISIPHOU IecHU
(Bpueanmuna  nodHumaem  napyca)
MHOTUM HeusBecTHO. CTUXU 3TO# mec-
Hu Hanucan IlaBen Koras, koTopbrii
yuwics B UDJIH, a myssiky - [eopruii
JleTnickuii, KOTOPBIA y)Ke IOcJjie BOMHBI
3aKOHYM/I MOCKOBCKUM TOCYZIapCTBeH-
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OprioBa 4yBcTByeT cebsi BHHO-
BAaTOU TMiepes OTIOM: “‘OH YKe
HUKOTJA He Yy3HaeT, 4TO s He
npoiry cebe Tex MOATHUX MeCs-
1[eB, KOrja si MPOXOJuia MHUMO
Hero, Kak uyxas~ (OpioBa 1993:
35). B pacckase o 1937 r., Korga
CTYZIEHTHI ellle THITAIUCh HEXXHO
$bpoHAVpPOBaTh, 3alUIIasi U3ro-
HsIEMBIX M3 KOMCOMOJA Jpy3ei
(“Ha 2TMX CTpAIIHBIX DK3aMeHax
MbI He BCergia MpOBaJIMBAJIMCh
OpnoBa 1993: 97), a TOCIEe HMX
apecta CMUpsUIUCh, B Bocnomu-
HaHUAX BO3HUKAET ClieHa pa3ro-
BOPA C OTLIOM:

Croum MBI C mamnoil B
60/IBIION KOMHATe y pa-
OUOMPUEMHUKA — OISTh
repeaBaiM YTO-TO O OIU-
TEJIbHOCTH, — U OH CIIpa-
muBaeT: ‘A ecium MeHs
apectytor?” U s1, He mogy-
MaB HU MrHoBeHus: “J Oy-
Jy CYMTATh, YTO TeOs ape-
CTOBAJIU MPaBUJIBHO .
Cxkasasia, ¥ IoJI IoJ, HOTa-
MU He COJpPOTHYJICSI, U He
OBUIO HU IUIAMEHU, HU Ce-
pbl, HH4Yero... bor wmeHs
MOMHUJIOBaJ, M OTLA He
apecroBanu. Ilpunsan nu
OH MOU YyJOBUIIHBIE CJIO-
Ba Kak pomkHoe? OH U
caM TOBOPWI, 4YTO TIO-
IPYTOMy Hesb3sl. A MOXeT

HBII IeJaroruyecKuii HMCHTUTYT UM.
Awugpes By6HoBa.
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ObITh, HaJesJICA He Ha Ta-
ko otrBer? HMHaue He
cipocun  6bL... (OpoBa

1993: 74)

[TucaTenu crapuiero MOKoJeHUs
elle TTOMHWJIM TPOLTYI0 CBOOO-
Zy CJIOBa, PpacIpH JIUTEpaTyp-
HBIX TPYIIHMPOBOK U Iie/ieHa-
IpaB/JeHHble KaMIaHWUM, TII0-
CPeACTBOM KOTOPBIX popmupo-
BaJlach IMOJIyyTOIIUYeCKasl JHTe-
paTypHasi mpo3a O CTPOHUTENSIX
KOMMYHHM3Ma, OCBOOOXZAIOIINX
CBOI0 Cpefly OT IIePEeXHUTKOB.
Iloxkonenne OproBoil cumamMu
B/IACTel M LeH3YPbhl Y)Xe ObLIO
HAJIe)KHO OTPAXKJEHO OT “Hemnpa-
BWIBHBIX ~ KapTUH  JeWCTBU-
TeJIbHOCTH M CHAOXXE€HO KOHILIEI-
TyaJbHbIMU $rbTpamMu. B ciy-
yae Oosiee 0J1AarOyCTPOEHHBIX
MOJIOABIX JIIOJeil  BHeApeHue
JUCKypCa 3aKpPBITOU CHCTEMBbI
paboTasio mOYTH Oe3yNpeyHo:
HY)XHO ObUIO X/1IeOHYTh Oefi, U He
IO/, 3HAaKOM NATPHUOTHUYECKOH
YKePTBEHHOCTH, 4YTOOBI YBHAETbH
3Ty crucreMy cHapyxku™. OpiioBa
ObUIa TUIOTHO OTpPaXkKAeHa OT
MHAKOMBICJISILIHX, 0COOEHHO

*? Kaxercst eguHcTBeHHOE, ¢ yeM Op-
JIOBA TOTZAQ He MOJHOCTHI0O CMUPHJIACh B
9TOU CHUCTeMe — DTO C YKpeIUIeHHeM
NPUBUJIEFMPOBAHHON KacThl (M, MOXa-
Jy#i, ¢ cOGCTBEHHOM MPUHA/IEXHOCTHIO
K Heil). OpsioBa muiIeT, YTO “Ha MPOTSI-
YKEHWM [O/ITOM W NYTaHOH JXU3HU Y
Hee COXPaHUJIOCh CTpeMJIeHHe ‘TUIa-
TUTh AOJT TeM, Y Koro Menbiue” (Opio-

Ba 1993: 72).

Autobiognafésl - Number 12/2023



BBIM/A 3aMyXX 3a alllapaTYvKa
Hukonas OpnoBa depe3 He-
CKOJIBKO JIeT Tiocse rubenu
llepurepa:

[...] B Te rompl He 6GBUIO
PSIIOM CO MHOM 4e/10BeKa,
KOTOpBIA Jyman Obl TIO-
nHoMy. To ecTp OHM cylie-
CTBOBaJIM, W THe-TO CO-
BCceM OJIM3KO, HO SI-TO UX
He BU/jeJia, He ciiblmana. M
eCTeCTBEHHO, OHU KO MHe
He CTPeMHJINChH, A TO U He
IoBepsiiki MHe. bbin mio-
OUMBII U JIOOAIINH MYX,
ObUTH TIOOMMbBIE U TTHO0SI-
e npysbs, pogHeie. Ho
He ObUIO HUKOIO, KTO IIO-
MbITasICs ObI TIepeybeauTh,
KTO yBesa Obl ¢ coOpaHuS:
“He romocyii. Ilycts x0Th
He TBouMH pykamu . Her,
Bce OBLJIO U MOMMHU pYKa-
MU. MepTBoe MoyaHUe,

«

MepTBBbI KpHUK, Bce “3a”
(Opnosa 1993: 74-75).

“S1 romocoBaia BMeCTe CO BCEMH.
5l odyeHb mONMTO rosOCOBaNa BMe-
cte co Bcemu (OproBa 1993:
109), muimetr OpJioBa, BCIIOMU-
Hasl, KaK B 1937 I'. B UHCTUTYTE
pe3osonueil TpebOBaIu CMepPT-
HOM Ka3HU OTIy €€ TMOJPYTH,
ObIBLIEMY HapKoMy (HHAHCOB
['puropurio ['puHbKO™.

* Toapyra - B 6yaymem Mpuna Heymo-
KO€eBa, HeCKOJbKO JieT pabGoTaBiuasi B
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Korma OpeHOypr mnwucan cBou
BOCIIOMHWHAHHS B Hadasje Iie-
CTUZAECSTHIX TOJOB, OH PaJiloBaJI-
CSI MOAAEPYKKe COBETCKOTO CTPOS
co croponbl Angpe Xupa, Po-
MeHa Ponnmana, bpexta wu
(deiixTBaHrepa; HM3MeHeHHEe BO
B3rngaax yKuga mocie BU3UTA B
CCCP oH O0O0BSICHSAI JIMYHBIM
“MOTBUIBKOBBIM~ HETIOCTOS H-
crtBoM nucaressi. CrycTs gBa Je-
csiTka siet OpJioBa MPHUBETCTBYET
COMHEHHUSI YaCTH DTHUX ITHCaTe-
Jlell U CpaBHUBaeT WX Bepy CO
CBO€I:

A Moxer OBbITb, 4YacTb
Halllero CaMOOIIPABAAHUS
— eC/IM TaKue JI0JY Bepu-
JIM, 4Yero >Xe HaM Torja
CTBIAUTHCS?

Ectp d4Yero CTBIOUTHCS.
OHu mpuesxanu Ha Bpe-
Msl, UX BCSIUECKU OTPaXK-
ITamd OT JeHCTBUTEIbHO-
cru. Hago 610 06/1aaTh
OTPOMHOI TNPOHULIATE/b-
HOCTBIO, YMOM, 4YYyTKO-
CTBIO, YTOOBI TPOPBATh 3a-
Becy. Kaxpomy mn3s Hux -
Xuny B Tom 4ucie - ge-
MOHCTPUPOBAIM, KaK WUX
MepeBoOJsT, U3JAIOT, 3HA-
0T, mobsar. Vx, peicreu-
TebHO, MepeBOJWIH, 3Ha-
JIV, W3JABa/ik, JIIOOMIIMN.

BuipHIOCCKOM YHUBeEpCHTETe, C yBayKe-
HUEM YIIOMHUHAETCS U B MeMyapax Moei
MaTepH, TOXKe “BbIMTpaBLIEN JIOTEpPEr”
(Crpaxkac 2009: 284-286).
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®dumMuam ObUT YaCThIO 3a-
Becbl. TpygHO mnHcaTesto
MPOTUB 3TOTO YCTOSATh. A
Mbl 37ech xuan (OproBa

1993: 82).

Haxe pab6orass B8 BOKCe (Bce-
COIO3HOM 0011[eCTBe Ky/IbTYPHBIX
CBSI3eM C 3arpaHulied), YuTas
peYr TUT/IepOBLEB, OHA He BU-
Jena IMapajuienied co CTaJNHU3-
MOM. BredarneHuss WHOCTpaH-
1eB o >xu3Hu B CCCP oHa cum-
Tasa uckaxenveM. [lo xoxy mno-
BECTBOBAHWSI,  IpU3HABaeMbie
npo6/IeMaTUYHBIMU TIOCTYIIKU U
3aHATHUSI TIPOXOJAT T'PAAALHMIO:
(1) et mpUIIIOCh y4aCTBOBAThH B
COYMHEHUU TMHUChMA [JIs 3arpa-
HUILIBI, OMpPaBJbIBasi MPECTOBY-
Toiii CTaZIMHCKUIN 3aKOH 1944 T.
o cembe u Gpake; (2) B Byxape-
CTe B 1945 T. “TPaMOTHO, KBaJIH-
$ULMPOBAaHHO, BpeMeHaMH [a-
)K€ W3BICKAHHO OHa C TMOJTHOM
YBEPEHHOCThIO 3alIUIIAeT “co-
BETCKOE TOCYJApCTBO, CTPOH,
yenoBeka” (OpsoBa 1993: 179);
(3) B Ta/UTMHCKOM TE€JUHCTHUTY-
Te OHA Y4YUT CTYJEHTOB, YTO “CO-
BETCKUU MOPSIIOK — HAWIY4YlLINH,
MHp BOOOIIle ¥ Halll MUP B 4acCT-
HOCTH — IIPeKpaceH U BCe B HEM
YCTPOEHO B OCHOBHOM CIIpaBe[-
nuBo. Hazo numb ymers 31O
YBHU/IETh, PACCMOTPETH, JaXKe ec-
v Tebst TUYHAs CyAbba MCKate-
guna” (OpoBa 1993: 204); (4) ee
“Tackann’, 4T0OBI 3aBepOOBATH —
OHA CONPOTHUBIISI/IACH, HO CO-
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J/1allIa/Iach [1aBaTh MOMAIMCKY ‘O
HepasrJjalleHnu ; BCe JKe KaKas-
TO ee Gymara, KOTOPYIO OHA CYH-
Tasia 6e3BpeqHOM, OblIA TTOAII-
Ta K [y 3HAKOMOTO, HapsZAy C
noHocaMu; (5) OHa Tmepezasa Ha
MapTUAHOM  COOpaHWUU  CBOM
pa3roBOp C KaHZUJATOM, KOTO-
poro Mo JUYHBIM TPUYUHAM
CYUTAaJIA TUIOXUM 4e10BeKoM; (6)
Oyay4yu acmupaHTKoi B MHCTH-
TyTe€ MHPOBOM JTUTEPATYPHI (rze
ee y4uIu “pazobavaTth aMepu-
KaHIIEB ¥ UX POMaHbI), BO BpeMsi
KaMITAaHWH TPOTHB “KOCMOIIOJIU-
TOB” OHA He TOJIBKO T'0JIOCOBajia
CO BCEMU, HO M “BBICTYIHJIA B
MOAJEPXKY OTOH  Mep30CTH
(OpnoBa 1993: 189), xOTs, A
TOTO BpeMeHU, B HECKOJbKO
ne3uHPUIUPOBAHHBIX TOHAX.

Bo3MO)XHbIE TPUYUHBI TOCTIE-
HEro aKTa MEepPevYUCISIIOTCS Kak
oOliye 4YepThl Mepuoja: OTBep-
YKeHre COOCTBEHHOTO eBpPerCcKo-
ro TPOUCXOXIEHHUsI; CTPAX IO-
cjie HeJaBHUX BBI30BOB Ha Jly-
OSIHKY, B/IMSIHHE TICMXOJIOTHUH
Macc (TOJITbI), ¥ HACTPOM Ha ro-
TOBHOCTh - ‘Pas 3To Hamo co-
BETCKOU BJACTH M TMAPTUM, MBI
roroBbl Ha Bce” (OpsoBa 1993:
195), 1O MPUHLMUIY “HPABCTBEH-
HO BC€ TO, YTO CJIY)KUT MpOJIeTa-
puatry” (OproBa 1993: 232)%.
BripoueM, Kak OOBIYHO, OTTOP-

' B koHTeKcTe MemyapoB OpoBoii 3TOT
MPUHLMUI HMPOHUYECKHU TPUMEHeH K
pasgeny Ilonemn Mexay 'epmanueil u
CCCPB1939T.
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YXeHHe COOCTBEHHOTO eBpelCTBa
He 3amuTHI0 Op/IOBYy OT aHTH-
CEMUTOB:

B 1937 rogy s ewje mbITa-
JIach 3allMIIATh TOHHUMBIX.
[lBeHasuaTh €T coycTs s
MPUCOeANHWIACh K TOHU-
TensaMm. bonee mocTeIIHOTO
BpPe€MeHH, IOXKaJlyH, B MO-
ey XU3HU He ObUIo. A To-
HUTEe/N He CIeLIM/IN NpU-
HATh MEHSI B  «CBOU».
HaoGoport. ITpoBan moeit
JUCCepTallii B 1951 TOAy
(Bcyx Bce xBamuad, a
TaliHOe TO/JI0COBaHHE — 7
“3a”, 8 “mpotuB”), BEPOST-
HO, OTHOCHJICSI K TOH Xe
KOCMOTIOJIMTCKOW KamIla-
uuu (OpsoBa 1993: 196).

Op/ioBa He OOXOJUT TeMy CTpa-
Xa, OOLIyI0 /i1 BCE€X BBIMIPAB-
X joTepero. B monozoctu oHa
MeyTasia O PEBOTIIMOHHOM re-
pousme; nocie rubenu Llepure-
pa mpocuia, YTOObI ee MOC/IATA
Ha ¢pour. Ee cTpax mepes
HAYa/JIbCTBOM  [IOJITO€  BpeMsi
OCTaBaJICI HeOCO3HAaHHbIM. B
pPeTpOCIeKTUBE OCO3HaHHE
cTpaxa, 0COOeHHO B JUCCUZIEHT-
CKUM TIePUOJZ, CTAHOBUTCS I1O-
JIOXKUTE/NbHBIM siBiieHueMm: “To,
YTO s JOJATO ObLJIa Takou Oec-
CTpAIIHO# Tepea YXU3HbI, 000-
raTU0 MOU JETCTBO U IOHOCTD:
He3aMyTHEHHO€ CYaCThe Ha4vaja,
0e3rpaHUYHOCTh 51 MCIBITA/NA
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KOKIOW KIEeTOYKOMU, 1IeTUKOM U
nosiHocThi0. Ho m uirano mHo-

roro - JeslaJio YKeCTOKoHu |...]
BMmecTe ¢ mpuxomoM cTpaxa B
MOI0 )XM3Hb - OCO3HaHHOTO

CTpaxa — s CTajia /ydYile MOHHU-
MaTh APYTUX jiofAei, crana 6o-
nee cocrpagarensuoit’ (OpoBa
1993: 175). B miepBbIe rozp! mocte
cmeptr CTazMHa NOpUILeNT HO-
BBIII CTpaX, BCKOpe OIpaBJa-
IIWICS — CTPax ‘3a CBOIO Bepy’
(OproBa 1993: 210).

Jlro60Bs K JIbBy KormerneBy, ero
ujeosioruyecKkass TpaHcdpopma-
1[si, HOBO€ MOHWMAaHHeE CYL[HO-
CTH COBETCKUX KOHI|arepei”
MpUBE/M K 3aBePIIEHUI0 ITOTO
npouecca. “Y4acToK TOXAeCTBa”
C KOMITApTHeH MepeMecTUsCs: B
MapTe 1956 T., Ha TPeXJHEeBHOM
MapTUAHOM CcOOpaHuU “mMrIoau
OOIWH 3a [JPYIUM TOBOPHUIIHU
npaBay’ (OprnoBa 1993: 223).
YcnblmanHoe He  3a0GbIBasoCh.
Ho B Hosibpe Toro e rojga -
BTOp)KE€HHE B MSTEXHYI BeH-
rpuio. “3aMopaxuBaHUe OTTe-
neju, Mo CIpaBeAMBOMYy MHe-
Huo Op/oBOM, Ha4anaoCh, C Ie-
pepbiBaMH, yke B 1957-M r. “B

>* Konene u OpsioBa croco6cTBOBaIA
nyomukauuu OJHO20 OHA U3 JCU3HU
Heana /leHucosuua Co/DKeHUIIBIHA B
ypHane Hoevli mup (“3a cBO0O XU3HB
s He TIOMHIO PaBHOTO JIMTEPATYPHOIO
co6bitus [...] [Pacckas - JI. T.] Gygun He
TOJIBKO YYBCTBO BHHBI TEpef apeCTaH-
TaMH, HO U HedTo Gosiee TIy6OKOE -
YYBCTBO HCTOPHUYECKOH BHUHBI Tepe],
kpectbsiunHoM” (OpJsioBa 1993: 221).
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To Bpemst’, nuuier OpyoBa, Xo-
biA70)

[...] Tako¥ amHekmoT: yuM-
Te/lb apUPMETHUKU, peak-
LIUOHEDP, YTBEPXKJAAI, YTO
JBaXKIbI ABA — AeBATH. [1o-
Cjie YIOpHOU GOpbOBI pe-
aKLIMOHEepYy NPUILIOCH YU-
THU, €ro CMeHW1 aubepa,
KOTOPBIA CMeJIO 3asiBUII,
YTO ABAKABI IBAa — CEMb. A
Ha TOTO MaJbYHKa, KOTO-
pbIii TBITAZICT POOKO 3a-
UKHYTBCSI, YTO [JBOKIBI
IIBa, KQOKeTCsl, YeTbIpe, TMo-
CMOTpEeJ/IH KaK Ha 6e3yMIia,
a To v mogyena: “‘Heyxenu
Thl XOYellb, 4YTOO OMSThH
cramo pesaATw?!” S monro
OblIa Ccpefu TeX, KTO pa-
JOBaJICS BO3MOYXHOCTH
CKa3aTh: [JBAKABI OBA -
cemb... (OproBa 1993: 247~

248)

XoTs1 B JUCCHUIEHTCKOM JBHXe-
Huu Op/ioBa y4yacTBOBaJa yXXe B
1968 r., MapTOMIeT OHA CAana B
1980-M - B 3HaK MpPOTeCTa Ipo-
TUB BbICbUIKM AHjpesi CaxapoBa
B ['opbkuii.

HcnoseganpHocTh OpoBoii 4ya-
CTUYHO CTHPAET I'PAaHMLIbI MeX-
Iy TAYHBIM M YaCTHBIM: ee CIIy-
Yali Moka3zaTe/leH — OHa ObUla
OJHOW M3 MHOTUX “TIpaBOBEp-
HbpIX” U OZHOU M3 (MeHbLIero
KoJin4yecTBa) mpo3pesummx. Ho B
ee KHUI'e HeMa/IOBa)XeH U 4acT-
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HBII “ZIOMyCcK’: OHA paccKa3biBa-
€T, 4TO 3Has1la 06 JpeHOypre, ero
oTHouleHusix ¢ Muxawnom [llo-
JIOXOBBIM U AnekcaHzapoMm Page-
€BbIM, O TOM, YTO ‘OdHULIMATB-
HbI ~ mucatenb KoHCTaHTHH
CHMOHOB NIBITA/ICSI TAHHO MOMO-
raTb TOHHMMBIM, O TOM, KaKas
atMocdepa 6wiBasia B UPJIN u
MMJIN, kakue npobseMbl CTOSI-
JIU Tepef, COTPYAHUKAMM IXYp-
Hama HMuocmpanHaa J/lumepa-
mypa. [lox, KoHel, KHUTH IOMe-
LleHbl MeMOpHAJ/IbHble TJIaBbl
(“gqacTHOE”), OCHOBaHHbBIE Ha
Pa3HOM CTeNeHU JUYHOIO 3Ha-
KoMcTBa — 0 HoBenne Marsee-
Boi, Anekcangpe SumnHe, Apka-
ngun  benuHkoBe, AnekcaHpape
lanmue wu [pyrux; o0coOeHHO
TporarespHO OpJioBa muieT o
®pupe Burpoposoii. B moptpe-
Tax COYETATCs, YacTo He 06e3
TPeHU, TUYHble YepThbl repoes
C OTTeHKaMM WX HAeoJioruye-
CKUX TTO3UIINH.

B 1974 r. Bpi1a KHUTA, Mbl MHcu-
au 8 Mockee, HanmMCaHHas COB-
MectHO OpnoBoit u KomneneBsim
C TO3ULUM JUCCHUEeHTOB. Bo
Bpemsi ux Busuta B OPI', Haua-
TOro B HOs1O0pe 1980 T., OHU ObI-
JIN JIAILIEHbl COBETCKOTO TI'PaXk-
JaHcTBa U octanuchk B [epma-
Huu. O XYU3HU BAAIU OT POJU-
Hbl pacCKa3aHO B ee KHUTe, 3a-
KOHYEHHOU B 1984 TI. HO BBINY-
nieHHol B Poccuu mocmepTHO, B
1994-M - /lgepu omkpwisaromcs
MeOdneHHO.
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B 3armaBuu BocromuHanuii Op-
JIOBOM  CTAJIMHCKUWA  TepHuoJ
Ha3BaH ‘HENpOLIeJIIMM BpeMe-
HeM . MHOTHMe W3 rjiaB Hammca-
Hbl B LIECTU/ECSThbIE TOMbI, HO
MIPUTKCKY, BCTaBJI€HHbIE KyPCH-
BOM B CJIEZIyIOLIEM [1eCATH/IETUN
(B mepuog, “crarHanuu’), yKasbl-
BAalIOT Ha HOBYIO Jenubepanu3a-
M0 — BHOBb LIEH3ypa, BHOBb
00xof, TpaBAbl, BHOBBH CTpaXx.
CKBO3HBIM MOTHBOM HE€yBepeH-
HOCTh B BO3MOXHOCTH JjH0e-
pansHoro obmectBa B CCCP
POXOJUT W BO Bmopol kHuze
Hagexxapr Mangensintam. C Tex
MOp BO3HUKA/MA W PYLIKINCH
MHOTHe Hafiexxpl. Terepp, B Mae
2024-TO, 3TA KHUTHU YHUTAIOTCS
COBCEM WHaye, YeM [0 BTOPXKe-
Hus Poccuu B YkpauHy B ¢es-
pajie 2022-TO — Ha CJIeAyHOLHM
OeHb mocie “/lHA 3auUTHUKA
OrevectBa”, 6bIBIIeT0 “/IHs Co-
BeTcKoil Apmun’. Byayr nu xo-
rI1a-HUOYZb HAMMCaHBI BOCIIO-
MUHAHUSI O TOM, KaK 3TH COOBI-
THUSI TIepeXuBanuck B Poccum, ¢
MOMOIIIBI0 KaKUX MeXaHU3MOB
OHU OZOOpsIIUCH OOJBIION Ya-
CTHIO HAaCe/leHUs, Tlle U MoYeMy
ObUIM “TOYKM COBMECTHMOCTH
BJIACTU U YaCTell HWHTEeJIUTeH-
nun? Kapn Mapke 6pU1 Hemnpas,
rOBOpSI, YTO HUCTOPHUSI MOBTOPSI-
eTcst Kak ¢papc: OHa MOBTOPSIETCS

Autobiografesl - Number 12/2023

KaK Tparegus, XOTb U C WHOH
OKPACKOU.
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Maria Mayofis
Konstantin Paustovskii’'s Memoirs as an Intergen-

erational Landmark

This article analyzes the reception of the six-part memoir cycle by Konstantin
Paustovskii, published in 1946-63, and the discussions about it among profes-
sional critics, writers, and non-professionals. Using the concept of a memory
episteme coined by Hans Brockmeier, I propose that Paustovskii positioned his
autobiographical cycle between three memory epistemes. The first, which can
be called the episteme of the lost world, originated towards the end of World
War II. The second, which can be called the episteme of ideological purity, was
characteristic of the years of the fight against cosmopolitanism (1948-53) and
was, therefore, somewhat neglected in Paustovskii's works. However, it re-
mained relevant even after Stalin’s death, which forced Paustovskii to modify
some of the episodes of his life or to silence them. The third episteme was
launched by Novyi mir magazine not long before the Twentieth Congress of
the Communist Party. It was related to the idea of deep personal involvement
in the Russian Revolution and the Civil War, including the traumatic losses of
the Great Terror. Paustovskii’'s own memory episteme, which he started pro-
moting after 1953, involved popularizing a revival of the life-creation and life-
writing strategies of the modernist era, while also giving the Novyi mir epis-
teme of personal involvement in Big History its due. Whereas older genera-
tions of readers saw this revival of modernist strategies culturally insignificant
and derivative, younger readers perceived it as innovative and stimulating by
the younger readers.

Five of the six parts of Konstan-
tin Paustovskii’'s memoirs Story
of a Life [Povest' o zhizni] were
first published in the USSR be-
tween 1955 and 1964 and were
considered among the Thaw’s
most significant cultural events.
The story of their publication
and reception, as well as the
many discussions that arose af-
ter each of the books had ap-
peared, can shed light on some
critical processes that still need

to be identified and described by
the scholars of this period.

Literary scholars have studied
Paustovskii’'s works extensively.
However, his reception and the
factors shaping his high reputa-
tion in the last decades of his life
and the first years after his death
have not been thoroughly ana-
lyzed, except for one aspect - his
civic acts. The literary compo-
nent of his legacy remains ne-
glected and deserves special at-

Autobiografesl - Number 12/2023

DOI: 10.25430/2281-6992/v12-004 59
distributed under the terms of the CC BY-NC-ND 4.0



60

tention. Filling this lacuna, I will
try to demonstrate that the re-
ception of Paustovskii’'s autobio-
graphical novels can help us
construct a reasonably accurate
picture of the literary tastes of
Thaw-era readers.

In this paper, I will focus on two
ruptures that become visible
when one attempts to study how
Story of a Life was perceived by
its early readers. The first rup-
ture is related to the different
horizons of expectations charac-
teristic of the mid-1940s, when
the first part of the cycle came
out, and the Thaw period, when
the other five parts were pub-
lished in different literary jour-
nals or in separate editions.' The

" Here is the chronology of the first pub-
lications. The first part, The Distant
Years [Dalekie gody], up to the chapter
‘The Classical Gymnasium’ [Klassiches-
kaia gimnaziia], was published in Novyi
mir in 1945 (issue 10), and then as a sep-
arate edition in 1946. The second part,
Turbulent Youth [Bespokoinaia iunost’
in English translation, Slow Approach of
Thunder) was published in Novyi mir in
1955 (issues 3-6). The third part, The
Beginning of the Unknown Age [Nachalo
nevedomogo veka; in English transla-
tion, In That Dawn] was published in
the third volume of Paustovskii’s six-
volume collection in 1958. The fourth
part, A Time of Great Expectations
[Vremia bol'shikh ozhidanii; in English
translation, Years of Hope) in the Ok-
tiabr' magazine in 1959 (issues 3-5); the
fifth part, March to the South [Brosok
na lug; in English translation, Southern
Adventure) in Oktiabr' in 1960 (issue 10).
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second rupture points to the di-
vergence demonstrated by the
youngest generation of readers,
i.e. by people born between the
late 1920s and early 1940s, and
several older generations.

[ will use two theoretical frame-
works to explain these ruptures:
the notion of a memory epis-
teme, introduced by the cultural
psychologist Jens Brockmeier in
his book Beyond the Archive:
Memory, Narrative, and the Au-
tobiographical Process (Brock-
meier 2015), and the concept of
historical generations developed
by Karl Mannheim (Mannheim
1952: 276-320). Brockmeier de-
fines a memory episteme as

a historical framework
that gives shape and
meaning to our practices
and ideas of remembering
and forgetting. More pre-
cisely, a memory episteme
stands for the whole of lo-
cal and societal practices,
technologies, and objects
of remembering and for-
getting; the ideas, con-
cepts, and theories about
what it is and what people
do when they remember
and forget; and the values
and norms that regulate,

And, finally, the sixth part, The Book of
Wandering [Kniga skitanii; in English
translation, Restless Years) in Novyi mir
in 1963 (issues 10-11).
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within a given community
or political system, which
memory stories are per-
missible and which are not
and hence ought to be ex-
cluded and prohibited.
(Brockmeier 2015: 219-20)

According to Brockmeier, a
memory episteme ‘foregrounds
the cultural dynamic in which all
historical mnemonic conditions
are involved’ (Brockmeier 2015:
219-20). In Soviet cultural histo-
ry between the mid-1940s and
early 1960s, we can identify sev-
eral memory epistemes that re-
placed each other rather quickly.
Moreover, it is essential to un-
derstand that the memory epis-
teme, at least in Soviet culture,
is never universal and all-
encompassing; alternative mod-
els of remembering/forgetting
could emerge and later become,
if not mainstream, then at least
authoritative forms of the
preservation and resurrection of
memory.

What is most important for us in
Mannheim’s understanding of
historical generations is his ref-
erence to the commonality of
historical events and influences
experienced by peer cohorts
during childhood and adoles-
cence, as well as the principles
of interpreting new experiences.
[ will start with the first rupture,
produced by the difference be-
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tween at least three distinct cul-
tural contexts. The first of these
contexts was shaped by the at-
mosphere of the last year of
World War II and the first
months after the war; the sec-
ond emerged in the second half
of 1946 and was influenced by
the start of the Cold War and
ideological campaigns in the arts
and sciences; the third (very
heterogeneous) context was the
result of social and political
conditions that took effect after
March 1953.

1. First Episteme: Resto-
ration of the Lost World

The very first part of the cycle,
the novel The Distant Years [Da-
lekie gody; in English transla-
tion, Childhood and Schooldays]
was conceived, written, and
published long before the Thaw,
between 1944 (first drafts) and
1946 (publication of the last
chapters). As far as we can trace
the primary design of the book,
its very idea was formulated in
1944 and inspired by the latest
news from the battlefield. A sep-
arate edition came out from the
Detgiz publishing house in 1946
and was meant for a younger
audience.

The Soviet army was retaking,
one after another, cities and en-
tire regions connected to
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Paustovskii’s  childhood and
youth: Ukraine and the Crimean
Peninsula. Working as a journal-
ist, Paustovskii celebrated these
events with a series of articles in
which he praised the Soviet ar-
my and Soviet people and
shared his memories of these
places, describing the beloved
traits that represented the genii
loci. These included peculiar de-
tails, such as smells or effects of
the light, that come to charac-
terize the city or the whole re-
gion. Here is one example from
his essay about the liberation of
Odesa: ‘The boathouse in the
port, the steam mills, and facto-
ries on the Peresyp. Rusty an-
chors, the smell of oil and brine,
estuaries with healing mud, the
wide beaches of Luzanivka, and
overhead - the dry light of a
southern afternoon’ (Paustovskii
1983, VII: 323).

Some of these memories relate
to the pre-war years, some to the
pre-revolutionary epoch, and
Paustovskii intentionally did not
draw distinct boundaries be-
tween them.

My early childhood was
spent in Bila Tserkva, this
city surrounded by
Ukraine’s blue and golden
fields. I remember it as the
warm dew on the creeping
flowers of the portulaca, as
the sweet smoke of the

Special issue

straw used for heating the
stoves, as the stories of my
grandfather, a former sol-
dier of Nicholas I, talking
about the campaigns in
Thrace. (Paustovskii 1983,

VII: 314-15)

The Germans desecrated
the sacred Crimean land.
But we knew that we
would liberate Crimea, our
Crimea, where steep
promontories drown in
the glitter and the blue,
and the sea gathers fallen
leaves at their feet. Cri-
mea, where we all wanted
time to stop so we would
not lose the feeling of
youth. Where life, like a
morning at sea, has always
been and will always be re-
freshing, and where it
comes close to that line
beyond which the golden
age is in clear view. Cri-
mea has always been for
us the land of labour, in-
spiration, and poetry.
(Paustovskii 1983, VII: 317)

In these short essays, Paustov-
skii clearly points out that the
rebuilding and renaissance of
the liberated cities will be possi-
ble only after the work of
memory is completed and made

public.
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We knew we would return
to Sevastopol. We know
that we will create this
port and this city again
with great effort and inspi-
ration. But to recreate it
we need to remember the
Sevastopol we all knew
and loved. It was pictur-
esque. You could clearly
see the features of a sea-
side city, the naval for-
tress, the fleet anchorage.
Even in the streets far
from the sea, everything
reminded us of it — anchor
chains used as railings,
shells crackling underfoot,
masts with flags rustling in
the wind, the specific sea-
side architecture of houses
made of weathered In-
kerman stone and stairs
like gangways linking its
steep streets. (Paustovskii
1983, VII: 319)

Inspired by the promise of polit-
ical and social change that the
Soviet intelligentsia saw in the
victory over Nazism (vividly de-
picted in the last paragraphs of
Doctor Zhivago), Paustovskii be-
lieved that recollections of the
past that had helped the Soviet
people defeat the enemy would
soon help them build a new
world, much better than the one
destroyed by the German inva-
sion.
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How can a man with no
past and no love fight des-
perately! Ineradicable ha-
tred can only be born out
of great love. We experi-
enced this firsthand. And
we arrived wiser, calmer,
into the new, post-war life.
When we talk about love,
we know that love is not
just about one person. It is
everything that surrounds
him, everything connected
to him. It is something
much greater than him. It
is books and arguments,
and meetings, and the en-
tire stretch of life through
which a loved one has
passed.

And the precise thought
that all this, all these bits
and pieces of life are the
imperceptible beginnings
of happy times, the begin-
ning of that second, beau-
tiful life, which we cher-
ished in our minds for so
long during the war. It is
here, it is near. This is our
first glimpse of it.
(Paustovskii 1983, VII: 325)

There are even textual parallels
between the journalistic essays
Paustovskii published in 1944-
45, and some fragments of The
Distant Years, where he con-



nects memories from his child-
hood with episodes of his World
War II biography. The historical
timing of the release of the es-
says and the first book of mem-
oirs is arranged very sophisticat-
edly.

Here is just one striking exam-
ple. Written after the victory,
the essay ‘Life’ [Zhizn', 1945]
opens with a recollection of the
experience of defeat and humili-
ation at the beginning of the
war:

In the summer of 1941, we
were lying in the steppe
near Tiraspol and watched
from the side, from under
our elbow, as German
bombers were coming
right down on us. [...] We
watched from under the
elbow and waited. The
bombs  whistled, the
ground hooted, the dusty
explosions rumbled, and a
hot piece of shrapnel hit
the ground nearby. [...]
The shard was lying on the
ground next to some ordi-
nary flower, unfamiliar to
me. [...] I touched the stem
and thought, ‘Here are two
lives. The shard is the war,
and the flower is the
peaceful life, so distant
now for all of us, we are
fighting for it and carry it

Special issue

in our hearts’. (Paustovskii
1983, VII: 324)

The memory of the bombing
and retreat of 1941 focuses on
the symbolic image of a shell
fragment next to a plant full of
life. It conveys the idea that,
alongside the terrible and deadly
wartime experiences on the bat-
tlefield or the home front, there
always existed memories of a
peaceful life that, in a certain
sense, could be restored follow-
ing victory. Thus, the path be-
tween the first defeats and the
final triumph was anthropologi-
cally predetermined by the ex-
istence of memory, which, on
the one hand, gave strength to
fight the enemy, and, on the
other, promised the possibility
of a new and better life.
Paustovskii later recalls the
same episode of the bombing in
the field near Tiraspol in one of
the chapters of his novel The
Distant Years, in which he talks
about the first flights of the avia-
tor Sergei Utochkin over Kyiv
(this fragment was excluded
from the first publications of the
novel. For a long time, Paustov-
skii himself considered it lost. It
was first published only post-
humously, in 1968).

We could not then look so
far into the future as to
hear the howl of one-ton
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bombs falling on our
peaceful cities, we could
not imagine that, in a few
decades, we would have to
bury ourselves in the
ground, go into damp cel-
lars and cracks because
this shelter of the birds -
the sky above our heads -
would become a shelter
for murderers.

Could I have imagined
then that in some thirty or
so years, | would be lying
on a dry, thorny field near
Tiraspol, watching from
under my palm as black
Heinkels rushed over me
with a sullen roar, as
bombs exploded nearby?
Every time the ground
shuddered and hit me

painfully in the chest.
Somehow there, near
Tiraspol, I remembered
that quiet spring evening,
the shouts of ‘Bravo,
Utochkin?! (Paustovskii
1968: 6)

discoveries to exterminate peo-
ple.

Thus, the detailed work of
memory and the creation of the
autobiographical text is legiti-
mized in the first part of the cy-
cle by the need to recreate the
details of a world that has al-
ready been lost. It is necessary
not so much to reproduce some-
thing unlikely to be repeated but
to inspire and comfort those
who feel devastated after the
hardships of the war. The insist-
ence on the power of personal
memory also affirms the signifi-
cance of each person’s life, with
its unique experiences and rec-
ollections. According to Marina
Balina’s observations, in this
novel ‘personal life experience,
rather than well-known histori-
cal fact, triggers the narrative’
(Balina 2003: 191).

It is no accident that the first
novel of the cycle ends with a
paean to the meaning of life and
the possibility of finding it, al-
most in the spirit of Viktor
Frankl. It is undoubtedly a mes-
sage aimed not so much at chil-
dren as at adults:

The recollection of the defeats of
1941 is necessary here to show
the direct connection between
the technical discoveries and
achievements that Paustovskii
and his peers witnessed in the
early twentieth century and the
subsequent abuse of those same
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I thought I would never
believe anyone who told
me that this life, with its
love, its pursuit of truth
and happiness, with its
lightning bolts and the
distant murmur of water
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in the middle of the night,
was devoid of meaning
and reason. Each of us
must struggle for the af-
firmation of this life eve-
rywhere and always - to
the end of our days.
(Paustovskii 1946: 332)

For Paustovskii and many of his
readers, the world reconstructed
by the work of memory needed
to be both pre-war and pre-
revolutionary. In other words,
memories could resurrect what
the war, the revolution, and Bol-
shevik rule destroyed. Of course,
this could not be openly stated,
and Paustovskii left it to his
readers to arrive at this truth in-
dependently.

2. Second Episteme:
Ideological Purity in Repre-
senting the Pre-revolutionary
Era

According to Paustovskii's own
account, shared in a letter to his
foster son Sergei Navashin, the
first chapters of the novel pub-
lished in Novyi mir were re-
ceived very warmly by the read-
ership: ‘The magazine is not out
yet (I mean the full print), but
some issues have already leaked,
and I'm already getting calls
from various people congratulat-
ing me. Sholokhov called, by the
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way... (letter of 29 December
1945; Paustovskii 1986, IX: 248).
However, this kind of response
lasted only a short time. The sit-
uation changed rapidly after the
country’s top officials tightened
ideological control over litera-
ture, starting with the so-called
thick literary magazines. Initial-
ly, Novyi mir, Znamia, and Ok-
tiabr' were also under suspicion.
Still, the famous ‘Resolution of
the Central Committee of the
Communist Party’ issued in Au-
gust 1946 directly affected the
Leningrad magazines Zvezda
and Leningrad. Mikhail
Zoshchenko, Anna Akhmatova,
and Alexander Khazin were to
bear the primary responsibility
for the ‘erroneous line’ of the
two magazines. Akhmatova and
Zoshchenko were excluded from
the Writers Union because, ac-
cording to their colleagues, they
did not participate in the project
of socialist construction. Thus,
they lost any opportunity to
publish, earn money, or receive
ration cards, without which it
was physically impossible to
survive at that time (Khazin
could write sketches for comic
actors under a pseudonym).

This attack on fiction did not
spare the autobiographical gen-
re. Fierce criticism of Mikhail
Zoshchenko was directed at two
texts: the more recent story The
Adventures of the Monkey [Pri-
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kliucheniia obez'iany]|, published
in Zvezda in June 1946, and the
older autobiographical novel Be-
fore Sunrise [Pered voskhodom
solntsa]. Its publication was sus-
pended in the fall of 1943, and
the novel was branded as ‘alien
to the spirit of Soviet literature’
at an expanded meeting of the
Presidium of the Union of Soviet
Writers in December of that
year. To understand the context
of the 1946 change, it is im-
portant to know that Zoshchen-
ko’s novel was mentioned in the
August 1946 decree of the Cen-
tral Committee of the Com-
munist Party in the most nega-
tive context. Andrei Zhdanov,
who prepared the text of this
resolution, stated that during
the war, Zoshchenko, ‘rather
than helping the Soviet people
in their struggle against the
German invaders, wrote such a
disgusting thing as Before Sun-
rise’ (Artizov et al. 1999: 565-
66).

The question of the possible in-
fluence of Zoshchenko’s autobi-
ography on Paustovskii’s autobi-
ographical project should be the
subject of a separate study. I will
note here only that the autobio-
graphical narrative of his child-
hood in The Distant Years is also
characterized by an emphasis on
intense negative experiences and
intra-family conflicts, but with-
out the slightest appeal to psy-
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choanalysis. It is also known
that Paustovskii appreciated
Zoshchenko’s work. Regardless
of the answer to this question,
one thing is certain: after the
publication of the ‘Resolution’ of
1946, the state’s literary policy
began to evolve rapidly, and
with it, the value scale and dis-
course of Soviet official criticism
(Dobrenko 2020, I: 363-83).
These changes were rather
quickly reflected in the pub-
lished responses to the novel
The Distant Years and halted the
formation of the memory epis-
teme that Paustovskii began to
form in his essays and autobio-
graphical prose of 1944-45, and
which apparently was discerned
and at first highly appreciated
by his fellow writers. Starting in
late 1946, his first book was read
through the lens of ‘Soviet fic-
tion about a pre-revolutionary
childhood” which had to reflect
special values, give unambigu-
ous evaluations, and present
equally unambiguously shaped
heroes — purely positive or pure-
ly negative, not to mention the
mandatory requirement to por-
tray social injustice and the
hardships of working people.

For Soviet literary criticism of
the 1930s and 1940s, the autobi-
ographical novels of Maxim
Gorky served as model texts
about childhood, and any devia-
tions from this model, even
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those made to reproduce the au-
tobiographical canvas faithfully,
were immediately noticed, and
condemned. Moreover, autobio-
graphical accuracy had to be
sacrificed for ideological and di-
dactic purposes. In other words,
what was expected of socialist
realist autobiographies of child-
hood was not documentary au-
thenticity but the artistic and
ideological transformation of bi-
ographical facts and memories
to the point of a complete victo-
ry of fiction - predetermined by
the dominant value paradigm -
over the transmission of histori-
cal experience.

The most notable responses to
the first novel of the memoir cy-
cle were written in this vein.
Writing for Literaturnaia gazeta,
the critic Berta Brainina points
directly to the ambivalent na-
ture of Paustovskii's novel. Eve-
rything worthy (‘healthy’) in it is
inherited from Gorky, and eve-
rything that Paustovskii does
not inherit from Gorky is ‘artifi-
cial and false’ (Brainina 1946).
These ideas were formulated
even more clearly by Vladimir
Ermilov, the notorious party
critic and editor-in-chief of Lit-
eraturnaia gazeta. His article
‘On Partisanship in Literature
and the Responsibility of Criti-
cism’ [O partiinosti v literature i
ob otvetstvennosti kritiki, 1947]
is usually remembered in con-

Special issue

nection with the discrediting of
Andrei Platonov’s story The Re-
turn (Ivanov’s Family)
[Vozvrashchenie (Sem'ia Ivano-
va), 1945]. However, the article
begins with a harsh criticism of
Paustovskii’s memoir. Here, Er-
milov explicitly denies Paustov-
skii the right to present his own
biographical experience, arguing
that it is far more critical that
his prose perform an education-
al function. According to Ermi-
lov, Paustovskii’s story did not
fulfil this function, but, on the
contrary, gave readers utterly
different reference points: ‘It is
quite possible, of course, that an
episode told by the writer re-
produces with complete photo-
graphic precision an actual inci-
dent from his childhood. But in
fact, this “objectivism” means an
attempt to establish in the souls
of the readers of Detgiz an alien,
aesthetic, bourgeois limited
prejudice’ (Ermilov 1947).

Reformatting the horizon of
readers’ expectations in 1946—47
was so unexpected and painful
for Paustovskii that he and his
literary associates long remem-
bered it. Many years later, in
1982, Lev Levitskii, Paustovskii’s
former literary secretary, found
it necessary to preface his com-
mentary on this novel with a
particular explanation that disa-
vows the charges made by pro-
ponents of strengthening the
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‘didactic line’ (Paustovskii 1982,
IV: 713). ‘These reproaches are
difficult to accept as fair because
the author did not “compose”
the hero but described him as he
was. It is hardly appropriate to
expect from an autobiographical
narrative the things that can be
demanded of a novel’ (Paustov-
skii 1982, IV: 713).

3. Ideas of Enriching Bio-
graphical Experience in the
mid-1950s

Paustovskii suspended work on
his next novel till the months af-
ter Stalin’s death, and that pause
was not coincidental. He proba-
bly understood that the follow-
ing parts of the memoir would
require even greater ideological
certainty from the protagonist,
and that the author would need
an even more straightforward
portrayal of the protagonist’s
cultural and historical condi-
tions. Literary scholar Aleksandr
Khrabrovitskii, reading Paustov-
skii's memoirs in the late 1950s,
recalled how in 1948 the writer
had told him (apparently in
connection with his work on the
memoirs): ‘The themes are fall-
ing away one by one€
(Khrabrovitskii 2012).

All that changed soon after Sta-
lin’s death. On the eve of the
Second Writers’ Congress (1954),
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Paustovskii wrote an article for
Novyi mir magazine in which he
talked at length about purifying
and enriching the Russian lan-
guage, encouraging innovation
in literature, but also about the
need for Soviet writers to radi-
cally change their lives to carry
out their professional mission
fully.

We writers should have
real creative biographies.
Many of us have them.
Many writers’ biographies
are inextricable from the
life of the people, from the
times and our current re-
ality. Many, but not all.

This vocation comes with
obligations. Literature is
not an occupation, craft,
mechanical work [master-
ovshchina], or an easy life.
Above all, it is a service to
the people. Blok said: ‘I am
a busy man. I serve litera-
ture’. Meanwhile, we have
some writers whose life
journey is so meagre that
it makes us fear their fu-
ture. The first book is
about success, universal
recognition,  prosperity,
and, for some reason, the
excessive conceit that of-
ten arises from this suc-
cess. (Paustovskii 1954:
201)
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Paustovskii saw opportunities
for the development of the stag-
nating Soviet literature

in the renewal and expansion of
the writer’s life space. He under-
stood the active transformation
of his own life not just as a quest
for ways to gain new experiences
and new impressions, but as ac-
tive life-building - a conscious
search for his place in society
and in history. However, and
Paustovskii placed particular
emphasis on this, he said that
just a few canonized biograph-
ical models could not predeter-
mine this life. Writers, as well as
Soviet citizens who wanted to
embark on the same path of life-
building, should be given greater
creative freedom, not only in
their writing but also in their
lives and the forms of represen-
tation in their own biographies.
Within this context, the concep-
tion of the following parts of the
memoir cycle took shape. In a
short introductory note that
precedes  the  publication,
Paustovskii describes The Turbu-
lent Youth as part of a ‘large au-
tobiographical novel’, where the
central theme is ‘the formation
of a human and a writer
(Paustovskii 1955: 3).”

? ‘“BecriokoiiHasi HOHOCTH SIBISIETCS

BTOPO¥ KHHUTOM 0OJIBIION aBTOGHOrpa-
¢duueckoii moBecty. Tema 3T0i# MOBeCTH
— CTAaHOBJIEHHUE Ye/I0BeKa U IMHCcaTeJIst .
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This short description accurately
represents how the Thaw-era
readers perceived the second
and subsequent parts of the
memoir cycle. It was no longer
about abstract periods of a per-
son’s life or valuable memories
of the lost world of pre-
revolutionary Kyiv but about the
single biographical path of the
hero, which was supposed to be
a direct projection of the histori-
cal and creative personality of
the author.

Some of Paustovskii’'s readers
evaluated his autobiographical
strategies as utterly unsuccess-
ful, and some as worthy not just
of attention and emulation.

In the case of The Distant Years,
we see a break between the orig-
inal idea and the subsequent re-
coding of the text according to
another genre model and anoth-
er memory episteme. Following
the publication of the second
novel of the cycle, one may ob-
serve how Paustovskii gradually
loses credibility and authority
among readers from older gen-
erations and becomes an idol
and biographical model for the
youngest generation, those born
between the late 1920s and the
beginning of World War II.
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4. A Part of Big History: A New
Memory Episteme and the
Programme of the Journal
Novyi mir

The literary and journalistic
mainstream of the Thaw created
a new memory episteme, requir-
ing the portrayal of a human as
part of and alongside Big Histo-
ry, not just as a backdrop, but
with active participation in
memorable historical events,
most commonly the Revolution
and the Civil War, and some-
times even World War II. Mari-
na Balina argues that ‘it was
Thaw literature that began the
work of unlocking memory: not
simply individual memory, but
the memory of the whole gener-
ation born during the ascent of
revolutionary zeal and suffering
through the traumatic losses of
Stalinism and war... (Balina 20m:
156).

People who were not well
known, illegally repressed, or
undeservedly marginalized
would appear in print as either
authors of memoirs, or some-
times their characters, and occa-
sionally, already posthumously,
as authors of diary entries and
correspondence. In these works,
they were always returning
readers to the heroic beginning
of the Soviet regime. The publi-
cation of this kind of material
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became the programmatic task
of the journal Novyi mir.

For this purpose, the section
‘Diaries. Memories. Documents’
was created and frequently ap-
peared in the magazine. Some-
times it included materials on
the history of pre-revolutionary
Russian literature or European
literature, but, with time, it
turned more and more often to
personal accounts related to ear-
ly Soviet history.

More and more often, these
documents were retrieved di-
rectly from the archives of the
magazine. For example, the sec-
ond issue of 1955 (in fact, the
one preceding the publication of
Paustovskii’'s Turbulent Youth)
presented Aleksei Nikolaevich
Tolstoi’s response to comments
by the critic (and employee of
Novyi mir) Viacheslav Polonskii
on the changes that the editorial
board suggested the writer make
to the second part of the trilogy
The Road to Calvary [Khozhde-
nie po mukam, 1920], which was
devoted to the events of 1918
(Krestinskii 1955). In the second
issue of the magazine for 1956,
which came out precisely when
the Twentieth Party Congress
Party started, fragments from
the war diaries of the writer Ef-
fendi Kapiev (1909-44) were
published (Kapiev 1956).

After the Twentieth Congress,
these publications openly served
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the task of returning to Leninist
norms. One of the first publica-
tions of this kind were the
memoirs of Boris Korotkov, who
in 1917-18 worked in Lenin’s re-
ception room; they were pub-
lished in the final issue of the
magazine from 1956 (Korotkov
1956). The sixth issue from 1956
featured one of the first materi-
als by an author killed during
the Great Terror: the 1928-36
correspondence between Gorky
and Mikhail Kol'tsov, famous
journalist, and chief editor of the
journal Za rubezhom (Perepiska
1956).

Two ideas were at the basis of
the new memory episteme that
was being shaped in Soviet cul-
ture of the second half of the
1950s: the restoration of histori-
cal continuity with the first third
of the twentieth century across
the period of Stalinism, and the
restoration of the individual’s
right to an autonomous inner
world. Both processes were con-
nected to de-Stalinization and a
return to the cultural achieve-
ments of the 1920s (and with
them, implicitly, to some frag-
ments of Silver Age culture: for
example, as early as 1956, Novyi
mir published documents devot-
ed to the adolescent years of
Aleksandr Blok).

However, this activity took on
fundamentally different mean-
ings. For older generations -
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those born between the 1880s
and the early 1920s - the new
memory episteme meant, above
all, a return to the individual
significance of their own biog-
raphies. As Denis Kozlov proves
in his book about Novyi mir
readers, the publication of arti-
cles related to the history of the
1920s and 193o0s typically elicited
numerous letters from readers
from older generations. Some-
times, these letters were dozens
of pages long, and their authors
described their entire lives in de-
tail, believing their narratives
had finally gained legitimacy af-
ter this or that book was pub-
lished (for example, Aleksandr
Solzhenitsyn’s One Day in the
Life of Ivan Denisovich [Odin'
den' Ivana Denisovicha, 1962])
(Kozlov 2013).

In general, this means that in
the 1950s, and, as it later turned
out, throughout the late Soviet
era, memoirs about events of the
twentieth century presented
within this new memory epis-
teme became very significant:
generations of readers formed in
the 1950s-70s perceived them to
be a way to access authentic his-
tory rather than the version of
history presented in textbooks.
Perhaps the most significant
contribution to the formation of
this new memory episteme was
made by Il'ia Ehrenburg (1891-
1967) in his memoir People.
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Years. Life [Liudi, gody, zhizn/,
1960]. Ehrenburg began writing
his book in 1959, and in 1960 the
first part was already published
in Novyi mir (issues 8-10; before
that, short excerpts were pub-
lished in Literaturnaia gazeta
and Ogonek magazine). Ehren-
burg’s memoir cycle received
very positive reactions from
readers of different generations
- and a much harsher response
from censors and party func-
tionaries>  Ehrenburg  and
Paustovskii were almost the
same age (Ehrenburg was born
in 1891, Paustovskii in 1892), and
in the 1950s they both sought to
resurrect displaced, forcibly for-
gotten historical periods in their
memoirs. However, the methods
they used were profoundly dif-
ferent.

Ehrenburg’'s memoirs create a
large-scale narrative that ad-
dresses several issues at once.
First, it provides detailed and

> We know from Kornei Chukovskii’s
diaries that Paustovskii might have fol-
lowed the reviews of Ehrenburg’s book.
After another volume of Ehrenburg’s
memoirs was criticized in the newspa-
per Izvestiia in 1963 by the same Vladi-
mir Ermilov, and then the same news-
paper published a collection of letters
from ‘ordinary readers’ who allegedly
supported Ermilov, Paustovskii, when
he visited Chukovskii, had already
started talking about this discussion
when he was on the stairs (Chukovskii
2013, XIII: 359-60).
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sympathetic  descriptions  of
people who were repressed dur-
ing Stalin’s rule, or of poets and
novelists who survived the re-
pressions but were stigmatized
in other ways (for example, Boris
Pasternak in 1959-60). Ehren-
burg also sought to recreate the
atmosphere of a bygone time -
and even of the Great Terror,
which brought on particularly
harsh criticism from official crit-
ics. Finally, Ehrenburg, who
travelled a lot in other countries
in the 1920s and 1930s and at the
end of World War Il and imme-
diately after, wrote extensively
about everyday life in Europe
and foreign cultural figures
known in the USSR at most
through veiled references.

Overall, the section ‘Diaries.
Memoirs. Documents’ and Eh-
renburg’s memoirs expressed
the notion of direct access to the
flow of history not hindered by
ideologized interpreters - a kind
of historical Protestantism. This
was markedly different from
Paustovskii’s method, which
highlighted not direct contact
with history, but his hero’s abil-
ity to see the life’s beauty and
notice the unusual rather than
the typical. The private lives of
Ehrenburg's characters were
part of the ongoing historical
transformation; the private lives
of Paustovskii’s characters were
opposed to the steady, teleologi-
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cally directed flow of history.
The private person was of inter-
est to Paustovskii whenever
his/her memory retained events
and encounters that only tan-
gentially coincided with the
movement of history. These
events co-occurred with funda-
mental historical changes but
were always associated with pri-
vate biography and the individ-
ualized processing of life experi-
ence.

Like Paustovskii’'s memoirs, Peo-
ple. Years. Life marked a return
to a previously abandoned plan,
but in Ehrenburg’s case, the first
draft referred to the period be-
fore World War II, and, just as
importantly, before the Great
Terror. In a preface to the first
edition of his memoirs, Ehren-
burg admitted that he wused
chapters from the novel A Book
for Adults [Kniga dlia vzroslykh],
published in 1936. The title of
the novel, which seems strange
from today’s point of view, does
not suggest the inclusion of ex-
plicit erotic passages (there are
none), but that the book was
addressed to the author’s (and
Paustovskii’s) peers, that is,
people who lived through the
events of 1917 already at a con-
scious age. The novel describes
the left-democratic intelligentsia
involved in the construction of
the socialist economy, but a
large part of it is occupied by au-
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tobiographical short stories
about early twentieth-century
Moscow; the rest is a fictional
story about people who create
and implement a new industrial
method of producing ammonia.

Both in the memoir chapters of
The Book for Adults and in the
beginning of the first volume of
People. Years. Life, one can dis-
cern the influence of Osip Man-
del'shtam’s autobiographical es-
say The Noise of Time [Shum
vremeni, 1925] - one of the most
important memoirs written in
Russian in the first half of the
twentieth century.*  Man-
del'shtam describes the Russian
intelligentsia and the social
space it inhabited at the turn of
the nineteenth and twentieth
centuries - the sensory memo-
ries, the topics of everyday con-
versations, individual vivid im-
pressions. Mandel'shtam’s
method differed from modernist
prose in the style of Marcel
Proust in one critical detail: he
depicted the atmosphere of a
particular social circle or geo-
graphic location as a point in the

* Mandel'shtam and Ehrenburg’s wives
were related. The two poets knew each
other well and met periodically. In 1965
Ehrenburg was the host of the first le-
gally sanctioned evening of reminis-
cences about Mandel'shtam, organized
by students of the Faculty of Mechanics
and Mathematics at Moscow State Uni-
versity.
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progress of significant European
history, as a kind of overture to
the wars and revolutions of the
twentieth century and implied
the existence of a disastrous gap
between self-recollection and
self-reproduction.

5. Revitalizing Modernist
Strategies for Life-creation

Both Ehrenburg and Paustovskii
were junior participants in the
Russian modernist movement.
In the 1950s, they sought to re-
habilitate - at least partially -
the modernist aesthetic in the
Soviet cultural space. However,
their previous work and mem-
oirs emphasized very different
aspects of the modernist legacy.
Unlike Ehrenburg, Paustovskii
had been very interested in life
creation - or, to borrow the ex-
pression from Schamma Scha-
hadat, in the art of life - since
the very beginning of his career.
Shahadat defines the art of life
as a concept and practice that ‘is
born in that in-between space
where life becomes a text, and
the text is meant to be lived
(Schahadat 2017).

Vladislav Khodasevich was one
of the first to analyse the life-
creative strategies of Russian
modernism in his book of mem-
oir essays Necropolis [Nekropol,
1939]. He drew attention to the
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fact that for many participants
in the modernist movement,
from the symbolists to Gorky,
personal biography and even
everyday life became the most
important object and outcome
of artistic creativity. Based on
contemporary research (includ-
ing Lidiia Ginzburg's book On
Psychological Prose [O psikho-
logicheskoi proze, 1971] and
Shahadat’s work), another ele-
ment can be added to
Khodasevich’s observations: life-
writing created synchronously
(diaries and letters) or retro-
spectively (memoirs) become an
important key to their author’s
biography, they are seen as part
of the sphere of the author’s cre-
ative work and are designed to
arrange their semantic accents
in accordance with the author’s
intention.

In his memoirs, Paustovskii does
not depict his life as the result of
his own creative efforts — on the
contrary, he emphasizes the im-
portance of accidental events.
He significantly changes (or,
more accurately, eliminates) the
real facts of his life. He writes
nothing about the religiosity of
his youth, almost never men-
tions his romantic affairs, which
continued even when he was of-
ficially married, or about people
he disliked and portrayed in his
diary (for example, Nikolai
Khardzhiev). In his autobiog-
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raphy, Paustovskii does not say a
word about his first, but tells the
story of his platonic love for a
front-line nurse who died of
smallpox during World War L.
Some of these transformations
happened for pragmatic reasons;
however, to understand the gen-
eral meaning of this remaking of
his own biography, we should
consider that in his letters and
diaries of the 1910 and 1920s,
Paustovskii regularly returns to
the idea that his own life was a
subject to be approached
through an aesthetic lens. Thus,
in a letter to his beloved and fu-
ture wife Ekaterina Zagorskaia
from 16 November 1915, the
writer lays out a life-creating
program, clearly devised under
the influence not just of
Rabindranath  Tagore, men-
tioned earlier in the same letter,
but also of the then-fashionable
‘philosophy of life’ of Henri
Bergson:

[ create myself. The irre-
pressible creative urge to-
ward the highest refine-
ment, spirituality, the de-
sire to see my soul as
changeable and beautiful,
the urge that you have
awakened in me is so
strong that sometimes it
torments me. And slowly,
quietly the will to live
lights up; it is born in me;
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[ may have lost it for a
time, and thought that I
did not have it. How stu-
pid [ am.

I know now. Out of the
roots and seed-buds of the
bitter and wild earth rose
a flower - exquisite, excit-
ing, dazzling. It was a
man.

And if he is evil, muddy,
and dull - anger rises in
me, but it does not kill my
strength.

[ have all these thoughts
now. It seems to me that
in the peacefulness of the
snow, in the lakes of the
sunset, in the playfulness
of the sun, in the murmur
of the majestic murky
seas, in the evenings and
the purple disk of the
moon, in the sound of the
wind, in the eyes of girls,
in love and passion, in the
beauty of lines, in the soul
of a pure man, in his mel-
ancholy and creativity, in
dreams and madness lives
the truth, our God, the
Single Will, the World Sun
from Afanasii Fet’s poetry.
It suddenly revealed itself
to me. There must be
harmony between the soul
of man and the soul of the
world, because the human
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soul is the highest, most
refined element of the
world’s soul, and contains,
like a drop from a foun-
tain, the essence of all wa-
ter, the whole world of
beauty and light.
(Paustovskii 1986, IX: 14—

15)

In his diaries from the 1920s,
Paustovskii sometimes mentions
reading Vasilii Rozanov,” which
is also quite telling. Rozanov’s
work - especially books such as
Solitude [Uedinennoe, 1912] and
Fallen Leaves [Opavshie list'ia,
1913] - can be seen as an exam-
ple of countering the project of
life-creation: it does not involve
a conscious construction of bi-
ography, but rather the aestheti-
cization of the everyday, which
opposes progress in its positiv-
istic sense. This conception of
everyday life seems to have had
a very significant influence on
Paustovskii.
We can assume that for
Paustovskii, the cycle of novels
about his formation as a writer
was the final part of a literary-
existential project aimed at aes-
theticizing his own biography.
This emphasis on life-
creation is especially strong in

> See, for example: Paustovskii 1996 (en-
try from 25 November 1920); Paustov-
skii 2012 (entries from 9 November 1928
and 16 November 1928).
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the essay ‘Aleksandr Blok’,
which Paustovskii wrote in 1961,
at the same time as his memoir

cycle:

In my autobiographical
narrative, | write about my
life as it was. But everyone,
including me, must have a
second life, a second biog-
raphy. It, as they say,
‘didn’t come out’ in real
life, it didn’t happen. It ex-
ists only in my desires and
in my imagination. And
this second life is what I
want to write about. To
write my life as it would
certainly be if I had creat-
ed it of my own free will,
regardless of all acci-
dents...

You may ask why this is
necessary. It is necessary
so that my life can have a
harmonious ending...
(Paustovskii 1961: 38)

Paustovskii repeated that same
desire to write ‘memoirs of the
unfulfilled’ in the preface to the
separate edition of his autobio-
graphical cycle, but he added an
important thought in the second
paragraph, which can be under-
stood as the key to the whole cy-
cle:
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In addition to my true bi-
ography, where everything
is subordinate to reality, I
want to write my second
autobiography, which can
be called fictional. This
fictional  autobiography
will depict my life among
the amazing events and
people I have constantly
and unsuccessfully
dreamed about.

But whatever I manage to
write in the future, I wish
for the readers of these six
stories to experience the
same feeling that has pos-
sessed me throughout the
years | have lived - the
feeling of the significance
of our human existence
and a profound fascination
with  life.  (Paustovskii
1982, IV: 6)

The expression of this feeling al-
lowed Paustovskii to make his
life more harmoniously com-
plete in his memoirs than he
had experienced it, and thus, in
part, to solve the problem that
he formulated as ‘a plan for the
future’.

The last book of Paustovskii’s
memoirs, The Book of Wander-
ings (1963), is markedly different
from the previous ones in plot
structure. There is no linear,
chronologically organized narra-
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tion; the author freely moves be-
tween periods. Many more of
Paustovskii’'s famous acquaint-
ances appear. This series of per-
sonal recollections is astonishing
compared with all previous parts
of the project: we read about
Mikhail Bulgakov (Paustovskii
1982, V: 437-41), Eduard Bagrits-
kii (Paustovskii 1982, V: 448-62),
Mikhail Prishvin (Paustovskii
1982, V: 465-67), Vladimir
Maiakovskii (Paustovskii 1982,
V: 467-70), Andrei Platonov
(Paustovskii 1982, V: 470), Sergei
Esenin (Paustovskii 1982, V: 471),
etc. It is likely that, impressed by
the success of Ehrenburg’s
memoirs, Paustovskii decided to
change his own narrative strate-
gy, bringing it closer to Ehren-
burg’s, especially considering
the background of his featured
characters: Bulgakov and Pla-
tonov were semi-forbidden au-
thors, and the biography of
Maiakovskii was being hotly de-
bated shortly before The Book of
Wanderings came out, after the
1958 publication of a volume ti-
tled New About Maiakovskii
[Novoe o Maiakovskom] as part
of the series ‘Literary Heritage’
[Literaturnoe nasledstvo] (vol-
ume 65). But, in choosing this
approach, Paustovskii also took
part in establishing the main-
stream memory episteme (his-
torical Protestantism), which
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would also influence future Rus-
sian memoir writing.

6. Idle Chatter: Rejection
by Older Generations

The fact that the first of the
Thaw-era novels, The Turbulent
Youth, as well as the novels that
followed it, elicited scornful re-
views from official critics is not
surprising: the substance and
tone of the reviews seem to ad-
here to those from the 1948-49
campaigns, accusing Paustovskii
of not managing to bring his
character anywhere near the
formula for a real Soviet man,
especially when it comes to his
understanding of the historical
process and the progress of his-
tory.

Lidila Fomenko (1909-74), a
critic and one of the editors of
the newspaper Literaturnaia
Rossiia, reproached Paustovskii
for making his hero a passive,
contemplative person:

...What is surprising is not
that Paustovskii’'s hero is
always contemplative and
passive, that he s
stretched like a string,
waiting for outstanding
achievements, but not
contributing to these
achievements - that is not
only possible, but was of-

Autabiogrnadésl - Number 12/2023

Tat'iana Trifonova
critic and literary scholar, a reg-
ular contributor to the journal
Voprosy literatury [Issues of Lit-
erature|, was not satisfied with
the low level of historical con-
sciousness found not only in
Paustovskii’'s hero, but also in
the author himself:

ten the case. What is sur-
prising is the author’s atti-
tude in the present day to
this kind of contemplative
position, to such a purely
aesthetic perception of the
revolution.

That is why Paustovskii’s
hero, for all his enthusi-
asm for the new reality, is
far removed from it; it is
difficult to accept his posi-
tion of life ‘on an island’,
in a deserted Arcadia, in a
kind of intelligentsia
Hermitage, while the
struggle blazed all around,
when time itself was call-
ing, shouting about taking
action, about the battle,
that great expectations
should be brought closer
with one’s own hands,
even with one’s own
blood. (Fomenko 1960)

...This hero did not see or
understand the main thing

(1904-62),
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in the era he lived
through, and the author,
telling us about it, in no
way assesses the position
of his character back then,
does not look at it from
the perspective of his ma-
ture experience, but re-
turns to the past as if to
relive it and not under-
stand its harsh and truth-
ful laws again. (Trifonova
1960)

Arkadii El'iashevich (1921-2004),
reviewing the fourth novel for
the journal Moskva, noted that
Paustovskii rejected ‘a revolu-
tionary view of reality’. This re-
jection ‘put the artist in a diffi-
cult position: individual bright
and colourful pictures of life do
not allow the story to grow into
a historically truthful and pro-
found understanding of reality’
(El'iashevich 1960).

In other words, critics have de-
scribed quite accurately, though
not without bias, the model of
the relationship between human
and history embodied by
Paustovskii in his memoirs - and
have recognized this model as
inadequate to the officially sanc-
tioned tasks of Soviet literature.
Passivity, the avoidance of a rev-
olutionary position, the empha-
sis on the life of a private person
to the detriment of public life -

Special issue

this criticism of Paustovskii’s
memoirs was not limited to the
critics from Literaturnaia gazeta,
Literaturnaia Rossiia, Moskva
and Voprosy literatury. Ale-
ksandr Tvardovskii (1910-71), ed-
itor-in-chief of Novyi mir, re-
sponded with similar claims
when Paustovskii sent his re-
vised manuscript to the maga-
zine’s editors. The letter was so
harsh and intolerant of both the
text of the memoirs and of
Paustovskii himself, that the lat-
ter, responding with great digni-
ty to Tvardovskii’s claims, with-
drew the manuscript from the
journal.

It does not feature any
motifs of labour, struggle,
and politics, yet it has po-
etic solitude, the sea and
all the beauty of nature,
the value of art, in our
opinion, understood very
narrowly, the last Mohi-
cans of the old and various
slickers of the new press,
Odesa, depicted exotically,
from anecdotes. [...]

And, most importantly, we
find in everything, so to
speak, the pathos of an ir-
responsible, essentially in-
tensely egotistical exist-
ence, pardon me, of nar-
row-mindedness and
pride, which does not give
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a damn about world histo-
ry from the height of its
contemplative ‘supra-
stellar’ unity with eternity.
Perhaps unwittingly, you
seek to secure in the form
of literature such a poor
biography that bears no
imprint of its great time,
of the tremendous nation-
al destinies, in short of all
that has lasting value.
(Tvardovskii 2012)

In a conversation with Kornei
Chukovskii, Tvardovskii was
even more frank and called
Paustovskii ‘a petty bourgeois in
love with beauty,” adding: ‘His
autobiography is a lie’ (Chu-
kovskii 1994: 303).

As a result, in the five years after
his text was rejected, Paustovskii
submitted the fourth and fifth
parts of the cycle to the journal
Oktiabr' and returned to Novyi
mir only with the sixth and final
instalment: The Book of Wander-
ings. This last book, at least su-
perficially, was more in keeping
with Tvardovskii’'s demands; it
devotes a great deal of attention
to important historical events
(Lenin's death, for example),
journalistic work and business
trips, and it ends with the well-
known episode of the author’s
fateful conversation with Gorky.
Nevertheless, Tvardovskii con-
tinued to be very dismissive of
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Paustovskii's prose: before the
publication of the last story, ac-
cording to Lakshin, Tvardovskii
‘scolded’ Paustovskii ‘for [his]
“literariness,” [his] approxima-
tion even in language...” (Lak-
shin 1991: 176). A few years later,
he told Iurii Trifonov that
Paustovskii was not worthy of
imitation, because ‘he radiates
reflected light' (Kondratovich
2011: 118).

This opinion was held not just
by Tvardovskii, but also, if we
believe Tvardovskii and his dep-
uty Vladimir Lakshin, by Sol-
zhenitsyn, who often stopped by
the editorial office of Novyi mir
at the time. Lakshin recalls that
Tvardovskii and Solzhenitsyn
were in agreement on Paustov-
skii’s story March to the South:

[Tvardovskii] was delighted that
Solzhenitsyn said about the
March to the South almost the
same words as he himself ex-
pressed: ‘I thought it would be
about the Civil War, fighting
with Vrangel, the capture of
Crimea, and it turns out that the
author rushed from Moscow to
Odesa’s taverns and beaches’.
(Lakshin 1991: 87)

Apparently, Tvardovskii and
Solzhenitsyn expected from
Paustovskii’s memoirs an ap-
proach to Big History similar to
Novyi mir’s series of publications
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on early Soviet history, while
Paustovskii was pursuing some-
thing very different.

In his rejection of Paustovskii’s
autobiographical prose, Solzhe-
nitsyn also agreed with Varlam
Shalamov (1907-82), his aesthet-
ic antagonist, regarding portray-
als of the Gulag system. In a
journal draft from 1964 explor-
ing the topic of readers’ tastes,
Shalamov first complains about
the lack of appreciation for Pavel
Vasil'ev’s poetry, while books by
Vladimir Tsybin, whom Shala-
mov considers an epigone of Va-
sil'ev, sell out overnight. He then
turns to Paustovskii’s work, im-
plying that he enjoys great
popularity with readers:
‘Paustovskii is a small writer, no
matter how much he puffs him-
self up’. In the next sentence,
Shalamov turns his attention to
his own work: ‘I began to con-
sider myself a poet when I saw
that I could not play out of tune
in my poems’ (Shalamov 2004:

299).
The fact that the fragments

about Vasil'ev, Tsybin and
Paustovskii appear together in
this notebook indicates that

Shalamov considered Paustov-
skii’s prose imitative; the third
fragment, devoted to the ‘falsity’
of his own poetry, seems to sug-
gest that Shalamov found such
falsity in Paustovskii’s writing.
In the 1950s and 1960s, Shala-
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mov was a very perspicacious
reader. Perhaps in Paustovskii’s
autobiographical prose about
the revolution and the early
years of Soviet power, he saw a
meaningful paralipsis concern-
ing the hero’s biography and his
attitude to historical events. In
other words, for Shalamov,
Paustovskii’'s position was not
insufficiently Soviet, as the offi-
cial critics saw it, but a silenced
and unexpressed non-Soviet or
anti-Soviet stance.

During the same period in 1964,
David Samoilov (1920-90) also
reflected on Paustovskii in his
diaries, apparently in connection
with the publication of the last
part of the memoirs. His review
is even less flattering than
Shalamov’s. ‘In our literature, a
writer’s conduct trumps his writ-
ing. That is true of Paustovskii -
his memoirs are idle chatter’
(Samoilov 2002: 352).

[ think that this statement re-
quires an additional comment.
By 1964, Paustovskii was known
as the editor and compiler of
two anthologies of contempo-
rary literature, Literary Moscow
[Literaturnaia Moskva, 1957] and
Pages from Tarusa [Tarusskie
stranitsy, 1961], which were con-
sidered oppositional and were
reprimanded at the level of the
Central Committee and by
Khrushchev himself. At the end
of 1956, Paustovskii spoke at a
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public discussion of the novel Ne
khlebom edinym [Not by Bread
Alone, 1956] by Vladimir
Dudintsev and openly de-
nounced the Soviet conservative
nomenklatura, saying it was re-
sponsible for the Great Terror.
By saying, ‘behaviour determines
the worth of the work’, Samoilov
points to Paustovskii’s high pub-
lic reputation, suggesting that
his civic courage and hard-
earned ethical position increase
the artistic value of his work,
which would be low on its own
merits.

7. ‘Give Me Your Hand,
Paustovskii!: A Biographical
Model for a Younger Genera-
tion

When listing negative reviews of
Paustovskii’'s memoirs, it was no
accident that I indicated the
birth year of their authors.
These dates clarify that the re-
jection of Paustovskii’s model of
the relationship between human
and history, the perception of
his texts as second-rate litera-
ture, the pointing out of their
‘falsity’ or ‘historical incon-
sistency’ were typical of people
born before the late 1920s. In
other words, of those who were
conscious of the events of the
second half of the 1930s and who
were old enough to have taken
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part in World War II. The gen-
eration born between the late
1920s and the early 1940s offers a
very different model of historical
perception: authors who re-
membered the atmosphere of
the war years had a poor recol-
lection of the sociopolitical ex-
perience of the late 1930s.

This younger generation accept-
ed Paustovskii's memoirs with
great enthusiasm - first, as a
model of historical biography
that they saw as relevant, and
second, as an example of an aes-
thetically perfect (or at least
successful) model for a literary
autobiographical narrative.

Nina Kravchenko, a twenty-
year-old student from the Mos-
cow Teacher Training Institute,
quotes fragments of The Distant
Years in her diary from 1953 and
uses Paustovskii to formulate
the specifics of children’s per-
ception (Kravchenko n.d.). With
similar piety, another twenty-
year-old student, Larissa
Pogudina, writes down quota-
tions from the novel The Begin-
ning of an Unknown Century in
her diary from 1959: ‘Everyone
retains on his soul, like the deli-
cate scent of linden trees from
Noah’s garden, the memory of
the problem of happiness, lit-
tered with worldly garbage af-
terwards’ (Pogudina n.d.).

In 1959, Liudmila Poliakova,
then a nineteen-year-old stu-
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dent at the Moscow Pedagogical
Institute, later a famous stage
and film actress, tried to escape
from her native city (Moscow)
and her chosen profession
(teaching) and went to Odesa
(just like Paustovskii left Mos-
cow for Kyiv in 1918 and later
Odesa). The escape proved un-
successful but, sitting at the
train station before leaving Mos-
cow, she recalls her recent read-
ing of Paustovskii’s autobiog-
raphy and gives herself a pep
talk:

I'm holding a ticket. I'm
sitting at the train station,
waiting for the train. It’s
another  three  hours.
That's how early I am.
Very anxious. It's interest-
ing to run away from
home. But why so anx-
ious? I've tried to read
several times, and nothing
works. My head is all
mixed up. I wish I could
cry, but there are no tears.
Something is painfully
squeezing my heart. I fear
for my dream. What if it
doesn’t work out again?

Give me vyour hand,
Paustovskii! (Poliakova
n.d.)

In 1963, a twenty-year-old stu-
dent from the Geology Depart-
ment of Moscow State Universi-

Special issue

ty, Oleg Amitrov, goes to Kyiv
on a business trip and enjoys
sightseeing with his friends;
among the places they visit is
‘the castle where Paustovskii
served as a soldier’ (Amitrov
n.d.). This brief reference indi-
cates that Paustovskii’s autobio-
graphical stories had become
part of the city’s cultural topog-
raphy by this point.

Even the famous literary scholar
Mikhail Gasparov, writing about
the mid-1950s, when he was an
undergraduate and then gradu-
ate student at the Philological
Faculty of Moscow State Univer-
sity, expressed appreciation for
Paustovskii’s prose:

[ wanted to write criticism
as the formalists once did:
from the heights of the
history and theory of liter-
ature. Paustovskii released
a new book, I praised it for
the faculty wall newspa-
per, but my words were
too unusual: everyone de-
cided that I was not prais-
ing but scolding him, and
female admirers of
Paustovskii gathered to
beat me up. This is when I
realized I was not a good
critic. (Gasparov 2001: 327)

[ulii Daniel' (1925-1988) provides
an interesting example of the re-
ception of Paustovskii. He took
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part in World War II as a very
young man. Still, he was barely
in middle school during the pe-
riod of the Great Terror. Reading
Paustovskii’'s autobiography in
1967, he was left with ambiva-
lent impressions: ‘I  read
Paustovskii's A Story of a Life.
Oh, what an interesting and
confusing book, how kind and -
again! - helpless. I wish I had
one of those’ (Daniel' 2000: 203).
Daniel' seems to intuitively de-
tect what Shalamov articulated
quite clearly: a kind of falsity, a
silencing. The value of his resto-
ration of lost historical context
is resorted to the epithets ‘con-
fused’ and ‘helpless’.

Speaking in 1960 at a meeting of
the fifth session of the Supreme
Soviet of the USSR, Nikita
Khrushchev (1894-1971), who be-
longed to the same historical
generation as Paustovskii, char-
acterized him as an author who
‘sees only simple, kind people
around him, helping each other
in a time of need, and was
doubtful that this type of social
relations met the modern objec-
tives for how the revolutionary
period should be depicted. In
Khruschev’s view, this mode of
representation diverged from
the memory episteme which had
already developed by the late
1950s: ‘..was this the meaning of
the epoch, the very moment
when the capitalist system col-
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lapsed, and an unprecedented
new world began to emerge?
(Khrushchev 1960)

The model Khrushchev had ac-
curately grasped from Paustov-
skii's prose —‘simple, kind people
helping each other in a difficult
moment’, along with the posi-
tion of the private person ‘on the
margins’ of history who still
carefully monitors and reflects
on what is happening - turned
out to be in high demand among
the younger generation.

Another feature of Paustovskii’s
prose, which Aleksandr Gladkov
very accurately defined as work-
ing in the tradition of Charles
Dickens, might have appealed to
readers from this younger gen-
eration: Paustovskii often used
hypertrophied character de-
scriptions. Gladkov stated that
Paustovskii took it ‘to the point
of being [sounding] anecdotal
which also proved to be in de-
mand at the time (Gladkov 1975:
285).

The early 1960s were marked by
the rise of student culture. The
number of students entering
higher education institutions
doubled compared to the Stalin
era. A central feature of student
culture was oral communication
and oral speech genres, such as
anecdotes, satiric performances,
singalongs, and ordinary conver-
sations - in the kitchen during a
party or around the fire after a
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long hike. Paustovskii’s style and
mode of representing people in
their everyday life matched this
cultural trend and was thus in
demand among this younger
generation.

Specific short stories included in
Paustovskii’s memoirs resemble
anecdotes not only because they
emphasize one trait in the pro-
tagonist’s character but also be-
cause their plot includes para-
doxical peripety, through which
the character succeeds or fails.
For example, the protagonist of
the short story ‘That's Not My
Mother’ [Eto ne mama], Misha
Siniavskii, an artist from Batumi
in the early 1920s, paints por-
traits of townspeople, but his
earnings are unpredictable: the
customers can say that they do
not recognize themselves or
their relatives in the portrait and
refuse to pay. Then, on his wife’s
advice, Siniavskii begins to paint
portraits of the founder of mod-
ern Turkey, Kemal Ataturk, and
sells them to ethnic Turks living
in Batumi. These earnings prove
to be both stable and plentiful.
In the finale, it turns out that
Misha can draw Ataturk even
when blindfolded (Paustovskii
1982, V: 285-86).

A representative of the same
younger  generation, Sergei
Dovlatov (1941-90), was clearly
inspired by this novel - its plot,
rhythm, and various anecdotal
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details — when he depicted Lev
Baranov, one of the characters in
his story A Foreign Woman [In-
ostranka, 1986]. Baranov’s story
is as paradoxical as that of Sini-
avskii, but it has the opposite
dynamic: it represents not a suc-
cess but a failure. Baranov draws
numerous portraits of
Viacheslav Molotov in the early
1950s. To win a bet, he draws a
portrait of Molotov in ten sec-
onds while blindfolded. After
the change of leadership in the
USSR, Baranov cannot paint the
new leaders, Khrushchev, and
Brezhnev, well enough and
starts losing requests for paint-
ing jobs. After a long period of
unemployment and drunken-
ness, Baranov decides to emi-
grate to New York, where he
successfully (at the time of the
story) works as a cab driver and
in his spare time draws Ronald
Reagan on horseback. Thus, the
story becomes an ironic refer-
ence to Paustovskii, whose char-
acter paints Kemal Atatiirk on
horseback for extra pay (Dovla-
tov 2017: 8-9). More generally,
the question of Paustovskii’s in-
fluence on Dovlatov - primarily
in terms of plot composition and
the rhythm of the phrasing and
paragraphs — has seemingly not
yet been explored and deserves
further study.
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8. Conclusions

Paustovskii found himself in a
paradoxical position in the
1950s. He was one of the fore-
runners constructing a new
memory episteme through his
prose, but in the end, his ap-
proach did not quite coincide
with the mainstream model of
liberal Thaw-era memoir writ-
ing. At the time, a new autobio-
graphical canon was being de-
veloped, largely on the pages of
Novyi mir, though it was not
limited to this journal. At that
time the Hegelian notion of the
correlation between personal bi-
ography and historical time,
which had developed among the
Russian intelligentsia in the
nineteenth century under the
influence of Aleksandr Herzen’s
My Past and Thoughts [Byloe i
dumy, 1861] (Paperno 2009), was
being restored for the older gen-
erations of the 1950s. For
Paustovskii, however, as a
younger participant in the litera-
ture of Russian modernism with
its focus on individualism, per-
sonal biographical memory was
opposed to the communal his-
torical narrative and was consid-
ered more important.

For members of older genera-
tions, Paustovskii’s individual-
ism and pointedly modernist
style largely devalued his mem-
oirs. Paustovskii’'s modernist sty-
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listics were perceived by these
elders as an inappropriate reen-
actment of the Silver Age, an
aesthetic era they considered ir-
revocably  lost.  Paustovskii
avoided direct descriptions of
large-scale historical events and
depicted them through anecdo-
tal situations (one may recall, for
example, how he describes the
establishment of Soviet regime
in Odesa in the very first chapter
of The Times of Great Expecta-
tions). Official critics ascribed
this strategy to his reluctance to
reproduce  Soviet narratives
about the Revolution and the
Civil War (and they were, it
seems, right in their diagnosis.)
At the same time, anti-Stalinists
in the opposition saw it as a
cowardly refusal to utter a dan-
gerous truth.

For younger generations, the
new idea of history that was be-
ing developed in the late 1950s
involved the notion that history
was different from what was
taught in Soviet schools, but
above all the representatives of
this generation valued the right
to choose a unique life path and
an acknowledgment of the sig-
nificance of the individually
chosen biography. Therefore, to
these younger readers, Paustov-
skii felt even closer than, for ex-
ample, Ehrenburg and other
memoirists who talked about
the traumatic events of the Sta-
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lin era, precisely because of the
author’s individualism and im-
pressionism of his style. For
them, Paustovskii rehabilitated
the aesthetics of private life,
which had been repressed under
Stalin.® His descriptions of his
endless and, as depicted in his
memoirs, aimless travels embod-
ied the idea of freedom. The
same generation’s members later
became involved in tourism and
travelled through Russian villag-
es in search of authentic icons
and handicrafts. Thus, Paustov-
skii, in seeking to solve his own
existential and artistic problems,
became one of the favourite
writers of the Soviet Sixties gen-
eration and, as we see in the
quotation from Dovlatov, had a
lasting impact on the develop-
ment of Soviet and even post-
Soviet literature.

® On the need for such rehabilitation
and its means in the late 1950s, see, for
example, Frumkina 200s5.
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WMpuna CaBkrHa
YXenunua u BpeMs (JkeHCKHe 3roTeKcTbl XX BeKa)

Woman and Time: Twentieth-Century Female Ego-Narratives.

The article aims to give an overview of women'’s ego-narratives from the twen-
tieth century while demonstrating how the personal experience of living in dif-
ferent periods of the last century was recorded (re-written) and reflected in
women’s autobiographies, memoirs, and diaries. Twelve texts representing a
diverse body of ego-narratives were chosen for the analysis, including well-
known texts. These include the diaries of Elizaveta D'iakonova, a student of
Bestuzhev courses and a law student at the Sorbonne; accounts from the life of
writer and human rights activist Lidiia Chukovskaia; memoirs by the Soviet-
era poet Olga Berggol'ts; recollections of Aleksandr Blok’s wife, Liubov' Blok;
autobiographical texts by a famous Soviet writer, Marietta Shaginian, a Lenin
Prize laureate; Elena Rzhevskaia’s World War II notes from the front; the au-
tobiographies of Agrippina Korevanova, a peasant woman who became a
member of the USSR Writers’ Union; and Mariia Arbatova, a 1990s feminist.
Among the less-known, ‘marginal’ texts considered are the diaries of Zinaida
Lykova, a Thaw-era schoolgirl, and of Maria Suslova, a collective farmer in the
1980s; the memoirs of the dissident Liudmila Alekseeva and of the wife of So-
viet artist Avgust Lanin, Natalia Lanina, are also quoted in the article.

The criteria for selecting narrative samples were the following: the texts should
be representative of their time and, at the same time, their analysis should al-
low the reader to visualize different variants and modes of women’s autobio-
graphical writing.

The main task of the scholarly investigation was to uncover the gender speci-
ficity of these ego-narratives: to what extent and in what way does this speci-
ficity influence the thematic repertoire, the author’s point of views, autobio-
graphical discourse, various taboos, real and imaginary addressee, etc., in or-
der to demonstrate the plurality of experiences and strategies of women’s writ-
ing about themselves and about their time.

1. Beepgenue HBII ONBIT IPOXXUBAHUS Ppas-

JIMYHBIX ME€PUOAOB IIPOIIIOTro

Llenp maHHOM CTAaThM — CHAENaTh
0030p KEHCKUX 3roTeKCTOB XX
BeKa, MPO/IEMOHCTPHUPOBAB, KaK
ObUT  3amucadH  (MmepernucaH),
oTpedIEKTUPOBAH  IEepPCOHAIb-
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BeKa B JKEHCKHUX aBTOOMOrpadu-
sIX, MeMyapax 1 JHeBHHUKax. Most
r/IaBHAsi 3aJa4a — BBUICHUTH M
IOKa3aTh, B 4eM 3aKIl04asach
reHjepHas crneuupuKa ITHUX
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3TrOTEKCTOB: B KaKOW CTEINEeHU U
KaKuM 00Opa3oM OHa B/IHsIa Ha
TeMaTU4YeCKUl penepTryap, as-
TOPCKYIO OIITHKY, aBTOOMOTpa-
dbuveckuit AUCKypC, pa3TMYHOTO
pozja Taby, peanbHOrO M BOOO-
pa)kaeMoro ajpecaTa H T.[,.

O4deBUJHO, YTO B paMKax He-
OO/MBLION CTAaThU 33 yMaHHBIN
0630p OyzeT 3aBeAoOMO Helie-
JIOCTHBIM M HEIOJIHBIM; BBIOOD
TEKCTOB /ISl aHa/v3a BCerga
MOXXeT OBbITh OCIOpPEeH C TOYKHU
3peHUsI UX pernpe3eHTaTUBHOCTH
— 0e3yC/JIOBHO Ha MeCTe OTO-
OpaHHBIX MHOIO MOTJIH ObI OBITh
IOpyrvie aBTOPbl U MHbBIE TEKCTHI.
HeB0O3MOXXHO TarxKe He TOJIBKO
CKOJIBKO-TO  MOAPOOHO  HU3JI0-
XUTb, HO [a)Xe 3aTPOHYTh BO-
pOC O TEOPHWH aABTOJOKYMEH-
TaJIbHOTO' TUCKYPCa, crenuduke
YKaHpPOBbIX (GOpM: aBTOOMOTpa-
buu AHeBHHKA, MeMyapa, aBTO-
QUKIIH U PeICTaBUTh UCTOPHUIO
W3y4eHHUs] BBIOPAHHBIX aBTOPOB

' B 1aHHOM CTaThe TEPMHUHBI “3roTeCcThbl”
Y “aBTOZOKyMEHTaJIbHbIe TEKCTHI YIIO-
TPeOJISIIOTCSI KaK CUHOHUMUYHBIE, 000-
3Ha4asi TEKCThbI, KOTOPble HAMMCAHbI OT
NePBOTO JINLA U TJe CYLIecTByeT CO37a-
BaeMasi 0COObIMM YCHJIHSIMU “‘YCTaHOBKA
Ha MOJJIMHHOCTL , B TOM 4YHUC/Ie U He-
BBIMBIIIJIEHHOCTS TOTO “fI”, KOTOpOE
SIBJISIETCS MOBeCTBOBaTe-
JIeM/TIOBECTBOBATe/IbHULIEHl W aBTOTe-
poem/repoviHeil. ABTOOHOTpadus sIB-
JISIETCS1 OFHOW M3 YKaHPOBBIX PAa3HOBUJ-
HOCTell 3TOTeKCTa, HO MHOT/A, 0COOeH-
HO B 3alafHON TeOpeTH4YeCcKOU Tpaju-
LU, YIOTpeO/isieTcsi KaK TepMHH, CH-
HOHVMUYHBIN BbILIEHa3BaHHBIM.
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Y TeKCTOB. Bce BbIllle Ha3BaHHOE
MPUXOJMUTCS  COKpPAIATh IO
dbopmara cCchUIOK .

HccnenoBaHue xceHckol aBTO-
6uorpaduu Ha4aI0Ch B 70-€ TO-
apl mpouuioro Beka. (Havana
peypb IJla O TeMaTUYeCKUX OT-
JINYMSIX OT TEKCTOB, HAITMCAH-
HBIX MY)XYMHaMH, 3aTeM ¢deMu-
HUCTCKasi KPUTHKA COCPeAOTO-
YWIach Ha crienupuKe cyObeKTa
U CyOBEeKTHOCTH, [1eMOHCTPH-
pys, YTO [JJIsI YKEHCKHX 3TOTEeK-
CTOB XapaKTepHa, B YaCTHOCTHU
pernpe3eHTalus cebst yepes 3Ha-
yumbix apyrux (Mason 1980), a
TaKKe [OBOMCTBEHHOCTb, pac-
IIET/IEHHOCTh CyOBheKTa: KOH-
CTPYHPYS CBOIO YHUKA/IbHOCTH B
aBTOMHMCbME,  JKEHLIWHA-aBTOP
BCerJa JO/DKHA YYUTHIBATh U
MPUHUMAaTh BO BHUMaHHeE, YTO
ee S1 y)xe anmpuOpPHO Ky/IbTYPHO
ompezeneHo KaK JKeHCKOoe, 4TO
nefaeT Hen30eXXHBIMH, CTpaTe-
TMM KaK MHUMHKDHUM UM CaMo-

* Hambosiee KOMIAKTHBIMM U HHQOP-
MaTHBHBIMM KHUTAMH, JAIOIIAMHU TIPE]I-
CTaBJIEHWs] O PA3HBIX AKTya/bHBIX ac-
MeKTaX H3y4eHusi aBToOMOrpaduu, B
TOM YHKCJI€ JKEHCKOM, SIBJISIIOTCS, HA MOU
B3r/ISiA, MyOIMKALMH  MCC/Ief0BaTeIb-
ckoro TaHaemMa Cugonuu CMUT U
Onuu Batcon (Smith et al. 1998; 2010;
2016, a Tarke Smith 1987). CM. Tarxe
CaBkuHa (2007: 24-62). O Teopuu KeH-
CKOM aBTOOHMOrpaduy MPUMEHUTETHHO
K COBETCKOMY M POCCHICKOMY KOHTEK-
cry cMm. Rytkdnen (2004: 10-98). O6
BTOTEKCTaX, OMyOJIMKOBAHHBIX B IMOCT-
COBETCKOE BpeMsl, B TOM YHCJ/I€ U YKeH-
CKHX, CM. Taroke [larmepHo 2021.
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OTpaBAAHUsS, TaK U OyHTA U
6opuObl  (Brodzki et al. 1988;
Benstock 1988; Friedman 1988).
B 1990-€e roipl BO3HUKAET LieJIblii
psiA, HampaB/ieHUd (GEeMUHUCT-
CKO¥ KPUTHKH, KOTOPbIE CTaBSIT
10J, COMHEHHEe HeOOXOAMMOCTh
YCUIUA IO IIOMCKYy KaKOro-TO
crieniipUIecKoro ““KeHCKOro aB-
To6Morpadpuveckoro cyobekra’,
po0IeMaTU3UPYS HOHSITHE
“KeHIIMHA", pa3/nu4vasi B HeM
O4YeHb Pa3HOOOpPa3HbIE T'PYIIIIbI
)KEHILH: JIOKaJIbHble M MapTrHu-

Ha/IbHbI€, He3allaJHble, HOMa-
audecKue, MYJIbTUKY/IbTYPHBIE,
HEIMMpUBWJIETUPDOBAHHbIE, AHHY-

JIMPOBaHHbBIE B KBUP JUCKypCe U
.4 (Miller 1996; Smith et al.
1998). Bce Gosblre ucciemoBa-
TeJsIeil/HUL, MPUXOJUIIO K BBIBO-
Iy, 9TO HeT eAWHOM, MOIXO[s-
el [/ JI0OBIX TEKCTOB Teo-
PHUM JKEHCKOU aBTOoOHOTrpaduw,
HeT Habopa YHHBepCa/lbHbIX OT-
MBIYeK, a eCTh Pa3/IMYHbIe Mapa-
OUTMbI M1 BO3MOXKHOCTH TeHJep-
HO OPHUEHTHPOBAHHOTO YTEHUS,
KOTOpOEe  MO3BOJISIET  IMOHSTH
MHO)X€CTBEHHOCTb  OIBITOB U
CTpaTeruii >KEHCKOU caMope-
Ipe3eHTaLMH U MTHUChMa.

HMMeHHO moOC/egHee, TO €eCTb
pa3Hoob6pasue GopM U BO3MOXK-
HOCTe# mucaTth o cebe —MHe OBl
XOTeJI0Ch TI0Ka3aTh B 0030pe
YKEHCKUX aBTOOHOrpadpuyecKrx
npakTuk B Poccun XX Beka. M3-
OpaHHbIII MaTepuan OyzeT aHa-
JIN3UPOBATHCS B XPOHOJIOTHYE-
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CKOM ITOC/IeOBATe/IbHOCTH, TaK
KaK 3TO, C OAHOM CTOPOHBI, JACT
BO3MO)XHOCTH TIOKa3aTh, KaK U C
KaKOM CTeleHblo CreupuIHo-
CTU JKEHCKHe BTOTeKCTBhI OTpa-
YKAalOT M OJHOBPEMEHHO KOH-
CTPYUPYIOT TPEeACTaBIE€HUS ‘O
BpeMeHUu U O cebe’ B pa3Hble
Mepyroibl MPOILLIOTO BeKa, a, C
IOPYTro#l, — TO3BOJUT OOPATHUTh
BHUMaHHE Ha MPOUCXOASIINE
TpaHcPOPMaALIMU YKAaHPOBBIX MO-
ZeJiei, TeM U CIIoco0OB caMope-
Mpe3eHTaluH.

[lns mpenmeTHOro aHanau3a s
X04y BbIOPATh KAaK XOPOLIO W3-
BEeCTHbIEe, TOMAJaBUIVEe B 30HY
HCCJIeJOBAaTeThCKOTO BHUMAHUSI,
TaK U MaJIOU3BECTHbIE, ‘Mapru-
HasibHbIe” TeKCThl. KimtoueBbiMuU
KpUTepUsIMH [UIsi OTOOpa TeK-
CTOB-Ka3yCOB SIB/ISIIOTCSI TIPEXJEe
BCEro  CjeAylolye:  TeKCThI
OOJDKHBI OBITh Perpe3eHTaTHB-
HBIMU /ISl CBOETO BPEMEHU, U B
TO JKe BpeMsi UX aHa/IU3 T0/DKeH
MO3BOJIUTh MPEJCTABUTh YMTa-
Te/I0 pa3Hble BApUAHTHI U op-
MBI JKEHCKOTO aBTOOHOTpaduye-
CKOTO MHUCHhMa.
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2. JKeHckoe aBTOIMCHMO Hayvasia
BeKa: MOJIEPHUCTCKHE TTPAKTHUKUA
Y YKEHCKHe CyIbOBI

EnuzaBeta [IpsikoHOBa, /[HegHUK

NueBuuk EnuzaBeTpl AsekcaH-
npoBHbl  JIpsikoHOBOM (1874~
1902) BMECTe C HEKOTOPBIMH ee
MHUCbMaMH, CTAaThsIMU U CTUXaMHU
O6bUT OMyO/IMKOBAH B TPeX TOMax
B 1905 roJly €e MJIQiIlUM OpaToM
AJlekcaHApPOM U BBIZEPXKaA [0
1917 TroJa TpU Iepeu3/IaHusl.
WMHuTtepec unTaTeneit 1 KpUTUKHU
K KHUTe OBbUI JOBOJBHO 6O0JIb-
MM U B HEKOTOPOM CMBbICJIe
MO/I0TpeBasCs CKaHJA/TbHBIM
WU CEeHCALMOHHBIM UHTEpecoM
K TaiiHe ee rubenu: aGCOTIOTHO
oO6Ha)xeHHOe Tesno EnunzaBeTrsl
ObUIO HAlJEHO B aBIyCTe 1902
rojja B ropax aBcTpuiickoro Tu-
poJisi, HeJaneKo OT TMAaHCHOHa,
rle JKWla ee TeTylIKa, HaBe-
CTUTb  KOTOpylo /IpsiKOHOBa
npuexana no nytu us PpanHuuu
B Poccuio’. [lneBHUK J[psIKOHOBA
Bejla C 11 JIeT A0 KOHIA YXU3HM.
Ona poaunace B Hepexre, yuu-
J1Iach B SlpocnaBcKoi 'MMHAa3uy,
MpeosiosieB  OrPOMHOE  COIPO-
TUBJIEHHWe MaTepu U JOCTUTHYB

> C [eTeKTMBHON 3araflki W [OJITOTO
06CY)KIeHHsT BOTPoca “lovyeMy OHa ObI-
Jla Tojasi’ Ha4MHaeT cBolo KHUry [laBen
BacuHCcKMii, KOTOpBI 0OpaTH/I BHUMA-
HHE COBPEMEHHOTO 4MTaTesnsi Ha Qury-
py JlbsikoHOBOM 1 ee aHeBHUK (Bacun-
cKuii 2018).

Special issue

COBEpIIEHHO/IETHSI, TOCTYIHIA
Ha becrtyxeBckue Kypcel B
CaukTt-IlerepOypre, = OKOHYUB

KOTOpbIe COOMpaach MOCBITUTD
cebs1 IOPUINYECKON Kapbepe.
[lonyyuB OTKa3 OT MUHHCTpPA
octunuu - Poccuiickoin  muMiIte-
puH, OHa B 1900 T. yexasna B [la-
PYDK M TOCTYNHWJIA Ha IOpUJHAYe-
CKUU ¢daxynprer COpOOHHBI,
MeuTasi CTaTh a/iBOKATOM M 3a-
IIMLIATH ITPaBa )KeHIUH.

Kak mHorme pmeBouku, EnnsaBe-
Ta HauMHaeT BeCTH JHEBHHUK I10
COBeTy CTapllINX, KOTOpbIe BH-
IOAT B DTOM HWHCTpymMeHT (ca-
MO)KOHTPOJIS U (ca-
Mo)BocriuTanusa (JlexxeH 2006).
M Bo B3poCioif XMU3HU BeJeHHe
OHEeBHHMKA [JIsl Hee TIpeXxJe Bce-
ro CpeJCTBO CaMOOIIpeieIeHUsT
M TIOWCKA CMBIC/IA )XU3HU U
cMbIc/ia cMepTH. BeuHoe 3a6Be-
HUe, Hen30eXXHO PaHO WIHN
MO3JHO TOrJoljaluiee BCe U
BCeX, OOHYJ/IsSIeT LIeHHOCTh Cylle-
CTBOBAaHUSI: 3Ta My4YUTe/bHas
nnst JIbSIKOHOBOM MBIC/b, K KO-
TOPOHl OHAa MOCTOSIHHO BO3Bpa-
IIaeTcsl B JHEBHUKEe, MPUBOAUT
ee B COCTOsIHMe OT4YasiHus, Je-
MPeCcCuy, BBI3BIBAET MBIC/Ib O
CaMOYyOUMICTBE KaK eCTeCTBeH-
HOM OTBeTe€ Ha HeU30EeXHOCTh
BCeoOLIero IOTrPYy)XeHUs1 B He-
ObiTHe. /IbSIKOHOBA OIMCHIBAET
YYBCTBO y)Kaca U OJWHOYECTBA —
KaK IepeJ, TML0OM BeYHOCTH, TaK
B OKPYIKaollleM ee 00lLIecTBe, HO
MIPYU 3TOM, MAPaLOKCATbHBIM 00-
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pa3oM JaliapUCTKa IIOJIHA JKe-
JIAHUST TPAXJAHCKOTO JeiiCcTBUS.
Eif He HpaBUTCSA IIUPOKO 06-
Cy)XJaeMbli JAHeBHUK Mapuu
bamkupueBoii u3-3a ero 3ro-
LeHTpu3Ma. bamkupueBa, c
TOYKM 3peHusi Envszasersi, nu-
e o cebe mOOUMOI, JIbIKOHO-
Ba JKe XO4YeT MUCATh O cebe Kak O
OO)XXHEM CO3JaHWUU U COLHATb-
HOM eJuHWIle, Ha3bIBasg CBOM
TeKCT /lHeeHUK OOHOU U3 MHO-
eux. lnsg Hee BaKHA NPHUHAJA-
JIEXKHOCTh K KaKOMY-TO COO01ie-
CTBY, OHA WCIBITBIBAEeT CUIbHOE
B/IMSTHHUE TOJICTOBCTBA U HApPO/JI-
Huuecknx ugeii. Ho paccyxpas
M O BEYHOM, U O OPEHHOM, U O
MYTSIX BO3MOXHOW CaMOpeasiu-
3aumy, /[lpssKoHOBa Bce Bpewmsi
BeJleT HeMOM, a MHOrjJa U pe-
a/NIBHBINA TUAJIOT C HEKWUM COTJIsI-
JaTaeM W KOHTPOJIEPOM, KOTO-
pPbIi  TOCTOSIHHO HAlNOMUHAeT
eii, YTO OHa HeHWUHA U TIOTOMY
OoTrpaHMYeHa B cBOOOZAX W TMpa-
BaX COLIMAJIBHO, HPAaBCTBEHHO U
TICUXOJIOTUYeCcKU. BormtoueHu-

€M TIaTPUapXaTHOTO 3aKOHa
Ortua” 11 Hee CTAaHOBUTCS
MaTh, KOTOpasi B [HEBHHKE

M300paXkaeTcss KakK YyJOBHILE
KOHTPOJISI ¥ TIO/IaBJIEHUsI, YaCTO
HE MOTHBHPOBAHHOIO, TOYTH
cagucTckoro. Marth 3ampelaeT
BCE, YTO He COOTBETCTBYET CTaH-
JapTaM “HOPMaJIbHOTO  YXEHCKO-
ro TOBEJEeHUs] U TOTOMY ObITh
coboit mis JIbIKOHOBOM - 3Ha-
yuT OBITH Opyeoll, — He HOp-
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MaJIbHOM, u3roem, ypogom. Pac-
cMaTpuBasi cebsi B 3€pKajio, Jaui-
apUCTKA 3aIMChIBaeT:

boyxe Mmoli, Kakas >KajKkas,
ypoaiuBasi ¢urypa! Xy-
Ible, ITETCKUe IUIeYU, BBI-
JABIIMECS JIOTIATKH, BAB-
JIeHHas1, Cy1abo pasBUTas
TPYZAb, TOHKHE, KaK TMaJIKH,
PYKH, OTPOMHBIE HOTH,
HEeMPWINYHBIX 1 Oa-
PBILIHM pa3MepoB. TakoBa
s Ha 20-M TOZy MOeM XXU3-
HU. Sl 4yTh He MJaKana oOT
OTYAsTHUSI. 3a YTO s CO-
3/laHa TakuM ypoaom? |...]
[la, TOBKO B OJHOM [THEB-
HUKE MOXXHO OTKPOBEHHO
MIPU3HATHCS, HEBOJIbHO
cMesich Haj, co0OM: dYTOo
MOJXEeT OBbITh CMEIIIHee Ma-
JIEHBKOTO YPOJa, KOTOPbIU
MHOTO O cebe aymaeT, C
CyMaclIeJIInMHA Me4YTaMu,
BCEBO3MO)XHBIMH  IUJIaHA-
MH [...]. DTO MOXeT GbITh
TOJBKO CMEIIHBIM M TJIy-
nmbiM. TakoBa-To u . U
BOT MOYEMy s HUKOTZA He
OyMal O MYX4YMHAX, —
B/MIOONIEHHBIN YpPOZ CMe-
moH u Xamok [...]. Kak
NPUSITHO TeNepb XUTh C
CO3HAaHHEM COOCTBEHHOTO
6e3HaAEXHOTO  YpOZACTBA!
M mMHe xoTenoch pa3buUTh
BCe 3epKajia B MHpe —
yTOOBI HE BHIETh B HUX
CBOEro OTpaXKeHUs.
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2005: 0.C.)

“YpomctBo™ - 3TO M KpecT, U
BO3MOXXHOCTh, TIOTOMY YTO OHO
JIerasiu3yeT ee MpaBo ObITh Jpy-
2ol: CTPOUTH YTOIHIO YHCTHIX,
L[eJIOMYZIDEHHBIX OTHOLIEHUH C
MY)XYMHaMu (Hampumep, “BbIi-
TH 3aMY)X 3a CTapyKa’ ), WIH 3a-
MEeHHUTh OpaK OpaTCTBOM — C€Mb-
el eAUHOMBILUIEHHUKOB, WU
3aHATHCS “YKEHCKUM BOIIPOCOM .
[MocnenHsisi, $ppaHily3cKasi 4acTh

nHeBHUKA (/JHesHuk pycckoll
HCEHWUHb®), KaK  OTMeYar,
Harmpumep, Opar-myGaIUKaTOpP,

BO MHOIOM JIUTepaTypHa: 3TO
CcBOero poja “aBTOQUKIIH’, The
3alUCH O PEAJTbHBIX COOBITHSIX
XU3HU CMEILINBAIOTCSI C BBIMBIC-
sioM. B ocMpIc/IeHHMH KITI04eBOTO
BOMpOCAa umo 3Hauum 6bimb
HCeHWUHOU TUHUSI UHTEeIeKTY-
aJIBHBIX CIIOPOB O YXEHCKUX Ipa-
Bax M cBOOOZAX, B KOTOPBIX aB-
TONIEPCOHAXK OTCTauBaeT ¢deMH-
HUCTCKHE T[03ULIMH, IMPOTHUBO-
PEYMBBIM 00pa3oM COeINHSIeTCS
C POMAaHMYECKOU JIMHUEN 4YyB-
CTBEHHBIX COOIAa3HOB M IPOBO-
Kallui, JII0OOBHBIX JKEeJIaHUMH,
Hajexs u pasodapoBaHuil. [lo-
Cc/lefHUe CTPaHMLBl [JHEBHHUKA
paccKas3plBAalOT O IPUrOTOBJIe-

* Ha ¢ororpadusix /IpsiKoHOBa BIOJHE
MpPUBJIEKaTe/IbHAS JAEeBYILKA.

> Tlog, 3TMM Ha3BaHWEM WHOTAA MyG/Iv-
KYIOT BeCh TEKCT JHeBHHKa J[IbsKOHO-
BOA.

Special issue

HUM “S-repouiHN’ K camoyOuii-
CTBY, TO €CTh, B HappaTHBe BbI-
X0Jla U3 3TOro KOHPIMKTA ¢e-
MHHUCTCKOM  OCBOOOXKIAIOIEH
MBIC/TH M TTOPAbOIIAOIIEro YyB-
CTBEHHOTO TeJIECHOTO JKeTaHMs
IlesskoHoBa He HaxoamT. JKeH-
IIMHBI He cylecTByer’® — 3Ha-
YUT ee U ObITh He JO/DKHO, — Ha
STOM  3aKaHYMBAETCS  TEeKCT
JHEBHHKA, MMPEBPALIAILErocs B
pOMaH.

JI1o60Bb biiok, H 6binb, u HebbI-
auusbl o Baoke u o cebe

Jlro6oBe  [ImutpueBHa  biok
(1881-1939) m3BecTHa Kak I[lpe-
KpacHasi /Jlama mnoa3uu Asnek-
ca"zpa bioka u agpecaTka MHO-
rux cruxoB AHgpest benoro, Kak
OJlHA W3 KJIIOYeBBIX UTYD B
YKU3HETBOPYECKUX  IPAKTHKAX
MJIafocuMBOINUCTOB.  OpgHako
MIPAaKTU4YeCKH BCIO CBOIO CO3Ha-
TeJIbHYI0 JKU3Hb OHA IIBITA/IaCh
BBIITH 3a IpeZesibl IMpeIoKeH-
HOUW el posy: ObUIa aKTPHCOM,
nocie cMeptu bioka 3aHMMa-
Jlach TeaTpoBefieHHeM, HamHca-
Jla KHUTY 10 UCTOPUU PYCCKOTO
6aszera, a HE3aJOJIrO O CBOeH
KOHYUHBI B 1939 TOJy MpPHUHS-
J1ack 3a BocrioMuHaHus M 6winy,
u HebbLuybl 0 baoke u o cebe.

V3BecTHOe, cTaBilee CBOEro poja
“MemMoM” BbICKa3bIBaHUE (PPaHIY3CKOTO
ncuxoaHamutuka u  ¢umocoda Kaka
JlakaHa B ero pabortax 1970-X roJoB O
YKEHCKOM CeKCYa/IbHOCTH.
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Mewmyapsbl He ObUTH 3aBepIlEHbI,
OCTaIMCh BO ¢parMeHTax u Obl-
JIA M3JAHBI TI0 MAIIMHOTHUCHBIM
CIIMCKAM B KOHIIE 1970-X TO/IOB B
I'epmanuu. HecmoTps Ha TO, 4TO
aKaieMUYecKoe HW3JaHHhe BOC-
nomuHaHuu JI. biok ele ToJb-
KO TOTOBWTCS, CYIIEeCTBYMOIHE
NyOIMKALMKA TTO3BOJISIIOT XOPO-
IO MOHSATh WHTEHIIUU U OCHOB-
HbI€ U/IeN ITOTO STOTEKCTA.
JTto60Bb [IMUTpHIeBHA HAaYWHAET
€ro C JOBOJIbHO MPOCTPAHHBIX
IUAJIOTOB C BOOOpayKaeMbIMH
YUTATENSIMHU, Tepes KOTOPBIMU
OTIPABABIBAETCS, OTCTAUBAsi CBOE
MIPaBO MHCATh He TOJBKO (U He
CTOJIBKO) O TI03TE, JXEHOU U MY-
30H KOTOPOTO OHA ObLIa, HO O
cebe.

..OHU 3HA/IM, KakKasg s
JIOJDKHA OBIT, TOTOMY YTO
OHM 3Ha/IM, 4YeMy paBHa
“byHKuMsT” B YypaBHEHUU —
Mo3T M ero XeHa. Ho a
O6bta He “OyHKUuMA, 5
Obl/la YeJI0BEeK, U SI-TO Ya-
CTO He 3HaJIa, YeMy 51 PaB-
Ha, TeM Oojiee YeMy paBHA
““keHa mo3Ta” B TIpe-
CJIOBYTOM ypaBHeHUH. Ya-
CcTO GBIBAJIO, YTO HYJIIO; U
TaK KakK s I[epecTaBajia
CyILeCTBOBATh, KaK (PyHK-
LU, s1 YXOAMJIA C TOJOBOM
B CBoe “yesmoBedeckoe”
CylLleCTBOBaHUE (Brok

1979: 5-6).
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[ToBecTBOBaHMe  aBTOOHOIpa-
duuHO, paccka3 CcKopee He O
bnoke, a 0 cebe — MoOIbBITKA BO-
TUIOTUTHCSI B HAPPATHBE B CaMo-
CTOSITe/IbHOE JKEHCKOoe  Cylie-
CTBO, a He (QYHKUUIO/PUKIIHIO.
BcriomuHasi uUcCTOpHIO  CBOEro
3HAKOMCTBA U OTHOLUIeHUH c A.
bnokom u A. benbiM, Memya-
PHUCTKa OTKPOBEHHO pPacCKasbl-
BaeT, YTO 3HAYWJIA JJIsI ee JKU3-
HU wuaess COPUIHONW YMCTOMH
JI00BU, B KOTOPOI BOCIEBaeMast
B CTHXaxX >KeHa/BO3/II00IeHHast
npeBpailasiach B 0OecTesieCHbIN
cuMBOJI, B Appoauty HeGecHYIO,
a CTUXWSI YYBCTBEHHOTO JKejia-
nus (y Anexcanzapa broka) pea-
JIN30BBIBAJIACH B MPOAAKHOMN
068U “AbpoauT TIOMIAZAHBIX .
B o6pase aBTOrepoMHU BOCIIO-
MUHaHUH MOJYePKUBAETCS
MMEeHHO MmeJlecHas, XUBasl KeH-
ckast kpacora’. Kak v B gHeBHU-
ke E. /IpsiIKOHOBOM, 31€eCh eCThb
ClleHa pa3r/sAabIBaHusI celsi B
3epKajie — HO B pe3yJjbTaTe BO3-
HUKaeT He OTBpallleHue K cebe, a
HAMpPOTHUB YYBCTBO BOCXUIIEHUS,
KOTOpO€ COMPOBOXK/JIAETCs TIOo-
YTHU aBTOIPOTUYECKUM, HAPIKC-
CHUCTUYECKUM JKeTaHUEM.

Tenepsp s ObUTa yXKe BIIOO-
JIeHa B ce0sl, He TO, YTO B

7 O memyapax JI. BJIOK Kak O Tekcre,
HapyuwamomeMm Taby Ha oOCyxaeHHe
YKEHCKON cekcyaspHOCTH cM. Heldt

1987, 93-98.
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TMMHa3u4YecKkre T1oabl. S
MPOBOJM/IA Yackl Tiepes
3epkasioM. MHorga, mosg-
HO BeyepoM [..] s Gpana
cBoe OasbHOE IUIAThe,
HajZieBajia €ro TMpsiMO Ha
rojioe TeJ0 U LIla B TOC-
TUHYIO K GOJIBIINM 3€pKa-
JlaM. 3akKpbiBajia Bce [iBe-
pH, 3aKUTaza OOJIBIIYIO
JIIOCTPY, TMO3WPOBAsA Tie-
pex 3epKajlaMyd M [OCA/I0-
Basia, 3a4eM HeIb3s TaK
MoKasaThCsi Ha Gamy. [lo-
TOM cOpachiBajia U TJIAThe
U JOJITO, JOJITO JII000Ba-
J1ach co6OM. Sl He ObLIa HU
CIIOPTCMEHKOU, HU Jeno-
BOM JKEHIIWHOM; s ObLia
HEXHOH, XOJIeHOM CTa-
PUHHOU [JeBylIKOu. be-
JIU3HA KOXXH, He CIIajieH-
Hass HHUKAaKUM 3arapom,
coxpaHsiyia 6GapXaTHUCTOCTh
¥ MaToBOCTh. HeTpeHnupo-
BaHHbIE MYCKYJ/Ibl ObUIH
HeXHbI U rubku. [..]. Tak
3agoiaro g0 /lyHkas, s yxe
MPUBBIKIA K BIAJE€HUIO
CBOMM OOHA)K€HHBIM Te-
JIOM, K TapMOHHUHU €r0 T03
[...]. He opyaue “co6naz-
Ha” ¥ rpexa Hamwux 6aly-
LIeK M JaXe MaTepei, a
JIydiee, YTo s B cebe Mory
3HATh U BU/IETh, MOSI CBSI3b
¢ Kpacoroii mwupa. (Brok

1977: 31-32)

Special issue

MoTuBBI 34,0pOBBs], TOTHOKPOB-
HOCTH, TeJIeCHOU KPACOTbI, YyB-
CTBEHHOCTH, Ha KoTopbix Jlio-
60Bb /IMUTpUEBHA [e/laeT TIaB-
HBIM aKIeHT B CBOUX BOCIIOMU-
HaHUSIX, PACKOJIJOBBIBAIOT OT
MO3THUYECKHX Yap, BO3BPALAIOT
el aHHy/IMPOBaHHOE B DPOTHYe-
CKOM COPUIHOCTU CUMBOJIMCTOB
TeJIO, 4 BMeCTe C HUM H CaMo€
cebsi: He OTBIEYEHHYIO WEI0
068y, a /110y, /Iro60Bb [IMut-
pUEeBHY MenpeneeBy-bnok.
Mo)XHO CKa3aTh, YTO ee MeMya-
pbl B HEKOTOPOM poOjie pa3Bep-
HYTBIA KOMMEHTAapUH K TEKCTYy
MUCbMa, KoTopoe Jlro6a MeHe-
JleeBa, MO ee C/I0OBaM, HAIMCAJIa,
HO He Tiepesana broky B siHBape
1901 roja: “Bel HaBooOpakaau
0060 MHe BCSIKHX XOPOIIHX Be-
el 1 3a 31Ol paHTaCTUUECKOMN
buKLMeld, KOTopast JKUIA TOJBKO
B Bamem BooOpaxenuu, Bol me-
Hsl, )XUBOTO 4YeJI0BeKa, C YKMBOU
IYLUIOHW, ¥ He 3aMeTWIH, IPOTJIis-
nemn” (B1oK 1977: 42).

Bocnomunanus /Ito60Bu biok —
MOMBITKA JKEHCKOIr'o BOIUIOLIe-
HUSI, TOMbITKA HAMUCATh COO-
CTBEHHYIO HMCTOPHIO )XU3HU CO
BCEMU ee HeJIeNoCTsIMU, Heyza-
YaMH U TIOTEPSIMH, BBIPBABIIVCH
W3 IUIeHa MYXXCKOU HJeanusu-
pyolieii U OJHOBPEMEHHO 00-
HyJIsAI01 e Bepcur. MOXHO CKa-
3aTh, YTO, AEKOHCTPYUPYS CHUM-
BOJIMCTCKYIO TIOTHUKY BBICOKHX
abcrpakuuii, /I1o60Bb [Imutpu-
eBHa bsok mbITaercs mnucaTh
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“resioM”, K 4YeMy TOpA3[0 MO3XKe
Oyaytr mnpusbBaTh ($HEMUHHUCT-
CKMe MUCATeTbHUIBI U KDUTHKHU.

Hcmopusa ¢abpuk, 3asodos u
HCeHWUH

ArpunmnuHa KopeBaHoBa, Mos

HCU3HD. (Asmob6uozpagpus
ypansckou pabomHuybl-
KpeCcmbaHKU)

[Toce 1917 Toga B yCHIMSIX TIO
peasn3alyy MpOeKTa CO3JAHUS
“HOBBIX JIOIE’ COBETCKOM Bia-
CTH HY)XHbI OBUIM 3K3eMIUISIp-
Hble MCTOPUU TpaHchOpMalnii,
“mepekoBKH’ moged “crapbix .
Cpenu moJo6HBIX KHUT B 1930-€
rogsl OypHYIO, XOTb U KOPOTKYIO
NOMY/ISIPHOCTh OOpejla  KHUTA
Arpunnussl ['aBpunosasl Kope-
BaHoBoi  (1869-1937)  Mos
HU3Hb — 00pasLoBasi UCTOPHS
npeBpallleHHs POCTO paboyeit
6a0bl B CO3HATE/NBHYI0 KOMMY-
HUCTKY M COBETCKYIO ITHCATesIb-
Huny. ArpunmnvHa [aBpuioBHa
poaviace B OeJHOI ceMbe, TPY-
IWJIach Ha Pa3/IUYHBIX TSDKEJIBIX
paboTax, MOTOM C/TY)KHJIa CaHU-
TapKoU B OOJIbHUIIE, BCTYIIHJ/IA B
1919 Tojly B NApTHIO, BO BpeMs
IPOKJAHCKONM BOWHBI ObLIA CO-
TPYAHHULIEH PPOHTOBOrO T'OCIH-
Tassl, 3aT€M BOCIUTATETbHULIEH
B fieTioMe, 130a4oM B JilepeBHe.

Ilo ee cnoBaM, Cc paHHMX /IeT OHA
nmycajza Ha JI00BIX OyMa)XKHBIX
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OOpbIBKaX 3aMeTKU O CBOeW
wu3Hu. M3 HUX U ObUIa COCTaB-
JleHa ee aBTOOWOrpaduyeckas
KHHUTa WK ‘poMaH’ Mos #Cu3Hb.
“Hemble 1o OKTAOpBCKOU peBO-
JIIOLMH, YKEHIIMHBI, KPEeCThSHKU
¥ pabGOTHUIBI, HAYMHAIOT CAMH,
CBOMMHM CJIOBAMHM PaCCKa3bIBaTh
o mpouioM. OHU TUIITYT KHUTH,
U OTU KHUTH UMEIOT 3HayeHHe
HCTOPUYECKUX [TOKYMEHTOB , —
nucan M. ['opekuii B mpeguciio-
BuM K npoussesennio (Kopesa-
HOBa 2021: 7). Hackonbpko B aB-
ToGHOrpaduU MbI CJIBIIIUM COO-
CTBEHHBIA T'OJIOC KPECTbSHKH U
pPaGOTHUIIBI, OCTAETCSI TOJIBKO
pJoragpiBaTbesi. 3anucu Kopesa-
HOBOU, pasyMmeeTrcsi, IOABEpr-
JIUCb HEOAHOKPAaTHOU pejak-
TOPCKOM 00paboTKe: U comep-
YKaHWe, W SI3BIK, BEPOSITHO, He
BIIOJIHE COOTBETCTBYIOT ayTeH-
THUYHOMY TeKcTy. (/IMTOBCKast et
al. 2020:19-20)

“Poman”  ckjagpiBaeTcss U3
bparMeHTOB, OTCHUIAKOIIUM K
Pa3HbBIM YKaHPOBBIM U CTHUJIEBBIM
TPAJULASIM: 3TO TO BOCIIOMHHA-
HUSI, TO JTHEBHUKOBbIE 3aIlHCH,
TO CBUJETETbCTBA OYEBHU[LA, TO
o4depKHu ObITa ¥ HPABOB.

B 2019 roay crymentnl Exare-
PUHOYPICKOTO  YHUBEPCHUTETA
oz, pykoBozactBoM porneHTta O.
B. KiimMoBo#1 ocyiiecTBUIN UH-
TepeCHBI TMPOEKT: OHM TMapas-
JIeIbHO TOATOTOBU/IN PENpPUHT-
Hoe usgaHue kHuUru KopeBaHo-
BOM WM CO3Janyd CBOW BapHaHT
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YK€HCKOU MCTOPUH Ha OCHOBe ee
TekcTa: Ee wcusub. [lo momusam
pomaHa A. I. Kopesarosoli Mosi
»usub (KimmoBa 2020), BbIOpaB
V3 Hero TOJIbKO TO, YTO paccCKa-
3bIBAJI0O O  TPAaBMATHU4YECKOM
OTBITE JKEHIIWHBI, >KUBIIEH B
00CTaHOBKe TOCTOSIHHOTO u-
3UYeCKOTO U MCHUXOJIOTUYECKOTO
HaCWUIHsl, TO €eCTh, IPEBPATHUB
TekcT KopeBaHOBOI B aBTOTu-
Horpaduo  (autogynography)®.
Takass onepaumsa mo akKTyaausa-
UM COBETCKOTO TEKCTa B paM-
KaX cerofHsirHe ¢emMnoBecT-
KM, TIOAYEePKHBajia B MPUHLUAIIE
TO )X€, YTO W aBTOP MPeaUCIIO-
BUSI K H3JaHUI0 1936 rogza M.
['oppkuii, pAenaBIIMKA TIJIaBHBIA
aKIeHT Ha TsDHKeIou Josie 6aobl,
KOTOpasi [0 PEeBOJIIOLUU ObUta
“3abura no orynenusi’. OmHaAKoO,
peanbHbIii TekcT KopeBaHOBOM
C/IO)KHee, MPOTUBOpeYrBee U B
HEKOTOpPOM poje Oonee ¢demu-
HUCTCKUM, 4yeM Bepcusl CTy/eH-
Tok XXI Beka. B aBTo6Hnorpaduu
Arpunnunbl [aBpUIOBHBI Hapsi-
oy € paccka3oM o cebe Kak o
YXepTBe HACHUJIUS, eCThb U Apyras
unocrach asrorepouHu. OHa
BHYTpeHHe CBOOOJHAsI, HEY)XHB-
yuBasi, HeyJoOHAasl >KEHIIMHA -
CTOJIKHYBIIMCH C TeM, YTO eil He
HpPaBUTCS, ATpUNIIMHA Cpasy
ompeJessieT 3TO KaK HacCUIMe,

8 Tepmun Jlomubl CTaHTOH, KOTOPBIi
MOAYEPKUBAET, YTO B JKEHCKOM aBTO-
TEKCTe HeOOXOAMM aKUEHT Ha MUCTOPUH
rMeHHO XeHckoro I (Stanton 1987).

Special issue

KO3HU [PYTHX JIOfieil, pBeT H
YXOIUT, Ha4YMHasl 3aHOBO, IOKa
CHOBA He BO3HHMKAaeT KOH]JIUKT.
BuHOBHBI B ee KHUTe Bcerja
Ipyrue: B COBETCKHX TJIaBaX
Bparu U HaCWJIbHUKH MapKHUPY-
I0TCSI COLMATIBHO, JO PEeBOJIIO-
UM — 3TO MAaTPHUAPXATHBINA MUP,
rle JKeHIWHa OecrnpaBHA, HO
OO/MKHa OOpOTBCSI C TPSI3bI0 U
HeypSIZVLIAMY U YIIOPSL0YHUBATh
»u3Hb. (MHTEpecHo, YTO B 3TOM
MUpe ApPyTHe JXEHIIMHbl OYeHb
peaKO BBICTYMAIOT KaK COIO3HU-
bl M CEeCTPHI, 4Yalle — KakK J0-
HOCYWIBI W  MYyYUTENbHHULbI).
BerynieHue B mapTUiO JaeT e
pbIYark [Jisi BBIMIOJIHEHUSI MarT-
pUapxaTHOM QYHKUMU yHops-
JOYMBAHUS XaoCa.

Asro6uorpaduss KopeBaHoBo#i
coennHsIeT B cebe ABe MCTOPHUH:
HWCTOPUIO JKEPTBBI U WCTOPHIO

nmobGeauTe IbHUIIBI. Koneuno,
BTOPOM CIOXXET BO MHOIOM
npejonpeseseH  COLMaTIbHBIM

3aKa3oM, HO, 0e3yCJIOBHO, MpHU-
CYTCTBYeT B OPUT'MHA/IbHOM TeK-
cre. CrO)XKeT CaMOBOIUIOIIEHHS
MPUAAET Cyab0e HCTOPUYECKYIO
OCMBICJIEHHOCTh U Jlerajau3yeT
aBTOpA B KayecTBe MHUCaTe/bHU-
bl (4TO, KaK C/IeAyeT U3 TEeKCTa,
IJIsT Hee OYeHb BAXKHO), MpeBpa-
masi aBroomorpadpuio B HCTO-
pUIO  BBINIOJIHEHHOTO MpeJHa-
3HAYeHMs: I TOTO H JKHIIA,
4yTOOBI OMUCATh B Ha3WUAAHUE
YyHUTATe/IsIM, a IJIaBHOE — YHTa-
TeJbHULIAM. TpaBMaTU4yecKkuit
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JKEHCKHU OITBIT OIHCHIBAETCS
KaK TPaMIUTAH JJisl YCIIEIIHOTO
OTBITa OJOOPEHHOW M HATrpaXK-
JTeHHOM COBETCKOM ITMcaTe/lb-
HUIIBI.

Cosemckas xceHwuHa: nagoc
opuyuanbHozo  cepousma U
Mmapkcucmekas pegaekcus o ce-
6e u o 8pemeHu

Mapwusrra Illlarunsn, Yenosek u
8peMA: UCMOpUsl 4e106e4eCcK020
CMaHoeeHUsA

B coBeTckoe BpeMsi ObUIM HaIU-
CaHBl MHOTOYHMC/IEHHBIE aBTO-
ouorpadum  “HOBBIX  mOnEH’
YKEHCKOTO TMOJIa — TMAPTUHHBIX
$YHKUMOHEPOK I COYyYaCTHHL],
CTPOHWTE/ILCTBA HOBOMW XU3HU. B
TOM 4YHCIe W THCaTeIbHUIL]
(Liljestrom 2000). Tak, Hampwu-
Mep, CBOero poja YXeHCKOH Bep-
cuell MCTOPUM PO TO “KaK 3a-

KaJIsiJlaCh CTaJib. MOXXHO Ha3bI-

BaTh, aBTOOHOrpadpUIECKYIO
KHUT'Y Bepsl Kernunackon
3dpascmayt, monodocms!
(1975).

Ho s xo4y cpenats mpeameToMm
paccMOTpeHHs1 Oojiee CIIOKHBIN
cay4dant — KkHuUry Yenoeek u epe-
MS TIOYUTAEMOU COBETCKOM IH-
carenpHULpl, ['epos Coumanu-
CTUYeCKOIO TpyAQ, Jlaypeara
JlennHckol npemun MapusTThl
CepreeBust llarunsu (1888-
1982), KOTOpasi HAYMHAET MMHUCATh
3TU BOCIIOMUHAHUS B 1970 TOAy

Autabiogrnadésl - Number 12/2023

B BOCHMUECSITUIBYX/IETHEM
BO3pacTe W 3aKaHYMBAeT WX
OMMCaHWeM TMPA3JHOBAHUS CBO-
ero JeBSHOCTOJIETHEro ooues,
3aKpbIBasi HEKOTOPbIe HEOOCYK-
ZeHHbIe TeMbl, TOTOMY YTO MOJ-
CTyMaloIIasi c/enoTa u 60e3HU
HE [AI0T BO3MOXHOCTH TPO-
IO/DKaTh paboTy Haj MeMyapa-
mu. [locne ¢wuHanpHOrOo Dixi
CTOUT JaTa “31 UioJs 1978 rofa,
QO JIeT U 4 MeCsILa’.

B memyapax llaruusH ects 1Ba
He Tlapa/Ule/ibHbIX, a Tepervie-
TAIOLIUXCS  CIOKeTa: HUCTOPHS
YXU3HU M UCTOPHUsI PabOThI Haz
vcropueit xusHu. [lucarenpHu-
Ija TIOHUMaeT BpeMsi KaK IMpo-
CTPAHCTBO: MPOILITOe-
HacTosiee-Oyayuiee Kak OyaTo
MPOCTUPAIOTCST Tlepes, ee B30-
pOM, U OHa ‘TIlepeYUTHIBAET
CBOK JKW3Hb B TIOCTOSTHHOM
Auajiore ¢ YUTATe/IeM, eiast aB-
Tobuorpapuveckre GaKThl U
NMOAPOGHOCTH apryMeHTaMH B
00CY)XIeHNH/ PaCcCy XK A,eHUH,
IleJIb  KOTOPOTO, B YaCTHOCTH,
HAaliTU OTBET HA BOMPOC “KTO
ectpb 51”. MeMyapucTKa CTpeMHUT-
Csl TIPeJCTAaBUTh U TOHATH Cebst
Yyepe3 NMPHUHAJJIEKHOCTh K IMPO-
deccun (kaxk ¢unocoda, wmcTO-
pYKa, MyOIUIIMCTA, HCCIeoBa-
Tess, MUcaTens), K poxay (kak
apMsIHKy), K 4Ye/llOBEeYeCTBY, U,
MOXalTyW, B CaMOW MeHblIenl
CTelleHW - 4Yepe3 KaTeropuio
redziepa (Kak >xkeHuuHy). [lo-
CTOSTHHO ONHpPAasiCh Ha He3bIO-
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neMbiii 1yisi cebst aBTopuTteT ['e-
Te, OHAa IIpeJCTaB/sIeT CBOIO
YXU3HB/Cyap0y KaK IMyTh JyXOB-
HbBIX MCKaHUK. Memyapucrka
yTBEpPXKJAeT, 4YTO B [ABIKEHHUU
10 3TOW JOpore >XW3HU OHa B
KOHIle KOHIIOB Hallyla KpUTepUuit
MCTUHBI B MapKcU3Me M KOH-
KpeTHO B wupesx JleHuHa, Ha
TPYZABL  KOTOPOTO  PeTyJSIPHO
cceutaercss. OHa MoguepKUBaer,
YTO BCIIOMHHAEeT U OIMCHIBaeT
‘“rogpl y4yeHust, “TOAbBI CTpaH-
CTBUI , IEPUMNETUN OTHOLIEHUH
CO CBOMM BpeMEeHeM uesi08eKa
(cBoero poma Buisrenbma Meii-
cTepa), a He xeHIIUHbL. Ho reH-
JEepPHBI WU TOYHEe IT0JIOBOU
acreKkT B ee AMHAMUYECKOM ca-
MOUWCC/IeZJOBAaHNU BCe JXe IIpU-
CYTCTBYeT: >XeHCTBEHHOCTHh OT-
BeyaeT 3a TeJleCHO-YyBCTBEHHOe
HayaJio 3TUX MOUCKOB cebs1. Op-
HUM U3 K/IIOYEBBbIX 3MHU30/I0B
MemyapoB M. lllaruHsH sBisieT-
Cs1 ONMCaHMe U OCMBICTIeHHe ee
oTHomeHU ¢ 3uHamgou ['wum-
MUYC, NpU KOTOPOHM MOJI0Jast
Mapustra d4ersipe roma Obula
KeM-TO BpOJie TOCJTYLIHHUILIBI U
y4YeHMLbl, TOAMacCTepbs B [Iy-
XOBHOM Jene. B penurunosHo-
OYXOBHBIX MCKaHHUSIX Hayaja Be-
Ka, KOTOPBIM MOCBsiIIeHa 00/b-
masi 4actb KHUTrM Yenosek u
gpemsi, TPHUCYTCTBOBAJO CUJIb-
HOe 5POTHYeCcKOoe Hayaslo; B BOC-
xonsimer K uaesam B. ConmoBbeBa
copuitHON “DpOTHYECKOM yTO-

) « o ”
iy , OpPTHUHNHOCTb 6])UIa

Special issue

CJIOKHBIM 00Opa3oM TeperieTe-
Ha C UJEeIMU acCKeTH3Ma, BO3-
Zep)KaHUsl, CeKCyaJlbHOTO Lieo-
MyZpusi. DpOTUUYECKOe XelaHue,
M0 TpeACTaBIE€HUSIM JesiTenei
PYCCKOTO MOJiepHM3Ma Hayvasa
XX Beka, AO/DKHO OBITh HAIlpaB-
JIEHO He Ha MPOJOJ/DKeHHe PO/Ja,
a Ha mobemy HAaJg CMeEPThIO B
r7106a/IbHOM TIpO€eKTe Mpeobpa-
3oBaHuss Mupa (Matuu 2008).
OTOT KOHTEKCT SIBJISIETCSI BAK-
HBIM [JIs] TIOHUMAHHSI TOTO, TO-
yeMy B3aMMOOTHOILIEHUs1 C 3.
['unnuyc n306payKeHbl B MeMya-
pax KakK HUCTOpHUsI OOMaHYTOH U
nopyraHHo mo6Bu. Ho mnpm
CH/IbHeHNIIeM JYXOBHO-
SPOTHUYECKOM HaKajie 3THUX OT-
HOWeHuH (co cTopoHsl MapuaT-
ThI) B HUX HET HUYETO Te/eCHO-
ro. B oTHoleHWM K Tey Kak K
YEMY-TO HEBAXHOMY, €C/IH He
“rpsisHomy” UlarmHsH Hacimeny-
eT TPaJULUI0 CHMBOJIMCTOB,
MOMHOXXEHHYI0O Ha COBETCKOe
WJIe0/IOTUYeCKoe IMyPUTAHCTBO.
B Memyapax oHa HECKOJIBKO pa3
IJIaMeHHO pa3o6/iayaeT TEXHUKY
nouesnysi, “MMUTUPYIOLIETO IIO-
JIOBOM aKT :

[Homenyn, MO30pALUi
NyOJIMYHO TyOBI, ydaliui
MOJIOJ@Xb IIKOJbHUKOB U
JeTeld CBOel CTpallHOU
TeXHUKe, TaK JIeTKO, yepe3
3puMoe JelcTBUe, Iiepe-
HUMaeMoOM, rje Ha TIJasax
y COTeH 3puTesieldi MPOUC-

Autobiognafésl - Number 12/2023



X0OuT YyOueHue IOOBH,
mepeBo/ BO3MOXXHOT'O
JINYHOTO YyBCTBA B BO3-
HHUKaolee Oe3/InYHOoe
OlLyIlleHHe, a BO3MOXKHOIO
CYaCThsl — B JIETKOJOCTYTI-
HOE CaMO/IOBJIEIOIIee
Hacnaxaeane. C ImosHOU
OTBETCTBEHHOCTBIO, abco-
JIIOTHO TPABAUBO MOTY
CKa3aTbh, YTO MO€ IOKOJIe-
HMe, BCe, KOTO 51 3Hajia BO-
Kpyr ce0si Kak [py3eill U
COBPEMEHHHUKOB, He ObUTH
3HAaKOMBI ¢ makoll (Bblze-
neno astopom - H.C.)
TeXHUKOU mnouenys. Cyxy
Mo ceGe: 1 HUKOTJAA M HU
pasy TaK He 1eJI0Baiach U
HaJleloCch — B CBOU 83 roza
— y)Ke HUKOTJ]a TaK He TI0-
uenyioch. ([aruusH 1982:

135-136)

Cekc, TenecHoe, YyBCTBEHHOE B
Memyapax M. IllaruHsH - 3TO
006/1aCTh OIIYIIEeHU, B TO BpeMsl
KaK JKeJaHhe — 3TO MCTOYHUK
IesaTeTbHOCTU U CO3UIAHUS, HC-
TOYHUK He II0JI0BOr0 Hacja-
XIEHUsI, a TBOPYECKOTO aKTa,
KOTOPBI  “IIpeXJe BCcero U
r7IaBHee BCero — npeodoseHue
(Bbimenneno aBropom - M.C.)
JIMYHOTO MaTepuajia >XU3HU B
HEYTO abCOJITHO HaIn4yHOoe
(IHarunsH 1982:147).

Xorssi B KHure lllarunasH go-
BOJIbHO MHOTO HAaIKMCaHO O
YKEHIIWHAX, JXEHCKUX Jpyaux |
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MpeXxje BCero - O cecTpe H
IIKOJIbHBIX U CTYJEeHYeCKUX II0-
Ipyrax, HO TeMa CeCTPUHCTBA
TOXXe “pasreHAepU3UpYyeTCcsi U
TpaHcOPMUPYETCST B UAEU BCe-
yejioBeveckoro OparctBa. HWH-
TepecHO BHUJETh, KaK COBETCKasi
MOMbITKA AaHHUTWJISIUU TOJIA B
WUJE0JIOTUYECKU BCeoOIeM I10-
HATUW TOBApHWII Y WCKAHUS
CMMBOJIICTOB Ha4Yajia BeKa, KO-
Topble oOkazanu Ha llaruHsH
OTPOMHOEe BJIMSIHHUE, OKa3bIBa-
I0OTCSI He B3aHMOYHHUUYTOXXAIO-
IIMMH, a B3aWUMO/OTIOJHSIONIM-
MM BHYTPU B)XHOU [JISI MeMya-
PUCTKU MJeU TepervIaBKu Io-
JIOBOTO »JKeJIaHWsI B DHEPIHIO
TBOPYECKOTO co3uanus (1enpb
KOTOPOT0, KOHEYHO, Pa3/inyHa y
CUMBOJIUCTOB U JieHuHIEeB). J[o
HEeIMOCPeICTBEHHOTO H300pake-
HUSI COBETCKOTO BpPEMEHU BOC-
nomuHanuss M. IllarunsH He
DOXOJAT, HO TeopeThu4ecKuii (B
Buge TpygoB B. Jlenuna) wu
MPAKTHUYeCKUI OTBIT COBETCKOTO
repuoja SIBJSIeTCS IJjisi MeMya-
PUCTKH 06€3yCJIOBHO “KpUTepHeM
WCTUHBI W 00pasLoM BOILUIO-
LIeHHON TBOPYeCKOU dHepruH.

Tpacuueckutli onblm CMAAUHCKO-
20 U B0€HHO20 8peMeHU uepe3
2eHJepHy10 onmuKy

Jlupus YykoBckasi, 3anucku o6
AnHe Axmamosol
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OO0 3rorTexcrax, OMUCHIBAKOIIMX
TPaBMbl  CTQJIMHM3Ma  4epe3
YXeHCKYI0 OITHUKY, CyLeCcTByeT
y)Xe  [OCTAaTOYHO CEepPbe3HbIN
KPYI' UCCIe0BaTeIbCKON TuTe-
parypet  (Fitzpatrick  2000;
Holmgren 1993; Kolchevska
1998; Pratt 1996; Rytkonen 2004)
CrpawmHsiii oneIT I'yara onvcax
B BOocmOMUHaHUSX EBrenum
['mu36ypr, Tamapsr [leTkeBuy,
AHHBI JlapuHoii-byxapuHoij,
Onprm  ApamoBoii-Cnmos6epr,
Edpocuubu KepcHoBckoii, Hu-
Hbl ['aren-TopH u gpyrux. Otn
CBUZIETE/IBCTBA COZEPXKAT TPO-
raTejpHble TMOAPOOHOCTH JKEH-
CKUX TIOMBITOK OOyCTpPOHCTBA
YXU3HU B 3y CTAJINHCKUX TIOpeM
M jlarepeil M TMOYTH HEBBIHOCU-
Mble PpaccKasbpl o crenuduye-
CKUX U3OILPEeHHBbIX CpeJCTBax U
croco0ax YHM)XEHHST YXEHCKOTO
JOCTOMHCTBA M MaTepPUHCKOTO
YYBCTBa.

He MeHee BakHBI M H3BEeCTHBI
OTIBITBI )KEHCKOH aBTOOMOTrpa-
$UM CTaTMHCKOTO BpEMEHH 4e-
pe3  JKU3HeOoNuCaHWe Jpyro-
ro/gpyroii, Hanpumep, Bocno-
muHaHus Hapexnawl SIKoBieBHBI
Masngenpurtam uim 3anucku 06
Anne Axmamosoti Jluguu Kop-
HeeBHbl  YykoBckoit  (1907-

1996)°.

® M Ta, ¥ gpyras KHWTA He pa3 CTaHO-
BU/IMCh OOBEKTaMU MCCIIEA0BATEBCKO-
ro Baumanus. CMm,  Hanpumep
(Holmgren 1993; [TanepHo 2021: 95-177).

Special issue

JIngus YykoBckasi 1966 roay B
MpeAuC/IoBUU K 3anuckam 06
AHHe Axmamosoll ITHUIIET O TOM,
YTO B TParu4decKve rojbl Teppo-
pa HEBO3MOXHO OBIJIO BeCTH
“TpafiIMLIMOHHBIN JHEBHUK :

PeanpHOCTP MOEMy omu-
CAaHMIO He TIOAJAaBaIaCh;
0OJIbIIe TOTO — B JHEBHU-
Ke 51 U He JieJiaJia MOIIbITOK
e€é omnuchiBaTh. JIHEeBHU-
KOM e€é ObLIO He B3STh, Ja
Y MBICJIUMO /A OBUIO B Ty
IIOPY BEeCTHU HACTOSIIIUU
nHeBHUK? [...]. C KakapIM
ITHEM, C KOKIBIM MeCsieM
MOU OOpBIBOYHBIE 3AIMHCU
CTAaHOBHWJIUCh BCE B MEHb-
niel CTeneHU BOCIIPOU3-
BeJeHHeM  MoeM  Cco0-
CTBEHHOM )KW3HH, IIpe-
BpAlllasiCh B 3MHU30bl W3
YKU3HU AHHBI AXMaTOBOM.
Cpenu OKpy)XaBllIero MeHsi
npu3pavyHoro, ¢$aHTaCTU-
YeCcKoro, CMYTHOTO MHpPA
OHa OJHA Kasajach He
cHoM, a #uBbIO [..]. OHa
OblJIa HECOMHEHHA, JOCTO-
BepHa Cpeau BcCeX Koieb-
JIIOIIUXCST  HEJIOCTOBEPHO-
creit. (UykoBckast 1997, 1:

11-13)

Peupb uger o gelCcTBUTEILHOCTH,
KOTOPYIO HEBO3MOXXHO u
HEMBICJIMMO OIMCATh, 00 OIIBITE,
KOTOPBIA MOXHO ONpeAeIuTb
KaK TpaBMaTHU4YeCKWM, IPUBO-

Autobiognafésl - Number 12/2023



OSIIMN K JUCKYPCUBHOMY Iapa-
nu4y. [liasi Toro, 4To6bl B 3TOM
CUTyallMM TOBOPUTh/mUcaTh Yy-
KOBCKasl [IO/DKHA “Tiepeoripeje-
JINTH” PeaTbHOCTh, HAWTH B HEW
30HBI “HOPMaJILHOTO , TIOJJAI0-
1Ierocsi OMMcaHui. TakuMm mpo-
CTPAHCTBOM ‘HOPMBI B MHpe
TOTaJIMTAapHOTO  abcypia u
6e3ymMusi [Jisi aBTOpA SIBJISIETCS
Ky/IbTYpa, M033Usi, KOTOpasi, He-
CMOTpSI Ha BCe YCWIUS BJIACTH,
YCKOJIb3a€eT OT TOTa/JbHOTO KOH-
TPOJISL ¥ Haf30pa. AXMaToBa C ee
IMO3TUYECKON CBOOOJON CTaHO-
BUTCSl OJIMLIETBOPEHHWEM WHBIX
(HeCOBETCKHMX) TMPAKTHUK Cylle-
CTBOBaHMs; OHA [JJIsi aBTOpA 3a-
MUCOK — BOIUIOIIEHHAasi My3a M
)XUBasi KyJIbTypa B LAPCTBE
HacCUIUs W MepTBe4YuHbI. 1o,
YTO Y aBTOP, U TE€POUHS >KEH-
IIUHBI, — BAXHO, MOTOMY YTO
oHU Oosiee Ge33alLUTHBI U ysI3-
BUMbI (KaK MaTepu W YKEHbI) U
MOTOMY COXPaHEHHWe BHYTDEeH-
Hell U TBOPYECKOW CBOOObI
CBSI3aHO [ISI HUX C OTPOMHBIMH
YCWIUSMUA TI0 TPEOAOJIEHUI0
cTpaxa 3a OJU3KUX U BBIHYXK-
IEHHBIM CaMOTIO)XePTBOBAHHUEM.
I'engepHoe y UyKoBcKoil (Kak u
BCE OCTa/IbHOE) BMOHTHPOBAHO B
KyJIbTYpHOe. BbIThb My301 U xpa-
HUTEIPHULIEN C/I0BA — MUCCHS,
KOTOpPYyI0 AXMaToBa IpHU Bcex ee
Ye/I0BeYeCKUX M YXEHCKUX CJia-
60CTSIX HWCIONHIET, U TOTOMY
“gepe3 Hee”, paccka3biBasi O Heid,
MO)XHO TOBOPHUTH O TOM, YTO
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Ka)XeTCsI HeBBIPA3UMbBIM B CBOEM
y¥Kace.

YyKkoBcKasi MuILET OT IMepBOro
JIMIIA, HO He cebe, a 06 AxmarTo-
Boi. OgHaKo, mocienHee He OT-
MeHsIeT “THEeBHUKOBOCTU WIIH,
TO4YHee, TepCOHATU3AlNU, 3TO0-
LleHTpU3Ma TeKCTa. 3aNMUCKU O
JPYTroM >XeHIMHEe — CBOero poja
IHeBHUK YyKOBCKOM, B KOTOPOM
OHA OITMCHIBaeT cebsi, OIMHChIBA-
IOUIYI0 JKU3Hb COIUIACTHULIBI
eCc/Id BOCIIOTb30BaThCSl TEePMHU-
HoM A. 'epueHa. AxmaToBa, KO-
HEe4YHO, He JJBOMHHMK aBTOPa, HO B
Hell BOIUIOILEHO TIJlaBHOEe COo-
Jlep>KaHre MHTeJUIeKTYaJIbHON U
OYXOBHON JKM3HU YyKOBCKOH,
KOTOpOe HelpeMeHHO [0J/DKHO
OBITH 3aIlMCaHO, TaK KaK obec-
MeYMBAeT 1eJIOCTHOCTh M He-
MPEePBIBHOCTD TOM YaCTH IEePCo-
HaJIBHOCTU aBTOpA 3aIMcoK, KO-
TOpasi COCTaB/sieT SAPO WUHIU-
BUJYa/JIbHOCTU Y TIOTEpPsI KOTO-
pOro yHUYTOXKAeT JIMYHOCTD.
Oto “sapepnoe” S YykoBckoH —
ee UJeHTUYHOCTh PYCCKOIO HH-
TeJUTUTeHTa, HOCUTENST KYJIbTY-
Pl W XpaHUTEJsI KYJIbTypHOH
MaMsTH .

B aTOoM cMmbIcie Tiepes, HAMU He
XPOHUKA XU3HU AXMATOBOIA, Tie
YykoBcKasi UIIb CBUJETENb U

'® Bce 3TH €/10Ba HA/I0 HATIUCATh B MYK-
CKOM poJfie, IIOTOMY YTO TaK JKe, KaK U
s llaruasH (HO OZHOBpEMEHHO M
vHade), B KHUTe UyKOBCKOM >KEHCKOe
MOTIJIOIEHO Ye/I0BeYeCKHUM, TOYHee WH-
TeJIJIEKTyaIbHO-KYJIbTYPHBIM.
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¢dukcatop, a ocoboro poza
JHEBHUK: MEePCOHA/IbHBIA TEeKCT
O I'JIaBHOM COZIeP)XXaHUM YKU3HH,
0 TOM, YTO MO3BOJIsIeT BBDKUTDH U
MePEeXUTh TPaBMaTHU4YeCKUU
ONBIT TEeppoOpa, B TOM 4MCIe U
yCcuIreM MUChbMa.

Enena PxxeBckas, bauxcHue noo-
cmynvel. 3anucku 80eHHO20 hepe-
godquka

Enena Pxesckas (Enena Mowuce-
eBHa KaraH, 1919-2017) nwuurer
cBou KHMru o Benukoit Oreye-
CTBEHHON BOWHE Ha OCHOBAaHUU
3amnvceil U 3aMeTOK, CZeTaHHBIX
BO BpeMsi BOEHHbBIX COOBITHIA, B
KOTOPBIX OHA TMPHUHHUMAIA YydYa-
CTHEe B KavyeCcTBe MepeBOJYHIIbI.
B aBTrOoOHMOrpaduyeckoii moBe-
ctu”  JlomawHuti ouaz aBTOP
paccka3bpiBaeT, KaK B KOHIIe
1940-X TOZOB IbITa/IaCh OMyOIH-
KOBaTh CBOM TEKCTHI B JKypHasie
3Hams. “Paccka3sl MHe BepHYIIH,
ckazaB: ‘[...] y Bac ObIT BOIfHBI,
CTOUT /1M €ro OTMCHIBATH, ITO
HUKOMy He uHTepecHo. Ho s
MOTJIa TIHCATh TOJIBKO TO, YTO
MOTJIa, UHCTUHKTUBHO YyBCTBYSI:
KpYyIHbIe COOBITUSI, OaTanbHBIE

" Wzparenmm NpeANOYMTAIOT Ha3bIBaTh
TeKCcTbl PxeBckoM “moBecTsaMu’, XOTSA
BC€ OHU MOAXOJAT TIOJ, OIpe[eIeHUe
aBTOIOKYMEHTAIbHOM MPO3BI C ee yCTa-
HOBKOH Ha MOJJIMHHOCTb M TOBECTBO-
BaHMEeM OT JIMIA HeBbIMBIIJIEHHOro S,
COBIAJAIOIIETO C PEATbHbIM aBTOPOM
TeKCTa.
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CLIeHbI HAMMINYT APyrHe, a ObIT
BOWHBI, OyAHU 3a06ymyTcsi, Mpo-
nagyr. Te mpUMeTsI, JeTamu Ta-

MSATBIO, YYBCTBOM CBSI3BIBAIOT
MeHsI C BOWHOM. OJTO Moe.
YXusuap Ha BoviHe” (PxeBckas
2011: 544).

B aBTOoOGHMOrpaduyeckoii moBe-
ctu BauxcHue nodcmynwi (1980),
KOTOpasi MMeeT T0/3aro0BOK
3anucku 80eHHO20 nepegoduuka,
HeT CIO)KEeTa, HeT TJIaBHBIX H
BTOPOCTEIMEHHBIX /IeHCTBYIOIINX
L. ABTOpa MHTepecyeT He TO,
YTO MPOUCXOJUT ‘HA TeaTpe BO-
eHHBIX JeMCTBUM, a TO, YTO Je-
JIaeTcst “3a Ky/lMcaMu W He TO-
MajilaeT Ha CTPAHULBI Tra3er u
y4eOHHUKOB HCTOPHHU: IOBCe-
IHEBHOCTh BOIHBI, ee “Hey4YTeH-
Hble XepTBbl . ‘S mymasa: BOW-
Ha. A aTO - mopora, Hebo, AeTH,
KpPeCThbsiHe, TOPOJCKOU JTI0J, TO-
nox, cmepts’ (PxeBckasi 2011
249). PxeBckast mbITaeTcs 3a-
¢urcupoBarh CBOU (TpaBMaTH-
YEeCKHUIi) BOEHHBIN OIBIT BHE pa-
MOK, TpeJlaraeMbIX CYLIeCTBY-
IOUed Tpagulueld TMHCAaHUSI O
BOIiHE, KOTOPAasi OYeBUAHBIM 00-
pa3oM TeHJepHO MapKUPOBAHa,
TaK KaK B HeW JOMHUHHUDPYET
MY)KCKOW  B3IJISI, y4aCTHHKa-
6oiira. Bei6op Takoit ¢pparmeH-
TapHOH U MO3auYHON HOPMEI
BrOMMChMA KaK 3aNuUcCKu TO3BO-
JISIeT TOT KAaHOH [I0 OTpeJe/ieH-
HOW CTemeHW WTHOPUPOBATh.
[ToBecTBOBaTeIbHUIIA  CO3/A€T
MO3aWKy U3 OTJe/bHbIX, HEeCBS-

Autobiografesl - Number 12/2023



3aHHBIX MEXy COO0U 3MU30/0B,
npuyveM Bce BpeMsi “BOPOIIUT -,
TO eCTb IepeJiBUraeT ux. BosHu-
KaeT cBoero poga 3ddeKT Ka-
JIeIOCKOMa: Bce BpeMs CO37a-
I0OTCSI pa3Hble ‘1LeJTOCTHOCTH ,
o01Iasi KapTUHA MEHSIeTCs, U He
OIMH W3 BapHUAaHTOB HE MOXET
NpeTeHI0BaTh Ha OKOHYATe Ib-
HYI0O TpaBAy - BCerja MOXeT
HAaUTUCh HWHOW B3I/, HWHOe
CBUJIETETBCTBO, KOTOpOe Tepe-
MEeCTUT TpeJCTaB/leHUsI O LieH-
Tpe-niepudpepur. ITa “Mo3avKa’
WIN KaKOPOHUSI BOWHBI CKJIA-
IBIBA€TCA B OOJBIIONA CTEIeHU
M3 ayTEHTUYHBIX YY)XUX TOJIO-
COB, YYXXWX CBUJETE/NbCTB, TZe
aBTOPCKUI TOJ0OC - OJUH U3
MHOTHX, OH KaK OyATO He MMeeT
NPUBUJIETUPOBAHHON TO3ULIUU:
“S1 He BbIllle, He MyIpee, He MOJ-
Jlee U He 4Yulle BOUWHBI. I ToXxe
npuHamiexy ei’  (PxeBckast
2011: 347).

P)xeBcKasi BBICTPAaMBaeT CBOIO
aBTOPCKYI0 HAEHTUYHOCTh KaK
MOTPAHUYHYIO: OHa OJHOBpe-
MEHHO “BHYTpU | “BHe” COOBI-
TUU BOMHBI, © CAMO MeCTO Jel-
CTBUs — pyOexxHoe (Ha GIVDKHUX
nozacTyna K PxxeBy, K coGcTBeH-
HO BOEHHBIM JeMCcTBUAM). Bak-
HO, YTO B MOJ3arojioBKke Pxes-
CKasi TOJYEePKUBaeT U CBOIO

12

Hpyroe JOKYMEeHTJIbHO-
XyJO)XecTBeHHOoe  mpou3BefeHue E.
PxxeBckoii 0 P)xeBe, BOEHHBIX COOBITH-
SIX, TIAMSITU Y COBPEMEHHOCTH Ha3bIBa-
ercst BopowerHwiil wcap.
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npodecCHOHAbHYI0  WUIEHTHY-
HOCTb BO€HHOU IePeBOAYHULIBI C
ee “TpaHc-muccueir’, n6o mepe-
BOJYHK IO OTpeJe/IeHHI0 Yeslo-
BeK (QpOHTHPA; ero QYHKUIUS —
CO3JaBaTh CBSI3U Mexcdy sI3bIKa-
MU U cobeceHMKAMH, a B CIIy-
Yae BOEHHOTO IepeBOJYHKA
MeXJy CBOMMH M 4yxumH. [lo-
IPAaHUYHOCTD CBSI3aHA M C TeH-
OEPHBIM aCMEeKTOM HAEHTUYHO-
CTU TIOBECTBOBaTe/NbHULBI. Ee
B3IJISIJ, He/Mb3sl HA3BaThb CTPOTO
TeHZEPHO OPUEHTUPOBAHHBIM:
OHa THUILET He TOJBKO O JKeH-
IIMHAX, HO JKEHIIWHbI B ee MO-
3aMYHON KapTHHE BOWHBI CTa-
HOBSITCST 8UOUMbIMU U TIOJTY4AIOT
npaso 2oJjioca. PykeBckasi TMoOKa-
3bIBA€T JKEHCKOE JIMLO BOIHBI,
BepHee, MHOTrHWe, MHOrooOpas-
Hble JKeHCKHe JIMIA U TOJoCca.
Ho omHOBpeMeHHO Ba)XKHO, YTO
YKEHCKOoe, Oy/lydd BKJIIOYEHHBIM,
BMOHTHPOBAaHHBIM B KapTHUHY
BOWHBI, He CTAaHOBUTCS Opra-
HUYHOU YacCThI0 BOEHHOTO IMC-
Kypca; 4yepe3 KeHCKOe IPOHCXO-
OUT TIOCTOSTHHOe omuyxcdeHue
OT BOWMHBI, NPUCYTCTBHE >KEH-
CKOTO B KapTHHE BOWHBI He MO03-
BOJISIET €l “HaTypasIM30BaThCS .

CospaT OH U eCTh COIJAT.
CrpensitoT, yOUBAIOT, XO-
POHSAT, TOJHUMAIOTCS B
aTaKy, UAYT B Pa3BeAKy —
3TO BoWHa. A Openyuive
60r BeCcThb KyZa pasyThie,
roJiogHsle 6abbl ¢ KOTOM-
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KaMH, C TOJIOZHBIMU J€Thb-
MU, OEXEHIIbI, MOropeb-
LIl — O3TO Y)XXaC BOWHBIL.
(P>xeBckas 201: 264)

Ho BoT JXeHIIMHaA T1O-
cTapiie MeHss u Oojiee,
yeM s, TAroTeoumas K
MHPHOY, peryJIsipHOM
XU3HMA BbICKa3ajach TakK:
YKenwnnHa orpy6isiercst Ha
¢dponte. U He u3-3a ycio-
BUM nuib. bonbue Bcero
M3-3a TOTO, YTO HeT y Hee
CaMbIX 4YTO HH Ha ecCTh
MPOCTBIX JKEHCKUX TSTOT.
He orgromena. A BoMHa
el0 3aBJIaJleTh He MOXKeT —
3TO OHAa TOJIBKO MYXXYU-
HOM. A el He MOXXeT, U
Bce TyT. 1 B myme y Hee
HenmpuOpPaHHO, HeNpHUKa-
STHHO, BCe TaK U OOJNThIXa-
ercst. (PxeBckast 2011 281-
282)

Bauxctue nodcmynsl ¥ OpyTHe
aBToOuMorpadpuyeckre  TeKCThI
PxeBckoii o BoiiHe (Om doma do
¢pornma, BopoweHHbili xcap,
Janekuti eyn), >XaHp KOTOPbIX,
BEepPOSITHO, TOYHee BC/IeZ 33 aB-
TOPDOM TOYHee BCero ornpeje-
JINTh KakK “3amucku’, UMEIOT U
CBOM 3rO-CIOXKeT, HCTOPHUIO aB-
TOPCKOTO f, NeUTMOTHUBOM KO-
TOPOH SIB/ISIETCS TOWCK WU CO-
3JaHre COOCTBEHHOM 4ejioBede-
CKOM, OKeHCKOH, mpodeccro-
Ha/JIbHOW WMAEHTUYHOCTH, U (4de-
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pe3 BbIOOpP W TpaHCPOPMAIIUIO
)KaHpa) TOMCK MeCTa IIHChbMa,
TOW MO3HULMH, C KOTOPOM MOXXHO
omucaTh COOCTBEHHBIM TpaBMa-
TUYECKUN BOEHHBIM OIBIT U KaK
MepPCOHABHBIN, M KAaK TeHZep-
HBIM, Y KaK YaCTh KOJUIEKTUBHO-
IO ONBITA, KOJUIEKTUBHOW TMaMsi-
TH.

Onpra beprromnsy, bnokadHbiil
OHegHUK

Eciu BoeHHble 3anmmcku EjreHbI
P>xeBckoli cTposiTcS Ha mocJe-
ZIOBaTeTbHOM OTCTPAaHEHUH aB-
TOpa, MPHUIyIIeHUH COOCTBEH-
HOTO T'oJioca, TO fHeBHUK OnbIu
denopoBubl  Beprronby  (1910-
1975) TIepro/ia BOWHBI U OJIOKa-
Ibl, HAIPOTHUB Ype3BbIYaHO
SMOLIMOHAJIeH U B OIpefesieH-
HOM CMBbICJIe 3TOLleHTpUYeH. JTO
JIUPUYeCKUN JHEBHUK, XPOHMKaA
YyBCTB, NOTOK CO3HAHUSI, 3aro-
BapuBaHUe Yyxaca. Hexkortopsie
3alMcH, KakK, Halpumep, che-
JIAHHBIe BO BpeMsi OGoMOexxeK
Wiu B OONbHULIE PSZIOM C YMHU-
paloUIMM OT roj0ja W BIHJIen-
cun MyxeM Hukomaem Monya-
HOBBIM, — HEYTO BpOJie aBTOMa-
TUYECKOTO THChMaA; 37eCh MHUCh-
MO - TIpPOLIeCC, YAOCTOBEPSIIO-
Uil COOCTBEHHOE CYIEeCTBOBA-
nue (“numy - 3HauMT (emie) cy-
IeCTBYIO ).

bnokagneie 3anucu beprronbr,
— DTO MOIBITKA OITHMCATh HEYTO,
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JJIs 4yero HeT He TOJIBKO CJIOB,
HO U YYBCTB:

Y Hac elle wiy NMpocTo HeT
SMOILIMI, OTBEYAIIIMX 3a
TO, UTO MBI TIE€PEXHUBAEM.
3amaca sMOLUMU — yAuBIIe-
HUSI, THEBA, IleYaid, OT4a-
STHUSI — Y)Ke He XBaTaer.
Orcroga Ta Tymocrs, TO
paBHOAyLIME,  KOTOPBIM
MBIl OTBe4YaeM Ha TuOesb
OGIM3KUX NI U Ha yXKac
npoucxogsawmero. S yxe
HECKOJIBKO JHEN He IJIa4y
U He oT4yauBawch. I mo-
TPY)KAlOCh B TYNYIO U Me-
JIOYHYIO OBITOBYIO Jeii-
CTBUTE/NBHOCTD. (10.2.1942,
Beprrobl 2020: 147)

['osoz ¥ X010/, BBIHUMAIOT YLy
¥ OTHUMAIOT Teso. ‘S omyxsa 10
6e300pasusi, Bce BpeMs XOUy
MOYMTHCSI, HeJIep)KaHue MOYH
abCoOMIOTHOE, OT MECSTKH® IIy-
gut’  (14.01.1942, Beprrobix
2020: 147). Jliogeit, U3My4eHHBIX
rosiogom, beprrosbl, Ha3bIBaeT B
THEeBHUKe “ncromennamu’.
(Beprrosbi, 2020: 14) Crapo-
C/IaBSTHCKOE

ucmeswamu O3Ha4YaeT  JIeNaTh
nycTbiM  (TOIIMM, —TIETHBIM).
ueBHUK beprronbl - 310 yCcHu-
/e 3aMOJIHUTh MYCTOTY, TIIETY

B MecsiTKa — cMech U3 OTpyGei, MIKH-
HbI, OTXO/I0B MPH MPOM3BOZCTBE MYKH.
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c10BOM. B oT/imune ot cTHUXOB, B
OHEBHUKE CONPOTHBJIEHHWE PpaC-
YeJI0BeYHBAIOLIEMY JYIIEBHOMY
M TeJeCHOMY WCTOILIEHUIO Jie-
YXUT He B 00JIaCTH TepOorYecKo-
ro. “Bce, yTo MbI TIepexuBaemM —
cTpaurHoe OefCTBHe, YPOZCTBO,
Mo30p, CMpaj, JJACKoe Oecye-
CTHe W BeJI4YauIlias TIymoCTh U
6eccmbiciviia. Mbl 3Haem 00
sToMm [...]. O, nydure, nyd4ire 6bl,
ecmu 6 He OBUIO 3TOTO JIEHWH-
TPAICKOTO TepoW3Ma U MYXe-
cTBa’, — 3alMChIBAeT OHA 20 SIH-
Baps 1942 (Beprrosnblr 2020:128).
M HeCcKONbKUMH JHSMH TO3XKeE:
“ITo3op, MO30p — BOT YTO 3HAYHUT
BCS 3Ta JIEHUHTPAZCKasi Tepou-
Ka, TaK HeJ/b3sl, TAK He/b3sl, KaK
¢ Konmeit u pgpyrumu. TAK
HE/B3A!” (25.01.1942, Bepr-
TOJIbLL 2020: 135).

Ho ecnu mpuxogutcsi XUTh B
nmycrote u Openy, TO, Kak
YTBEPXKZAET [AAapuCTKa, HAAO
COTIPOTUBISATHCS CMEPTH, B3pa-
IIMBasi B cebe YyBCTBO XU3HU U
JaXe HACTDKIEHUs JKU3HBIO.
MHorue CTpaHMWIbI JHEBHUKA
3aMOJTHEHBI OMHCAHUEM CJIOXK-
HBIX JIFOOOBHBIX OTHOIIEHUM C
[eopruem Makoronenko, u
MMEHHO J>KeJlaHue, KOTOopoe IIOo-
SIBJISIETCSI, KOTJA TOJIO/, HEMHOTO
OTCTyNaeT, B AHEBHUKE OIHCHI-
BaeTCsl KaK >XeHCKasi CTpaTerus
COTMPOTUBNIEHUsI  OMYCTOLIAIO-
uieMy 371y BOMHBIL. Kak u B memy-
apax J/lio6oBu briok, B Grokaj-
HOM JAHeBHHKe beprrosbl; ecTth
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cueHbl JTI000BaHUA COOOM, CBO-
1M TesioM: “A 51 BEpHO OYeHb XO-
poma craia. Koxa mnoTtpsicaro-
asi — aT/IacHasl, yIpyras, Tem-
J1ast, UITPAeT BCEMHU TOHYAUIINMU
cBouMH 1iBeTamMu. LIBeT snuiia
HeOBIBAJIbIN, SIPKO-TOMyObIe Iya-
3a, TeJI0 TIOTOJIHE/IO0 HAJIUIIOCH,
NpHUOOpeNo  KaKym-TO 0CO0yIo
neunBocth”  (16.5.1942, bepr-
rospl; 2020: 132). YKusHp - Te-
JIeCHa, U TIOTOMY HaC/IaKeHUe
BU/IOM COOCTBEHHOTO TeJla, OIHU-
CaHVe BO3BPATHBLIETOCST CEKCY-
a/IbHOTO JKeJIaHusl, TIpeAroiara-
eMbIX (HO He OCyIIeCTBUBIINXCS)
6epeMeHHOCTeil — 3TO OOJIbIIAsT
nobesa Haj CMEpPThI0O U MYCTO-
TOM, YeM repondeckas (M 4acTo
NPUHYAUTETbHAsA) YKePTBEeH-
HOCTbh. “HaB3psiz xuBy”, — 3anu-
cpiBaer beprrospl, 1 Maprta
1943r. (Beprrosbi, 2020: 281).
Tax >xe “HaB3phI]’ OHA MULIET U
CBOI O6/I0KaJHBIN JHEBHHUK.

Onmumusm Ommenenu: naio-
608b, dpyxcba, koanekmue & Oe-
guyubeMm OHeBHUKe

3uHauga JIeikoBa (JlensiHOBA),
/lHeeHUK

[1pITasich BBIZENIUTH YTO-TO 00-
1jee B JXKEHCKUX aBTOTEKCTaX, B
TO YK€ BpeMsi HejTb3s1 3a0bIBaTh U
O BAYXHOCTU PA3THUYMNA: MEXAY
aBroOuorpadueii, 3ammuckaMu 1
OHEBHUKOM; MeXJy TeKCTaMH
npodeCcCUOHANTBHBIX MUCATE/Tb-
HMI[ ¥ OOBIKHOBEHHBIX KEHIIVH;

Special issue

MEeXIy “B3poc/ibiMu’ W JI€BU-
YbUMU TEKCTaMU.

3uHanga CrenmaHoBHa JIbIKOBa, B
samyxectBe JlenssHoBa (1945-
2014) - OOBIKHOBEHHAsl COBET-
CKasl JeBYILIKa, KOTOpAasi y4HIach
B IIKOJIe paboyeil MOJIOJEXU B
YepenoBie, moTtoMm Oblya CTy-
IeHTKOH JlecoTexHu4eCcKoOM
akasemuu B JleHWHTpase U WH-
TEeHCHBHO BeJla THEBHUK B Teue-
HUe 1962-1968 rozos. CoxpaHu-
JINCh Y OPUTHHAJIbHbBIE 3aITHCU B
o0OLIMX TeTpassx’, U OTpelaK-
TUPOBAaHHAsI aBTOPOM BepCHs,
OMyO/JTMKOBAaHHASI B 2012 TOAY B
dbopmaTe 3JIEKTPOHHOM KHHTH
moJ, Ha3BaHueM Bce cmanem
npownvim. /JlHesHuk /IbikogeH-
k0" (1962-1968 200b1) (JlensiHoBa
2012).

JlTHEBHUK [ €BOYKHU-TTOAPOCTKA
BMOXU OTTEINe/Nr 3aroJHeH To-
OPOOHBIM PACCKa3oM O TMOBCe-
OHEeBHOM JXM3HH, ILIKOJe, ObITe,
yBJI€YEHUSIX, MEYTAHUSIX U T. II.
OovH U3 CKBO3HBIX CHOYKETOB
STOTO [eBUYbero JHEeBHUKA -
HUCTOPUSI COOCTBEHHOTO OJAMHO-
YeCTBa, M3rOMCTBA, MOTHUBHUPO-
BaHHasl TeM, 4YTO 3MHa INepeHec-
Jla OTepaIvI0 Ha cep/lle, Mocse
KOTOPOA Bpay Bejesn ed Tuia-
Te/IbHO CJIEUTD 3a 3J0POBbEM U

" Onu B ouudpoBaHHOM BHIE€ BBLIO-
JK€HbI Ha caiiTe mpoekTa IIpoXkuTO
<https://prozhito.org> [mocnexHee mo-
CelleHre 9 UIOHSA 2024].

> “JIpIKOBEHKO” - /I€BMYbE IPO3BHILE
3uHbI JIBIKOBOIA.
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npeApeK  HeNOJNTyI0  JKU3Hb.
Kpome Toro, 3uHa mnosaraer,
YTO y Hee eCTh CylleCTBEeHHbIe
nedeKTsl XapakTepa: HeyMeHHe
OBITh BECEJIOM, OOLIUTETHLHOM,
JIETKOM - “rakoM, Kak Bce .
OrpomHOe KO/TM4YecTBO 3amucei
MOCBSIIIEHO MPAYHBIM PACCYXK-
IeHHUsIM O COOCTBEHHOM HecCo-
BepIIeHCTBe M OOpeYeHHOCTH.
Ho »>Tu nameHTauyu cocen-
CTBYIOT C MOAPOOHBIM OMHCAHU-
eM TTOBCeTHeBHOM YKU3HU, KOTO-
pasi BCSI MPOHM3aHA AYXOM KOJI-
JIEKTUBH3MA M COCTOUT U3 Oec-
KOHEUYHBIX PA3TOBOPOB, XOX7e-
HUW K OPyT OPYTy B TOCTH, TH-
CaHWS TOYTH HOH-CTOI MHOTO-
CTPAaHUYHBIX ITHCeM Moapyram. B
JHeBHHKe 3UHBbI JIBIKOBOI pac-
CKa3bIBAeTCSI O HECKOJIbKUX HC-
TOPUSIX AeBUYbEi APYXXObI, HO
caMasi BbIpa3UTeNIbHAs — JIPyXKe-
ckui pomaH ¢ Haraweii 3arpe-
O6oif (Ha CTpaHUWIAX [JHEBHUKA
oHa - Hartka, Harynpka, Tanbka,
Taneuka, TamioHuya, 3arpeobxa,
3arpebyiuka). [logpyru xogsT K
IOPYT APYTY B TOCTH IO HECKOJIb-
KO pa3 B JeHb, a He 3acCTas,
OCTABJISIIOT 3AMUCKH, [JEeXYPST
1o, OKHAMH, BMeCTe TIOIOT,
IIBIOT, TYJISIOT, CKY4YalOT IIpU
camoil Hezorou pasyke: “Bech
IeHb He Bujaena Tamo. OHa He
MpUIIJIA B IIKOJY HA YTPOM, HU
BeyepoM. [loyemy? 3abonena?
Heyxenu un 3aBTpa He npugert?
He Bupenach c Hell Bcero JeHs, a

yKe cockyunnace” (13.02.1963).
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Ilpy>x6a 3Ta OMHCHIBAETCS CIIO-
BaMu JI00BH, /1a, BIIpo4yeM, 3rHa
camMa Tak u nuuet: ‘B ‘O6ue-
CTBOBEJIEHUMW  JaHbl  TaKue
onpenenenuss a06BU |[...]: ‘Jlro-
60Bb — 3TO MOpaibHass U QU3U-
yeckass HEBO3MOXXHOCTh JKUTh
6e3 mpyroro 4enoBeka’. Bor u y
MeHsI Ce4yac 4TO-TO BpPOJe 3TO-
ro K Haramke” (19.02.1963);
“Tanpka peBHyeT K 3uHe.
Hanpacno, cosBcem 3pst Harama
BosiHyeTcsl. Sl eli He coOUparoCch
‘U3MeHATHh . Muiasi, pa3Be X 3TO
Jeno? Yrto ixe, mo-tBoemMy, MHe
HeJb3si HOPMAJIbHO Pa3roBapH-
BaTb C JIIOABMH, HelNpPeMeHHO
9TO ABUTCA m3MeHol Tebe? Oi,
He HaJo Tak. S »xe Tebs ar00110”
(22.02.1963).

Ho sporusm, ecnm u mnpucyr-
CTBYET B 3THX 3aIHCSX, TO OY€Hb
baKy/nbTaTUBHO, KaK COCTAaBIsI-
Ioljas  JPY)KeCcKo O1IM30CTH,
KOTOpasi ONMCBIBAETCS UANOMOM
“He pasneit Boga’. CuacTbe Ta-
KOW pas/ie/IeHHOCTU CBOEeU XXU3-
HA C JpyruMm mouyTtu Qusmde-
ckoe: “Cimymrana TanpKuHBI pac-
CKa3bl ¥ pasoBasack 3a Hee. Ko-
rJa y Hee BCe XOPOLIO, TO M MHE
nerde geimutest’ (25.05.1963). B
IOHEBHHKe eCTh U Jpyrvue HCTO-
pun OypHBIX U ApaMaTHYECKUX
OTHOLUIEHWH C  MOAPYTaMHU.
MpauHble 3anvcu 06 OAMHOYe-
CTBE He COCEJCTBYIOT [JaXe, a
MapaZioKCaTbHBIM obOpa3om
“BIIMTBI’ B paccKa3 O KOMMY-
HaJIbHOM U KOJUIEKTUBHOM KaK
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eCTeCTBEHHOM Crocobe  cyie-
CTBOBaHMUSI.

[loaroTaBnuBass B MOXHJIOM
BO3pacTe CBOW AHEeBHUK K HH-
TepHeT-NMyO/IMKauuy, 3WHauza
CrenaHoBHa JlensHOBa B 2012
rozly 3aMeTHO COKpalllaeT U Kop-
peKTHupyeT JHEeBHUK 3WHBI JIbI-
KOBOU 1962-1968 roza. OHa BbI-
OpachIBaeT U3 TEKCTa MPAKTHYe-
CKM BCe 3allUCH C ONHCAaHUEeM
cBOMX OOJ/Ie3Hell W TepexuBa-
HUU IO 3TOMYy MOBOJAY, a TaKkKe
TaKue MOAPOOHOCTH M3 >XKU3HU
MOAPYT, KakK abopThI, HeXeja-
Te/lbHble OepEeMEHHOCTH 3POTH-
3MpOBaHHbIE UTPHI, BBIUBKU U
T.11. Pepynupyercst MHOTO€E, CBSI-
3aHHOe HMEHHO C TeJIeCHbIMU
MPAaKTUKaMU - C CeKCyaJlbHO-
CThI0 U OOJe3Hbl0, U 00Opa3 asB-
TOT€POUHU OKAa3bIBaeTCs IIpU-
O/VDKEH K TOMY, YTO YUTATE/ b U
OXHWJAaeT YBUJETb B JHEBHUKe
JeBOYKH ONTUMMCTUYECKOU
anoxy oTrenenu. Mexay teMm, B
OPUTMHAJIBHOM TEeKCTe B [BYX
3TUX “‘ClO)KeTax : B OIHMCAHUH
OTHOILEHUH CO 3HAYMMBIMU
apyrumu (IIpeXxze BCero — ¢ mo-
IpyramMu, B MeHbllIell CTeleHU —
C MaTepsblo, ellje B MeHbllIel CTe-
MeHU — C YYUTE/NSIMU U COBCEM B
He3HAauUMTe/IbHON CTeleHu - C
MY)XYMHAMW) W OTHOIIEHUH C
COOCTBEHHBIM TEJIOM U JYXOM —
HAppPaTHUBHO BOIUIOILEHBI [iBe
I7IaBHBIX CTPAaTeTuU TeHJepHOU
¥ COLMATBHON caMouzaeHTHUU-
Kalli1, O KOTOPOU M PacCKasbl-
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BaeT JeBUYMI [JHEBHUK 1960-X
TrOZIOB.

Cosemckoe epemsa 6 “HaugHbvix”
HCeHCKUX agmomekcmax

Mapus Cycnosa, /JHesHuk (1981-
1985 200b1)

Mapuss  IletpoBHa  Cycnosa
(1926-2008) 3aKOHYMIA 7 KJaC-
COB CEe/IbCKOM ILKOJIBI, TPYAU-
JIach Ha 3aBOJAe, MOCJIe 3aMyXKe-
cTBa nepeexana B ceno Komropr
[Tepmckoro Kpasi, rae pabortana
IOSIPKOM, TTPOAABIIOM, OpHUTraiu-
pPOM TI0/IeBOIYECKON OpUTrapl,
3aBegytoueir pepmoii. /THeBHUK
OHa Haya/la BeCTU MOC/Ie CMepTH
Marepu B 1981 rogy B BO3pacTe
55 JIeT U MOJApUIa HEeCKOJBbKO
TeTpajei cBomx 3amuceil Gposb-
xiopuctkam u3  Ilepmckoro
ynusepcurtera M. Y. Pycunosoi
u A. B. KypHukosoii, KoTopsle
OITyOJIMKOBA/IM UX B 2007 TOAY.

Haraness Kosnosa u Hpuna
CanpoMupckasi B cBoeM Oiie-
CTSLLIEM HWCCIeA0BaHUU aBTO-
6uorpadpuyeckoro  HappaTHBa
MOJIyTPaMOTHOU IPOCTOM JKeH-
wuHel  EBrennn  KuceneBoir'®
HA3bIBAIOT TEKCT, HaNMCAaHHBIN
4ye/l0BeKOM, /s KOTOpOro
“IpaKkTHKa MUCbMa He SIBJISIETCS

6
™ 06 aBTOGHOTpadMUecKknx 3anuckax E.
KuceneBoit cm. Tarke IlamepHo 2021
178-226.
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00si3aTeTbHOM HU B Mpodeccro-
Ha/JbHOM, HU B OOBIJEHHOM
XU3HU , “HAaWBHBIM ITMCBMOM
(Kosnosa, Canmomupckasi 1996:
13). JueBHuK CyC/0BO MHOTH-
MM CBOMMHU CBOUCTBAMHU HaIlO-
MuHaeT TeKcT EBrenun Kucene-
BOM, HO B TO XXe BpeMms U Cylle-
CTBEHHO OT HEro OT/IMYAeTcs,
TaK KaK MpeACTaBisieT co00ii He
CTIOHTAHHBIN MMOTOK MPOU3BOJIb-
HO, 0e3 coOMoIeHNs] rPaMMaTH-
YeCcKWX HOPM B3alMCaHHON YCT-
HOM peyH, a NMOJHEeBHbIe 3aIlMCH,
cTpemsitrecs: 6bITh CBOETr0 Posa
oryeroM. CycioBa NHMIIET JO-
CTAaTOYHO TPABUJIBHBIM SI3BIKOM,
HO He pa3fessieT 3aluch Ha JIo-
rMYecKre CerMeHThI, TpaKTh4Ye-
CKA He TOJb3YeTCsl 3alsIThIMH,
TOYKaMU M 3arjlaBHbIMU OyKBa-
MH.

Ee [HEBHUK — 3TO JKeHCKast Xpo-
HUKAa TIOBCEJHEBHOCTH, CTpe-
MSIILASICS K PEeruCTpanuu CcoObI-
THUH, 2 HE K UX SMOLIMOHA/IbHOU
oueHke wiau pednekcuu. Py-
TUHHAsi, OOBIKHOBEHHAs, ee-
IOHEeBHasl )XE€HCKAasl XU3Hb, KOTO-
pyto ¢urcupyer CycioBa, co-
CTOUT W3 HUKOIJA He TMpeKpa-
maroleiics paboTel MO JOMY M
IO XO3SIUCTBY, PBIOAJIKH, COOU-
paHusi TPUOOB M SATOZ, WHTEH-
CHUBHOTO OOILIEHHsI U He MeHee
WHTEeHCHUBHOTO “mupoBaHUs’.
LlenTpoM Mupa. 3amedyaTieHHO-
ro B AHEBHUKe, SIBJISI€TCS, HECO-
MHEHHO, ceMbsi. OMHCHIBAIOTCS
KOHTAKThI C JOYEpsSIMH, CO CBe-
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KPOBBIO U CBEKPOM W JAPYTHUMH
poacTtBeHHUKamMu. Ho  men-
TpasibHast puUrypa B JHEBHUKE —
MY)X, B Ha3bIBAHUH KOTOPOTO —
eIMHCTBEHHOTO M3 MEePCOHAXeH
/JIHeeHUKa, VICTIONB3YIOTCSI MHO-
rooOpasHble = HOMHHALUH, U
TOJIBKO TI0 OTHOIIEHHUU K HEMY
5T HOMHHAIUM WHOTJA UMEIOT
OLIEHOYHYI0,  3MOLMOHABHYIO
OKpPAacKy, 4TO BOOOIle He Xapak-
TEPHO [/ TPOTOKOJIBHOTO CTH-
ns1 6erToBOrO AHeBHUKA Cycio-
BO. My)X Ha3bIBaeTcsl He TOJb-
Ko “‘oH’ wmmu “BaHsa’, HO Mmydxnc
(Cycnosa 2007: 1), myxcuk (18),
cam (82, 103), mom (87) nexce-
6oka (96, 123 (myHka, TO eCTh
tyHesigey, - 98), udoa (56,131),
Xpenos (32), maduna (51). B oc-
HOBHOM, MTOAPOOHO OMHCHIBAIOT-
cs1 pazHOOOpa3Hble pabOThHI My-
Xa M paMaTU4ecKue 3IU307pbl,
CBSI3aHHBIE C €r0 MbSTHCTBOM: “He
pa6oran geGoumpun’ (63), “Bbi-
cryman BedepoM’ (101), “IIbsiH
aopancs” (72), “Gpam GyTBUIKY
ogun >xopan’ (80), “He maBan
craTh uenyio Houb” (55), “xBata
Ha MeHs Tomop gpancst (31),
“NbsIH BBIBA/ISIICSI B TPSI3U 51 TO-
Ke yrajia BMecTe ¢ HUM ero Be-
nma” (36), “marancsa nmo Komrop-
Ty’ (125), “mebommpun 4yTh He
yporun rpo6” (153) u T.L
VIMEeHHO B OINMWCAHUK OTHOILIIE-
HUSI K MYXXY U C My)XeM MOXXHO

7 Ilanee B KOPOTKUX LIATATaX U3 JHEB-
HHMKa yKa3aHbI TOJIBKO CTPAHUIIBL.
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yBUJIeTb, KaKOW BUAMTCA Mapuu
[TerpoBHe  “KeHcKast  Joist .
/IlHEBHUK TIOKa3bIBalOT OrPOM-
HYIO 3aBHCHUMOCTD €Tr0 aBTOpa OT
JOMUHAHTHBIX TIpeJCTaBIeHUN
O POJIM JKEHUIWHBI — >XePTBeH-
HOM MaTepyd U OTBETCTBEHHOMH,
KOHTPOJIMPYIOILEU XXU3Hb MYXXa
M CeMbH XeHbl. My - XO3s5HH,
HO YHOpsilOYMBaHHE Xaoca U
nojJep>kaHvue MOpsiKAa — Jeyio
YXeHbI U MaTepu. Takue MaTpu-
apxajibHble TPAKTHUKU H300pa-
KAIOTCS  KaK  ecTeCTBeHHbIe,
Hen30eXHble, HeoOX0oAMble
o BeDKMBaHUS. Ho ¢opma
MIPOCTOYLITHOTO oT4yeTa-
XpOHUKH,  KOTOPYIO  HMeeT
Aneenux CycnoBoi, MO3BOJSAET
YBUZETH U TO, UTO POJIb YKEHILH-
HbBl He TOJBKO TepOMYeCcKU-
crpajarenpHasi. HekpacoBckas
dopmyna “oH mo cmepTu pabo-
TaeT, IO TOJyCMepPTH IbeT , Ka-
YKeTCsl, TOAUTCS U JJIs1 OTTMCAHUS
YXU3HU B KOJIXO3HOH JlepeBHe Ha
usnere cyuecrBoBanusi CCCP, B
TOM 4YHCJIe Y )XEeHCKOH >XU3HHU.
JTO Mup, Ije NUTHe — He Bece-
Jive, a TMOBCeHeBHAs MPAKTHKA,
KOTOPOU MNPHUJAKTCSI BCEM CKO-
noM, 0e3 0COOBIX TeHAEePHBIX
pazmuumit. “Tlwmm y Hactu B
CKIafe
Hacra+Hacrsa+d+Huna+Baus”
(18). TlocnmemHuii mpumep MO3-
BOJISIET MOJYEepPKHYThb ellle OAHY
0COOGEHHOCTh,  3aPpUKCHUPOBAH-
HyI0 B HauBHOM TekcTe Cycio-
Boli. B onuceiBaemom e Kowm-
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ropre He TOJIBKO TBIOT, HO U
JXUBYT CBOEro poja OOJbIIoin
ceMbeii: IOCTOSIHHO XOJST APYT
K Jpyry, IOMOTalOT, ZAeIsTCs,
JAIOT B JOJIT, HOYYIOT y cocefen
U POJCTBEHHUKOB. B nepesen-
CKOM MHUpe cpeAuHbl 80-X Olly-
THMbI 4YepThl TPAAULMOHHOIO
obiiecTBa ¥ OOIIMHHOTO CTHIIS
KU3HU. S 3ammcedd ToO U Jesio
npeBpauaercss B Moi: “pmenama
OKPOLIKY TOIMWUIX OaHI0 HOCHIH
apoBa” (67). Hepaspeneuusie
3aMsITBIMU WU COeJVHEHHbIe
MaTeMaTHYeCKUMH  IUII0CAaMH
MMeHa ‘C/TUMAloTCss. B KAaKOTO-TO
MHOTOTOJIOBOTO KOJUIEKTUBHOTO
akropa: “S1 Huna 3ost Burs u
pebsiTa gemanu oKpouky (66).

M B TO Xe BpeMsl, JHEBHHK [e-
MoHcTpupyeT, uro CycioBa OT-
JIydeHa OT TeX (PyHKIHIA, KOTO-
pple B TPAaJULIMOHHOM Kpe-
CTBSTHCKOM OOIIeCTBEe BBIMOJIHSI-
JIA CTapble J>KeHLIVHBI, IOTe-
psIBIIME CIIOCOOHOCTh K [eTO-
POXJEHUI0:  KOHTPOJHUPOBATH
c/lelOBaHWe TPAAHULIH, TPUHU-
MaThb pPOJbI, BOPOXXHUTH, IECTO-
BaTh, JIEYUTHh OOJIBHBIX, TOTO-
BUTh MEPTBBIX B IOCAeTHUN
nyThb. M, kak 661 HM ObUTa Mapust
[TleTrpoBHa paBHOAYILIHA K TOJU-
TUYEeCKUM COOBITHSIM U COLM-
a/IbHBIM popMaM OOLIEKUTHS, O
KOTODPBIX B JJHEBHHKE OYeHb He-
MHOTO 3amnuceii, oHa 6e3yCJI0BHO
npyuoOIlleHa K JPYTUM, OT/INY-
HBIM OT TPAJULIMOHHBIX, op-
MaM COLIMOKY/IBTYPHOTO OBITHSI.
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CycnoBa He cKa3blBaeT WU
IIPUYUTAET, OHA He TPAHC/IUPYeT
poJloBoe INpejaHue, OHA MUILeT
JIMYHBIA TIPUBATHBIA [JHEBHUK,
JIVIIeHHbIM, OJHAKO, Iepco-
HaznbHOCTH. OHA )XMBET KaK Obl
Ha rpaHulle TPaJAULIMOHHOTO U
MOJIepHOTO, OPWUEeHTHPYSCh Ha
TPagULMOHHOE IIOHMMaHue
“YKEHCKOTO  MpeJHAa3HaYeHus ,
HO B CBOeM IIOBeJeHUM, XKU3-
HEHHbIX W HAapPaTUBHBIX IMpPaK-
THUKax IIOCTOSIHHO BBIXOZAS 3a
npezesibl 3TOr0 CTepPeoTUIIA.

JKenckue 32omekcmbl 3noxu ne-
pecmpotiku: YmHoxcaa pasnuyus

HacrynuBmas B KoHuUe 1980-X
roZIOB IepecTpoiKa BbI3Baja K
YXU3HU TIOSIBJIEHWE OrPOMHOTO
KOJINYECTBa JIMYHBIX CBUJETE/Ib-
CTB — B TOM YHC/I€ M YXEHCKHX.
Kpome yBuzeBIIMX CBET BOCIO-
MUHAaHUH O TpParuvecKux Bpe-
MEeHaX CTAJIMHCKOTO Teppopa H
BOMHBI MOSBUIUCH U 3TrOTECTHI
YKEHIIVH, TPUHAJIeXaBUIUX K
6oJjiee IO3SHUM IOKOJEHUSIM, B
KOTOPBIX CpelH TMpPOYero ompe-
Iesoch W Tepeornpeessiioch
IMOHMMAaHUE “COBETCKOM )IKeH-
CTBEHHOCTH .

JIrommuna AnekceeBa, Ilokone-
Hue ommenenu

Mewmyapsl /Irogmunel  Muxaii-
JIOBHBI AjtekceeBoit (1927-2018),
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BXOJUBILIEH B KPYI aAKTUBHBIX
IWCCUIEHTOB 1960-X TOfioB, ObI-
JI1 HAMMCAaHbl W3HAYaJbHO B
KOHIle 1980-Xx TOJOB  TIIO-
AHTJIMHACKU U AJI51 aMepPUKaHCKO-
ro yurarens. [lo cioBam Anek-
ceeBO¥, OHAa pacCKa3bIBaJlia HC-
TOPHUIO CBOEU )XU3HU aMepPHKaH-
CKOMY D KyPHaJIMCTy PYCCKOTO
npoucxoxgaenuss Ilony Ton-
n6epry, KOTOPbIH Ha 3TOH OCHO-
Be CO37aBajl TEeKCT BOCIIOMHHA-
Huii. KHura, Belllleflliasi B ame-
PHUKAaHCKOM M3/IaTeIbCTBe
Jlurtn bpayH B 2006 roay, 6su1a
nepeBeJleHa Ha pycckuil 3oeid
Camoii/IoBOMi TpU  aKTHBHOM
y4acTUHU MeMyapuCTKU. To ecThb
nepes HaMU OCOOBIM THUI BOC-
MMOMMHAHUM: TEeKCT CO3JaeTcs,
NpoXoAsi  4Yepe3  HeCKOJIBKO
bUIBTPOB, — MpUYEM, TOT, KTO
MUIIeT QaHIJIMHACKUU BapHaHT,
MPUHAJJIEKUT K JPYromMy IOKO-
JIEHUIO, JPYTOMYy TeHJepy U SIB-
JISleTCSl  HOCHUTeJIeM  JIpyroro
s3biKa. O yem ObI HamMcazna U 0O
yeM Obl He Hamucana Jlroamuna
AnekceeBa, ecmu ObI CO37aBana
aBToOuorpadpuio cama u Ajs
PYCCKOTO 4YMTaTesisi, Mbl He 3Ha-
eMm. Ho, ¢ apyroi1 ctoponsl, cu-
Tyalusi, KOTJA >XeHCKHUH aBTO-
TEKCT MOSIB/ISIeTCSI B CBET, MPOH-
Is 4epe3 CaMOLeH3ypy, pedak-
TOPCKYI0O U U3JATENbCKYIO LieH-
3YpY, — LOBOJIBHO THUITMYHa.

BocnomuHanusi JI. AnekceeBoi
- DTO JIMYHasi UCTOpUS, BCTPO-
e€HHasi B MOBeCTBOBaHHWe 00 HC-
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TOPUU COBETCKOTO HWHAKOMBbIC-
s, TIpUYeM, MMEHHO TOCJIe/i-
HsISI TeMa SIBJISIETCST KJII0YeBOM U
noguuHsier cebe aBTOOHOrpa-
¢duyeckrii HappaTuB. Pacckassi-
Basi O CBOEM BIIOJIHE COBETCKOM
IeTCTBe, IOHOCTU U MOJIOJOCTH
(mkoma, kKoMcomos,  oOuie-
CTBeHHas1 paboTa, BCTyIIEHUE B
KIICC), JI. AnexceeBa Bce BpeMmst
MOAYEPKUBAET CBOIO UHAKOCMb.
Ilo ee cnoBaM, TONBKO BO Bpems
BOIMHBI, HEHaZIO/ITO, OHA TIOYyB-
cTBOBasia cebs1 “ogHON M3 MHO-
rux’, B OCTaJIbHOE >Xe BpeMsi ee
MOCTOSTHHO MYYWJIO OILyILIeHUe
coO6CcTBeHHOU WHaKoBoCTH: ‘[lo-
yemy s1 He Takas, Kak Bce? [lo-
4yeMy OCTAIOCh JPYIOM, XOTSI TaK
CTapaloCch HUYEM He OT/INYaTh-
cs1? 1 merTanace chopmynupo-
BaTh OTBET, HO HY)KHBIX CJIOB He
Haxoaunochk” (AnekceeBa 2006).
Becb CBOI J>XU3HEHHBIN IyThb
AnekceeBa M300pakaeT Kak
IyTh “BBUIAMBIBAHUS U3 COBET-
CKOCTH, TIpeXJe BCero B HJeo-
JIOTUYEeCKOM CMBbIC/IE, HO U B
reHgepHoM acnekre Toxe. [lo-
Ka3aTe/lbHa WCTOPUS TEPBOTO
3aMy>xecTBa. ABTOTePOUHSI BOC-
NOMUHAHUH BBIXOZUT 3aMyX B
ZIOBOJIBHO MOJIOJIOM BO3pacTe —
TaK KakK “Tak Hajgo ObLIO , ITOTO-
MY YTO IOC/IEBO€HHBIN AepuuuT
MY)XYUH TpeOOBa/l TOPOMMUTHCS
Y He OBITh C/IMIIKOM pa3bopym-
Boli. My mo BceM COBETCKUM
MepKaM - OTMEHHBII: HeIbo-
Wi, XOpouwo 3apabaThIBaro-
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UM, 3a00TAIMHACA O JEeTIX U
Ja)Ke MOAJAIONINICS ee UAe0I0-
ruyeckoMy BocnuTaHuio. Ho
MeMyapHCTKa pa3pylLlaeT CBOIO
6/1aromoy4YHYI0 COBETCKYIO
“aueiiky oOuiecTBa”, yXoAsi OT
MY)Xa B KpPYyTI' eJUHOMBIIIJIEHHH-
KOB, KOTOPBI M CTAaHOBUTCS ee
UCTUHHOMN cembeld. C moapyrou-
puccuaeHTko Jlapucoit boro-
pa3 OHU M300PAKAIOT ABOIOPOJI-
HBIX CeCcTep, YTOOBI TOJNyYUTH
BO3MOXKHOCTh B CJIydyae apecra
BOCIIO/IB30BAThCSI TPaBaMHM, KO-
TOpble HMEIOT TOJIBKO POJ-
CTBEHHUKM OCYXJeHHoro. bpak
¢ Hwuxomaem Bunpsamcom 3a-
KJIIOYaeTcss I TOro, 4YTOOBI
YBOJIEHHYIO C paboThI AslekceeBy
He CMOT/IU “TIpUBJ/ieYb’ 3a TyHe-
sactBo. O ToM, KakuM 06pazom
cpeAyd MHOTOTPYJHOU M oOmac-
HOM JAUCCHUAEHTCKOM JesTejlb-
HOCTH MeMYapUCTKe YyJaeTcs
VICITOJTHATh MaTepPUHCKHEe 00s-
3aHHOCTH, B aBTOOHOrpaduu
IIPaKTHYeCKM HUYero He cKasa-
HO, HO CBIHOBBSI CTAHOBSITCS
eIJMHOMBIIIUIEHHUKAaMH MaTepu
M B KOHIle KOHIIOB TOXX€ SMHU-
rpupytor us CCCP. ®Pemunuct-
CKUH JIO3YHT “TMYHOE — 3TO TO-

JIUTUYEeCKoe B MeMyapax WH-
BEPCUPYETCS:  MOJUTHYECKOE,
oOlIecTBeHHOe nprobpeTtaer

CTaTyC YaCTHOTO, MMPUBATHOTO U
Iaxke cemeiiHoro. B omHoit wu3
yacTteli MeMyapoB AJieKceeBa ce-
TyeT Ha TO, YTO B PyCCKOM SI3bIKe
OTpaHUYeH BBIOOP CJIOB AJjIs1 00-
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paueHus xeHuuHe. “Tosapuw —
6ecroio, epaxcoaHka - 6e3nnud-
HO, Je8ywKa — 3TO y)Ke BTOpXXe-
HHe B TalHbI JTUYHOU >KU3HU
(AnexkceeBa 2006). OpHako ee
reHziepHast camMopeaTu3aLus
MIPEeKpPacHO OIKUCHIBAETCS CJIO-
BOM “TOBApHILECTBO : WMEHHO
KaK TOBApPHIIECTBO €IWHOMBIIII-
JIEHHUKOB TIPEJCTAB/IeHO JHC-
CUJEHTCKOE ABIDKEeHHEe U “TIOKO-
nenve otrenenu . JKeHckoe B
BOCIIOMMHAHMAX MOTJIOLIEHO
WUIE0JIOTMYeCKHM U COLIMaIb-
HbIM. B 5TOM CcMBIC/IE cTepeoTHT
“COBETCKOM >KeHUIWHBI — TPAK-
JAHKW W TOBapHIia, — BO MHO-
IrOM BJIMSIeT Ha TOT THII “JUCCH-
ITeHTCKON >XeHCTBEHHOCTU , KO-
TOPBIM KOHCTPYUPYETCSI B MEMY-
apax JI. AnekceeBoii.

Haranesi JlanunHa, Aemonopm-
pem Ha ¢pone CCCP

HMuoe mnepeocMmbicieHne COBET-
CKOM JKeHCTBEHHOCTH IIOCjIe
cmeptu  Coserckoro  (Corosa
MOXXHO yBUAeTb B kHure Harta-
npu  ApceHbeBHbl  JlaHMHOM
(pox. 1941) Aemonopmpem Ha
¢oHe CCCP. [loub OTHOCUTEIb-
HO BBICOKOIIOCTaBJIEHHOTO BO-
eHHOTO, xuBlIasg B Pure, norom
B MwuHCcKe B obecre4eHHON U
JOBOJIBHO WHTEJ/UIMTeHTHOW ce-
mbe, Haranesi, dpunonor mo o6-
Pa30BaHUIO, B 1963 roJy BBIILIA
3aMy>X 3a JIEHUHTPAJCKOTO Xy-
JoXXHUKa AsBrycra JlaHuHa, Ko-
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TOPBIN ObUT HA LIECTHAALATH JIeT
ee ctapuie. Tpu yacTu ee Mmemy-
apoB HasbiBatoTcsi: OkKynaHmol
(Puza, 1945-1957); Ommenens 6
nposunyuu (Munck, 1957-1963);
Kongopmucmsbt u duccudeHmbwi
(Jlenunepad, 1963-1991).
Paccka3piBasi 0 CBOeM [IeTCTBe,
JlannHa omnuchiBaeT cebs1 Kak
IeBOYKY, OYATO COLIEZIIYI0 CO
CTPaHUL], COBETCKOUW WIKOJbHOM
MOBECTH:

51 Hayasa BeCcTU OHEBHUK,
3aHsJIach  CaMOBOCIIMTA-
HHEeM, KOTOpOe CBOJMWJIOCH
He TOJbKO K caMo3alpe-
TaM Ha IUIOXHEe TOCTYIIKH,
HO U K CTPeMJIEHUIO CTaTh
MepBou M JIy4ylled BO
BCéM. [..] B kiacce 6bLIa
oOLIeNpU3HAHHBIM  JIHAJIE-
poMm. Ko MHe TsiHY/IMCB, CO
MHOW XOTeNu OOLAThCS U
OpYXuTh. 5 ObUTa 3aBOAM-
JIOW, WHULIMATOPOM WU Ca-
MBIM aKTHMBHBIM y4aCTHU-
KOM BCeX UIp, Jiel U Me-
PONPUSATUN. (/lanuna
2010)

FOHOCTB, COBmaBLIasi C TepUo-
IOM OTTeINeNnu, O COOBITHUSX U
JesiTeNsiXx KOTOPOW B BOCIOMU-
HaHUSX JaeTcsi HeMano uHOp-
MaLMH, TOXXe ObLIa MHTEPEeCHOM
U Jaxe pagoctHod. Hu B Moino-
IOCTU, HU B 3PEIOCTH MeMya-
PUCTKA TPAKTUYECKH He CTaj-
KUBA/IaCh C OOBIYHBIMU [IJISI CO-
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BETCKOW TOBCEIHEBHOCTH Oej-
HOCTBIO, JePUIUTOM, OBITOBOM
HEYCTPOEHHOCThIO U T.Mm. JIuib
OJVH Pa3 B JHEBHUKE OMHCHIBA-
IOTCSI Y)KaCbl COBETCKOU Menu-
LMHBI: B 3MM30/le, KOTAA MAIlU-
Ha CKOPOM TOMOLIU OTBO3UT ee
B OOBIYHYIO TOPOJCKYIO 6OTBHU-
uy. Ho mocne Toro, kak Tyza
nprexas My>X — W3BECTHBIA Xy-
JOXXHUK, BpA4YM ‘PaCTepPSIUCH,
CTa/TM OTIPABABIBATHCS, 3a0eranu
Y 3acyeTwInch. MeHst CHOBa TO-
Be/ld B OMNEPALMOHHYI0, [Jaiu
YCIIOKOUTETbHOE W BBeIU 00e3-
6onuBaroniee exkapctBo. ‘Kro
YK€ MOT' 3HaTh, YTO Y TebOs TaKou
MY)X', — 3aMICKABAIOILe OTPAB/IbI-
Basiach Bpaunxa’ (/laHwHa 2010).
C opHOM cTOpOHBI, JlaHWHA
OTHMChIBaeT cebsi KaK JKeHI[UHY,
KOTOpO#, B 00IleM, YyIasoch
BOCIIO/Ib30BAThCSI BCEMU  TIpe-
VMYILeCTBAMU COLMA/IN3MaA, B
TOM 4YHCJIe YU TeMH BO3MOXXHO-
CTSIMM, KOTOpbIe JeKJIapupOoBa-
JUCh B OQPUIIMATIBHON MOAeTN
“COBETCKOI )JKEHIIWHBI — PaB-
HOIPABHOM, CBOOOAHOH, oO6pa-
30BaHHOHW, He3aBHCHUMOM, aK-
tuBHOU. C JApyroil CTOpOHBI,
OONBIIYI0O YaCTh CBOEM JKU3HU
MeMyapHCcTKa He pabortana, a
OblIa  JKeHOM TpU  MYdKe-
Xy OXKHUKE, MPUHUMAIOIIEM
peuieHus 3a HUX oboux. /s To-
ro, 4YTOOBI  3apPeTyLIMPOBATH
MPOCTYTMAOILYI0 BCe )Xe B BOC-
MMOMUHAHUSIX TEMy COOCTBEHHOM
HEMOJIHOM  PeaM30BaHHOCTH,
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JlaHWHA TIOJYEePKUBAET, YTO IS
Hee 00Jiee BOKHOU y)Ke B MOJIO-
IOCTH OKasazsach WHAs, YeM
OTIMICAHHASI BBIIIE, MOJENb JKEeH-
CTBEHHOCTH:

...eCJTU paHbIlle Ha BOIPO-
Cbl: KeM CTaTb B DOJTOU
YKU3HU, Yero s Xo4uy OT Heé
— OTBeTHI MPeJICTABIISTUCH
MHE OYeBUIHBIMU U CO-
oep>xanu B cebe mpeg-
CTaB/lieHUsT O  JINYHOM
npodecCHOHAILHOM YCITe-
Xe M aKTHBHOM Yy4YaCTHUH B
XM3HM 00I1ecTsa, TO Te-
nmepb BCEé B MOMX MBICIISIX
CIYyTazioCch ¥ U3MEHHUJIOCh.
Menss cranu oOypeBaTh
COBCEM WHbBIE MeYThl U
xemanusi. W1 B mepsyro
odepe b — XKaXKJa T00BU U
MOMCK CBOEro MY)XCKOTO
naeasna. /Iro6BU OOJIBILIOH,
KpacuBOW, SPKOW, He-
o0bryHOM. Takoii, 0 KOTO-
pOIi HANMCAHO B KHHTAX.
Takoi, B KOTOpPOH MyX-
YWHA - CWIbHBIA U Ta-
JIAHT/IUBBIA TBOpeL], JKU3-
HU, a JKeHILWHA — ero Bep-
Hasl )K€Ha U CIOJBW)KHU-
ua”. (JlanuHa 2010)

OHa HacTauMBaeT Ha TOM, 4YTO CO-
3HATEe/IbHO BbIOpana ansi cebst
nytb Codbu AuHzapeeBHbl Toi-
ctoi U AHHB ['puropneBHbI
CHUTKMHON - My3Bl U TOMOIL-
HULIBIL MYXQ, ‘XpPaHHUTE/TbHHIIBI
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ceMeMHOTo ovara’ W “DKKepMa-
Ha” yKxeHCKoro poza. Ee sxeHckas
MUCCHUSI — OOyCTpauBaTh >KU3Hb
MYyXa M CbIHa, ee TBOpYecKas
MUCCHUSI — HAIMCaTh BOCIIOMH-
HaHUST 00 WHTEPEeCHBIX JHOSIX,
“koHpOpMHCTaX U JUCCUIEH-
Tax , C KOTOPhIMU OHA OKAa3aJ1ach
3HAKOMa, 6y1aroapsi CBoemMy Cy-
npyry. HecmoTpst Ha TO, uTo /la-
HUHA JOBOJIBHO TPE3BO (XOTS B
OCHOBHOM TIO3UTHBHO) OILI€HU-
Baer >xu3Hb B CCCP, moxxHO
CKa3aTh, YTO B BOCIIOMHHAHMSIX
OHA OMHUCHIBaeT cebst B opUIU-
anpHO ono6psiemoit B CoBet-
ckom Corose mapagurme Imnpej-
CTaB/lIeHUsT O >KEHCTBEHHOCTH
KaK “aKTUBHOUW CaMOOTBEP)KEeH-
HOCTH , TIpaBJa, TOJBKO B Ce-
MeltHOH cdepe.

Mapus ApbGartoBa, MHe copok
aiem...

B memyapax /lronmunsl Anekce-
€BOM M B BoCOMHHaHUsAX Hara-
bu JlaHMHOM IIpU BCeU pa3HU-
e UX TMO3ULMH peanusanus
COOCTBEHHOM  YX€HCTBEHHOCTHU
OIlMCaHa BHE pa3roBopa O CeK-
CYa/JIbHOCTH, Tejie U JKeJIaHWUMU.
[TpeacraBuTebHULBI O0OTEE MO-
JIOAOTO TOKOJIeHUsI MOC/IeJoBa-
TeJIbHO CTPEMSITCSI B CBOMX 3rO-
TEeKCTaX pacTabyupoBaTh UMEH-
HO 3TU TeMbl U paccKas3aThb UC-
TOPUU CBOEM YXU3HM, He JI0XKU-
JAsiCh TIEHCUOHHOTO BO3pacTa. B
1999 roay Maina Ap6aroBa (Ma-
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pus ViBaHoBHa ['aBpuiuHa, 1957
I. POXX/I.) BBINyCKaeT KHUTY MHe
COpOK Jiem....

Cama Ap6GaToBa Ha3bIBa€T TEKCT
“aBrobmorpadpuyeckumM  poma-
HOM’, HO, BEPOSITHO, N0 OTHO-
IIEHUI0 K HEMY MO)XHO YIOTpe-
OUTh W IIHPOKO BOIIEJIIME B
nmocjiefHee BpeMs B OOUXO[
TepMUHBI “aBTOPUKIIH U “HO-
Bast ickpenHocTs (ITognyOGHOBa
2023) Ilpu Bceit mpobGiemMaTry-
HOCTH HA3BaHHBIX JAepUHUINI
OHU MApPKHPYIOT TaKhe 0COOeH-
HOCTH aBTOZOKYMEHTATbHbIX
TeKCTOB (0COOEHHO J>KEHCKHUX),
KaK Tpejie/ibHasi OTKPOBEHHOCTh
¥ MOMCK HapPaTHUBHBIX BO3MOX-
HOCTeU MPOTrOBapUBAHUS TpaB-
MaTH4YeCKOTO OTmbITa. ApbaToBa
TOBOPHUT B MPEIHCIOBUH, YTO ee
KHUTa - ‘DIAKUM CTPUINTHU3 Ha
doHe BTOpPOI TIOJOBHUHBI [IBa-
nuatoro Beka’ (Ap6atoBa 1999:
3). CmenaTh BUOUMBIM, TO, YTO
ObIJIO CKPBITO, HAUTH SI3BIK [JIsST
TOro, 4YTO OBLIO HEBBIPA3HUMO,
OTKPOBEHHO OOCY)XZATh TO, YTO
6b1I0 TAOYUPOBAHO — B OMpeze-
JICHHOM CMBICJIE 3TO CTAHOBUTCS
LleJIbl0 HOBOM )KEHCKOU aBToO-
o6uorpadpumu. Texcr Mapum Ap-
6aTOBOI1 BBI3BIBAIOIIE DTOLEH-
TPUYEH, €ro T/IABHBIMU TE€MaMHU
MOXHO HAa3BaThb »JKe/laHue U
Hacunuve. JKeHckoe )IKkemaHue
n300pakaeTcst KaK JTIeTUTUMHBII
croco0® CeKCyanbHOM, TBOpYe-
CKOM U COIMA/NIBHOM peanu3sa-
I[UM, HaCU/IKEe CO CTOPOHBI TO-
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TaJIMTAPHOTO U MaTPHUAPXATHOTO
CcOLlMyMa — KaK He OTMEeHMMBIN
KOHTEeKCT, B KOTOPOM J>KeJ/laHHe
MpPOK/Ia/ibiBaeT cebe myru. B
KHUTe eCTb TIJ/IaBbl, pacCKa3bIBa-
I0lll1ie O TIepPe)XMTOM TpPaBMaTU-
YeCcKOM OTbITe T'PYIIOBOTO W3-
HAaCHUJIOBAaHUS U HECKOJBKUX IO-
IMBITKAX  W3HACWIOBAHUS U
arpeccuv CO CTOPOHBI pa3Iuy-
HBIX MYXXYHH, HO, OJIHAKO, He
MeHee 3HAaUYUMbIM [MPUMEPOM
MaTPUAPXaTHOTO HACWUIUSL  SIB-
JISIFOTCSI OTHOILIEHMsI C MaTepbio
W YyYUTeNbHUIIAMU HHTEPHATa
IJIS  JdeTer C II0C/eICTBUSIMU

MMOJIMOMUE/INTA,  KyZa  MaTh
“cmama”  [eBATHIETHIOI [10Yb.
XKenmmubl  (mpexxage — Bcero

MaTh), He peajn30BaBIlKe cebs
HU B MpodeCcCMOHaIbHOM, HU B
CeKCyaJIbHOM CMbIC/Ie, KOMIIeH-
CUDYIOT “UOTH3M CBOMIX OHO-
rpaduit’, OCylLIeCTBsASI TOTa/Ib-
HBIi KOHTPOJIb HAJ, [eTbMH,
0COOEHHO /IeBOYKaMH, He TpPOo-
1Iasi UM TOIBITOK BBIPBATHCS M3
CTepeoTHNa ‘YKeHILIWHBI, IPUHO-
csieit cebst B yxeptBY . Ho mo-
YTU CaJUCTCKUH KOHTPO/Ib Yy
THUX “Uepbepur’ maTpUapxara
coyeTtaeTrcsi B U300pakeHNH Ap-
6aTOBOI C BrOMCTUYECKUM paB-
HOZyLIMeM K IMpobyieMaM jode-
pU/y4eHULIbI.

OpHa Y3 r71aB KHUTU Ha3bIBaeT-
cst Ompobie. MOXXHO CKa3aTh, YTO
9TO K/II0YeBOe CJIOBO st ap0a-
TOBCKOW  aBTOQUKIIH:  COO-
CTBEHHAsl VMICTOPHSI pacCKa3bIBa-
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eTCsI KaK OTPbIB OT MaTepHH-
cKO#l (CcBOeM MaTepu M MaTepu-
Poccuu) Tpasmiuv MOHUMAaHUS
)KEHCKOTO  “IpegHa3HaveHUs ,
“cyapOBl” M TpaHMI], BO3MOXXHO-
ro. [leMOHCTpPaTUBHOCTH Pa3py-
HIeHU Taby MOTHUBUPYETCS |
TeM, 4TO Ap6aToBa MHUIIET KHU-
Iy KaK CBOero pojia mocobue 1o
BBDKUBAHHUIO B MaTpUapXaTHOM
TOTAJIMTAPHON cpele, B TOM
YUC/ie U B YCJIOBUSIX AWUKOTO Xa-
0oca MepecTporKH, Iae OOHU BU-
bl HACWJIHSI CMEHUJIUCH PYTU-
MM, HO TIOSIBUJICH U BO3MOXKHO-
¢t GEeMUHHUCTCKOTO COMPOTHB-
JIeHUS.

B XXI Bexe mogoOHBIX TEKCTOB
CTAHOBUTCS Bce Oosbie. Moxk-
HO, B YaCTHOCTH, Ha3BaThb KO-
MUKC (rpa¢puueckuii  poMaH)
Anenst KambiiieBckoit Moti cekc
WIN UIMPOKO OOCY)KJABLIUECS
kHUr"u Pana v Cmens OxcaHbl
BacskuHO, B pa3roBope o Ko-
TOPBIX MOXXHO OBUIO OBbI BCITOM-
HUTH CTPOKU U3 CTUXOTBOPEHUS
['anmuuer Peimo6y: “Mos eazuna -
amo n0608b, ucmopus u Noau-
muka. / Mos noaumuka - amo
meno, 6bim, aggpexm. / Mot mup
- gazuHa. A Hecy mup, / HO 0as
HEeKOmopblX 1 — ONACHASL 8A2UHQ,
/ 6oesas sa2uHa. Dmo mol Mmo-
Hono2”. (Poim6y 2021: 141). O0Ha-
ko, kHueu Kamwviwesckotu u Ba-
caKuHoU, kak u cmuxu Peim6y, —
3Mo yxce mekcmbl HOB020 8eKd,
OMAUYHblE OM 6blWe ONUCAH-
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HbIX, HO U 8 Yem-mo um Hacje-
dyrowjue.

3aknroueHue

Kpatkuii 0630p uW30paHHBIX
NpOU3BeleHNI, KOHEe4YHO, He
MOXKET JATh MOJTHOTO MpeZACTaB-
JIEHUSI O PYCCKOM >XEHCKOU aB-
Tobuorpapum XX Beka. 3aBeno-
MO HENOJIOH W aHA/U3 TEKCTOB
0030pa: KaXXAbIM U3 HUX COJep-
)XUT HAMHOro OOJibllle TeM U
CMBIC/IOB, YeM ObUTH 3aTPOHYTHI,
¥ MOXeT ObITh IPOaHaTU3UPO-
BaH C MOMOLIBIO JPYTUX HCCIIe-
ZOBaTe/IbCKUX MHCTPYMEHTOB.

Moeit 3apmaueit 6bUTO cocpeno-
TOYUTHCSI HA TEHJAEPHOWU Ipo-
6/1eMaTHKe, TMPOJEMOHCTPUPO-
BaTh Ha INpHUMepe OTOOGPAHHBIX
3TOTEeKCTOB  MHOXKeCTBEHHOCTD
OTIBITOB U CTpATeruii K€HCKOTO
nvceMa o cebe u BpemeHu. Ho
Ha QOHe OYEBUIHBIX PaA3THUIUI
SIBHBIM CTAaHOBUTCSI M HEYTO
obuiee. Kak y)xe He pa3 oTmeya-
M GEeMHUHHCTCKHE KPUTHKH,
aHA/IM3UPOBABILIYE JKeHCKUeEe aB-
ToO6rorpaduu, >KeHIIMHA-aBTOP
HEe MOXeT Mucathb o cebe (mu-
catb ce0s), HE YYHUTHIBasI U He
oOCYy)XZasi Tpe/CTaB/lIeHUsI O
YKEHCTBEHHOCTH W CBSI3aHHBIE C
HUMU HOPMbBI U OTpPaHUYEHUS,
XapaKTepHble [JisI BpPEMEHU U
0011ecTBa, B KOTOPOM OHA JKH-
BeT, AKe B TOM ciy4ae (mam
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0COGEHHO B TOM CJ/Iy4ae), KOorga
BOXHO  IPOJE€MOHCTPHUPOBATH
He3aBUCHUMOCTh OT HHX, 4YTO
BUJHO B TEKCTaX COBETCKOTO
BpeMeHHU B Hamem o63ope. O6-
IIUM SIB/ISIETCSI M TO, YTO IIpaK-
TUYeCKH BO BCeX TeKCTaX BO3-
HUKaeT BOIPOC O TMaTpUapxar-
HOM HAaCWIMH, KOTOpOe MPOSsiB-
JISIeTCSI B Pa3IM4YHbIX PpopMax u
abpl03epaMH JAleKO He BcCerga
SIBJISTFOTCSI MY>KYUHBL. DTy QyHK-
IIUIO0 B TAaTPHUAPXaTHOM COLIyMe
YacTO HCIOJTHSIOT JKEHLIWHBI
MaTh B TekcTax E. [IbsikoHOBOM U
M. Apb6GartoBoii (ecTh 5Ta TeMa U
y 3. JIpikoBoOIi), cBekpoBb y JI.
bnok, mauexa u 30s0BKa y Ko-
peBaHOBOU.  TpaBMaTHyecKuit
OTIBIT JXU3HU B aTMocdepe miu-
TeJIPHOTO MU  TIOCTOSIHHOTO
HacwIus (TeHIepHOTO, TOCyAap-
CTBEHHOTO, BOEHHOTO) 3aCTaB-
JISIeT UCKATh CIOCOObI TOBOPUTH
O TOM, YTO He MOJJAeTCs BbIpa-
YKEeHUIO U onmucaHuio. B onpepe-
JIEHHOM CMBbIC/Ie TaKyl0 33/ayvy
pellIaloT BCe HAllU MeMYapHUCTKU
U [AUapUCTKH, OJHU — CO3Ha-
tenbHO U pediexTuBHO (E. [bsi-
KoHoBa, JI. bnok, M. IllarunsH,
JI. YykoBckasi, E. Pxeckas, O.
beprronpu, JI. AnekceeBa, M.
Ap6aToBa), apyrue - HeEOCO-
sHaHHO (A. KopeBanoga, 3. JIbI-
koBa, M. CycnoBa, H. JlanuHa).
Bce aBTOpBI TakKe TaK WM UHA-
Yye CTaJIKUBAKTCS C MPO6IemMoit
TaOyUpOBaHUS [JIs1 MUIIYLIEH O
cebe JKEHLIVHbBI OIpeeTeHHbIX
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TEM U SI3bIKOBBIX CPEJCTB, B
YaCTHOCTU CBSI3aHHBIX C JUC-
KypcaMM TeJla U JXe/laHus. B us-
OpaHHBIX TEKCTaX MbI MOXKEM
BU/JIeTh PasHble CIOcoObI pabo-
TBI C 3TUMU Taly — OT UX Je€MOH-
crpatuBHoro Hapyuenus (Y JI.
bnok, O. Beprromsn, M. ApoGa-
TOBOM) /10 WX TepeorpeeIeHust
(y M. lllaruusH).

Ho pasnuyusi TeKCTOB, KaK MHe
KaKeTcst, 60jiee OYeBUIHBI, YeM
nx obmHocTs. Her HuKakoi
“pycckoii  (TouHee, - poOCCHUA-
cKO) xeHIIUHBI XX Beka’, mu-
UIyleld CBOIO JKEHCKYI0 MCTO-
puto. EcTp odeHb pasHble, co-
BepIIeHHO He MOXOXKHe APYT Ha
apyra, YKeHIIUHbI (eBOYKH, fe-
BYIIKH, CTapyXH), KOTOpbIE M-
YT MeMyaphl, BOCIIOMUHAHUSI,
aBToOUorpaduyeckue oBe-
CTH/pOMaHbI, THEBHUKHU, 3aIHC-
K¥, aBTOQUKIIH WIH, TOYHee,
CO3JAlT TNyOOKO WHAVBUJIY-
asibHbIe BapHAllUM 3THX YKaHPO-
BBbIX pOpPMaToB.

Ho moyemy oHHM BbIOMpAIOT
VIMEHHO aBTOOMOTpaduyecKuid,
aBTOJOKYMEHTAJ/IbHBIN JUCKypC?
Bap6apa XenpAT B CBOeM [JaB-
HEM MUOHEPCKOM HCC/Ie0BAHUN
YaucacHoe cosepweHcmeo. JKen-
WUHbLL U pycckas Jaumepamypa
BBbICKa3aJla MpeIoI0KeHHe, YTO
aBrob6morpadusi M JMPUKA B
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POCCUMCKOM KYJIBTYPHOM KOH-
TEeKCTe — 3TO Te 00JIaCTH MHUCh-
Ma, IZie JKeHIIHUHbI MOTYT TOBO-
pUTh BHE JWKTaTa Y3ypIHUpPO-
BaHHOTO MY)XYMHaMHM KaHOHa,
obpamasich K YUTATENTI0 HEIo-
CPelCTBEHHO M CO3/aBasi C00-
CTBEHHYIO JXEHCKYIO TPAJUIHIO
(Heldt 1987, 6-8). YTBepxaeHust
bap6apsr XenpAT 0 TOM, YTO aB-
To6uorpadusi - COBepIIEHHO
CBOOOJHBIN, He CBSI3aHHBIA C
JIUTEPAaTypHON TpajuLuyend U
aTrneMpPYIOLUIUA TOTBKO U Helo-
CPEACTBEHHO K  PeaJbHOCTU
YKaHp, KaXYTCs MHe BechbMa
npo6iemMatnyHbiMu.  OnHaKo,
He/b3sl He COT/IACUTBHCS C TeM,
YTO MapruHAJIBHOCTh ABTOZO-
KyMEHTA/IbHBIX JKaHPOB CO3[a-
Bajia HEKOTOPYI cBobOoay “mis
MaHeBpa’, KOTOPOM  MHOTHE
YKEHILIUHBI CMOT/IA TPEKPaCcHO
BOCIO/b30BaThcsl. Ho B Hammem
o630pe peyb IIJIa O TEKCTaxX
npoureguero Beka. B XXI Beke
CUTYyallUsl C 3TO)XaHPAMHU CHIIb-
HO, eC/IM He PaIKaJbHO H3Me-
HUJIaCh, KaK BIPOYEM M C JKEH-
muHamy, W Temeps TpyaHO
YTBEPXKJATh, YTO U Te, U JPyTHE
HaxozasaTcst Ad marginem, Ha Te-
pudeprmn KyJIbTypHOTrO IMpolec-
ca.
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Andrey Fedotov, Pavel Uspenskij
To Be a Woman at Sovremennik: Poetry and Truth

in the Fiction of Avdot'ia Panaeva

The article focuses on Avdot'ia Panaeva’s fiction as a source for reconstructing
the writer’s subjectivity. Examined from this point of view, her prose allows for
an understanding of how Panaeva, the only female contributor to The Contem-
porary [Sovremennik], felt about the progressive declarations and daily prac-
tices of the male editorial staff of the periodical. The article also discusses in
detail both the defining characteristics of Panaeva’s prose (such as prototyp-
ism, or the emancipation project outlined in her prose) and her literary reputa-
tion as a fiction writer, in particular examining her retirement from literature a
few decades after the publication of the novel A Woman’s Lot [Zhenskaia dolia,
1862]. Although, due to historical circumstances, Panaeva’s progressive project
turned out to be unpopular with her contemporaries, the legacy of her prose
gives researchers an opportunity to view the editorial staff of The Contempo-
rary through a woman’s eyes. This article is the updated version of a Russian
language article published by the authors in the journal New Literary Observer
[Novoe literaturnoe obozrenie] in 2023 (No. 3).

Avdot'ia Panaeva (1820-93) is
now considered a minor author.
Her late memoir Memories
[Vospominaniia, 1889] is the on-
ly text from her extensive liter-
ary heritage which has remained
in the canon. The attitude to-
wards it, however, is predeter-
mined - Panaeva is reproached
for the inaccuracies and a super-
ficial view of the writers sur-
rounding her. Her novels and
short stories, published under
the pseudonym Nikolai Stan-
itskii, are absolutely forgotten,
while Panaeva herself is often
recalled as a co-author of the
second-rate prose of Nikolai Ne-
krasov - the novels Dead Lake

Autobiognafcsl - Number 12/2023
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[Mertvoe ozero, 1851] and Three
Lands of the World [Tri strany
sveta, 1848], which were written
during the years of censorship
restrictions called ‘the seven
dark years’ [mrachnoe semi-
letie].

Literary scholars have assigned
Panaeva the role of ‘the poet’s
wife’ (Chukovskii 2004). Moreo-
ver, she is usually defined as a
distinguished woman of an out-
standing man’: the mistress and
muse of Nekrasov, the wife of
Ivan Panaev, a close friend of
Nikolai Chernyshevskii, a pa-
troness of Nikolai Dobroliubov.
Although the scholars evaluated
these roles positively, Panaeva
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was always perceived as a de-
pendent. Disregarding the real
duties of Panaeva in Sovremen-
nik [The Contemporary] (she
was a proof-reader and the head
of the fashion section), Soviet
literary historians saw her as the
hostess of the editorial board -
in other words, a person who,
through domestic routine, unit-
ed the employees and the au-
thors in a ‘circle’ or ‘family’.
However, for many members of
the circle, Panaeva was an eroti-
cized emblem of the editorial
staff, if not an object of harass-
ment.’

Panaeva has almost always been
considered through androcen-
tric optics, while her subjectivity
and intentions have not been
taken into account.” All efforts
to explain her psychology appear
even more depressing. Kornei

1

T.N. Granovskii wrote this about
Panaeva to his wife in 1851: ‘And if you
knew how they treat her! There is no
one to protect her from the most impu-
dent, insulting philandering on the part
of the friends of the house’ (Stankevich
1897: 284).

* Cf., however, the portrait of Panaeva
in the latest biography of Nekrasov.
While evaluating the relationship be-
tween the poet and the writer in a bal-
anced way, and noting that Panaeva was
a strong person (in contrast to the views
of the Soviet time), the researcher, nev-
ertheless, believes that Panaeva ‘had no
literary ambitions’, and her equality
with Nekrasov was possible only in the
emotional sphere (Makeev 2017: 162).
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Chukovskii, who was mostly re-
sponsible for the distortion of
the writer’s image, did not at-
tach great importance to her
prose. The only exception was
the early short tale The Talnikov
family [Semeistvo Tal'nikovykh,
1928]|, but even in this case,
Chukovskii believed that the
text had been written with con-
siderable help from Nekrasov. In
his opinion, fiction, in general,
did not play a crucial role in
Panaeva’s life: at heart, she was
mere ‘Avdotia, a good, very
good Russian woman, who al-
most accidentally found herself
in the circle of great people’, and
her inner world can be deter-
mined by futile attempts to give
birth and create a family (Chu-
kovskii 2004: 297).2

The image of Panaeva as an un-
successful, dependent, and crea-
tively fruitless agent maintained
in Soviet history due, to a cer-
tain extent, to a famous story of
embezzlement of Nikolai Og-
arev's money (Cherniak 1933;
Makeev 2017). Since this story
threatened the reputation of

> Because of Chukovskii’s high status, it
was his understanding of Panaeva that
prevailed in Soviet scholarly circles.
However, even in Soviet times not eve-
ryone accepted his view. See the bal-
anced critique of his attitude to Panae-
va the writer in the pioneering disserta-
tion of Ul'ana Dolgikh (Dolgikh 1977:
37-38).
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Nekrasov, and since Panaeva did
indeed play a dubious role in le-
gal and financial operations, the
easiest option for literary schol-
ars was to charge her with the
disappearance of money.* Thus,
Nekrasov became innocent,
while Panaeva acquired an aura
of treachery. Later, this aura
would become the core element
of her image as a temptress and
femme fatale.

This understanding of Panaeva
is deeply archaic. It reduces her
character to an attribution of
versatile roles fixed in masculine
discourse.’ Historically, it is a

* B.L. Bessonov proved convincingly
that M. K. Lemke even forged Nekra-
sov’s letter in order to make Panaeva
the main culprit in this ‘case’. It should
be emphasized that we are talking
about the research reception of the
twentieth century; Nekrasov's contem-
poraries were inclined to blame him for
the story.

> See the reprint of Panaeva’s memoirs
under the title My Lover - Nikolai Ne-
krasov [Moi liubovnik - Nikolai Nekra-
sov] (Panaeva 2014) and the telling
phrase from the abstract: ‘Before you
are the memories of the great poet’s
Muse, a woman who inspired, excited
and drove out of mind’.

® Moreover, these roles developed as
early as the first third of the 19™ century
and were attributed to a greater or less-
er extent to women writers. It is note-
worthy, for example, that during the
transition from an aristocratic salon to a
more democratic journal culture, the
repertoire of women’s roles remained
the same. While the editorial office was
radically different from the salon, the
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great injustice because Panaeva,
as well as other women of the
literary circle of Vissarion Belin-
skii and his followers (Mariia
Ogareva, Elizaveta Granovskaia,
Natal'ia Gertsen), was an early
representative of the emancipa-
tion movement. Not only did
she help form the feminist dis-
courses of her times, referring to
George Sand and French social-
ists, but also was a member of a
radical (for her era) experiment
to change the marital status of a
woman (Kafanova 2017). The
triple alliance of Nekrasov and
Panaevs was an experiment in
developing a new type of family.
[t is hard to regard Panaeva as a
passive participant in these ex-
periments. Several ego docu-
ments prove beyond doubt that
her decisions and acts were
based on a developed and ideo-
logically elaborated subjectivity.
One of these documents is her
correspondence with Belinskii
from the summer of 1845, in
which she addresses the critic
on equal terms and, sometimes,
with irony, proves her absolute
intellectual independence. She
speaks with displeasure about
Ogarev, reports on her disputes
with Nikolai Ketcher, and char-

role of ‘the woman of the house’ with all
its stable attributes was equally pre-
scribed to women in both types of spac-
es.
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acterizes other members of the
circle (Brodskii 1948: 217-23).

Panaeva’s subjectivity manifests
itself in her letters to Ogareva
more consistently (Cherniak
1933). Traditionally, these letters
are regarded as material for re-
constructing the facts of the fi-
nancial affairs of the Ogarev
case. However, this aspect is not
the only important one. In this
correspondence, Panaeva articu-
lates her cherished beliefs and
reflects on the social and marital
status of women. Among her
core values, Panaeva lists auton-
omy, independence (above all,
the financial), and labour as the
way to achieve them.” In light of
early feminist ideas, the Ogarev
case looks like a thought-out but
not well-realized act of emanci-
pation, which had to change the
subordinate position of women
and the established gender hier-
archy (on early Russian femi-

7 Let us take just one quote as an exam-
ple — a fragment from a letter to Ogare-
va dated March 2, 1848: ‘It is time to
understand that reliable fortune is the
first condition of life. [...] And my ad-
vice is to have capital in your hands, to
take it when you want and give it to
whomever you want if it is necessary.
Enough have you lived in dependence
[...] (Cherniak 1933: 345). In these
words, it is easy to see the reflection of
Panaeva’s life program. However, since
she, unlike her friend, did not even po-
tentially possess much capital, she had
to rely on literary labour.
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nism see Stites 1978 and Iukina
2007).

Panaeva was the only writer
among the women of Belinskii’s
circle. Fiction was not a leisure
practice for her - Panaeva re-
garded writing as a professional
activity and as a source of in-
come. The account books of The
Contemporary show that Panae-
va received royalties for her
work on par with other contrib-
utors to the journal.® Profession-
al realization was important for
her because it confirmed the so-
cial status of the writer and pro-
vided her with the artistic, fi-
nancial, and human independ-
ence, to which Panaeva aspired.
For younger participants in the
women’s movement, Panaeva
was not just the common-law
wife of an outstanding editor
and poet, but an autonomous
cultural figure. Thus, Liudmila
Shelgunova considered Panaeva
a personality of the same status
as the French feminist Jenny
d’'Héricourt (Stackenschneider
1934: 344, 536). The ideas of the
latter inspired Mikhail Mikhai-
lov to write an article entitled
‘Women, Their Upbringing and
Meaning in the Family and Soci-
ety [Zhenshchiny, ikh vospi-
tanie i znachenie v sem'e i ob-
shchestve] (Mikhailov 1860).

8 We thank M.S. Makeev for the refer-
ence.
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The publication of this text is
the starting point of a wider
feminist movement in Russia
(Kotliarevskii 1914).

Panaeva occupies a very specific
place among Russian-speaking
women writers, a subject which
has become the focus of exten-
sive research in the last few dec-
ades.’ Panaeva’s prose, however,
has not received sufficient atten-
tion in papers on women’s liter-
ature, although there are still
some works dedicated to her
specifically (Kurova 1952; Dol-
gikh 1977,  Gheith  2003;
Holmgren et al. 2007; Holmgren
2009; Vaysman 2021). Literary
scholars do not always manage
to reconcile the revision of the
canon and its inevitable aesthet-
ic hierarchy. Perhaps, Panaeva’s
fiction is inferior to the prose of
her contemporaries. But another
aspect is important to us: in
comparison to other writers (e.g.
Elena Gan, Elizaveta Salias de
Tournemire, Nadezhda Khvosh-
chinskaia and others), Panaeva
occupied a more stable position
in the field of literature. This
place was not on the periphery
but at the centre of literary prac-
tices.

? See, for example: Kelly 1994; Clyman
et al. 1994; Marsh 1996; Greene 2004;
Stroganova 2004; Stroganova et al.
2006; Stroganova 2019; Kliuchkin 2019
etc.
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For The Contemporary, she was
not just an ordinary author. Her
willingness to sacrifice her artis-
tic freedom in the interest of the
journal is an evidence of that:
the aforementioned Dead Lake
and Three Lands of the World
were created for the sole pur-
pose of filling the pages of the
prose section and saving the face
of the publication in the eyes of
subscribers when not enough
material was available for publi-
cation. Such a thankless goal
implies work to a deadline, la-
bour governed not by inspira-
tion or inner needs but by ne-
cessity.” This labour, in turn,
would have been impossible
without self-identification with
the journal, which is undoubted
in Panaeva’s case.” She could
rightfully consider herself a
member of the editing office of

' We shall note that traditional literary
criticism, which attributes all the suc-
cesses of the co-authored novels to Ne-
krasov (Evgen'ev-Maksimov 1950: 123-
27, 155-57; Nekrasov 1981-2000, IX, 2:
327-35; Nekrasov 1981-2000, X, 2: 268
76), is set by an androcentric lens which
cannot withstand serious criticism, and
needs revision. See the attempted rein-
terpretation in Dolgikh (Dolgikh 1977).
" See a significant line from V.I. Dobro-
liubov’s 1860 letter to his nephew about
The Contemporary’s criticism by the
press: ‘Avdot'ia lakovlevna is terribly
upset about the attacks and has ordered
to send to you all the articles written
against The Contemporary’ (Cher-
nyshevskii 1890: 604).
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The Contemporary. Due to sev-
eral historical circumstances,
the life of The Contemporary was
not only studied, but studied
better than the life of any other
magazine. That is why ‘the reali-
ty’ of Panaeva is accessible to
scholars in opposition to the
world of Russian female writers
of the middle of the nineteenth
century, which is sometimes
‘closed’ to research.

The unique position of Panaeva
naturally determines research-
ers’ approaches. While modern
literary historians interested in
gender analyze women’s fiction
as a relatively autonomous and
hermetic subsystem that exists
alongside ‘overvalued’ masculine
literature, we will use fictional
material to reconstruct women’s
subjectivity. No doubt, gender
literary studies have also
reached an unprecedented level
in the study of historical forms
of female consciousness, but
they are often faced with a scar-
city of data. The emergence of
female subjectivity in the prose
is frequently impossible to cor-
relate with the biographical
facts. Hence, detaching literary
stimuli (for example, Sand’s
novels) from the personal expe-
rience of the writer also be-
comes difficult. The researchers
usually detect personal experi-
ence in a text and notice that it
is realized in literature in specif-
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ic ‘female’ (Kelly

1994).

We believe that it is necessary to
consider Panaeva’s artistic prose
as material that allows us to re-
construct a particular woman'’s
consciousness. In this approach,
the study of the subjectivity of
the female writer is especially
important for us. Among such
studies, first of all, is the mono-
graph by Irina Savkina, which,
alongside other aspects, success-
fully summarizes the findings of
previous studies (Savkina 2007).
Savkina introduces a metaphor
within the framework of which
the female autobiographical
writings are presented as a mir-
ror. This ‘mirror’ reflects the
prescriptions and expectations
of a society shaped mostly by
men. We can apply this meta-
phor to Panaeva’s fiction: we
know for sure who is looking in-
to the ‘mirror’ of her prose and
can compare the reflection
against reality — in other words,
we can show that her works crit-
ically respond to the ideological
projects and daily practices in
relation to gender of the male
editorial staff of The Contempo-
rary, primarily Nekrasov. Using
Savkina’s lens for the analysis of
the non-autobiographical texts,
we will show that in the case of
Panaeva, there is no impenetra-
ble border between egodocu-

subgenres
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mentary and fictional discours-
es.

The common reading of Panae-
va’s prose allows us to assert: its
distinctive feature is the subli-
mation of life and editorial expe-
rience into literary subjects. As a
professional writer, Panaeva fo-
cuses on the depiction of fic-
tional worlds that are structural-
ly related to the tradition that is
relevant to her. The plots and
subjects that play out in her
work are from early Russian
women’s prose and Sand’s nov-
els (such as disappointment in
marriage or betrayal). Panaeva’s
reputation as a Russian George
Sand was acknowledged by her
contemporaries (see, for exam-
ple, the elements from the 1850s
in Nikolai Shcherbina’'s The
Dream Book of Contemporary
Russian Literature [Sonnik sov-
remennoi russkoi literatury,
1857] (Shcherbina 1929: 148-49) .
This attitude to Panaeva later
made its way into literary stud-
ies, including gender studies.”
At the same time, like many
writers, Panaeva willingly in-
cluded portraits of people she
knew in her works; to them, her
texts turned out to be a special

" Thus, M. Vaysman interprets the nov-
el A Woman’s Lot in the light of the
specifics of women’s narratives and, in
particular, the ‘gender transvestism’ of
the nineteenth century (Vaysman 2021).
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message addressed to them on-
ly.B

Traditional literary criticism
loves to unravel the prototypes
of characters. This fad has not
overlooked Panaeva’s texts: it
has already been noted that Mi-
khail Lermontov (Bessonov
1979) was portrayed in Panaeva’s
The Apiary [Paseka, 1849], and
Vasilii Botkin and Dobroliubov
were depicted in A Woman'’s Lot
[Zhenskaia dolia, 1862] (Kurova
1952; Dolgikh 1977: 157-58;
Stepina 2019). This list can go
on: in Serge from the novel Tri-
fles of Life [Melochi zhizni,
1854/, a failed scientist, a home-
opath, and a landowner who
goes bankrupt thanks to utopi-
an projects to improve the lives
of peasants, one can recognize
Ogarev. Panaev is behind the
image of Boris Olkhovskii, who
maniacally changes his attire
and lives in constant quarrels
with his wife Elena while chas-
ing after every passing skirt. The
traits of Belinskii can be seen in
an ever-present character in
Panaeva’s prose - a poor, sincere
young intellectual who sympa-
thizes  with  the  heroine
(Karsanov from Romance in the

 This probably explains the skeptical
attitude of some contemporaries to her,
for example, 1.S. Turgenev’s irritated
remarks about her, or V.P. Botkin’s
doubts about her femininity (Turgenev
1987: 235; Izmailov 1930: 69-70, 86).
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Petersburg Demi-Monde [Roman
v Peterburgskom  polusvete,
1860]), and the similarity is
made more obvious by the fact
that the character is dying of
consumption (Anatolii Skvort-
sov from Trifles of Life, Sergei in
A Woman’s Lot)."* No doubt,
Nekrasov also appears in Panae-
va’s prose (Stepina 2019). His
traits appear in the so-called ‘ar-
tistic figures’ - the sculptor Cor-
dier, who makes his way in the
world from the lower classes and
is very gifted, but also vain and
prone to quarrels (in A Capri-
cious Woman  [Kapriznaia
zhenshchina, 1850]), as well as in
the artist Drozdov, a skilful ma-
nipulator who imitates an incur-
able disease and enslaves those
around him (Domestic Hell
[Domashnii ad, 1857]). The evi-
dence for the prototypic nature
of the characters can be unmis-
takably found in plot collisions
and the typical characteristics of
the ‘intellectuals’ preserved in
Memoirs.

However, it would not be right
to limit research to the unravel-
ing of prototypes and searching
for the real people reflected in
characters. The prototypes of
Panaeva’s characters are valua-
ble as vehicles of ideology and

" However, Karsanov and Sergei could
also reflect traits of Dobroliubov, whose
image was superimposed on the memo-
ries of Belinskii.
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supporters of family and social
practices that she opposes, ra-
ther than as real people with dif-
ferent personalities and habits.
In this regard, the prototypical
nature of Panaeva’s works fully
defines her writing and sets her
apart from other writers. While
usually for a writer who resorts
to the poetics of prototypes the
inclusion of references to specif-
ic people works as an additional
technique that strengthens the
fictional character system of the
work, for Panaeva, the desire to
explain herself to the people
around her comes first. Thus,
fiction functions as a way of de-
livering replies in a tense dia-
logue. In a certain way, the pro-
totypical nature of Panaeva’s
prose is pre-literary; it is more a
property of the writer’s imagina-
tion and only as consequence of
this is it a feature of her writing.
Analyzing this phenomenon, we
come closer to understanding
her not as a fiction writer among
others, but as a representative of
the specific subjectivity of the
mid-nineteenth century.

The most acute controversy in
the Contemporary circle was re-
flected in Panaeva’s novel A
Woman'’s Lot, which gathers to-
gether numerous themes from
her previous stories and novels.
A distinctive feature of this text
is that a circle of characters who
can be traced back to the senior
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members of the editorial staff
(Botkin, Panaev, Nekrasov, etc.)
are all accused of the same alle-
gation. Although all the charac-
ters in the novel are depicted as
independent individuals, they
are indistinguishable in a way
that is crucial for Panaeva - all
of them participate in the op-
pression of women.

In this regard, this group of
friends and like-minded people,
subjectively evaluating them-
selves as ‘new men’, as emanci-
pators striving for the maximum
realization of the creative and
intellectual potential of the indi-
vidual, does not differ from an-
other persistent enemy in the
prose of Panaeva and other
women in the nineteenth centu-
ry - traditional high society. The
writer repeatedly attacked this
society in short stories, such as
The Apiary, Castles in the Sky
[Vozdushnye zamki, 1855], and
in longer works like Domestic
Hell and Romance in the Peters-
burg Demi-Monde, and others.
The specifics of Panaeva’s de-
constructive approach lie in the
fact that the characters repre-
senting the circle of The Con-
temporary tend to see and ac-
centuate their differences from
the high society [svet]. They
openly oppose themselves to it,
while the writer’s gaze is fixed
on the part of their practices
where these differences are not
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apparent. Panaeva chooses a
perspective in which there is no
difference between the new
‘emancipators’ and the old ‘op-
pressors’: both treat women as
property, but the former seek to
justify emotional and social
submission using the need for
progress, while the latter plays
out the norms of high-society
life. In other words, Panaeva as-
pires to see more than other
writers - she discovers a deep
and essential similarity where
those who have fallen under the
spell of emancipatory preaching
see only superficial, albeit strik-
ing differences.

This attitude of Panaeva is based
on a notable discrepancy be-
tween the theory and practice of
the senior representatives of The
Contemporary. While Druzhin-
in, Botkin, Panaev, and, of
course, Nekrasov professed a
new attitude to women, their
daily lives did not reflect the
ethical ideals they propagated.
The authors frequented brothels
and practised a purely mascu-
line, objectifying attitude to-
wards women in both high soci-
ety and the demimonde, such as
discussing how available they
were. Moreover, being partici-
pants in the Chernoknizhniki
circle, they took part in comical
literary exercises that humor-
ously and obscenely reflected all
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these practices.” Panaeva’s texts
are vivid evidence that not only
was she aware of the wide gap
between the theoretical views
and the behaviour of the senior
editorial board, but that she also
saw the ethical inferiority of the
male feminist project reflected
in this fact.

In A Woman’s Lot this under-
standing is expressed in an over-
exaggerated form. The novel
consists of two parts, which are
connected by the central charac-
ter, Sofiia Grigorievna. Wishing
to deprive her mother of her
power over her young daughter,
her father, who suddenly arrives
at the estate, sets Sofiia up with
Petr Vasilievich, a young man
from St Petersburg, a bearer of
advanced ideas, and an ‘artistic
nature’, as he is sincerely charac-
terized by those around him and
ironically by the narrator. Soon
Sofiia is seduced, becomes Petr’s
wife and moves to his estate,
where she finds herself sur-
rounded by her husband’s
friends, Fedor  Fedorovich,
Nadezhda Kondratievna, and
her lover Sergei Ignatievich.
They consider themselves pro-
gressive people and strive to ed-
ucate Sofiia: they try to liberate
the modest heroine’s sexuality

" See Druzhinin’s diary, letters to him
and poetic texts in (Druzhinin 1986:
239, 227-28, 254, 261, 332-33; Popov
1948: 63, 82, 86-87; Ranchin et al. 1994).
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and turn her into a ‘bacchante’
[vakhanka].”®

The world of the estate in which
Sofia finds herself gradually un-
folds before her. It turns out that
Petr has a child with the house-
maid. Nadezhda Kondratievna
and Sergei Ignatievich also have
an adult son, who has been de-
clared insane (indeed, the ec-
centric Serezha reminds the
reader of the blessed Myshkin in
Dostoevskii's The Idiot [Idiot,
1868]) and is hidden from the
eyes of outsiders in a cabin in
the woods. Fedor Fedorovich
turns out to be a womanizer ob-
sessed with sexual desires, in
particular, his attraction to Sofi-
ia, which he attempts to justify
philosophically by constantly

6 .
' The word ‘bacchante’ refers, inci-

dentally, to the name given to Ogareva
in Aleksandr. Herzen’s circle (Gertsen
1961: 155). One must assume that the
relationship with Nekrasov was not the
only basis for the first part of A Wom-
an’s Lot - it can be considered as an os-
tracizing look at the attempts of Her-
zen’s and Ogarev’s families to build a
communitarian, harmonious family.
Sofiia’s independent position, unwilling
to participate in the ‘bacchic’ projects of
Nadezhda Kondratievna and Fedor Fe-
dorovich, corresponds in many respects
to the experience of Ogareva, whose
family affairs were well known to
Panaeva. For Panaeva, the intellectuals
of the 1840s and the older generation of
The Contemporary merged into one
group of characters, and Sofiia’s experi-
ence embodies not only Panaeva’s expe-
rience, but also that of her friend.
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talking about ‘attraction’
(Panaeva 1862: 95). In addition,
everything in the house is sub-
ject to the will of the owner, the
grandfather, who lives in isola-
tion and terrorizes all the inhab-
itants of the estate. Panaeva por-
trays the grandfather as a capri-
cious manipulator akin to Foma
Opiskin, one of the characters of
Dostoevskii's The Village of Ste-
panchikovo and Its Inhabitants
[Selo Stepanchikovo i ego obi-
tateli, 1859] who uses his power
(owning and controlling the es-
tate) for his sadistic pleasures.
Gradually Sofiia realizes that she
has ended up in a nest of hypo-
critical debauchees who cover
up their lust and greed with ex-
clamations of progress, humani-
ty, and gender equality. The only
ally of the heroine is the naive
and sincere Serezha, but his help
is not enough to improve her
situation in any way.

The villains of the novel objecti-
fy and oppress the woman and
create a discourse that justifies
her position in the family. The
ideology that, at first glance, was
supposed to give women the
long-awaited right to make their
own destiny, in practice turns
out to be a new set of instruc-
tions. Women are re-
subordinated to this ideology,
which takes away the obligation
to follow the old rules but im-
poses new ones. Sergei Igna-
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tievich tells Sofia: ‘1 want to
teach you how you should live,
and how you should establish
your marital relations’ (Panaeva
1862, IV: 141). Meanwhile,
Nadezhda Kondratievna encour-
ages her to work on herself:
You, Sophie, [...] should be
proud that you live among peo-
ple who have such a sublime
view of women, and therefore
you should try to become on a
par with us in the development
of your mind and heart’ (Panae-
va 1862, IV:101).

Sofiia’s husband considers her
an uncultured, selfish woman
whose constant complaints and
sufferings are explained by her
childhood upbringing and her
lack of understanding of others.
She should only treat him with
understanding and sympathy.
Petr tries to explain to his wife:
‘Our sensible love has bound us
spiritually, not materially; and
therefore I am convinced that
you will heal my wounds with
your warm attention to my suf-
ferings’ (Panaeva 1862, 1V: 143).
In constructive terms, the rheto-
ric Petr uses on the heroine cor-
responds to an important aspect
of Nekrasov's love poems to
Panaeva. The famous ‘Panaeva
cycle’ is characterized by the
subject’s insistent tendency to
instruct the beloved. In creating
a new, more equal, free, and
emotionally diverse relationship,
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the woman needs to be con-
stantly controlled, and only the
man knows how the relationship
should be arranged. Therefore,
the status of the heroine in Ne-
krasov’s poems is ambivalent:
she seems to be intellectually
and emotionally equal to the
man; however, her intelligence
is valued according to her ability
to obey the man’s instructions
(rather than form her own sub-
jectivity). A careful reading of
the ‘Panaeva cycle’ convinces us
that instruction framed in vari-
ous poetic forms is its main
rhetoric.”

Panaeva’s novel A Woman’s Lot
is a gesture of disagreement with
the gender model of Nekrasov.
We assume that we are dealing

7 C.f. for example: ‘Govori zhe, kogda ty
serdita’; ‘la ne liubliu ironii tvoei. /
Ostav’ ee otzhivshim i ne zhivshim’;
‘Otrin' nasil'stvennoe bremia’; ‘Prosti!
Ne pomni dnei paden'ia’; ‘Opravdan'ia i
slezy osmei’; ‘Ne govori, chto dni tvoi
unyly’; ‘Ne gordis', chto v tsevetushchie
leta’; ‘Skazhi! 1a dolzhen znat' (‘Speak
when you are angry’; 1 do not like your
irony / Leave it for those who finished
living or did not live at all’; ‘Reject the
burden forced on you’; ‘Forgive me! Do
not remember the days of fall’; ‘Laugh at
excuses and tears’; Do not tell that your
days are sad’; ‘Do not be proud that in
your flourishing years’; ‘Tell me! 1 need
to know’ - our emphasis). In the
‘Panaeva cycle’ there are other, more
complex, forms of discursive suppres-
sion of women, the discussion of which
requires a separate study. See Fedotov
et al. 2023.
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with an extremely rare situation
for the nineteenth century. In a
work by a woman writer, we find
a reflection of her dissatisfaction
with the established gender or-
der and the way her relationship
with a specific man has devel-
oped. Moreover, she is dissatis-
fied with the form of literary
sublimation in which this rela-
tionship is represented by the
man. Thus, A Woman’s Lot can
be read as a reaction to the
Panaeva cycle. The novel clearly
shows the kind of practices of
Nekrasov and his friends that
were unacceptable to Panaeva.
The promiscuity of the charac-
ters in A Woman’s Lot, along
with their hypocrisy, directly
undermines the norms of behav-
iour and the rhetoric of the Con-
temporary circle. As Panaeva
sees it, the ideology of the edito-
rial board is a liberal screen for a
transactional attitude toward
women.

The relationships that Nekrasov
portrays one-sidedly are pre-
sented in A Woman’s Lot from
the perspective of the silent and
subordinate woman. There are a
number of specific examples in
the text that mirror the themes
and problematics of Nekrasov’s
poems. Thus, the novel decon-
structs the demonstrative disre-
gard for women’s tears ex-
pressed in ‘Tears and Nerves’
[Slezy i nervy, 1876] (Nekrasov
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1981-2000, II: 129-30). In this
text, Nekrasov declares tears a
way of manipulating a man.
Moreover, in his opinion, they
reveal a whole complex of stere-
otypical notions about the de-
ceitful and theatrical nature of
women. The sincere tears of So-
fiila’s mother are the last degree
of despair in her confrontation
with her villainous husband.
However, the latter understands
them as a ‘desire to appear un-
happy’ in order to achieve his
hidden goals (Panaeva 1862, IV:
61). The attitude was so outra-
geous to Panaeva that she ob-
jected to the stereotypical per-
ception of tears on behalf of the
narrator: ‘Many people are con-
vinced that women’s tears, like
children’s tears, are water. Both
women and children, probably,
shed many tears as a result of
this cheerful belief (Panaeva
1862, 1V: 54). Thus, Panaeva re-
jects Nekrasov's gender rebuke
directly. The plot of her novel, in
turn, is an implicit rejection.

Panaeva’s novel also reflects an-
other text by Nekrasov, the po-
em ‘When from the Darkness of
Delusion’ [Kogda iz mraka
zabluzhdeniia, 1845]. This text,
whether it implies Panaeva or an
unknown prostitute (Stepina
2019: 15-16), is characterized by
the demonstrative attitude of a
‘male emancipator’: a relation-
ship with an educated man
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could pull a ‘fallen” woman out
of the social abyss and elevate
her to a new civil status. Moreo-
ver, such relationships were ac-
tually suggested to the devel-
oped intellectual as a ‘moral du-
ty. In fact, the older circle of
The Contemporary practiced
such ‘developmental’ marriages,
though not with sex workers,
but still with those who were
deemed to be ‘socially unequal’
and in need of ‘help and libera-
tion’.

Such manifestations and actions
seemed false to Panaeva. In the
1850 story The Reckless Move
[Neobdumannyi shag] she de-
constructed the idea of saving a
woman lower on the social lad-
der. The story, which ‘may serve
as a lesson to other young peo-
ple’ (Panaeva 1850a: 141), is sim-
ple: a young intellectual noble-
man, Danilov, who lives in the
provinces, takes Tat'iana under
his protection. She is a petty
bourgeois who has been molest-
ed during a feast. Danilov sees
Tat'iana as a ‘perfectly beautiful
creature’ and decides to ‘rescue’
and ‘educate’ her. He rents her
an apartment, buys clothes for
her, and tries to teach her how
to read. They live in a common-
law marriage, and have children
after a while, but the ‘reeduca-
tion project’ fails. Not only does
Tat'iana not change for the bet-
ter, but she drags Danilov into
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the swamp of a vulgar bourgeois
life, out of which he, unable to
leave his children, can not es-
cape. As a result, he becomes a
‘fallen’ man. Panaeva writes:
‘Thinking of developing a sense
of dignity in her, Danilov devel-
oped in her only false pride and
self-confidence’. A few lines lat-
er, she leads the character to the
realization that ‘only the mo-
notonous life in a provincial
town and the absence of educat-
ed women could bring him close
to such a woman, who at every
step insulted him with her
words, notions - in a word, with
all the triviality of her nature’
(Panaeva 1850a: 146, 157).

In The Reckless Move, Panaeva
debunks the idealism of intellec-
tuals by showing that the utopia
of salvation leads to ruined lives
for the main characters and
their children. In A Woman’s
Lot, in turn, she goes further and
deconstructs both the practice
of salvation (she sees it only a
source for easily accessible sexu-
al pleasure) and its rhetorical
framing. Petr has a mistress,
Ekaterina, apparently a prosti-
tute or ‘lorette’, in town. Not be-
ing satisfied with his life with
Sofiia (as well as, probably, his
sex life), he regularly visits Eka-
terina. However, he explains
these trips quite differently: he
believes that he must save and
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financially support the fallen
woman.

The argument for Ekaterina’s
salvation and development, as
expounded by Petr, looks both
comical and pathetic. While on
a visit to the town, Petr gives his
wife instructions in a letter, ex-
plaining how she should react to
the situation emotionally and
linking his infidelity to the prin-
ciples of lofty humanism:

It would be cruel of you fif,
out of an empty and un-
worthy sense of jealousy,
you prevented me from
saving a fallen woman and
showing her the true path
to life. You are so kind and
so mature, that you will
yourself rejoice with me if
we succeed in resurrecting
a lost soul. Yes, my dear
friend, you have now en-
tered a new life and must
look at things objectively;
by this alone you will at-
tain an open-minded view
of life and will be able to
show sympathy for the
high arts and sympathy for
suffering humanity.
(Panaeva 1862, 1V: 143)

This cynical view of relation-
ships with sex workers reaches
its climax in Petr’s sincere ex-
clamation in his conversation
with Serezha: ‘I need fallen
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women - they understand my
suffering!” (Panaeva 1862, IV:
162).

The right of the lustful man to
‘educate’ anyone and everyone is
not only ridiculed but also
markedly rejected by the narra-
tor. Interestingly, the rhetoric of
‘education’ leads to the paradox
that the ‘debauched women’
turn out to have a better stand-
ing in society than the ‘decent
women’: ‘A ‘lorette’ or a hypo-
critical young lady will always
find protection in a society that
cherishes  them, patronizes
them, and is proud of them as
the very best side of its moral
civilization! (Panaeva 1862, IV:
50). From the author’s perspec-
tive, men who are unable to lim-
it their sexual demands hinder
emancipation. Indeed, ‘educat-
ing’ relationships have always
proceeded from the presump-
tion of the moral superiority of
the senior partner. Meanwhile,
Panaeva repudiates this very su-
periority in her decisive state-
ment: ‘Until men become more
moral, no emancipation of
women is possible’ (Panaeva
1862, IV: 51).

Panaeva’s deconstruction of the
idea of ‘saving’ women and the
sexual desire behind it was
based not only on her polemic
with Nekrasov’s poem, but also
on her rejection of his behav-
iour. A Woman'’s Lot, as already
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noted, shows that the writer was
aware of the sexual habits of the
men in her circle. Nekrasov’s
behaviour was no exception for
her, although there is not much
factual information about this. It
is known, for example, that in
1860 Nekrasov had an affair
while Panaeva was abroad. Ac-
cording to his confession in a
letter to Dobroliubov, he in-
formed his common-law wife
about it. In our opinion, the po-
et’s frank letter to the critic con-
tains a conglomerate of ideas,
intonations, and  rhetorical
strategies of self-justification
that are artistically debunked in
Panaeva’s novel. Nekrasov wrote
to Dobroliubov that he:

dreamed of some kind of
renewal of the heart. And
for four days I had robins
singing in my soul. [...] If
only it had stayed that way
- but it didn’t. First,
though the girl was neither
an angel nor a fallen angel,
to my misfortune she
turned out to be a decent
woman - that’s the trouble!
And then there was the
sacrifice, not a trivial one
in her position. She was so
flattered by my sweet talk
(I was very eloquent!) that
she left the man who'd
been providing for her [...]
Write to me something
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about Av|[dot'ia]
Ia[kovlevna]. You will
surely see her soon; if she
is distressed, comfort her
somehow: I must tell you
that I have written to her
briefly but directly about
my new relations. For I
should have done so -
though this new relation-
ship is hardly lasting. She
did not pity me, loving
and dying, and yet I pity
her [...] I have been trying
to make up my mind for
four years now, but the re-
alization that we should
not live together, when I
am drawn to other wom-
en, has always spoken in
me. (Nekrasov 1981-2000,
X1V, 2: 138-39; our empha-
sis)®

Not aiming to either reconstruct
Nekrasov’'s psychology or give a
detailed description of the vicis-

®  Nekrasov’s infatuation brought

Panaeva a lot of worries; for this Cher-
nyshevskii criticized the poet: ‘He is
partly upset by various semi-family af-
fairs, and, although the fault is more
likely his, [...] still T partly pity him.
However, there are moments when he
creates a different impression, which
makes one think: is it decent for a man
in his years to awake in a woman, who
was once so dear to him, a sense of jeal-
ousy - with the antics and liaisons befit-
ting some cavalry cornet? (Chernyshev-
skii 1949: 401-02).
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situdes of his relationship with
Panaeva, let us note that this ep-
isode is not the only case of infi-
delity. The period Nekrasov al-
luded to as the time when
Panaeva ‘had no pity’ for him
‘loving and dying’ was 1853-55.
At this time he was suffering
from a severe throat disease that
he and the doctors believed
would lead to imminent death
(Mel'gunov 2006-2009, I: 468).
This period was truly difficult
for the couple: their son had
died earlier, in April 1855, and by
the end of the summer it be-
came obvious that Nekrasov’s
illness was sexually transmitted,
which shed some new light on
the sexual side of his past
(Mel'gunov 2006-2009 I: 466-
67; Nekrasov, 1981-2000, XIV, 1:
214). A little more than a year
later, Nekrasov and Panaeva re-
united abroad. According to the
confessional letters of the poet,
the resumption of their relation-
ship was psychologically diffi-
cult: Panaeva felt guilty (perhaps
she was not faithful to Nekra-
sov), while Nekrasov was at
times delighted with their feel-
ings, but almost ran away’ from
his partner once (Nekrasov XIV,
2: 57). Despite the stream of dif-
ficult feelings, Nekrasov, howev-
er, did not fully focus on his re-
lationship with Panaeva. On 17
February 1857, he wrote to Tur-
genev that ‘the heart cannot and
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should not fight against a wom-
an with whom so much has been
lived through’. On March 2, re-
ferring to his own experience, he
informed Druzhinin in detail
about the best way to find a
prostitute in Italy (Nekrasov
1981-2000, XIV, 2: 57, 61). Pre-
sumably, these examples are on-
ly a few remaining pieces of evi-
dence of a more frequent, if not
systemic, practice.

Sexual intemperance, like the
failure of marital fidelity, is a
typical topic in other novels be-
sides A Woman’s Lot. In the
novel Trifles of Life, Elena’s hus-
band Boris is courting a young
lady. He is clearly ready to go
further with his advances, not to
mention that at one point he
disappears with some French
women of the demimonde
(Panaeva 1854, IV: 146-63).”

' We noted above that Boris has many
of Panaev’s traits, but he also has some
of Nekrasov. Thus, Boris quarrels with
his wife and even brings her to tears,
which is followed by a reconciliation
and promises ‘to be more tolerant to-
wards each other’ (Panaeva 1854, II:
210). Let us bear in mind that quarrels
are a key theme of the ‘Panaeva cycle’
(cf, for example, the poem ‘Me and you
are You and I Are Stupid People...” [My
s toboi bestolkovye liudi...’, 1851]), not
to mention that memoirists often drew
attention to the fact that Nekrasov reg-
ularly brought Panaeva to tears. It is
also interesting that Boris takes offence
at his wife’s ironic harshness, saying
that her ‘irony is offensive’ (Panaeva
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Cordier, a brilliant sculptor and
at the same time a vain, resent-
ful, and hypocritical man in A
Capricious Woman, was ready to
leave his wife for the heroine
and, demonstrating the serious-
ness of his intentions, ‘even told
of his amorous victories’ (Panae-
va 1850b: 302).

Love’s desire becomes the cen-
tral theme of Domestic Hell. In
the story, several men at once
seek the favor of Katerina Pe-
trovna, a young and poor ward
of the landlady Denisova. A par-
ticularly noteworthy character is
the painter Drozdov. Living on
the estate of Denisova and
adored by her, he terrorizes eve-
ryone around him; in this re-
spect, he resembles the grandfa-
ther from A Woman’s Lot; he,
however, employs other ma-
nipulative techniques. Present-
ing himself as an incurably ill
but brilliant artist, he tries to
win Katerina’s sympathy, dis-
credit the opponents who ‘are
killing’ him and at the same time
maintain Denisova’s patronage
and love. Drozdov turns every
conflict in the landlady’s house
to his advantage, demonstrating
how badly the scandals affect his

1854, II: 210); c.f. the canonical Nekrasov
poem ‘I do not like your irony’ [Ia ne
liubliu ironii tvoei..., 1855]. This refer-
encing shows that Panaeva’s female
characters are also autobiographical in
many respects.
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shattered health and his inspira-
tion, although his talent is dubi-
ous and his health is not in any
real danger.

In our opinion, the combination
of artistic talent and illness in
the character, who was created
after the above-mentioned bio-
graphical twists and turns of the
1850s, unequivocally points at
Nekrasov.” Panaeva’s taking is-
sue with Nekrasov thus takes on
an exceptional degree of severity
here. Not only is his infidelity
brought to life, but his illness it-
self is portrayed as manipula-
tion.

One may suppose that when
Nekrasov accused Panaeva of
being merciless in his letter to
Dobroliubov, he might have
been referring to her story Do-
mestic Hell. It is obvious that
while reading Panaeva he no-
ticed harsh, sometimes insult-
ing, attacks on himself and his
friends. Yet, remarkably, he pub-
lished her works in The Contem-
porary. What could be the ex-
planation for that?

We are proposing psychological,
as well as historical-literary ex-

** With that in mind, it is no coinci-
dence that Italy plays an important part
in this text. This is the place where
Denisova had once come across
Drozdov, and where the sequel novel
Russkie v Italii [Russians in Italy, 1858]
is set. C.f. above about Panaeva and Ne-
krasov in Italy.
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planations. The publication of A
Woman'’s Lot and other works in
The Contemporary most likely
indicates that Nekrasov separat-
ed his relations with Panaeva the
writer and Panaeva the partner,
and did not channel personal re-
sentment into the professional
field. At the same time, Nekra-
sov, apparently, could not help
admitting the fairness of many
of these claims. By publishing
Panaeva’s fiction, he demon-
strated that, at least on the level
of beliefs and attitudes, he was
in solidarity with emancipatory
ideas and did not limit the indi-
viduality and professional reali-
zation of his partner.

At the same time, publishing
Panaeva’s works corresponded
to Nekrasov’s editorial strategy.
Ideologically, Panaeva’s prose
matched both the emancipatory
program of The Contemporary,
expressed in Mikhailov’s article
about women, and the board’s
bet on the ‘new people’ - young
intellectual raznochintsy. The
publishing of Panaeva’s novels
reflected Nekrasov’s belief that
only young editorial staff would
be able to bring The Contempo-
rary to a new level. It is signifi-
cant that in the previously men-
tioned confessional letter, Ne-
krasov confides to Dobroliubov,
who was then a young employee
of the journal. Nekrasov’s com-
plaints about his common-law
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wife arise against the back-
ground of a split at The Contem-
porary, during which Panaeva
was a firm ally of her partner
and publisher.

Both the emancipatory pro-
gramme and the bet on the ‘new
people’ are mentioned in A
Woman’s Lot. In this context,
Panaeva’s attacks on the mem-
bers of the old editorial board
become an act of literary contes-
tation. It might seem strange
that the circle of The Contempo-
rary did not take up this chal-
lenge and did not respond to
criticism directed at it. The tar-
gets of the accusations could not
publicly respond, as the editorial
board of The Contemporary, fol-
lowing a long-standing and
strictly guarded tradition, did
not review the works of its con-
tributors. However, it’s unlikely
that the male circle of the jour-
nal was interested in attracting
additional attention to their pri-
vate lives. It cannot be ruled out
that Panaeva’s attacks were dis-
cussed within the circle, but un-
fortunately, here we encounter a
distinct lack of information. The
gauntlet thrown down by
Panaeva was left untouched.
While the emancipatory pro-
gram is unrolled in the first part
of the novel, sympathy for young
intellectuals is consistently de-
clared in the second. There, the
reader finds Sofiia in a new situ-
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ation: she has run away from her
husband, met the landowner
Lakotnikov, and borne him chil-
dren. Still, Lakotnikov also re-
veals his true face, leaving Sofiia
behind.* However, the second
part of the novel focuses on the
fate of the heroine to a much
lesser extent. New characters
appear: the illegitimate and de-
classed Anna Vasilievha and
Snegov. Snegov, a young gradu-
ate of St. Petersburg University,
is a writer of radical beliefs, who
has already suffered for them,
while Anna Vasil'evna is the ob-
ject of stereotypical courting and
overt harassment by numerous
powerful men. Nevertheless, as a
young woman of the new era,
she resists patriarchal pressure
and chooses the determined,
free, and honest Snegov as her
ally. At the end of the novel, she
follows Snegov into political ex-
ile in Irkutsk.

The appearance of positive, ide-
alized characters in A Woman'’s
Lot and the abrupt switch of the
narrative to new relationship
models are symptomatic, alt-
hough for Panaeva it was not her
first attempt to express a posi-
tive programme. In 1860, the
writer had already introduced a

* Let us refrain from the temptation to
unequivocally associate Lakotnikov
with Nekrasov only - the character ob-
viously joins the gallery of male oppres-
sors of the first part of the novel.
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‘new man’ in Romance in the Pe-
tersburg Demi-Monde. Karsanov,
the son of a church clerk and a
university graduate, makes his
way by doing diligent literary
work. He is wholeheartedly in
love with the novel’s main char-
acter, who is only seen as an ob-
ject of ‘bargaining’ by people in
high society. At the end of the
novel, Karsanov, like Snegov,
fails: he is arrested at the border
while trying to flee abroad with
his beloved; although his future
is not pictured, he is certain to
face imprisonment. In line with
the tragic ethic of progressivism,
suffering and hardships are used
to ‘emphasize’ the significance
and value of the character’s path
and ‘prove’ him right.

It is noteworthy that Dobroli-
ubov’s article ‘When Will the
Real Day Come? [Kogda zhe
pridet nastoiashchii den'?, 1860]
was published in the same issue
of The Contemporary as the first
part of Panaeva’s novel. This
publication led to the final break
in relations between Nekrasov
and Turgenev and became the
final point in the editorial split.
We should note that, while dis-
cussing Turgenev’s novel On the
Eve [Nakanune, 1860], Dobroli-
ubov demanded the emergence
of an active hero such as the
Bulgarian Insarov on Russian
soil. Both Karsanov and, later,
Snegov were clearly conceived
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by Panaeva as a direct response
to the critic’s demand (about
which she, due to her friendship
with Dobroliubov, had known
earlier and in more details than
others: Dobroliubov was living
in Nekrasov’s apartment).

The writer apparently attempted
to join the young radical voices
only to be rejected. How is it
that Panaeva’s progressiveness
was not recognised in the collec-
tive memory of the progressives
themselves?

Shortly after the publication of A
Woman'’s Lot, Panaeva, who had
hitherto been an active fiction
writer, left literature for a long
time. The explanation for this
hiatus seemed obvious to liter-
ary historians: that was a time of
the break with Nekrasov, who
was traditionally perceived as
the patron and almost the co-
author of everything that Panae-
va created. She married the edi-
torial secretary Apollon
Golovachev and gave birth to a
daughter in 1866. The end of her
literary career after leaving Ne-
krasov seemed, in the view of
many, to signify the writer’s cre-
ative impotence. And according
to Chukovskii, it even reflected
her ‘true’ ambition - that is, to
create a family and raise chil-
dren. However, this hiatus
should not be attributed merely
to the tribulations of her per-
sonal life.
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We would like to propose an al-
ternative reconstruction, pri-
marily based on literary rather
than biographical logic. Like
Chukovskii's version, it is not
supported by documentary evi-
dence, but it takes into account
Panaeva’s professional choice,
rather than solely relying on
gender stereotypes imposed on
women. We believe that the end
of Panaeva’s literary career was
mainly motivated by profession-
al reasons. A Woman’s Lot,
Panaeva’s most radical and fem-
inist novel, was not successful
with the very audience that the
author thought should have re-
ceived it with great enthusiasm.
In 1864 the novel was subjected
to a devastating critique by
Dmitrii Pisarev. In his article ‘A
Puppet Tragedy with a Bouquet
of Civil Sorrow’ [Kukol'naia
tragediia s buketom gra-
zhdanskoi skorbi] (Pisarev 1864)
he declared that Panaeva knew
literally nothing about the life of
‘the new people’ and that
Karsanov and Snegov were the
best evidence of this (on
Pisarev’s attack on Panaeva, see
also Kurova 1952).

Pointing out the contradictions
in the contents of The Contem-
porary (Russian Word was en-
gaged in irreconcilable polemics
with  Nekrasov’s periodical),
Pisarev wondered how one jour-
nal could consistently publish
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novels praising egoism as almost
the main driving force of social
development (What Is to Be
Done? [Chto delat’?, 1863]) and
then publish works that de-
nounced it (A Woman’s Lot).
The very comparison with the
novel What Is to Be Done? was
on the mark: Chernyshevskii
had clearly succeeded in doing
what Panaeva had long tried to
do unsuccessfully - presenting
progressive radicals favourably,
so that they would see them-
selves as heroes and recognize
the author’s right to be their em-
issary in literature. Chernyshev-
skii’s novel, in some sense, over-
turned and discredited Panae-
va’s attempts. After its publica-
tion, Panaeva’s Karsavins and
Snegovs, romanticized lonely
characters whose values are af-
firmed by their losing struggle
against the system, lost their rel-
evance for the time and started
to be perceived as obsolete.
They were replaced by the
Lopukhins and Kirsanovs, cheer-
ful, optimistic, and completely
unwilling to see themselves as
marginal. The tragic stoicism of
the progressives would still re-
turn to the Russian novel, but in
this brief phase, Chernyshev-
skii’s utopian project won out. It
pushed all competing models of
the ‘new people’ to the periph-
ery, in particular the model in
Panaeva’s novel.
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The emancipatory program of A
Woman’s Lot also seemed un-
promising to Pisarev. Insisting
on the necessity of social trans-
formation of men for the libera-
tion of women, Panaeva essen-
tially declared the goal of this
transformation to be marital fi-
delity; Panaeva’s unhappy hero-
ines were primarily women de-
ceived in love and marriage.
Pisarev, on the other hand, in-
sisted that real emancipation
was not in the elimination of the
cause of jealousy, but in the re-
jection of this relic emotion.
Without jealousy, the very value
of fidelity would disappear as ir-
relevant to the social definition
of women. While Panaeva called
for the restraining of men,
Pisarev urged women to finally
do something besides experienc-
ing unhappy love:

It would be a sad thing if
[...] a seven-year-old child
had to remain a child for
seventy years, and if there
were a whole breed of
such humanoid creatures
who would shed bitter
tears over every summer
rain that ruined a pleasant
walk. Yet those pathetic
and miserable individuals,
for whom the infidelity of
Ivan and Petr constitutes a
tremendous  misfortune,
filling a whole life with
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tears and despair, are not
far removed from these
weepy creatures. Novelists
and critics daily exalt to
the great dignity of human
nature this weepiness, this
wretchedness, this shock-
ing poverty [...] The eman-
cipation of women must
be directed precisely
against this very painful
and shameful dependence.
(Pisarev 2003: 206)

Pisarev’s criticism effectively
dissected the two key points of
Panaeva’s writing: the high

hopes for emancipation and the
‘new people’. A third (i.e. the
veiled rebuke against Nekrasov
and his circle) could not be of
interest to Pisarev, as they were
not addressed to him.

Nadezhda Khvoshchinskaia also
joined in the criticism of A
Woman’s Lot in an article from
the cycle Provincial Letters on
Our Literature [Provintsial'nye
pis'ma o nashei literature, 1862]
(Khvoshchinskaia 1862). She
sympathized with the themes of
Panaeva’s prose, but denied her
literary skill (none of her novels
‘is satisfying in artistic terms’
(Nesterenko 2018: 126)). Accord-
ing to Khvoshchinskaia, Panaeva
sometimes manages to speak
honestly, but more often falls in-
to caricature, and most im-
portantly, she tends to overuse
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depictions of evil and suffering,
which makes the reality of her
work implausible:

Let us assume that there is
no cursed corner in the
world where fate has
brought together both the
cruel, greedy egotistic old
man, his heir, the idle and
debauched dandy, the lady
of no decent manners, her
friends, the debauched
phrasemonger-sponging

houseguests, and her son,
the madman a la Hamlet.
They evoke in the reader
sometimes a smile, more
often the annoyance of fa-
tigue, but both the smile
and the annoyance are cut
short suddenly by a sigh:
‘What a parade of uglies!
[...] He [Stanitskii, Panae-
va’s  pseudonym]  has
brought his sufferers all
together in one place, at
one time - an artistic er-
ror, perhaps, unforgivable;
but it does not prevent us,
from looking at our unfor-
tunate and fallen, our mi-
sérables, all at once and in
one place. It is ugly to the
point of caricature, it is
filthy to the point of dis-
gust — and yet all these
fallen ones are guilty only
of having trusted and
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loved... (Nesterenko 2018:
127-28)

Thus, A Woman’s Lot was at-
tacked by people in the literary
communities  important  to
Panaeva. The reproaches from
Pisarev were painful because
their author was the ‘heir’ of
Dobroliubov, whose literary in-
heritance Panaeva, as it seemed
to her, was following faithfully.
Khvoshchinskaia’s criticism, on
the other hand, mattered for an-
other reason: the prose of
Panaeva was condescendingly
criticized by a woman - a writer
who was more successful in lit-
erary terms.*

In our opinion, it was not the
break with Nekrasov, but the
devastating critical reviews of A
Woman’s Lot that served as the
main reason for the suspension
of Panaeva’s literary career. It
was the defeat of A Woman’s Lot
that prompted Panaeva, who
saw herself as a professional
writer, to leave literature.
Panaeva did not gain a foothold
in the collective memory of pro-

** Certainly, Panaeva was aware that it
was a female author writing under the
pseudonym of V. Krestovskii. Back in
1856, in one of his reviews Nekrasov di-
rectly pointed out that Krestovskii was
‘the pseudonym of a lady writer’ (Ne-
krasov 1981-2000, XI, 2: 244). For the
editors of The Contemporary, therefore,
Krestovskii’'s gender was not a mystery.
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gressives — due to the fact that
competing social programs,
primarily in Chernyshevskii’s
novel, proved more influential.
She also remained unknown to
the ‘general reader’ despite the
novels and novellas published in
The Contemporary. This is partly
due to the fact that the literature
of the following decades largely
transformed Panaeva’s themes
and plots, deepening and prob-
lematizing them. Thus, practi-
cally all the problematic aspects
and the system of images in A
Woman’s Lot were developed by
later writers. It is worth remem-
bering the independent women
in Khvoshchinskaia’s prose and
the analysis of the problem of
experiencing attraction to a sex
worker in Dostoevskii's Notes
from Underground [Zapiski iz
podpol'ia, 1864], and odd heroes
like Myshkin, as well as the
hardships and horrors of mar-
riage in Anna Karenina [1875]
and The Kreutzer Sonata
[Kreitserova sonata, 1890], not to
mention the poetics of the horri-
fying caricature of one family’s
life in The Golovlev Family [Gos-
poda Golovlevy, 1880].

In her later years, Panaeva tried
to return to creative activity, but
in the 1880s and 189os, she
found herself in a completely
different literary context. Even if
one does not attempt to evaluate
the aesthetic component of her
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later stories and novels (The
Mongrel [Dvorniazhka, 1889];
The Rooster [Petukh, 1891]; Or-
phans [Siroty, 1893]), it is clear
that she had no place in the new
culture of Populist and pre-
Symbolist movements (for more
detail, see Dolgikh, 1977). This
period, however, left us with
Memories (1889), Panaeva’s most
canonical and popular text.

In our opinion, the memoirs
were largely powered by the
same emotional impulses that
defined Panaeva’s prose of the
1850s and 1860s. Their ‘unrelia-
bility’ is explained by the same
style of writing. In her memoirs,
there is no need to conceal the
prototypes. At the same time,
Panaeva is also unable to avoid
the fictional basis - she con-
structs her narrative on the
model of an almost plot-driven
text, fictionalized and with the
smoothness of literature. In oth-
er words, Panaeva’s inability to
write a credible memoir is the
inverse of her inability to create
pure fiction.”? On an imaginary

» Note that, as it seems, Panaeva’s
works were less successful when based
on fictionalization. It is indicative that
her late memoirs most strongly remind
us of her earliest text - The Tal'nikov
Family, a story highly praised by Belin-
skii, whose autobiographical and trau-
matic character was never doubted - if
we apply the term ‘autobiography’
broadly - not as an exact reproduction
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authenticity scale, her Memories
aspires to be an ‘auto psycholog-
ical novel’ that combines the
wish to tell the truth about peo-
ple once close to her and, at the
same time, the determination to
settle accounts with them. In
this respect, the antithesis of the
‘old editorial staff vs. the ‘young
radicals’, represented in the
Memories, is emotionally homo-
geneous to a similar antithesis in
the prose of the 1850s and 1860s.
In a certain way, Panaeva’s
Memories replace one type of
authenticity = with  another.
Therefore, they should not be
evaluated in the same way as
other testimonies. In place of
the ‘masculine’ factuality there is
a ‘feminine’ emotional authen-
ticity, unmatched in other texts
of the epoch.

Thus, the fundamental principle
of Panaeva’s poetics of the 1840s
and 1860s is the presence of pro-
totypes, which forms the emo-
tional core of her writing, rather
than being a peripheral literary
device as in most of her con-
temporaries’ works. Her defeat
and retirement from literature
can be explained by professional
reasons. At the same time, it was
not the principles of Panaeva’s
writing that were repressed but
her attempts to engage in the

of facts, but as a reproduction of one’s
life experience (Holmgren 2009).
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most urgent literary and politi-
cal agenda. She could not com-
pete with her ideological allies,
who were her rivals in the liter-
ary field. Unnoticed and un-
derappreciated, Panaeva’s proto-
typical device would only be re-
discovered after most of the
people in her circle became part
of cultural history.

Regardless of whether the read-
ers of the 1850s and 1860s were
right in their assessment of the
originality and artistic merits of
Panaeva’s prose, ignoring it
drastically reduces the oppor-
tunity for researchers and en-
thusiasts to understand and vis-
ualize this era of Russian litera-
ture. In her works, Panaeva of-
fered a defamiliarizing, femi-
nine, protesting view of the cen-
tral literary phenomenon of her
time - the editorial board of The
Contemporary. She revealed the
gendered side of both its activi-
ties and ideology, as well as the
everyday life of the writers asso-
ciated with the journal. Without
the contribution of the only
woman among the editorial
staff, the portrait of The Con-
temporary is doomed to be inac-
curate, if not false.
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Mapxko Kaparouono, /lrogmuna Cripore

B mymahne npownoz2o: HeM3BeCTHBI aBTOOMOrpa-

duueckmit pparment Bacunms UBanoBmua Hemmu-

poBuya-/laH4eHKO

In the Fog of the Past: An Unpublished Autobiographical Fragment by Vasilii

Nemirovich-Danchenko

In 1909, the poet and translator Fedor Fidler (Friedrich Fiedler) curated a col-
lection of short autobiographies from various contemporary Russian writers.
However, not all of the autobiographies submitted to him were included in the
final 1911 volume First Literary Steps. Notably absent from this publication is
the contribution of the prose writer and journalist Vasilii Nemirovich-
Danchenko (1845-1936). Recently unearthed, this previously unpublished text
is presented and analyzed here for the first time.

[Ty6nukyemblii BriepBbie' ¢par-
MEHT TMPEeACTaB/IsAeT HeMaJIblid
WHTEpeC B PAMKax OIpefeeH-
HOTO OuorpaduvecKoro moj-
JKQaHPQ,  KOTOPBIX  IPHUHSATO
Ha3bIBaTh ‘aBTOOMOrpaduei mo
3akazy’ (/leorto 2011). ABTOp
TeKCTa — TJIOJAOBUTBHIA PYCCKUM
XYPHAIUCT, TIO3T, THUCATENb U
MemyapucTt Bacunmuii Hemwupo-
Bu4-/lanuyenko (1844-1936, npa-
nee H-/I), crapumii Opar wus-
BECTHOTO TEaTPaIbHOTO PEXWC-
cepa Bragumupa (1858-1943), ¢
KOTOPBIM €r0 HepPeIKO IyTaTu
W3-32 WUJEHTUYHOCTH WHHI[HA-
noB”. Hab6pocok aBTobuorpa-

' Kaparouono: c. 3-9, 15-21; Cripore: c.
9-15, 21-29.

* “Unorga, — mumet M.IL. INaranu - ux
JQKe TMyTaloT, KaK B C/Ty4ae OLIMO0YHO-
ro npunuceBanus Bacunuio neecs! Le-

¢uu, caenanneiii H-/I, 3Haunm
He TOJIbKO KaK HeU3JaHHBIN ap-
XWBHBIM MaTepHas, Kacalouuu-
csti  curriculum vitae “TBopna
6eCcYrCIeHHBIX POMAHOB™>, HO U

Ha JKU3HU, OMyO/JMKOBAHHOH B HTa-
JIBSTHCKOM TlepeBofie B )XypHase Nuova
Antologia B Hauyane XX Beka” (Pagani
2020).

> WsBectHocTh H-J| Kak IJIOZOBUTOrO
aBTOPA, B Yeil TBOPYECKUI apceHasl BO-
LT MHOTOYUC/IEHHBIE YKAaHPbI, MHOTO-
obpa3ue TeM H Mpo6GjeM, OMHUCAHUS
CBOMX MYTELIeCTBUI, KOPPEeCHOHJeH-
IIUA C HECKOJIbKUX BOWH, Y4aCTHUKOM
KOTOPBIX OH ObUI, CTa/I MOBOAOM JIJisI
SMHUTPAMM M LIYTOYHBIX LIAP)XeH Ha
MPOTSDKEHUU BCcel JOArod JKWU3HU MH-
carens;; Lolo (JI.T. Mynureiin (1867
1947) TIO3T-CATUPHWK) 3aredvarsien ero
IIMPOKYI0O M3BECTHOCTb U MadOC XKU3-
HEHHBIX MCKaHUM Tak: “AMUTPHOH
nutepatypsl, / Becennwuit Hamr Mady-
causn, / Tsl, He Gosich ‘TeMmepatypsr, /
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MOTOMY UTO TPeJCTaBIISIeTCS
BOKHBIM  pakToM  PuUKcauuu
0Cco60ro Mepruoia UCTOPUU PYC-
CKOU MepruoJuYeCcKOU Mpecchl, —
B TedeHHe KOTOPOTO JIMYHOCTh U
nutepatopctBo H-/I, 3aBoeBbI-
BaiOT, He 6Ge3 TpyaHocTed (Kak
OH CaM TIHIIeT B aBTOGHOrpa-
bun), CBOIO MHUCATETBCKYIO pe-
MyTAallUI0 B PYCCKON HMHTEJ/IEeK-
TyalbHOH  cpese. Pykomuch
Ha3BaHa aBTOpoM B mymane
npowno2o? (TTucemo k D.P. Puo-

Becw Gesbiit cBeT uckomecua. / TBopers
GecunciieHHBIX pomaHoB, / Hosens,
pacckasoB, moBecteii, / [leBew m06BH,
60pr0ObI cTpacteit, / BoenHbix 6ypp u
yparasoB. / Kak Bcraps, TasaHTIHB,
nosiod cun / Y )Xu3HepasiocTeH, U CBe-
Tesn, / CBoel 3UMBbI Thl He 3aMeTu, — /
IMuu wHameit >xusHu ocsetun!” (Lolo
1927).

* VHTepecHo, 4YTO 4Yepe3 [ABEHAAIATH
JIET TI0CJ/Ie OTIMUChIBaeMbIX coObITHH, H-
[l HamuueT MOA TaKUM )Ke 3arjaBUeM
poMaH, rfe TI/IaBHBIM repoil AHApeit
CTaJIKUBAETCSI C PA3/UYHBIMH TPETISIT-
CTBUSIMM, TIPOXOJUT dYepe3 >KeCTOKHe
WCTBITAHUST B CBOEM CTPEMJIEHHH K
ycriexy, 60raTtcTBYy M cyHacThio. PomaH
H-/l mpo4to 3a6bIT; TIOC/IE SMUTPATIAN
B bepnun, a 3aTem B [Ipary, o Bceii Be-
POSITHOCTH,  JKU3HEHHble  KOJUIM3UH
nepconaxer (Auapesi, Koncrantuna u
AHHBI) nepewiu B Apyrue OejieTpu-
CTUYECKUE CIOXKEThI TTHUCATEs], pacmaeo-
puswe2o0 TaKUM OOpa3oM CBOUM pOMaH
20-X TT. B MHOTOYMC/IEHHBIX TEKCTaX,
CO3IAHHBIX B KPATKU OEPIUHCKUMN Tie-
pUOI WM B MPOKCKOM KU3HU, KOTJA
nmycareab ObUI “OOHMM M3 Hauboee
MepeBOAMMBIX Ha YEIICKUH SI3bIK U LIH-
POKO MyG/IMKYEeMBIX PYCCKHX aBTOPOB:
3a roapl smurpauuu B [lpare BhIIUIO
6oJiee 20 ero pOMaHOB ¥ 10 COOPHUKOB

Papers

Jiepy) U COCTOUT U3 TSATH dYa-
CTel, CoJep)XaHue KOTOPBIX
pacrpegensieTcsi 1Mo IIeCTU Py-
KOIIMCHBIM OYMa)XHBIM JIMCTaM,
3alI0JTHEHHBIX TEKCTOM He OJU-
HaKoBO. JIvcThI OBUIM HAITMCAHBI
H-/I mpeAnonoXuTebHO MeXAy
1009 U 1910 roflaMH, 3aTeM OT-
IIpaB/ieHbl U3BECTHOMY B CBOEM
KpPYTy pYcCKOMy Hemyy — TIHCa-
Tea0 U nepeBofuuKky — Penopy
dupnepy - xopolueMy 3HaKOMO-
my H-/I. Tekctr Obul HemaBHO
oOHapy)XeH B OJHOM U3 [BYX
IJIaBHBIX  ApPXMBHBIX  (OHAOB
dupnepa, — TOT KOTOPBIA Xpa-
Hutcst B Poccuiickom T'ocypap-
CTBEHHOM ApxuBe JluTepaTypsl
u HckyccTBa (BTOpOM HaxoguT-
cs1 B UPJIN)>.

JlokyMeHT mipencTaBsieT co00it
MUCHMO, KOTOPO€e ObLJIO OTIPAB-

noBecteil U paccka3oB’ (BenoureBckas
2011: 128).

> Hemwuposuu-/lanuenko  Bacwnuit
ViBaHoBuy (1848-1936), mwmcatens. O.
2044 107 en. Xp.; 1864-1926. Conepka-
Hue ¢onza: CTUXOTBOpDEHUSs, CTAThH,
MyTeBble 3alMCKHM, 3aMMCHAas KHIDKKA.
Jluunble, (PUHAHCOBO-XO3SICTBEHHbBIE
JokymeHTsl. [Iucema Bac. Y. Hemupo-
Buuy-/lanuenko: A.B. AmduteaTposa,
H.®. Annenckoro, B.I1. Bypenuna, I[1.1.
BeiinGepra, B.Il. TaiizeGyposa, II.IL
I'negyya, [1.B. I'puroposuya, A.®. Ko-
HY, BnM. HemupoBuua-/laHueHKo,
O.K. HoroBuua, A.A. IlnemeeBa, A.C.
Cysopuna, B.E. Yemmxuna, KH. Yy-
koBckoro, [L.LE. Hleronesa u ap. Cruxo-
TBopeHust M.A. Jloxsunkoi, B.M. Jlas-
poBa; nuceMmo [.C. IlerpoBa M.J. CeI-
tuny (Jy6poBckwii et al. 1999: 188).
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neno O.9. Pupnepy, B CBSI3U C
TE€M, YTO OH B 3TO BpeMsi TOTO-
BWI K IeYaTh COOPHMK IHCa-
TeJbCKUX BOCITIOMHUHAHUU Mou
nepevie JumepamypHvle wazu.
YnomsiHyThIii COOPHUK ObUT pe-
3y/IbTAaTOM TpeXjieTHel paboThI:
yxe ¢ 1909 r. Pujsep Havas Ie-
PeIUChIBATBCSA C Pa3HBIMHM  TIO
3CTETHKe COBPEMEHHBIMH PYC-
CKAUMH THCATENSIMA U MMO3TaMU
(B Tom uyucie ¢ Brokom, ByHu-
HbiM, PemuzoBsim, Tadpdu u ap.)
C mpochbOoi HamMcaTh aBTOOHO-
rpapuYecKUil TEKCT O TEePBbIX
JIUTepaTypHbIX 1arax. Hago ot-
MeTUTh, uyTOo Puzasep He Brep-
BbIe B3sU/ICSI 32 M3JaHHE JTUTepPa-
TYPHOH QHTOJIOTHHU: TOAOGHBIE
KHUTH €r0 MHTEPEeCOBAIH YKe C
1889 Tr., KOrja OH BBINYCTWU/ B
[epMaHuM COOPHUK O PYCCKHX
nupukax (Fiedler 1889). Asro-
6uorpadum pycCKUX MUcaTesnei
IJIAHUPOBAJIOCh M3/aTh B KHUTE
1911 T., HO 1O HEU3BECTHBHIM
IpUYMHAM He BCe IOJTy4YeHHbIe
cobuparesieM MaTepHaibl ObLIU
B Hee BKJIIOYEHBI. TaK KaK KHUTA
dupiepa He mepen3aaBanach, TO
He TomnaBuIe B COOPHUK aBTO-
o6uorpa¢dum OCTaNNCh HEOMyO-
JINKOBaHHBIMH, HO COXPAaHWJIHCh
B YKa3aHHOM (oOHJe; CpeAy HUX
tekct H-Jl mpeacrasisier oco-
Ob1i1 MHTepec. B mpopmomkeHun
75-7IETHETO THCATe/NbCTBA PYC-
CKUI eBporieel], “CKUTajeL Mo

Autabiogrnadésl - Number 12/2023

BekaM”® HecyeTHOe KOIHYeCcTBO
pa3 JaBajl MHTEPBBIO O CBOEM
TBOPYECTBE, OTBeYa/l HA MHOTO-
YHC/IeHHbIe aHKeThl, MHCal aB-
ToGHorpadpuIecKrie O4epKHu, Bes
NEePernucKy CO CBOMMH COBpe-
MEHHUKAMHM — )KYPHAJIMCTaMHU,
W37aTeNsIMM, KPUTHKAMH, KOTO-
pele B pasHble MEPHUOJBI €ro
TBOPYECKOH [JesiTeJIbHOCTH IIbI-
TAJIMCh CO3JATh €r0 JINTEePaTyp-
HBII TOPTpPeT W pasrajaTh 3a-
raJKy €ero akTyaJbHOCTU U CO-
3By4HOCTH »3moxe. [IpoHukHO-
BEHHBIM [JE€MOKPAaTHYeCKUM Ia-
docoM OBUIM HANOTHEHBI paH-
HUe ero CTHXH, IZle MOTUBBI He-
3aBUCHMOTO MO3THYECKOTO
TBOpYECTBA U CBOOOJHOTO POJI-
HOTO Kpasi “6e3 masadveil U yrae-
TeHbsI TIEPECEKAITCSI C OPHUEeH-
TaJIbHBIMU FO)KHBIMH KapTHHAMHU
B JyXe TMpeALIecTByOLIeil emy
POMaHTUYECKOH TPaAULIN:

Kro BO3BpatuT MHe Kpau
pogHoii, / W crpacte, u
Hery Houu IoxHOU. /| U
JilereT Mopsi MOJ, CKasiow, /
W necHp rpysMHKHA MOJIO-
moii — / IlewanbHbBIH B3M0X
ayud HemyxHout?.. / B
MMOJAHEBHBIA 3HOM MOJ
cenbto 1103 / Ilepeberaro-
ue TeHu, / braroyxaHbe
ansix pos, / XpaHSUUX

Takue xapaKTepuUCTHUKU mHcaTesst
HauboJjiee YaCTOTHBI B JINTEPATYPHOI
KPUTHKE U B MHOTOYHCJIEHHBIX MO3TH-
YeCKMX TOCBALIeHUsIX.
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c/en, BeudyepHUX cie3, /
[I;1aTaHoB JpeMioue
cenun?.. /| CBoGOAy pOAUHBI
moeur — |/ I'me mbicap He
BeJaeT crecHeHbs, |/ ['me
ITPYOW ABILIATCS BOJIBHEH,
/ T'me HeT Hajg C/IOBOM -
nansave, / Hag yenose-
KOM - yrHeTeHbs?..
(Hemuposuy-/laH4yeHKO
1902: 62)

O mnepBBIX LIarax CBOMX Ha JIU-
TepaTypHOM nonpuige H-JI ymen
u ntobun pacckaspiBaTh U B XIX,
n B XX BeKax, Bcerja HaxoJs
CTpOTHe 3aKOHOMEpPHOCTU U UH-
TepecHble CITy4alHOCTU B )KU3-
HU HAYMHAWOILEro juTepaTopa.
[To3pHee, y)xe B aMUTpaLIUH, NTU-
caTesb 3agyman aBTobuorpadu-
yeckre KHUTU ConHeyHoe dem-
cmeo. (M3 eocnomuHaHull) w
Tponuyeckue Oanu, TAaBbl U3
KOTOPBIX NMYOJIMKOBAJINCh B TIe-
pUogUYecKUX H3JaHusAX - Yep-
Hble cmpaHuybl, Mot nepsbill
2oHopap, Anogeo3 u Ilepsbiii de-
6tom, B KOTOPOM OTYaCTH pac-
KpbITA MO3TUKA MaJIbIX IIPO3au-
yeckux XaHpoB H-/I, - a nmeH-
HO, — KaK 3aBepIlaTh CIOXKeTHYIO
vHTpury? [uanor B [lepsom Oe-
6tome xkacaercsi ‘cekpera’ aB-
TOPCKOU CTpaTeruy nuchbma:

YeMm Bce 3TO KOHYUJIOCH?
MoykeTe He OCKa3bIBATh!
[Touemy? KoHupbl Bcerga
He WHTEepecHBL.. 3aKIIIo-

Papers

YUTe/bHbIE AKKOPJbI XO-
POIIN TOJIBKO B MY3BIKE...
[anpuie - mNOBTOpPeHMS...
OG6opBaTh paccka3 HamIo
Ha KkpeuleHgo! Hapmo, uto-
OBl CiyLIaTeNnb OCTABaJICs
C HeTepIieJIMBOM JKAKIOU:
“A 4gTo0 xe moTom?..” A He C
pasoyapoBaHueM: “TobKO
To!” (HemupoBuy-
JlaH4eHKo 1932: 3)

PanHMiT HaOpOCOK BOCIOMHHA-
HUM O MepBbIX TBOPYECKUX LIa-
rax BIIOC/IEICTBUM He ObUI Tpe-
JaH  3abBenuro.  OrasgpiBas
TBOpueckuid myte H-Jl mo ero
orpe3ga w3 Poccun, MOXXHO
yTBEP)XJAaTh, YTO MeMyapHble
CIOXKeTbI O BCTpeYyax C PyCCKUMU
KJIACCUKAMM, BHUIHBIMH JIesiTe-
JIIMU KY/IBTYPBI, CONJATaMU M
oduilepaMy Ha TOJSIX BOEHHBIX
IeMCTBUM, ObUIM OCMBIC/IEHBI B
KOHTEKCTe aBTOOUOrpadpuye-
CKMX JIMHUM  TIHCATe/IbCKOM
cyapb6bl. YacTOTHOCTH MeMyap-
HbIX MyO/JUKALMK B HaYasie 20-X
rr. XX B. CBUZETENbCTBYeT O
TOM, YTO MOTPeOHOCTh B MHOTO-
TOMHBIX BOCIIOMHHAHHSX BXO-
I¥Wla B mAcaTenbCcKkue TutaHbl H-
I, 06 aTOM TOBOpAT MyOJIHKYe-
Mble UM CIOXeTbl B SMUIPAHT-
CKO#l mepuoguke’. XapaKTepHO,

7 B 9TOM CBA3M XapaKTePHbI TIMChMA 1931
r. H-/1 pemaxtopy rasers! Ce2odns M.C.
Munspyny: “Korma y mensi crpaumsa-
oT: Yro Bel numnTe? f oTBevaro: mo-
CcMepTHbIe TpousBeneHus |[...]. Jymarto,
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YTO TeMaTUYeCKasi HallpaBJieH-
HOCTh 3THUX MYyOJIUKALMA YacTo
COOTBETCTBYyeT TeM HaOpOCKaM,
KOTOpPbIe OCTAJTUCh HA TUCTKax B
mymaHe npowaozo, - 3TO U
MPUHIIMITHUAIBHBIA BOMPOC “4YTO
OCTABUTH B MAMSITH, & YTO — BbI-
YepKHYTh ; POJIb HaCaeACTBEH-
HOCTH B CTAaHOBJIEHWH OyAyILero
nycaTesisi, BAUSATE/TbHbIE MMeHa
Y KHUTH; COMPOTUBJIEHUE JKU3-
HEeHHBIM HeyJayaM; MOoJUTHYe-
ckue YOeXZAeHUsl; 80liHa C IieH-
3ypoil. DTU TpaHU OIpeeTnuIn
pedieKcuio cOOCTBEHHOTO KM 3-
HEHHOTO MYTH W TBOPYECKUX
BOTLJIOIII€HHUI.

O ®egope Pemoposuue Pupe-
pe (1859-1917) BBILLIO B MOC/EA-
HUe TOJbl HeMajo HCCefoBa-
HUI, YTO TOATBEPXKIAET IOBbI-
IIeHHOe BHUMAaHWe K 3HAaYeHUIO
€ro JIMYHOCTH B paccMaTpUBae-
MbIii Tieprion’. OcoGeHHO TIpu-
CTa/IBHO PaCcCMATPHUBAIOTCS €ro
MHTepeCcHble MeMyaphl M 3aIUC-
Hble KHM)XKH, OIyO/JIMKOBaHHbIE
B 2008 r. nog, pepakuueii Kon-
cranTrHa AsagoBckoro (Pugiep

mopa mMcaTh BOCIMOMHUHAHUA. S HX
HaMeTw1 ceGe MHoro. M Bel xorga-to
PEKOMEHZIOBA/IM MHE TOXXe, /Ia 51 BCe Te-
KyLIelo AeCTBUTETbHOCTBIO ObUT 3QHSIT.
[...] Tazera, mepeBopvBLIas u3 Ce200HA
MOM BOCIIOMHUHAHUsI, HEJABHO CITPALIM-
Basia, KOT[Ia e s 6yy MpoJo/DKaTh Ux’ .
(A6bI30B et al. 1997: 211, 213).

® Cm.: KoncranTrHOB 1982, JlaHmneB-
CKUH 1960, A3amoBckuii 2015. Hoseii-
mwast 6uborpadusi 0 HEM HAXOLUTCS
B: A33a/IOBCKUH 2019.
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2008). PemakTtop BO BCTyNH-
TeJIbHOM cTaThe Ha3biBaeT Puz-
siepa “OgHUM M3 TOCTOMHEHIIMX
Ipe/iCTaBUTeNIell  AOPEBOJIIOLH-
OHHON POCCHUMCKOU WHTEeJUIHU-
reHuu Y OTMEYaeT IeHHOCTh
ero MoJpOOHBIX JHEBHUKOB, KO-
TOpBIe OH BeJl “C aKKyPaTHOCTHIO
obpasioBoro antekaps’ (Hemu-
poBuy-JlaHYyeHKO  1921:  101).
Tonpko HemaBHO OHM ObUIH
onmy0/IMKOBaHbI, U Cpa3y JXe 3a-
CTY)KHJTA CPaBHEHHE CO “CBOEro
poJa TMaMSITHUKOM, COJepKa-
TeJIbHBIM Y YHHUKA/IbHBIM, OXBa-
THIBAIOIMIM COTHU UMEH, COOBI-
it u  ¢$akToB” (A3agOBCKUMA
2008: 5). ABTOp MeMyapoB U
IHEBHUKOB ObUI CHIHOM HeMell-
KOTO YaCOBILMKA (YacOBBIX e
Macrepa), Kotopbiii u3 ['epma-
Huu nepecenuacs: B (CaHKT-
[TerepOypr. XoTsi B cembe roBO-
pPUIN TTO-HEMELIKH, IeTH BOCIIH-
TBIBAJIMCh IO PYCCKUM TpPajH-
nusM. Puzanep y4dmwiacsi B CTO-
JIMYHOM TMMHAa3WU U MOCTYIHI
Ha HCTOPHUKO-PHIOIOTUYECKUH
dakynprer [TeTrepOyprckoro
YHUBEpPCUTETa, TIJe BMeCcTe C
HUM CTyZIeHTOM-()HI0IOTOM
6bu1 Opar mucarens BceBosnona
[apuivHa; 2TO 0OCTOSITETBCTBO
ITOCIIOCOOCTBOBA/IO 3HAKOMCTBY
C TIONY/SIPHBIM JIUTEPATOPOM,
YTO IIOMOTJIO dupnepy-
NepeBOAYMKYy BOWTH B KpYr ca-
MBIX M3BECTHBIX CTOJMYHBIX TO-
aTtoB. C 1894 r. ®Pupnep Hayan
Nperno/iaBaTh HEMELKUI SI3BIK B
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M3BECTHOM JXEHCKOW TI'MMHAa3UuU
kuaruau ~ OO6oJIeHCKOHM,  rae
yCIeIHoO mpopaboTan [oarue
roJibl, YTO €My MO3BOJIMJIO B 1913
I. JOCTY)XUTBCS O 4YMHA CTaT-
cKoro coBeTHUKa. JIr060Bb K
POAHOMY SI3bIKy HallIa mpodec-
CHOHA/IbPHOE OTPa)XeHWe B €ro
IINPOKO WU3BECTHOM [esATeTbHO-
ctu nepeBoguuka. [lo cimoBam
nucarens Hukonas IlosHsAKOBa,
OJIHOTO W3 aBTOPOB, BK/IIOYEH-
HbIX B COOpPHUK: “3a 25 /ieT OH
rnepeBe/;l Ha HEMELIKUM S3bIK
BCeX BBIJAIOLINXCS PYCCKHUX TO-
sTtoB” (A3amoBCckuii 2008: 9).
Oco6eHHO BbIpa3UTeNeH OT3bIB
O ero mepeBOAYECKOM MacTep-
ctBe AHTOHa YexoBa, mpuBOJU-
MbIii B KHure H-/I, kxoropsbii
HazBan Puanepa “mammnazoit me-
pesd, UKOHOM PYCCKOM JIUTepary-
phI’ (Hemuposuy-/laH4eHKO
1921: 97). brmaromapst mpxus-
HeHHOU Wu3BecTHOCTH PuUnepa,
HETPYZHO TIpeJCTaBUTh cebe
INMPOKUN [UANa30H €ero KOH-
TaKTOB U, C APYroil CTOPOHBI, —
MOHSITh TOTOBHOCTH PYCCKHUX JIU-
TE€PAaTOPOB COTPYAHUYATH C HUM,
B YaCTHOCTH, — IIPUHSTH y4acTue
B npoekTte Mou nepsvle aume-
pamypHble waau. COOPHUK BBI-
mesp B 1911 I'. B M3/aTe/IbCTBE
CpITHHA, ¥ JOXOJBI C €ero Ipo-
KU ToCTynmwid B Jlureparyp-
Helit Ponp. B kHHMre coOpaHbI
NATHAECST YeTblpe’ KpaTKUe aB-

K CaMm crmucok dBTOPOB, pa3Mell€HHbIX
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To6uorpaduu, HaMMCAaHHbIE Ha
OCHOBe “OIPOCHOTO JIUCTA U3 25
BOIPOCOB, — Hanpumep: “TlepBoe
HAlKCAaHHOEe ¥ OCTaBIleecs B
pykonucu npousBegenue. Ko-
raa? Kakoe?”, “IlepBbiit roHOpap
- Co cTpoku, € 1ucCTa UM NOJ-
HOCTBIO 3a BCIO PYKOIUCH?
(Pugnep 1911: 3-4). Pupnep pas-
ZiaJT OMPOCHBINM JIUCT 3HAKOMBIM
aBTOpaM, He BCerga IMoJy4as,
KaK OH caM TMHIIeT B CBOEM
IHEBHHKe, )KellaeMOe BHHUMa-

He B a/ipaBUTHOM, a “B MOPsAKE UX IO-
crytienust” (Pugrep 1911: 3), oGHapy-
YKMBaeT LIMpPOTy 3HaKoMCcTB Pupiepa u
ero IeHTpaJbHOe MEeCTO B TOTJAllIHel
nutepatypHoii cpepe: b.A. Jlaszapes-
ckuii, B.Il. Asenapuyc, I'.C. Ilerpos,
JI.LH. Angpees, A.A. W3smaiinos, B.A.
Tuxonos, E.H. Yupukos, O.A. lanup,
K.B. /lykamesu4, M.H. Ilotanenko, T.JL
Hlenkuna-Kynepuuk, H.A. Moposos,
AA. Jlyrosoii, AA. bnok, N.C. Pyka-
BumHUKoB, [1.C. ComoBreB, MN.JI. ler-
noB, A.M. ®egopos, A.N. Kocopotos,
®.B. Yepuwuroseu-BoiHeBckuii, B.B.
Myibkens, C.H. T'ycoB-OpeHOyrckui,
I''M. Yynkos, B.1. Tomamesckas, J.M.
Parrays, O.1. [smmoB, A.H. byguuies,
A.H. Oscsuuko-Kymukosckuii, [LA.
Cepreenko, B.f. Csetsnos, I''A. I'anuHa,
K.K. Apcenbes, J/1.D. Ilanrtenees, C./.
Jpoxoxus, K.C. bapanuesuy, M.A. Bo-
nomvH, B.B. Tynowenckuii, U.®. An-
HeHckuii, JI.W. [llectoB, M.11. Ann6oB,
JLA. T'ypeBuu, W.W. fcunckuii, H.A.
Tadpdpu, H.O. Tlpyxanckwmii, I1.B. 3aco-
aumckuii, A.E. 3apun, A.M. Pemusos,
E.Il. Kapnos, E.M. besnsto, M.A. be-
noycoB, A.M. Xupseskos, [I.M. Llensop,
N.A. I'punesckas, U.A. byHuH.
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Hue°. Hampumep, B ceHTs6pe
1909, OTMe4daeT A3aJ0BCKUH
(2015: 236), oH oOpaimaercs K
®enopy Cosoryby ¢ mpocs6oit
MOJIYYUTHh OT HEro ajpeca pas-
HBIX ITMCaTe/ley, a B MOCIeAyIo-
IIMie MeCSLbl CTApaeTcsl JOUTH
0 HUX, TepeJaBasi OMNPOCHBIN
JIUCT, HO, BUIUMO, HEe BCEM TIPO-
€KT COOpPHUKA MOKA3a/ICS UHTe-
PEeCHBIM, WJTU TIPOCTO He BCe TO-
JIYYUJIU €TO TTHChMO, YTO Y MOT-
710 Obl OOBSICHUTH TMPUYHUHY OT-
cyrctBusa Tekcra H-JI. Bropoit
NPUYUHOU Mor ObITh ¢opmar
TEeKCTa: TpeJCTaB/leHHasi IHCa-
TesieM aBTOOMOTrpadusi OKasa-
Jlach HAMHOTO JJTMHHEEe OCTaJlb-
HBIX, TIOSIBUBIIUXCSI B COOPHUKE.
HecmoTpst Ha cTporyro ycaos-
HOCTb  ONPOCHHUKA,  aBTOPHI
cOOpHMKAa Ha CaMOM [iefie TIpH-
ClaJld  PA3HOTHUITHBIE TEKCTHI:
ByHuH, Hanpumep, He cTapascs
ClIOJCemHO TIPeACTaBUTh OHO-
rpaduyecKril TEKCT, a MPOCTO U

** Cm., Haripumep cnyvait Pegopa Coso-
ry0a, XYBLIEro TOTJa “II0 COCENCTBY C
duzpepoM M TAKKe MPUT/IALIEHHOTO
cobupaTesieM y4acTBOBAaTh B COOPHHUKE.
30 ceHTs0pst 1910 Puptep 3anuchBaeT B
CBOeM JHeBHUKe: ‘Sl ympekHyn ero B
TOM, YTO OH, BOIIPEKH CBOeMy obela-
HUIO, TaK HUYEro M He [aj MHe st
[TepBBIX TUTEPATYPHBIX LIArOB (KakK pas
ceifyac mevartaloT KoppeKTypsl OT ChbI-
THHA U3 MockBbI). ‘11 MEHSI HET TIPO-
IIJIOTO B MOEH JIUTepaTypHO#l pabore.
O uyeMm s gomKeH ObUT Hamucath? Yrto
MOHAYa/y BCe PeJAKIIMU BO3BPALLAIH
MHe mou courHeHus?” (Pupnep 2008:

542).
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KOPOTKO OTBETHJI Ha BOIPOCHI;
Pemu30B xe, HAOOOPOT, OTHECCsT
BeCchMa TBOPYECKH K BBIJBUHY-
TOH 3ajaye ¥ COYMHWI HeOGOJIb-
IO CIOKET O CBOEM IepPBOM
pacckase, rae TOHHUPYeT U3BeCT-
Hy10 MeTadopy O camore, U CChI-
JIaeTCs Ha TiepBble CTpoKu beo-
Hblx atodeti JlocToeBCKOro.

OTu pasnuyHble Ouorpadpuye-
CKHie MedanboHbl YKa3bIBAIOT HA
MPUPOAY NOOHCAHPA, O KOTOPOM
UIET pedb — asmobuozpagueli
no 3akasy; TO OlpeJeneHu0
[Marpunyu Jleorto: “ABTOGHO-
rpaduyeckoe MUCBMO aBTOPA,
NpeJCTaBsiiollee  Mpou3Bee-
HUe Win COOPHHK B MPO3e WU
nossuu, [..] man Guorpadudye-
CKUHN OYepK MJISl XXypHaja WU
c6bopHHKa aBTOOWOTpaduii pas-
HbIX aBTOpoB” (Deotto 2012: 49).
C oOpryHOl aBTOOHOrpaduei,
KaK yTOYHSIET WCC/ieoBaTe b
HUILA, aemobuoepagus no 3aka-
3y MMeeT HeMaji0 PA3TUYU: C
OJHOW CTOPOHBI, T€M, YTO 3TO
He BOJIEBOM aKT, MO3TOMY ‘TOT,
KTO TIHIIeT [O/DKEH BBICTPAU-
BaTh CBOIO MaMsTh, IPHUCIOCOO-
Jis1s1 ee K oOpasy, JAHHOMY 3apa-
nee” ([leorTo 2011: 85), U, cyiemo-
BaTe/IbHO, MUINYIIUNA TAKYI0 aB-
ToOHOrpaduio aBTOP [TO/DKEH
n36eratb HEKOTOPBIX ACIEKTOB,
KOTOpbIe OH Obl HE MPOMYCTHUI B
HAMKWCAaHUU OOBIYHOM aBTOOHO-
rpapuu. C [Apyroil CTOPOHBI,
c/lelyeT yTOYHUTb, UTO JAXKe ec-
1 aBTOp TeKCTa B [eWCTBU-
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TeJbHOCTU COBIMAJAeT C H300-
POKEHHBIM IIepCOHaXeM, [U-
CTaHIMSI MeXJy HUMH YBe/INYH-
BaeTCs, MOCKOJBbKY ITOC/IeJHUMN
JO/DKeH COOTBEeTCTBOBATh 3a-
JAaHHOMY O0O0pa3y, TeM CaMbIM
IIPOTUBOCTOSI TIOBECTBOBATEJIIO,
KOTOPBIH, HA000POT, COXPAHSIET
cBoe BceBezenue ([leorro 201
85).

OcraBuniics He3aBeplIeHHBIM
texcT H-/l mpepcrasisier cBoero
co3zarensi Kak ObI B Tpolecce
BBICTPAWBaHUS COOBITHI U daK-
TOB He B JIMHEMHOM MOpsJKe, a
Ha dMOYUOHANbHOU 80aHe. OH U
B CaMOM Jiejie TIOAXOAUT K CTPO-
IMM KPHUTEPUSM 3aKa3HoU aBTO-
6uorpadum 6e3 ocoboii AvCLH-
IUIMHBI, KOTOpasi TpezJjaraaach
B omnpocHuke Pupanepa: 3Toro
He/b3s1 He 3aMeTUTh, TTIOBEeCTBO-
BaHue H-Jl He cnenmyer noruke,
IpelyCMOTPEeHHOH peJaKTOpPOM,
He (OKycHpyeTcsl Ha 25 BOIPO-
cax. CBuzeTenbCTBYeT 00 3TOM U
nmoa3arosoBok  Ilucomo  D.P.
dudnepy, B KOTOPOM BBIPBKEHO
)XeJIaHWe COXPaHUTh CaMOCTOSI-
Te/JIbHOe BHJeHHe CBOero juTe-
paTypHOro renommeée, a TakoKe
0CsI3aeM HWHTHUMHBIA TOH JIAY-
HOM TI€pPernuCcKy, OCBOOOXKZEeH-
HOM OT HEOOXOAMMBIX B TAaHHOM
Cydyae OTpaHUYeHUN U CXeM.
Tem campiMm H-/I 3HauuTesnbHO
COKpalllaeT JWCTAHLMIO, KOTO-
pasi OOBIYHO CO3JAeTCs MEeXAY
KaHOHMYECKOil aBToOHorpadu-
eii u eé nodwaHpom. Cnexyer
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n06aBUTh, YTO B HaMepeHHe Ca-
Moro Pumrepa BXOAWIO Tpen-
rnoyreHve K 6osiee CBOOOJHBIM
OTMMCAaHUsIM, He CKOBAaHHBIM
“ompocHUKOM” ¥ 3TO OOHAPYIKH-
BaeTcsi B NMpPeJUC/IOBUM, TAe OH
YTOYHSIET, YTO ‘aBTOpPaM Ipezo-
CTaBJISZIOCh OTBEYaTh B JIFOOOM
dbopMe U He Ha Bce MyHKTHI HU-
YKETPUBOAMMOTO OIIPOCHOTO JTH-
cra” (Pugnep 1911: 3). XKenanue
®dupnepa sxmounts H-/I B mpo-
eKT cOopHUKa Mou nepevle nu-
mepamypHble wasu eCTeCTBEHHO
Y He TOJJIeXUT COMHEHHIO, TaK
KaK OH K KOHIy NepBOTrO Aecs-
Trnetusi XX BeKa ObUT yKe
KJIACCUKOM COBPEMEHHOU JIUTe-
paTypbl U TpUOOpen MeXAyHa-
POAHYIO M3BECTHOCTbH CBOUMH
npousBefeHussMu . [lucarens
poauics B Tounucu B 1844 1. 1
MpOBe/l CBOIO FOHOCTH MEXZY
KaBkaszom m MockBoii. B pecs-
TUJIETHEM BO3pacTe OH ObLI OT-
JaH OTLIOM, KaBKa3CKUM odulie-
poM, B Kazerckuii kopmyc, rae
ero Helpus3Hb K BOGHHOH cpejie
roj, OT roja ycuavBaaack. B 1863

1

bu6muorpadpust o H-/I mocrarouno
o6bpeMHa. HanmcanHoe o HeM 10 1999 T.
MOXXHO HAaMTH B MOAPOOHON 6HOOHO-
nuorpadpuyeckoii ctatbe B.H. backako-
Ba u B.E. Xanmmsuesa (1999: 285). M3 6Go-
Jlee HeJlaBHUX UcciaefoBaHuii, cm.: Ky-
jaruHa 2015, JlaHnyeHko 2017, ['yces
2017. [lo noBosly 0CO6GEHHO MHTEepeCcHOU
M aKTya/IbHOW “UTa/NbSHCKOW TeMbI Y
Hemuposuya-/lan4yeHko, CM.:
Caratozzolo 2021, Tananait 2021, Hemu-
poBu4-JlaHueHKo 2023.
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rofly, peluB TOCBSITUTH >XU3Hb
JIUTepaType, YKPeIUIeHHbIU CBO-
MM OYeBUJHBIM MaCTEpPCTBOM B
CTUXOCJIOXKEHUH U MOOLIpeHreM
Ka/IeTOB U HEKOTOPBIX Ipernoja-
Bateneir, H-/I mepeexan B
CankT-IleTepOypr u Havan my6-
JINKOBATbhCS, OJHOBPEMEHHO pa-
60Tass XypHanucTtom B [lemep-
6ypeckom aucmke. 1o ObLT 1865
ros, TO caMmoe BpeMms, Korja
®.M. [locToeBckuii paboTan Haf,
[IpecmynaeHuem u Hakasavuem,
TAKOKe MCIIO/Ib3Yys MaTepHuasibl U3
9TOM rasersl.

B 1868 roay, mo mpu4rHaM, Ko-
TOpble 0 CHX IOp He BBISICHe-
ver, H-JI O6bul 3aKiO4YeH B
TIOPDBMY, JIMIIEH JBOPSHCKHUX
MpaB, yAaaeH U3 CTOJIULBI U CO-
Cc/1aH B ApXaHresbCK, rie IMpo-
XU B CChUIKe 10 1874 ropa.
bnaropaps 3aboram H.A.
Hexkpacosa, emy Bce e yJanoch
MOINyTeuleCTBOBaTb,  ITOCETUTH
psZ, MeCT, YTO U A0 eMy BO3-
MOXXHOCTb Cpa3y Je IPOSIBUTH
OCOOBIM TaJQHT K MYTEBBIM 3a-
MeTKaM M K 3THOTpadpUYeCcKUM
MaTepyajaM: B YacTHOCTH, IIO-

" HMHTepeceH Ha 3Ty TeMy OTPHIBOK U3
nHeBHUKOB Pupepa ot uioss 1890 T.,
re OH OIMKCHIBAeT Pas3roBop ¢ Jleiku-
HeiM 0 H-/I: “/la, Tenepb OH — 3HaMeHU-
THIM TiHcaTesnb. Ho Korga-to saBHO 3a-
HUMAJICSI T€M, YTO Gpasi y U3rOTOBHUTE-
JIel o, 3a710T POsUTA U POPTENHSIHO, a
3areM MPOZAABa/l UX WM 3aK/IaAbIBAI, U
6bUT 3a 3TO BhIZBOpeH u3 [letepOypra.
A Bce-Taku ctan yenoBekom!” (Ougiep
2008: 74).
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cne mnoceuleHuss ComnoBkoB, Ba-
JlaaMCKoro apxumnejara u Jla-
IUIAaHIWH, B 1874 OH OMyOJIUKO-
Baz B [lerepOypre (Kyza emy Tem
BpeMeHeM ObUJIO  paspeLieHo
BepHyThcsi) kuury  Cososku.
BocnomuHnanus u pacckasvl u3
nymewecmeus ¢ 6ocomonvyamu,
kotopyto ouenun M.C. Typre-
HeB, HO 0COOeHHO BbICOKO — Jlo-
cToeBckuii. VMiIMeHHO Garozaps
kuure o ConoBkax, JlocToes-
ckuii y3Has o H-Jl u mocrapancs
ybenuth  KHsI3s ~ Bmagumupa
Meliepckoro, TOrJallHero us3-
narenst I'paxcdanuna, xopmaraii-
CTBOBATh MepeJ; MUHHUCTPOM I0C-
TULIUHA O TIOMMWJIOBAaHUU MOJIO-
noro rucarens (Benos 2001: 22—
23).

B nocnenyouye rogpl aBTop BCe
6oJIbllIe YTBEPXKJAJICS KaK IMHCa-
Te/lb-TyTelIeCTBEHHUK,  aBTOP
WHTEePeCHBIX TOMY/SIPHBIX pac-
CKa30B M IIyTeBBbIX 3aMeTOK IO
Ypany, Boare, KaBka3dy, Manoi
Asnu, Appuke n lOxHoit Ame-
puke, 3atem 1o LlenTpanbHOl N
BamagHoii EBpore (ogHa u3 ero
kHur, QOuepxu Hcnanuu, 1888
rofia, CTajla 3HAMEHUTOH /a/ieKo
3a mnpegenamu Poccum)®. Bre-

B WssectHblii mosT - catupuk JI.W.
MuHaeB HEOZHOKPATHO MCIIO/Ib30BaN B
CBOMX 3nuUrpammax jaudHoctb H-JI, ero
PaCTyLIyI0 U3BECTHOCTh U ‘CKOPOTIHCH’,
KaK WHIVBHIYa/TbHYIO Y€PTy €ro TBOP-
YeCKOro aKTa; B KOoHIe 1860-X IT. OIMU-
ChIBasI CO3/IaHHOE 3a JBAa 4aca U H3y-
MUBIIee BCeX IIOJIOTHO XyJOXKHHKA-
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YaT/IeHUsI OT TOCELIAeMbIX MeCT
HepeJKO BKPaZAbIBAIMCh B CIO-
YK€Tbl MHOTOYHC/IEHHBIX ITOBe-
CcTeii MU POMAHOB, KOTOpbIE CO-
CTaBJISIIOT 3HAYUTE/NBHYIO YacCTh
nuTtepatypHoro Haciaeaus H-/I.
“MHuoro numer u Bacunumit MBa-
HoBuY Hemuposud-/laHueHKo”,
- 3anuceiBaer cam Punnep B
CBOEM [HEBHUKE OT 5 sIHBaps
1889 r., - “OH pa3besKaeT Mo
EBpone B momcKax HOBBIX BIIe-
YaT/IeHUM, 3aTeM YeIUHSIeTCS B
KaKOM-HUOYZAb Oe3/Mi0IHOM Me-
CTe U yepe3 JiBe HeJle/TM — POMaH
roroB!” (Pugnep 2008: 57). dra
yepra mpHMedaTebHa U B MPO-
V3BeJIeHUsIX, eHCTBHE KOTOPBIX
pa3BopauuBaetrcs B Mranuu, mo
kotopor H-/l myremectBoBan u
JaXe TPOJO/DKUTENbHOEe BpeMsi
IPOXKUBA .

mapunucta WM.K. AiiBazoBckoro, moar
CPaBHHUBaeT ero ObICTPOTY C aHAJIOTHY-
HbIM TasaHTOoM H-J] - ouepkucra: “Aii-
Ba30BCKUM B ABa 4aca / Bua mopckoi
co3pan ass npo6sl, / Ho Takue uygeca /
B nipecce peaxu nmu? Eumié 6s1: - / Hemu-
poBudy Ge3 3areli / B yac Hamuier psf,
craTeid, / BceM JOCTYnHBIX, Aa)ke MyT-
HbIX — / VI MOPCKMX M CyXOIyTHBIX .
Hamexkas Ha “I1ooBUTOCTE” MOJIOZOTO
6e/IeTPUCTA, Ha DKCIIAHCHIO €r0 MaTe-
pHaJIOB B ITepHOANYECKO neyaTy, Mu-
HaeB ‘mpemocTeperaer’ usjaTeneid OT
“Besgecymero” aBtopa: “Korgma cebe
)KejlaeTe BbI CHacCThsl, — / Bam Hazo 06b-
SIBUTh He MeHee cTa pas, / Yto Hemu-
poBuu-Jlanyenko y Hac / He Oyzer
NPYHUMATh B M3JAHUM y4acTbsi (LIMT.
no: Hemuposuy-JJaH4eHKo 1925: 6).

* CM. HeJ,AaBHO TOSIBUBIIMIACA, TIOJ, pe-
makiueit Muxanna Tamanmas, c60pHUK
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Llens ero myTtemiecTBuii ObiIa He
TOJMBKO  “0e/IeTPUCTHIECKOH .
H-/ dakTrdecku O6bIT U U3BECT-
HBIM BOEHHBIM KOPPEeCIOH/EeH-
TOM, OZHUM U3 TMEPBBIX PYCCKHUX
YKYPHQJIMCTOB, KTO Tpodeccro-
HAJIBHO BBITIOJTHSII CBOIO 33/J1ayvy.
B sToM KauecTBe, mochLIaeMbIA
OT W3BECTHBIX IMEYATHBIX H3Ja-
nuii (Haw eex, Hosoe epems,
Pycckoe cnoeo), oH GbUT CBHZE-
TeseM pa3HbIx BouH: CepOcko-
Typeukoit 1876 r., Pyccko-
TypeLxkoi 1877 r., 3areM Pyccko-
SIMOHCKOU 1904 T., BOWHBI Ha
bankaHax B 1912-13 IT. M, HaKO-
Hell, [lepBoif MUPOBOIi BOIHBI, O
KOTOpOU OH nucan us [lonpuiy,
Anrnuy, Ppanuuu u Hranum.
“S1 pucoBasn, — 3asiBUI OH B 1914
roZly, — Y)Kachl BOWHBI, B KOTO-
PBIX OTBPATUTEbHOE CILIETaeT-
Csl C BAOXHOBEHHBIM, T€POU3M C
MOJJIOCTBIO, TeHUH ¢ Oe3JapHO-
CTBIO, CaMOOTBEPXXE€HHOCTb C
nokasHeiM pacyerom’ (Backakos
et al. 1999: 283).

B 10917 r., Haxogsch B MockBe, H-
[l mosutuBHO BocmpuHsINT Pes-
PaJIbCKyI0 PEBOJIIOLIMI0 U OTPH-
narenbHo OKTSAOpPbCKUI Tepe-
BOPOT, B KOTOPOM OH YCMOTpeI
“TparM4ecKuii Kpax paspyLIeH-
HOM apeBHoCcTH (Tam xe: 284).
B rozap!l rpaxJaHCKOU BOWHBI OH
MPOJO/DKAL  COTPYSHUYATH €
HapOJHOM Tpeccod, myOmuKys

ero npowusBefeHuit 06 Mrtammu: Hemu-
poBu4-JlaHueHKo 2023.
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CTaThM U PACCKa3bl, HO B 1920
rofly, JKejlasi OCyLIeCTBUTbH IIPO-
eKT HCTOPUYECKOTO TpyZAa IOf
Ha3BaHveM HapodHble cyobl,
600U U My4YeHUKU, TTOMPOCHII
pa3pelleHus BbleXaTh 3a T'PaHU-
ny Ans usydeHus: apxuBoB®. C
1922 TOAQ, KOIJa paspelleHHe
610 MonmydeHo, H-Jl mokuzaer
Poccuro: oH jKuBeT cHayazna B
BepsmHe B TeyeHue rona, 3areM
B IIpare, rae oH cTan ogHOU U3
CaMBIX BIIUSTENBHBIX TUYHOCTEN
PYCCKO¥ dMUTPALM U MOTyqHIT
cpenu COOTeYeCTBEHHUKOB-
VIHTEeJJIEKTYaJIOB IIPO3BHIIE
“Hamr crapmwuHa’ (BackakoB et
al. 1999). B 3t rogsr oH co-
TPYAHUYA/l C CaMBIMM H3BeCT-
HBIMM PYCCKUMHU SMHUTPAHTCKU-
MM raszeramu B bepnune, [lpare,
Codwuy, [Tapwxke, Pesene u Pure.
B To Xe Bpemsi OH IOT30BaJCS
[0 OIpeJe/IeHHOM IOpPblI JIUTe-
PaTypHBIM YyCIIEXOM M B COBeET-
cxkoui Poccum, rae ero KHUTH J10-
CTUTQIM OLIEJIOMJISIOIIUX TH-
paXell Ha NPOTHKEHUH 1920-X
rr. VI3 MemyapHO# Tpuioruy,
KOTOpasi “IUcaavch B TIEPBbIe
nau pesomtonuu’ (HemupoBuy-

" O cBoeM CyIIeCTBOBaHUM B TOC/IEpe-
BosouiMoHHOM MockBe H-Jl Hamucan
psz crateit: Kak 6eeatom u3 cogemckozo
pasa (1925), O decamunemuu Oxma6po-
cko2o nepegopoma (1927), Ilon00Has
cmepmb nucameneli npu 60abWeESUKAX
(TTo nauuHbM 6ocnomuHaHnuam (1929),
Om Hac ywedwue. Mou ecmpeuu c I'y-
munesvim (1929).

Autabiogrnadésl - Number 12/2023

JTaH4eHKO 1921: 3), B OMHUTPALIMH,
BBIILIeJI TOJIBKO IepBbId ToM Ha
knadbuwax, OCTa/lbHbIE MaTe-
pHabl OCTAJINCh B PYKOIIMCHOM
BHJle M XPAHSATCSI B OCHOBHOM B
PI'AJIN. 3a cBowo JOATYIO MHCa-
TebCKYI0 XXWU3Hb Bacummit H-/J
ObIT aBTOPOM 0OoJiee 250 poMma-
HOB, NTOBECTeil U PaccKa3oB'.

[llupokast U3BECTHOCTH €ro 00b-
SICHSIET JIMIIb OTYaCTH IIpesio-
xeHne Pupanepa HamucaTbh aB-
Tobuorpaduio B cOopHUK. [IByx
COBpPEMEHHUKOB  CIUIAYMBAJIN
TeCHbIe APy>KeCKHe OTHOILIEHWS,
O 4YeM HeOJHOKPATHO IOATBep-
XZAeTcsi B AHEBHUKOBBIX 3aIlH-
csix Punnepa, roe nmsa H-71 ¢ou-
rypupyeT A0BOJIbHO 4acTo. Oco-
ObIii MHTepec BBI3bIBAeT 3alMCh
oT 7 ceHTsIOps 1892 0 BCTpeye C
nycaresieM B rOCTUHUILIe AHTIJIe-
Tep, rge H-/l 3annman pockou-
HbIA HOMep. B ToT genp Puanep
Opas y HETO MHTEPBBIO M AKKY-
paTHO 3amMCcaHHble OTBETHI HA
BOIIPOCHI TIPEeZCTABJSIOTCS Of-
HUM W3 CaMbIX WHTEPECHBIX

Kosmm4yectBO TPWKA3HEHHO W3[aH-
HbIx KHUT H-J| pasHsTcs ot 215 10 250,
eMy GbUIO TPHCBOEHO MPO3BHIIE pPyC-
ckutl /ltoma, 50 TOMOB €ro JOPeBOJIIO-
LIMOHHOTO COOpAHUsI COYMHEHUN ObUIH
NOJTBepXKIEeHHeM ero HesaypsgHoOU
TPYZOCIIOCOGHOCTH, XOTSI OH He IIpe-
yBeJIMYMBA/ CBOEro 3HAYEHUs] B PyC-
CKOM /uTepaType, cuyuTasi cebsti “To-
CpeICTBEHHBIM POMAHHCTOM, JOOPOCO-
BECTHBIM Y HEYTOMUMBIM YXYPHATHCTOM
M XOpOLIMM BOEHHBIM KOPPECIOH[eH-
tom” (TTextepes et al. 1993: 59).
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CBUJETENBCTB O JKU3HHU U O
tBopyectBe H-J (Pugnep 2008:
97).

YBaxeHHe U HeNOJAe/NbHBINA HH-
Tepec Puaiepa K mucaTento Obl-
JIM B3aUMHBIMHU, KaK He TPYAHO
moragartbcs, yntass Ha knad6bu-
wax, rae 4derBepras rnasa [la-
mamka o Heyzacumotl namnaode
IIOJTHOCTBIO TOCBSILIEHA HeJaBHO
ymepiiemy Punnepy. H-/I Bcro-
MHUHaeT O €ro HeyracuMoM
CTpPEMJIEHUU T[epPeBOJUTh PYC-
CKYI0O IMO33UI0 Ha HEMEUKWUH, O
€ro aKKypaTHOCTH, O ero yo0BU
K PYKOIIMCSIM, KOTOpbIe OH IIO-
CTOSIHHO TIPOCWJI Y KOJUIer-
IO3TOB M XPAaHWI B CBOEM
CKPOMHOM JIOMe, TZle OH )XW C
oo4depbio U 00/bHOM xeHoH. Ero
IOM  BOCIIPUHHMMAJICS ~ COBpe-
MEeHHUKAMH KakK Mmyselu U [Jei-
CTBUTE/IBHO GBI CTa/I HACTOSIILEM
My3eeM, ec/ii ObI 0O/IbIIAsT YaCTh
Ko/utekumn Puzpnepa He ObuIa
Ob1 yrepsiHa. B memyapax Her
YIIOMUHaHUM O pabore Haf,
c6bopHUKOM Mou nepsvle aume-
pamypHble waau, HO eCTh MOJ-
TBepXXZeHre OO/BLUIOro Kpyra
3HAKOMCTB CpeiM THcaTened U
IIO3TOB, KOTOPBIM [JIeSITETBHOCTD
dupnepa He Moria ObITh Ge3-
Pa3/INYHON:

dupnep ObUT HempeMeH-
HBIM 4JIEHOM BCE€X JIUTe-
PaTYpPHBIX  YYpeXIEeHUH,
KPY>XKKOB U o61ectB. EnBa
JIA 3a BCe BpeMs HX Cylie-
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CTBOBaHUS OH MPOIYCTHII
XOTh OJHO 3ace/laHUe WU
IAKe OmMo3Ja/ Ha KaKoe-
HUOYIb CaMOe CKy4HOe M
He3HAYHMTeTbHOE. Oco-
OeHHO OH JIFOOMJ/I yCTpau-
BaThb ro6uen. [...] Ha atux
o6unesx Puaiep a06UT
BBICTYIIATh C OCTPOYMHBI-
MU  XapaKTepPUCTHUKAMH
nucaTesiss WA  TPUBET-
CTBUSIMU €MY, COCTaBJIeH-
HBIMA W3 Ha3BaHUM €ro
MIOBECTeN, PaCcCKa3oB, PoO-
MaHOB. (Tam e: 102-103)

Kak 6pUTO CKazaHO BbIlle, MYO-
JNuKyeMas 31ech pykonucsh H-JI,
3alMCcaHHasi CKOPOITHCHIO, C CO-
KpalleHUeM CJIOB, He803MOicC-
HbIM novepkoM’ W He 3aBep-
IIeHHas, JeJUTCsS Ha IATh 4Ya-
creii. B mepBoii, - BCTynuTenb-
HOH - aBTOp ymozpoOiser na-
Mamb daunHol dopoze ¢ 8ep-
cmogblMu cmoabamu - moauna-
MU YMEPIINX Apy3ei U OIU3KHUX.
Ha BTOpOM nHCTKe paccka3biBa-
eTcst 0 paHHel I0HOCTH, 00 yde-
6e u ciyxbe B AJeKCaHAPOB-
ckoMm bpectckom Kopmyce, rae

7O HegozmoxncHom nouepke H-JI xonu-
JIV JIET@HABL: TPYJHO YUTAeMBbIH, — CKO-
pee — pasragplBaeMblii, OH BHOCHUI [JO-
MOJIHUTE/IbHbIE TPYLHOCTH B pPaboTy
HabOPIIUKOB, KOTOPbIe JepXKalu MapH,
KOMY HaOWpaTh PYKOIMCH MPOU3BEZe-
Hust H-JI. O6 3ToM copepykaTcsi KOMU-
yecKye yIIOMHUHAHUSA B MO3JHUX BOCIIO-
muHaHusx o H-/I: AM¢ureatpoB 1935 u
[Munbckuii 1936.
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e IMHCTBEHHBIM COKPOBHLIEM
Ijsi Hero ObUTa GoJjiblIAsi KOp-
nmycHast 6u6IMOTeKA C MPOU3Be-
JeHUsMU  Ha  aHIJIMHCKOM,
$paHIy3CKOM U PYCCKOM SI3bI-
Kax. 3aTeM — TepBblil OMBIT MO-
JIOJOTO YKYPHA/IUCTA, TOJeHHbIN
TPyZ pemnopTepa B peJaKIUsiIX
Pa3HBIX )XYPHAJIOB, C KOTOPBIMU
H-/I corpypHu4an B mectTugecs-

Thle W CceMujecsTble TOJbI
(BecmHuxk  Esponwi,  Omeue-
cmeeHHble  3anucku,  /leno,

Cmpexosa). CormacHo mpocbbe
®upnepa, orBevyasi Ha 18-bIi U
19-b1#1 Bompockl, H-J moapo6HO
OTMCHIBAET CBOUW TepPBbIe TOHO-
papbl M paccka3biBaeT 00 M37a-
TeNsAX, U O PA3HBIX YCIOBHUSX
OTUIaThl, 00 YHUYDKUTETHHOM
OTHOLIIEHUH K MOJIOJIBIM U HU-
KOMY HEHM3BEeCTHBIM aBTOPAaM,
OJJHUM M3 KOTOPbIX OH ObUI CaM.
[anee pnenaercs KpaTKoe OT-
CTyIJIEeHHEe Ha TOJUTUYECKYIO
TeMY, Ha IieH3ypHbIe 3arpeTsl U
Ha aPTUKY/SILMUIO aBTOPCKOTO
credo, yTBepxzamouero: “‘Mos
Bepa B BOOOAYy M OpaTCTBO OT-
pakazach B KaKJOM 3ajlyMaH-
HOM MHOI0 coymHeHuu. He mo-
HHMAIO ZI0 CHX TIOP, YTO 3HAYUT
TeHJeHLIMO3Hasl jauTepaTtypa . B
¢drHame aBTOp OTBeYaeT Ha 13—
16-ple BOIIPOCBHI O LEH3ype H
paccKasbpiBaeT O HEOObIYHBIX CH-
TyalysiX, B KOTOPbIX MOOBIBAI.
H-/I BOCIIpPOM3BOAUT 3NM30[,
M37aHUsT COOpPHHKA OYEPKOB M
Brevyarniennii  Cesamoble 2opbl,
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n3gasaeMbiM Y CyBopuHa B 1880
I., KOrga KHura “rak 6puia obes-
obpakeHa II€H30POM, YTO XOTh
He Mpu3HaBai ee cBoeil. OH BbI-
MapblBaJl 4acTH, He JyMaa o
CBSI3U OCTABILETOCSI M MCTep-
3aHHoro’. HewuspaHHBIN TeKCT
V3BECTHOTO JINTEPATOPA L0/DKEH
ObITH OMyOJIUKOBAH B CHUJTy TOTO,
YTO OH OTYACTH XapaKTepHU3yeT
MeMmyapHyto crpareruto H-/I u
BOCIIOJTHSIET yTpAa4yeHHbIH dIu-
30[, JIUTEPaTypHOU >XU3HHU, re-
POSIMH KOTOPOTO OBUIU 54 aBTO-
pa asmobuoepaguti no 3akasy,
dupnep v He BolleAUIWI B ero
cOOpPHUK AM@PUMPUOH PYCCKOU
JINTEPATYPBHL.

[IpencraBneHHbIN HIDKE TEKCT
H-/JI xpanutcsi B Poccuiickom
l'ocypapctBeHHOM ApxuBe Jlu-
tepatypel u HckyccrBa (PTA-
JIN) B ponme Pudnepa (®. 2567.
Onm. 2. Ex. xp. 75. JI. 1-6). [loky-
MEHT HAaIlMCaH B BUJE NUCbMA K
®.P. Pudnepy 1 COCTOUT U3 TIsI-
TH HYMEPOBAHHBIX JINCTOB pa3-
HOTO pa3Mepa M OJHOTO Ma-
JIEHBKOT'O /IMCTA (1. 5) ¢ TOAMH-
cei0  “Bacwnmmit  HemmpoBuu-
[anuenko. IlepBble nuTeparyp-
Hple maryu’. Beszge coxpaHeHsI
0COOEHHOCTH aBTOPCKOTO CTH-
Jisl, 3a UCKIOYeHueM opdorpa-
¢um, xoropast GbUIa MOJEpPHU-
3MpOBaHa.

*k*
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Bacunuit HMBanoBuu Hemupo-
BUY-/laH4YyeHKO

B mymane npownozo (IMucw-
Mo Kk D.D. Pudnepy)

[PTAJIN. ®. 2567. Om. 2. Ex. xp.
75. J1. 1-6]

I.

['oBOpsAT, YTO B CceMb JieT Yeso-
BeK Bech CTPOMTCS 3aHOBO". U
3TO HE PEMOHT, I'ie TOJIbKO Me-
CTaMU [Ie/IAl0T TOMPABKU U MOJ-
CTaBKH, a BeCb OH HM3MEHseTCs
oT rpyboii 6eplLoBOii KOCTH [0
3araJO4YHbIX MOJIEKYJI ero MO3ra.
3HAYHUT, 5 Y)Ke MMOYTH CeMb pas’
npoiies 4epe3 3Ty HEBUIHUMYIO

® H-]1 NIPUZIEPXXUBAJICSI UAEU CEMUJIET-
HUX IUMKJIOB B )XM3HHM 4Ye/0OBEKa, CYU-
Tast, YTO KaXK/bIe C€Mb JIeT BHIBOJSAT Ye-
JIOBEKa Ha HOBBIM dTam pasBUTHs. Ye-
JIOBEK MPOXOJUT OIpeJeIeHHOe KOJIH-
YeCTBO CEMHJIETHUX LMKJIOB, KOTOPbIE
PasHSITCST MEXIY CO0OM MO CBOMM Xa-
pakrepuctukam. CoBpemeHHUK H-/I,
nucarens MBan DByHuUH, npuzepxuBa-
SICh TOJ,OOHOW LMK/IMYHOCTH YesloBeye-
CKOTO BO3pacTa, B cBoeM Tpyze Oceo-
60cxcdeHue Toncmoeo, pacIUCcaT KaK-
Ible U3 JBEHAALATA cemuiemull XU3HU
rpada JI.H. ToncToro, cchinasich Ha u-
J10cOPUI0 BO3PACTa, MPUHSATYIO CAMHUM
nucareneM: “OH pa3zesnsin TOTAA CBOIO
)XM3Hb Ha CEMWIEeTHsl, TOBOPHJ, HUTO
‘COOTBETCTBEHHO CEMUJIETHSIM TeJec-
HOI )XM3HM 4Ye/loOBeKa, IPHU3HABaeMbIM
JaXe M HEKOTOpbIMU (HU3HOJIOTaMH,
MOXXHO YCTAaHOBUTD Y CEMUJIETHS B pa3-
BUTHUM )XU3HHU AYyXOBHOU. DTHX CEMHU-
JIETUM ObUIO ¢ HeOOJIBIIUM HeJ04YeTOM
aseHaguate’ (Bynun 1988: 7).

' H-l B 3TO BpeMms 49 JeT.
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pabGoTy TBOPYECKOW MPUPOBL.
OrnsipgpiBasich Ha3af, B 3Ty JaB-
HUM  JAaBHO  3aTSHYBINYHOCS
MIJIOKO OBLIb, s, €C/IM Obl MHE
KaKUM-HHOyIb  4YyIOM  TIpH-
IIJIOCh BCTPETUTHCS C CAMUM CO-
6010, efBa i ObI y3HA/ MSATHA-
IOUATHIETHETO MaJ/IbYMIIKY, BbI-
OpOILIIEHHOTO  HAa  TPOM3BOJI
cyapObl U ynauubl B [leTepOyp-
re*. Begb HU OHOTO U3 TeX, JIO-
KOThb K JIOKTIO BBIXOJMBIIHX CO
MHOIO B XM3Hb Ccelyac He OCTa-
nock. Ilosagy — ToyHO A/TMHHASA
Jlopora M Ha Hell BepCTOBBIMHU
cronbamu ux moruabl. Camomy
cebe KKelIbCs KAaKUM-TO apXa-
WYECKUM TIE€PEXUTKOM — CJIHILI-

** B 1863 1., mpepBaB y4ely B KaJeTCKOM
kopmyce, H-/I, nepeexaB B [leTepOypr,
WICIIBITA/l TATOTHI HULEHCKOW JKHU3HH, O
YeM BIIOC/Ie[ICTBUH HEOJZHOKPATHO pac-
CKa3bIBaJl, KaK B 0Oe/UIETPUCTUYECKHUX,
TaK U B asmobuoepaguueckux Mpor3-
BeZIEHUsIX, B YaCTHOCTH, PacCKas O Tro-
Jax HyXJbl ObUT 3apHUKCHpOBaH U
ony6/IMKOBaH GIM3KUM eMy IHcaTeeM
A.B. Am¢utearpoBeim: “lllecTHamuaTu-
JIETHUM MaspuuK OpouieH B [letepOyp-
re OAWUHOKO U 6e3 rpoua. [loctynuts B
YHHUBEPCHUTET, KOHEYHO, He YZAAJIOCh:
HY)XJAQ He JOmycTHIa. Brocneactsuwy,
MUcaTenb, Y)Ke 3HAMEHUTHI U OGora-
TBIN, HE Pa3 BCIIOMUHAJI B CBOMX POMa-
Hax W TOBECTSX JTOT TMeprof Ge3bic-
XomHOM HulleThbl. HaBcerga mamMsTHBI-
MH €My OCTa/IMCh MOPO3HbIe HOYH, KO-
raa oH O6poaun mo yauuam [lerepbypra
6e3 MPUCTAaHULIA B OXHUJAHUK 3BOHA K
3ayTpeHe, — aBOCh, MOXXHO OyJeT BbI-
CIAThCsT B LIePKBU — Ifie-HUOYAb y CTe-
HbI Ha ckameiike” (Am¢urearpos 1936:
3).

Autobiognafésl - Number 12/2023



KOM Y)X MHOTO B MaMsITU U
cepAiie Takux ObLIel, OJHU U3
KOTOPBIX CTPACTHO XOTesn Obl

BEPHYTh, U Jpyrve BbIYE€PKHYTb:
YTOOBI UM MYCTO OBLTO!

I1.

Beuta M y MeHs Hac/ie[CTBeH-
HocTh? He 3Haro. Jlymaro, Bopo-
4yeM, YTO S CaM CBOMW IpeJoK.
Oren;, 6BLION KaBKa3CKUM odu-
uep”, HO y Hero OKasaiach IO

* “Oreln, - MOTOMOK Ka3akKoB, He6ora-
TeIii TIOMelmHWK cena KueBmum HoBo-
3bIOKOBCKOTO ye3aa YepHUTOBCKOU Ty-
GepHHH; [ONTO CIY)XWI BOEHHBIM H
wTatckuM Ha KaBkase; ydacTHUK Goe-
BbIX IeHCTBUM, TIEXOTUHCKUM odwuiiep;
BBILIE/T B OTCTAaBKYy B YHMHE TO/IOIKOB-
HUKa, ymep okos1o 1863” (backakos et al
1999: 282). A.B. AM¢uTeaTpoB B BbIle-
YIIOMSIHYTOM O4epKe 00 OTLe MHcaTesis
npuBogUT ciepymooue ¢axrter: “Pomu-
Tesnb ero, MiBan BacuibeBuy, KomaHgup
IPEeHaZIepPCKOro MOJIKA, CTOSIBIIETO B IO-
pozxe JlepOGeHT, ObLT 4YeNmOBEK BOMWH-
CTBEHHBI M CBIHA JKeJIaJl BOCIIMTATh
TaKHUM JKe. A TIOTOMY, cOBepIlasi Haberu
Ha TOpLEB, OH M MajeHUa Bacumus
6pan ¢ co6or. OueHb YaCTO MO HOYAM,
KOTJla Ma/IbYMK CIa/l B OTLOBCKOM TMa-
JIaTKe, ero OGYAVI TPecK BHE3aIHOM Ie-
pecTpenku. JIBOpSHUH CTaporo ykpa-
VMHCKOTO POJia, TIOTOMOK 3aMOPOXKCKUX
aTaMaHOB M JIMTOBCKUX BOEBOJ, ChIH
Xpabporo KaBKa3CcKoOro oduiepa, repo-
W4YecKou »sroxu, BocreTtoit MapauH-
ckuM, IlymkusblM, JlepMOHTOBBIM,
POXXAEHHBIN M BBIPOCLIMI, TaK CKAa3aTh,
noj, rpoxot 6apabana, Bacunwmii MBa-
HOBHY, Ka3azioch Obl, U aTaBU3MOM, U
JOeTCKUMU BIIeYaT/IeHUsIMU, — He TOBOPS
y)Ke O BOJIe POAUTENBCKOM — GbLI Mpea-
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TOMYy BpeMeHU rpomajHasi O6u6-
JINOTEKa, KOTOPYIO sSI U YHUTa
6e3 pasbopa. C HauOOMBIIUM
yB/IeYeHHEeM s TepeUCThIBAI U
Banprep Ckota m Kyssmy Po-
muHa>* 1 Menbmora CKuUTaIb-
na> u KOpust MunociaBckoro™,
u [lroma-orua u Kynepa® u Ma-
puera® u Cmosnera”. ITotom B
Kagerckom kopmyce ot Map-
JIMHCKOTO s Tepemiesn K JJukkeH-
Cy, KOTOPbI M CHeNancsi MOUM
JMOOMMBIM TIHICaTe/IeM BMeCTe C
Banbrep CxoTom. B Te manekue
Terepb rojia U3JaBaJICsI MPEBOC-
XOJHBINA JeTCKUU XypHan ,Mup
Boxwuit” M.B. Yucrsikosa®™. Kpa-
COYHO, 3aMAHYMBO aBTOPbHI €ro

HasHayeH K BOEHHOH ciyx6e” (Ambu-
TeaTpoB 1936: 3).

** Powun Kysbma - repoii osHOMMEH-
HOM MCTOPHYECKOH IOBECTH PYCCKOTO
nucatesnsa U Apamarypra M.H. 3arocku-
Ha (1789-1852).

* Menvbmom-Ckumaney - pOMaH aH-
rimiickoro nucaresns Y.-P. Mateopuna
(1782-1824).

** 10Opuit MunocnaBckuii — repoii po-
maHa M.H. 3arockuna IOputi Muso-
cnasckutl, unu Pycckue 6 1612 200y.

*> ®suumop Kynep (1789-1851) - amepu-
KaHCKMH KJIAaCCHK IPUK/II0YEeHYeCKOH
JINTEPaTypPhl.

*® Orioct Mapuer (1821-1881) - dpan-
Lly3CKHM €TUITOJIOr.

*7 CMONIeT — OJMH U3 NMEepCOHaXKeH po-
MaHa Ocmpos cokpoguw MOTIAHACKOTO
nucaresnst P.-JI. CruBencona (1850-
1894).

*® OmmGKa MamMsTH: PyCCKUMA MeJaror u
nucarenb M.B. Ywucrakos (1809-1885)
pesakTupoBa c 1851 no 1860 rr. JKyp-
Han a5 demetl.
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CTaTell pUCOBaJM CTPAaHbl U
HApO/bl, BOCIHUTHIBASI MOJIOZ0€
BOOOpa)keHHe B CTPEeMJIEHHHU K
KpacoTe MPHUPOJbI U XapaKTep B
OTIACHBIX TPUKIIOYEHUSIX UX Te-
poeB. OT Hero s mepeunien K
Jroma u [ropBuii™ U ero Kpy-
rOCBeTHBIM TIaBaHusiM. KHuro-
XpaHuuige AJIeKCaHAPOBCKOTO
Bpecrckoro Kopmyca®, rge s
yuuicsi, ObIJIO OOMJIBHO O Pas-
Iy MyTelleCTBUM, U YyTh JIH C
CaMoro MJIaZIIero Kiaacca si YHO-
CHJICSI HAWBHOK MEYTOK Ha
octpoBa Tuxoro okeaHa, B TavH-
cTBeHHyI0 ryop HOxHOI Ame-
PHKH, B MUCTHYECKYIO 3aroBe/-
HYI0O )KH3Hb  MYCY/JIbMAaHCKHX
HapogoB Muauu u Boctoka.
oaxe MIOOWI Kapuep®, MOTOMY
YTO TaM HUKTO He CKyd4aJ, TUIeH
¥ YTOMHUTE/bHAsI MIATUCTHKA He
MeIlIa/ii MHEe C JIOOUMBIMU aB-
TOpPaMHU CTPAaHCTBOBAaTh B 3HOM-
HBIX ITyCTBIHSIX, OZOJIeBaTh Oyp-
Hble OKeaHbL.. [loTomMm Moum
ugonoM cran — Jles Toncroir®, a

* Yronp Tromon Tropeuib (1790-1842)
- (paHLy3CcKui MyTeleCTBEHHUK, MO-
peruiaBaresns, okeaHorpad.

** B 1854 r. H-]I, 6611 oTan B AnekcaH-
IOPOBCKOE  KaZIeTCKoe — YYMIHILe B
Mockse (mo3xe mepeBeseHHOe B Buib-
HO), peyb uzeT 06 OZHOM U3 ero KOpIry-
COB.

> B IOpEeBONMIOLMOHHBIX y4eGHBIX 3aBe-
JeHUsIX TOMelleHue [Jisi BPeMeHHOro
OJMHOYHOTO 3aK/IO4YeHUs] TPOBHUHHB-
IIMXCST YY€HUKOB, Ka/IeTOB.

> K cronernemy 1o6unerw Toncroro H-
I otknukHyncsi ctatheit B 2428 2o0dy.
Jlexyus o /Ieee Toncmom uepe3 500 nem
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KPUTHYECKOE YYBCTBO POC/IO HA
YepubiuieBckom”® u  [lobpostio-

(Hemuposuy-Jlanuenko 1928: 4). Or-
HomeHue Toncroro K TBOpuectBy H-/|
He OBUIO OJHO3HAYHBIM: C OJHOM CTO-
POHBI, OH KPUTHYHO OT3BIBAJICSI O TOHE
U sI3bIKE €ro MpOU3BeLeHUM, C APYro —
PEKOMEH/IOBa/ €r0 COYMHEHUs H3Ja-
TenbCTBY ITocpedHuk, Te BBILIO OKOJIO
TPUAUATH W3JAHWH [JJIs1 HAapOJHOTO
YTEHUs; OTAe/NbHble myonuKauuu H-/I
ObUTH BBICOKO o1ieHeHbl TocTeiM — Ma-
XMyOKuHbl demu, KOPPEeCIOHAEHIIUU O
Kurae u Snonmn. B surepaTypHbIX
BOCIIOMHMHAHHUSX, CO CJIOB CBOEro
maaguero Oparta (Bmagumupa HBano-
Buya Hemuposuya-/laH4yeHKO) THCa-
Teslb MpUBOAUT Bompoc Toncroro: “- Y
Bailero OpaTa OT/IMYHBIN JXUBOH AMa-
nor! 'oBopun 060 mue JI.H. Toncroit. -
Emy GObl c/iefoBaso mucaTh JJjisi TeaTpa’
(HemupoBuy-/laHY€HKO 1927: 4).

¥ Ha npoTshKeHMH [0JIroro XM3HEeHHO-
ro nytu H-/I ¢ madocom BcmommHan
CBOI0 IOHOILIECKYI0 B/IIOO/TEHHOCTh B
auyHocte H.I'. Yepnspruesckoro. B
OMHUT'PAHTCKUI Tepuoj, ObUTH OIy6IH-
KoBaHbl ero memyapst H.I. YepHuiwes-
ckutl 8 kademckom kopnyce (Nno Au4HbLM
80CNOMUHAHUAM), TLe GbUIa OTpaOKeHa
“mopa Benukux pepopm u eiue 6Gojee
BE/IMKUX OXUITAHUK ¢ “KaK 3TOT 4pe-
BaThlii OOETOBAaHUSIMU PACCBET OTpa-
3Wicsi B OeNbIX CT€HaX 3aKpBITOIO BO-
eHHO-y4eOHoro 3aBegeHust. H-/I onwu-
ChIBaeT CBOM He3albIBaeMble 13-14-
JIETHYE BIIEYAT/IEHUS] OT YTEHUS TPYJOB
boxs, Jlstouca, lapBuHa, benunckoro,
I'epuena, HO U cpefyd 3THUX UMEH XYp-
Han CospemenHuk u “Hamr Kymup Yep-
HBILIEBCKUN® OKasbIBa/IM  pelIaoliee
BrusiHue: “Mosofasi MbIC/Ib, KaK OYH-
TYIOIIME BOJBI, 1IUIa 32 TEMU, KTO ObUI
JlaJIeKO BIIepeJy U JIOMaJIa BCe POTaTKH,
CHOCWJ/IA TUIOTMHBI MO TYTH 332 HHUMH.
JIr06HMBIM JKYpHAJIOM 3HAYMJICS y Hac
CogpemerHux. Henp3si cebe mpepncra-
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BUTb, [O 4Yero HCTPEINbIBAIUCh €ro
KHIDKKA. MBI 9yTh He BbIyIHMBAIN KaK-
gyt crpoky H.I'. Yepnsmuesckoro. Ero
CMeNIOCTh, JAMANIEKTHYEeCKUi  OJieckK,
OCTPOYMHbBIE€ CDAaBHEHUSI M >Kejie3Hast
y6enuTeIbHOCTh  BBIBOZOB  KPY)XXHIIH
MoJIofple TOJIOBBL. BpUIO B 3TOM, pasy-
MeeTCst, MHOTO JeTCKOTO. Mbl TOBOpHIIA
no YepHbleBckoMy, yOexzasi Ipyr
Zpyra, IPUBOJV/IA €T0 TOJIOKEeHMUs], He
JOIyCKaBLIMe HUKaKUX coMHeHHi. Ero
HOPTpPeThl TOOBIBAIMCH BCEMHU CIOCO-
6amu. CaMbIM JIaKOMBIM OJIIOZIOM 3a
HAlIMMHA O0€AMU CYWUTAIMCh THPOTH.
W s momHI0, 4TO pHOGpes ero KapTo4-
Ky LieHOH MSTHaAuaTu nuporos. Ilar-
HAZILATh JHEH 51 TaKUM 00pa3oM JIHIIAT
cebst 3TUX COKPOBHIL Ka/IeTCKOU KyJIH-
Hapuu. Mbl HOCH/IM TOPTPETHI HA I'Py-
ou. [...] Hac sanmmano Bce, 4To Kaca-
JIOCh OTLIA PYCCKOTO pasuKanu3dma. Ham
y4uTenb cJoBecHOCTU EneHeBckui,
YyTh /1M1 He TOBApHL YepHBILIEBCKOTO
0 CEeMHHAPWH, JTIO0M/T PAaCCKA3bIBATh O
HEM W Mbl, 3aTauB JbIXaHHUE, CITyLIATN
€ro BOCTOP)KEHHbIe O4YepKu OypChl, B
KOTOPBIX BU/IHYIO posib urpan Hukonait
l'aBpunosuu. [...] I cynun o kpectbsiH-
ckoit pepopme 1o ctaThsiM YepHbIireB-
ckoro. [...] 5 exan B IlerepGypr, pucys
cebe Briepey BeJIMKOE CYaCThe BCTPeUr
¢ nucareseM. Meutan 06 stom. O6ay-
MBIBAJI, YTO 51 €My CKKY U BIIpeJb KOp-
PEKTHPOBaN Kakzayo Mowo ¢pasy. U
BAPYr B MockBe MeHst OGYXOM IO TeMe-
HU yJapya HeXJAHHas BeCcTh 00 ape-
cte YepHbiieBckoro. [...] S yxe He 6buUt
KagetoM. OT4acTH 1OJ, BIVISIHUEM JIIO-
GUMOTO THCcaTesst s CHSUI ¢ cebs moro-
Hbl. Tak MHOTO Hazes/icsl Ha ero pyKo-
BOZACTBO B HOBOM IiyTu. Be3 emy cBou
nepBble UTEpaTypHbie pa6oThl. CKOJIb-
KO Be4YepoB s IPOBeJI TOTAQA Mepes, Mpu-
3eMHUCTHIMU CTeHaMu [leTpornaBioBKH,
COOOPKASI M JOTA/BIBASICH, I/l JO/DKEH
661Th OH. CiTyIIas mevanbHbIi 3BOH Ky-
panToB. I moTtom mokasemBan H.A.
HexkpacoBy cTrxu, HanvcaHHbIe MHOIO B
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6oBe... B KOpIyCHBIX CTHUXaxX s
mobun npuponay’. He Buzas ee
MPEeXJe, s CTPACTHO MPUBS3AJICS
K ee TMpeyecTd HAa CTPAHULAX
»MOMX T03TOB”. $I He paccTaBa-
c1 ¢ IlymkunbeiM, JlepMoHTO-
BbiM, ®Petom, Meem®, IllepOu-
H0i?°. My3bIKa CTHXa BBI3bIBajIa
y MeHs cie3bl. I jo cux nop He
MOTY PaBHOAYLIHO ,TI€PEXH-
BaTh CTPOdbI AABaBLIME MOJIO-
ZOM [ylile TaKude BIieYaT/IeHMUSI.
Cosepuianoch HEeBO3MOXXKHOE€:
[lvcapeB u YepHbllieBckuii -
crtetanuck ¢ Petom u lllepou-
HOIO...

II1.
[la, MHe XW3Hb JOCTaBajach Tsi-
KEMO0 Y 3a KXY W3 CBOUX

otiu gHU. OHM MHe Kasa/INCh BepXOM
rHeBa u HerogoBauws. [..] Ho, yBsI,
H.A. otpesBun wmens: ‘/lyduiee yro-
TpebGJIeHre, KOTOpOe Bbl MOXXeTe CJe-
JIaTh U3 HUX — Ha pactonku. A CaaTel-
KOB elie xyxe: ‘Tluurure, Moii aApyr, Ha
MSrKoii Oymare, Ha 4TO-HMOYZb OHA
BaM mnpurogutcs. Tak s M yBsUI, He
ycrieB pacuBecty’ (HemupoBuu-
JaHyeHko 1928”: 4).

> “KoprycHble cTuxu” — T.e. HalMCaH-
Hble B KaJIeTCKOM KOpIyce; B PaHHEM
mostuyeckoM TBopyectBe H-/I mpeo6-
JlaJja/Ti MOTHUBBI IPUPOABI, fajsiee B TO-
3THUYECKUX CO0OpHHUKax 1882, 1893 1 1902
IT. CTUX{ O IIpHpOJie 3aHMMAIOT lieH-
TpaJIbHOe MeCTO, CM. IMPUYECKUH IIUKII
Ha Cesepe u ip. CTUXOTBOpEHUS.

* JleB Anexcangposud Meii (1822-1862)
— PYCCKMI MO3T, epeBOJUHK.

3 Huxkonait depgoposuu  Illep6buna
(1821-1869) - pycckuii mMoaT.
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,I100ea” s TIATUJICS POCTOBIIM-
YBUMH [MOPAKEHUSIMH, TTIOKA MHE
He yJa/ioCh CTaTh HAa HOTH U 3a-
HATH ,,CBOE MECTO B IPOCTpPAH-
cTBe U BpeMeHU . Heyxxenu aToT
MaJIb4yraH, TPEMeTHO OXXWU/aB-
Wil B peJaKkuuu ,3aHO3bI >’ Cy-
ma M.IT. Posenreiima®® Hag cBo-
My ctuxamu Obu1 1. C Kakoro
3aBHCTHI0O CMOTPIO $I HA Cero-
OHAIHUX HauyuHaommx! Kak
OHM CaMOYBEpPEHHO BXOJST B
nycaTe/IbCKe KaOMHeThI U C Ka-
KUM arioMOOM CITPAIIHBAIOT: a
9TO Bbl MHE 3aruiaTuTe 3a 3To? S
IIOMHIO CBOM HAaCTOSIIAN YXKe
ne6ioT, He mepBbie TPOOBI Tepa,
a TaK CKa3aTh raCTPOJIU, KOTJA 5
noxyuywn nucemo or M.M. Cra-
cioneBnua®®: ,,ConoBku”* mnpwu-
HATBI W OyOyT HarmevaTaHbl B
,Becrnuke EBpomsl’™, u Takoe

37 3anosza - JIUTEPATyPHO-

XyJOXXeCTBEHHBIN CaTUPUYECKUN exe-
HeZIeNbHUK JTMOepabHON HarmpaBJieH-
HoctH B Ilerepbypre c 1863 1o 1865 rr.,
OJVH W3 u3sjarenei xypHaaa — M.IL
Po3zenreiim (cM. HIKe).

3® Muxaun [NaBnosuy Posenreiim (1820-
1887) — PyCCKHiA TO3T, MyGIULKCT U Tie-
PEBOAYUK.

¥ Muxaun MarseeBuu CracroeBuy
(1826-1911) — pycCKUil MCTOPUK U TIy6-
JIALACT.

* Tlpoussegenue H-JI Conosku. Boc-
NOMUHAHUS U PACCKA3bl U3 Noe3oku ¢
602omonbyamu omy6IMKoBaHoO B Becm-
Huke Esponst B 1874 T.

# Becmhuxk Eeponbl — pyccKkuil cTapuH-
HBI “TOJICTBIN” JKYpPHaJ, O KOTOPOM B
WcTtopuyeckuii mnepuon 1866-1911 IT.
et H-/.

Papers

xe or H.A. HekpacoBa®: Baim
AT CTUXOTBOPEHUH YXXe TIIO-
MeleHbl B, OTedecTB[eHHBIX]
3anuckax’®. Ecm wm  6GbUIO

** Coxpanmnuck BocnomuHanus H-JI o
Hexpacose: Hemuposuu-/laHueHKO
1946.

¥ PesakTOp YyKa3aHHBIX BbILIE BOCIO-
MuHaHuii C. MakaluH yKasbIBaeT, uTo
“corpyguuuectBo H-/I B Omeuecmeaen-
HbIX 3anuckax OKa3aJoch KPATKOBpe-
MEHHbIM U HeyJauHbIM. BrepBble OH
BBICTYIIMJI 37eCh KakK MmoaT. B 1871 1. oH
npeanoXxun HekpacoBy CTHXOTBOPHBIN
LUK Tof, 3arjaBueM F3 neceH o nase-
wux. Ctuxu GbUIM C1abble U, BUAUMO,
Masio moHpaBwinch HekpacoBy. Ho on
BCe )Ke HaleyvaTasl MSITh CTUXOTBOPEHUI
(Omeuecmeennbie 3anucku, 1871, N2 11.
OTa. 1, 243-246, moxmnuck: “/1”). VisBe-
mast 06 aTom aBTOpa, Hekpacos nucan:
“Bo yBa)xeHMe Cepbe3HbIX MPHUYMH, U3-
JIO)XeHHBIX B Bamiem muceMe, a paBHO U
JOCTOMHCTB Bammx cTUXOTBOpeHMH,
pezakumsi OmeyecmeeHHbIx 3anucok
HareyaTajzia HeKOTOpble U3 HUX — JIy4-
e Mo ee MHeHHIo. [...] Yepes nBa me-
csa HexpacoB [OMOTHUTENTBHO TTOMe-
CTUJI B )XYPHajie W3 TOTO >Ke LMKIIA:
Oceoboxncdenuvii wu Ilocne  8otiHb
(Omeuecmeennbie 3anucku 1872, Ne 2)”
(Hemuposuy-/lanuyeHKO 1946: 590). B
MeMyapHoM cOGopuuke Ha xknad6buwax
H-I nomectun rnaBy Mou ecmpeyu c
Hexpacoevim, The ecTh TaKuve XapaKTe-
puctuku: “B Hekpacose yacTo 3ameua-
JIOCh JBa 4YejoBeKa. 3a IHMCbMEHHbBIM
CTOJIOM, B pelakuuu - ofuH. [lpyr u
TOBapuLl, MUcaTessi, OH B aHITUHACKOM
K/Ty0Oe WM CO CBOMMH YMHOBHBIMHU, 6O-
TaTbIMU WU ApUCTOKPAaTHYECKHUMU [JpY-
3BSIMU Ka3aJICsl COBCEM JApYyruM. [IBynu-
kuit SInyc. Ho xopoureto ctopoHoto 06-
pallleHHBIM K HaM, KO BCeM, KTO B HEM
HY)XJQJICSI, 0O TOC/IeSHEero Tumorpad-
ckoro pabouero, paccsUIbHOTO. M1 B HeM
3TO He OBUIO HAMyCKHOE, JTUYMHA JIJIst
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nyG/IMKY, JJisi pekiambl, HeT. TyT oH
AB/ISLICS caMUM co6oro. M1 B 3TOM ero
Obl He y3HalM KIyOHble 3aBCerAaTay,
BUJEBLIVE €r0 3a 3e/IeHbIM CYKHOM. [...]
[H]amo ckasatp, uto H.A. Hekpacos ko
BCeMy, YTO HOCHJIO IeyaThb TaJIaHTa,
OTHOCHJICSI He TOJIbKO BHUMATe/IbHO, HO
u TporarenbHo. Oco6eHHO, eI MOJIO-
IoI mucaTenb ObUT OeleH, a KTO JKe M3
Hac torga Obu1 Gorar? OH I TaKUX
SBJIAJICSL He M3JaTesieM, a CKopee TOBa-
pulieM, coO6paTtoM, eciM XOTUTe, OIle-
KyHOM. Bpemst 6bu10 Tsprenoe. Kanuran
ellle He BPBIBAJICSI B Ile4YaTh, U caMble
MONIY/ISIPHBIE BIIOCAEACTBUM HW3JAHUS
HAUMHA/IUCh C TAaKUMM HHUYTOXXHBIMU
CpeJCcTBaMHM, C KAKMMU HbIHYE He BbIITy-
CTUIIb U Tollel KHIKKHU. Ciy4danocs,
[JIS1 OYepesHOrO HOMepa 3aKjIafiblBaTh
YKEHUHBI cepeOpsiHble JIOXXKU. Pasyme-
eTcsl, 3T0 He OTHocwioch K Omeue-
cmeeHHbIM 3anuckam, Becmnuky Eepo-
nwl, leny nmn Pycckomy BecmHuky, HO
Y y HUX OBbIBaJIM 3aTPy[HUTE/IbHbIE MU-
HyTbL. Bespb BrocseacTsuu cpegHeil py-
KU aBTOP 3a ra3eTHbIi (elbeToH MoJTy-
4asn Gosiblue, yeM, Hanpumep, JlocToes-
CKMI 3a MeYaTHBIN JIMCT B MOe BpeMsl.
H.A. HexpacoBy He Jierko foCTajcs U3-
JaTe/IbCKUM ycmex. A Beb OH IIOMHMO
rPOMaJIHOTO TajlaHTa obnazan eiue
MPAaKTUYeCKOM CMETKOH, Kakoi He Mo-
TyT TOXBAJIUTBCSI U 3alpaBCKHe KOM-
Mep4yecKHe Jesblibl. JTO U IOMOTJIO
eMy CO3JaTh He OJHO KpYIIHOe JihTepa-
TypHOe NIpeJIpusiTHe, He CKYIISICh C CO-
TPYZIHUKaMHU. A LIMPOKO 10 TOMY Bpe-
MeHHU TpaTsi Ha HUX TOJIMCHbBIe ThICS-
yu. OH HUKOTAA He MOT 3a0bITh Ilepe-
XUTBIX UM Obuteil. [lepBble rogsl ero
JINTEpPaTYpHOU AesiTeNbHOCTH B [leTep-
Oypre OTMeYeHbI TSDKEIBIMH JIMLIEeHUsI-
MU, Jae HULIeTolo. Sl Mory 37eck nmpu-
BecTu co cioB Huxonas AnekceeBuya
CTPaHUYKy M3 MapTHUpOJIOra HEeKPacoB-
CKOU I0HOCTU. BbL1 CKBepHBIN OCEHHUI
Beuep B [TerepGypre. S BcTpeTn moarta
Ha HabepexHo HeBbl y 3umHero
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HACTOSALIEe CYaCThe — TaK TOJIb-
KO B 9TH TPU MOMeHTa: B 1863r**.
B ,CTpexose”™ u B 1874 roay* B
Ha3BaHHBIX XXypHasiax. ['oHOpap
,BectH[uka] EBp[ombI]” (60p. 3a
auct) u ,Or[eyecTBeHHBIX]
Ban[ucok]” (75K. cTpoka), MOX-
HO DTHM Y)Ke XHTh, a elle Kak,
HO wux nepBble! Mux[aun]
[TaBn[oBuu] Posenreiim, eme
IJIATH/I TI0 TOMY BPEMEHU IIH-
POKO — YeTBEPTaK CTPOKAa CTH-
XOB, 3a TO IIOTOM, KOIZa MHe
MPUIIIOCh, YYTh HE YMHUpPAs OT
rojofla U OCTaBasiCh 3MMOIO IIO
MecsiniaM 0e3 KBapTHPbI, TUCATh
B TOrJalllHeW e)XeJHeBHOM Iie-
YaTu — BOpPOObIO B Jekabpe Ha
ynune Kyza maydwe! S, pasyme-
eTcsl, TOBOPI0 O Ile4aTH MAJIOM.

JBopua. Hu kpacok, HU cBeTa, Bce TeM-
HO M Cepo KpyroM, Jaad Ka3aauch
HaMe4YyeHHBIMU KapaHJALIOM B TyMaHe.
Hwukonaii AnekceeBUd4 CTOSsII, oOTep-
IIMCh Ha TpaHUT y 3umHero /IBopua.
BHusy rpysHo mibuia cBuHnosass Hesa.
Xomogom Besimo. OH orisigen MeHS U
yemexuycs: ‘Kak Bbl ceiidac Hamomu-
HaeTe MHe MeHSI CaMOT'0 MHOT'O, MHOTO
JleT Ha3ag. Y MeHs He OAMH TaKoil Be-
4yep B mamATH. [...] TpygHbie GbutH TO-
apbl... Karopyxusle... MHOTO OHU B Moelt
Jylle BBITPABU/IN YW 3J0POBbS OTHSJH

”

He mMano” (HemupoBuy-/laHueHKO 1921:
141, 144).

* Oumbka naMaTy.

“Cmpekosa - exeHeleNbHbBIA XypHAI
CaTUpbl M IOMOPA C KaPUKaTypaMH, BbI-
XOAUBLIWH B 1870-1912 TT.

#° Omn6Ka mamsTy.
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Cotpyanuku y KpaeBckoro* u'y
Kopura*® 6putn 6e1010 KOCTBIO,
Kpesamu® B cpaBHeHMU C HaMU.
Sl momHIO, KaK 51 JO/DKeH ObUl
IIOJTy4aTh MO TPU KOIEHKU 3a
Ka)XZble JBe CTPOYKU. JlomKeH
ObUT — IIOTOMY 4TO 51 UX HUKOTAA
He noay4an. OHU — 3TU KONeUKu
TOJIBKO 3HAYUJIMCh B CYETHBIX
KHHUTax — a B KapMaHbl KO MHe
MOMAJA/I! TOJIBKO JKaJIKUe [po-
6u. Temeps, MeXIy MOUMHU Ma-
JIEHPKUMHM PACCKa3aMH, JAecsT-
KaMU M3JaHUN, pasolleAuInMu-
ca Aas HapogJa, /s JeTeu, BO-
IIeJIIMX B He pa3 MOBTOPEHHbIE
cOOPHHUKH, €CTh TaKve, KOTOPbIe
y MeHsI MOKYIa/IUCh TYPTOM: Jie-
CSTh LIE/IKOBBIX 32 MA4YKy U He
PBIHOYHBIMH TOPTOBLIAMH, a Be-
JIMKOJIETIHBIMKU ~ Meauyucamm’’
nepuosnyeckoit mnedaru. Cry-
Ya/I0Ch, YTO 33 OYepK, KOTOPBIA
Y ceflYac CTaBUTCS MHe B Kpac-
HYIO CTPOKY, 51 MMe/l BO3MOX-
HOCTHh I000esaTh B TpeyecKoi
KyxMHucTepcKor. Jla u mnotom,
KOI'ZIa Yy MeHsI ObUIO y)Ke UM, —

Y Anppeit Anexcanzposud Kpaesckwuii
(1810-1885) - penmakrop-usgarenr Ome-
uecmeeHHbIX 3anucok.

®denop Azamosuu Kopmr (1852-1923),
Apamarypr, TepeBOJYMK, OCHOBATeNlb
TeaTtpa Kopa.

% Kpes - nocnegnuii uaps Jluguu, 6o-
raTedIunii MpaBUTe/b B aHTUMHOM MHU-
p€, UMsl €r0 CTaJI0 HAPULATETBHBIM.

*° T.e. Meanuu - npaButenu Propen-
MM, MELEeHAThl BBIJAIOIIUXCS XYHOXK-
HUKOB U apXUTEKTOPOB 3MOXH Bo3poik-
JeHus..

Papers

TpeMsi U3JaHUAMU Tocie Bect-
Huka EBponsl pasoutucs ,Co-
JIOBKM~, TOSABWINCHL KHUTU ,Y
Oxkeana”’, cHavasia ITOMeIleHHbIe
B ,Jlene™ bnarocsernosa®, u
OKOHYMINCH B ,,OTeYyecTBEHHBIX
3anuckax’ CTAaThH ,,3a CEBEPHBIM
MOJISIPHBIM KPYroM ™, — 3HaeTe
JIH, YTO 51 TIOJTyYHJT 3a KHUTY U 3
BOleAIIMEe B Hee BOCEMb [eT-
CKHX PaCcCKa3oB, MPOAAHHBIX Ha
BeyHble BpeMeHa KpYITHeMleMy
U3 TorjgamrHux wuszartesneini? Ilo
TpUALATA pyOsMell 3a KaKIbIH,
BKJIIOYA/l CIOIa U TOHOpAp 3a
IoMellleHMe WX B )XypHase. 3a
OCTaJIbHbIe JEeBATH JOITOJHUB-
IMe 3Ty KHUTY - MHe ObUIO
yIJIaueHO He AeHbraMH, a BO3-
BpPaTOM JAPYTrdX MOHUX PYKOIH-

> Jleno - msnasaembiii B [etepGypre c
cepeayiHbl 1866 o siHBapb 1888 rr. u-
TepaTypHO-NIOJIUTUYECKUN  eXeMecsTd-
HBIA OKypHal1 noj pegakuueii H.M.
Hlyneruna u I'.E. braroceernoBa, Tam
y6/IMKOBA/IMCh OY€PKUA (B TOM 4HCIIE
ynomsinyteiii Y Oxeana) H-Z: Koavl-
6env munnuoros. Ouepku u3 30710Mo20
yapcmea (1884, N° 7-8).

>* I'puropuit EBnamnuesnu Brarocser-
710B (1824-1880) — PyCCKUIA KYPHAIHUCT,
nyOIULUCT, peJaKTop XypHanoB /leno
u Pycckoe cnoso.

>3 B xoH1e 1860-x — Havase 1870-x rr. H-
[ xun Ha mobepexwe Benoro mopst u
JlegoBUTOTO OKeaHa, KOTOPbIe ONKCAJ B
psiie O4YepKOB, OINMyO/IMKOBaHHBIX B
XypHasax OmeuecmeeHHble 3anucku 1
Becmnux Eeponbl 1 BbILIEALINX 3aTeM
oTAenbHbIMU KHUTamu: 3a CesepHbim
NOASPHBLIM Kpy20M, a Takxke — Bbenomo-
pbvt u Conosku, Y oxeana, /lanaandus u
aanaaxdysl, Ha npocmope.
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ceil, 0e3Ka/IOCTHO COKpaLleH-
HBIX KaKUM-TO HJUOTOM - IIO-
MMUCAPCKU: HY)XHO OBUIO MeCTO
IOJIsT PUCYHKOB — M U3 MOUX
04YepKOB BBICTPAaHUBaIUCh KyCOY-
KM, 32 KOTOpbIe TOJIbKO U yIUIa-
YUBasiochk. S OCTaHABIWBAIOCH
Ha 3THX MOAPOOHOCTSX, YTOOBI
IOKa3aThb KaKOM  IIepeBOPOT
Mpou3olles 3a IMOC/AefHUe IBa-
OUATh-TPUALIATH JIeT B PyCCKOU
nurteparype. JXu3Hp BIPOTroO-
JIOOb — 3TOT KOIIMap IMPOLIJIOTO
OTOIlIe/T YyTh TK He B Cpe/HeBe-
KOBbe. BcromuHaelnb, Heyxenu
9TO JeHcTBUTeNbHO O6bUIO? [o-
JIOOHbIe [HH, XOJIOJHbIe HOYH,
IPSIHb U PBaHb TaKUX KOCTIOMOB,
B KOTOpbIX Aaxe U B [lyGmnu-
HYI0 OMOIHMOTEKYy He MYCKaJIHy,
YHIDKEHUSI Tiepef; TYyXJIoK U
IJIylIOI0 MOIIHOU Y BCE-TaKH...
BepHuTte MHe maneKyio IOHOCTD C
el0 TOpbIBaMH, YyBJI€YEeHHUSIMU,
PO30BBIMH TOPU3OHTAMU U SIpP-
KUMU MHUPAXKaMH — U 51 ObI OTISATH
ylien Ha yiuiy 60pOTbCsS U Be-
pUTh, HEJOeNaTh U 4YyTh JIU He
BeCb MHP CUMTATh CBOUM.
JlomKHO crieTh U3-TIoA, KPBILI —
Jaspliie BUAHO B CTyXOBble OKHA
yepJakoB. Mope rpomasHOro
ropoja IMoJ, BaMM — U Bbl OJVH
Hago Bcemu. O, ecnu ObI Tenephb
IOCJIe NMOTYBeKOBOM HEeyCTAaHHOM
paboThl — XOTh A€Hb MPOXUTH
TaK, KOIJA Kas3ajoch, 4YTO Ha
BCEM 5TOM IIPOCTOpPe HeAOCTa-
TOYHO BO3[yXa - HAIlOJHUTH
Baury rpyzab. Kak Xumoch u Jio-
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o6unoce! Jlaxxe rubenp M Ta He
OTHHMaJIa Bepy B CBOe Ipsifyliee
Yy O9THX  MHMKPOCKOITMYECKHUX
AnexcaHapoB  MaxkegoHCKUX .
CxBatmia Tebst 3a XBOCT Cyap0a,
3aKpy>XKWIa B BBICOTE U IIBBIP-
HyJ/Ia: TPOMaZaii ThI MPOMAIOM.
W Bce-Taku - ymajenrs Ha YeThI-
pe Jambl, OTJ/IeKUIIbCS, OTHAbI-
IINIIBCSI Y OMSATh YHOCHUIBCS
IPe30il B TOJIOBOKPY)KUTENTbHYIO
BBICb... Kakoi-To oOTbeBIIMNUCSA
IO OTPBDKKH  JTUTEPATYPHBII
Oyp>Ky¥ Has3Ba/l TaKUX YepPBSIMHU
B HaBo3e. HemnpaBunbHo. Yepss-
Ky B HaBO3e, BO-TIEPBbIX, CHITHO
W TeIIo, OH, IIOXKaNyH, U
IBYXyTPOOHOMY OYP)XYIO He IO-
3aBUAyeT. A BO-BTOPBIX, U 4ep-
BSIK — bor, eciim oH rpesur o
3Be37aX HeOeCHbIX M CMEeJIOI0
MBIC/TBIO O0JIeTaeT MOPsI U 3eM-
mu. Komy nydire, Tymomo6omy
TIOPEMIIVKY, JJIs1 KOTOPOTO €ro
cBoOOZA TOCTHUIAs, OyAHUYHAs
X€Ha WIM Y3HUKY IUIaMeHHO,
OXBATHIBABIIEMY €€ CTPACTHOIO
YIIOUTETHHOI0O MEYTOI0, KaK JKe-
JIAHHYIO JTIOOOBHUILy — BeHYaH-
HYIO LIapUILly BCeH ero )XU3HU...”

> Benukuii MosKoBoAel AJeKcaHIp

MaxkeZoHCKHI BOIlel B MCTOPHIO KaK
3aBOeBaTe/Ib, He NMPOUTPABIIUN HU Of-
HOM OUTBBL. 37ech ymoTpebeHo B Tie-
PEeHOCHOM 3HAY€HUH.

> TlaccaX TO MOTHMBaM HalOMMHAeT
60Jiee MO3JHYE MUHHUATIOPBI, MyOTHKO-
BaBLIMECS] B DMHIPAHTCKUX M3JAHUSIX
(ITocnedHue Hosocmu, Hantocmpupo-
eanHasn Poccus, Ce200Hsa) 1o, 3aro1oB-
koM O6nemesuiue /Tucmos (M3 OnesHu-
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IV.

Sl HUKOrZA He MOr OTpPeIrTHCS
OT CBOMIX TOJTHUTUYECKUX YyOex-
oeHui. Sl He TPUTATUBA 3a YA
K HUM [Hp36], HO KaK-TO camo
coboii Mosi Bepa B cBoOoay H
OpaTCTBO OTPAXKAIACh B KOKIOM
33ZflyMaHHOM MHOK COYHHEHUH.
He moHuMmaro o cux mop, 4To
3HAYWT TeHJEeHIMO3Has TIUTepa-
Typa. Pa3 mMHe 4To-HUOYAbH mO-
pPOTO U CBSATO, TMOHSITHO, YTO U B
TBoeM OelIHOM TBOp4YeCTBe 00-
pa3, co3JaeTcss MUMEHHO B TOM
HanpaBiennu. LlectupecsiTHU-
KU JIA TYyT OTPA3WIMCh HA CKJIa-
Ie Moell paboThl, He 3HAK, — HO
PAZOM M T<aKuUM> 00pa3oMm Yy
MeHsi Bcerja uutu uaer. OHH
nepervieTaanch, U s He MOT OTO-
PBaTh OJHY OT APYrOH... JaXe U
B TO3HEN AeMCTBUTENbHOCTHU, B
noy$paHTaCTUYECKUX MapeBax s
He CKpBIBAJICSI — BCSIKOe CTapa-
HUe MOTOM TaxHeT, a MO CaMOoi
npuposie cBoeit [s1] GbUT conmpa-
TOM BEeJIMKOH apMWM, 3aBOEBbI-

ka nucamens). H-Jl gopoxxun nanugap-
HbIM ¢opMaToM M aAPOPHUCTHYHOCTHIO
CBOMIX MHUHHATIOP, B MUChME K pPeJaKTo-
py pwkckoi raserst Cezodus M.C.
Munbpyay o nucan: “C Moei jierkou
PYKu DyHWH Hauas medatatb CBOM OT-
peiBku. M3 ITlapmka MHe mucamu, 4to
mou O6nemeswue aucmos (M3 onesHu-
Kka nucamens) ¥ ByHMHCKHE OCKOJIKH
odeHb HpassTcs. [locbutaro Bam HOByIO
ceputo Takux’ (AGbI30B et al. 1997: 212).

Papers

Balolllell 4Ye/ll0BeYeCTBY JIydvlllee
Gyayuee.

V.

Thpl crmpaimvBaeli> o BOMHe C
nensypoir’®. S mymaro, HeT Tako-
ro JIMTEPATYPHOTO HWMEHHU, KO-
TOpoe He ObUIO ObI BIIMCAHO B
MapTHUPOJIOT POCCUUCKUX MHCa-
Tenei. S| moMmHIO, KaK B OJaro-
CBeT/IOBCKOM ,Jlene” u3 moux
O4YEepPKOB C IAJIeKOTO ceBepa ObI-
JI0O BBIYEPKHYTO KPACHbBIM Ka-
paHZAIIOM  OmHMcaHue  OypH.
COoKy 11eH30p YJOCTOWJI BBISIC-
HUTH: Tpupoga Jlarmauguu
npeAcTaBjeHa B CJIMIIKOM
MpayHOM ,cBete’. OgHa U3 TO-
BecTeil MOMX ObLIA BCS OT mep-
BOM [0 mOC/IeAHEeHd CTPOKM Iie-
pekpemeHa. OcraBieHbl 3aro-
JIOBOK M HAJIHUCh COOKY: ,Iedva-
TaTh paspewaercs’. ,Maxmyz-
KUHBI JeTH>’, TOe B pPOXze-
CTBEHCKYI0 HOYb Haul odulep -
BBIITyCKaeT GOJIBHOTO M PaHEHO-
ro TypeLKOoro Maiopa, y KOTO-

5° O uensype u crpaganmsix ot Hee H-/J
NHUCcaJl HeOJHOKpaTHO. B cepenune
1920-X IT. OH MyOJMKOBaJl O4YEpPKU B
PYCCKUX OMUIPALMOHHBIX H3JAHUSIX.
Cm.: /lumepamypHas noauyus 8o epems
oo (Tlpedanbs cmapumbl 2ay6okoil);
Bopvba nucameneti ¢ yeudypoti 6 cma-
puHy; Mymuu npownoeo (M3 awexdo-
muyeckoll ucmopuu cmapotl pycckoll
newamu); Ilanawu cnosa. M3 nuumHbix
60CNIOMUHAHULL U AP.

7 H-ZI. pacckas Maxmyokunbl demu
651 M31aH B MockBe B 1884 T.
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poro 6e3 mpu3opa oOGpedYeHHass
TOJIOHOW CMEepPTH CeMbsl, — ObI-
JIA  3ampelieHbl, TOTOMY, BH-
OWLIb JIM, YTO sI TPOIOBEAYIO
TrOCYJAapCTBEHHYI0 H3MeHy. JTO
— BCJIe[, 3a TIOSICHEHHWEM B TOM
K€ paccKase, YTO MbI TaM ObLIA
obpeMeHeHbl ThHICSTYAMU TLIEH-
HBIX, YTO He 3HAIM KyJa UX Je-
BaTh. Ellle HeZJTaBHO U3 MOUX BO-
€HHBIX BOCIIOMHUHAHMI TJlaBa
»/lBa KOHIIA” YyTh He TOBeja K
3aNpeleHyIo 1eoif KHurn®. $1
ob6bsicHsiIcs ¢ yeH3opom. Crpa-
IIWBA0, KaK K€ BbI MPOMYCTHUIIN
Cenpoboca?...”* W monmyunn or-
BeT: He TOJBKO He TPOIyCTHII,
HO, ¥ HA4aTO MPOTHUB HETO Tpe-
cnenoBaHue. HyxHo ero 3aca-

autb B TIOpbMYy! - JloBOJIBHO
TpyZHO! Ilouemy? [lo HbIHew-
HUM BpemeHam? - CeHpoboC

dpaHILy3 U )XUBeET, BHe Ipeje-
JIOB focsiraeMocTH — B [laprke.
- A! nmpotanyn uensop... S ay-
Man — Ham xun*® Knura ,Cps-
TBIX TOp’ TakK ObUIa 06e300pa-
)K€Ha 1eH30pOM, 4YTO XOTb He

5® BeposTHO, peus UET O IIaBe U3 KHH-
ru Ha eotny (Om Ilemep6ypea do
ITopm-Apmypa). H3 nucem c¢ dopoeu
(MockBa, 1904).

* 1Hapnap Cenbo6oc (1854-1942) -
KpyMHeHmnii $paH3y3CKUl HCTOPHK,
npodeccop CopOOHHBI, CO3AaTeH HO-
BOTO IIO/IX0/Ia B U3y4eHNH NCTOPHH.

% B cmbIcae: pOCCUUCKUI eBpeli; orpa-
HUYEHHBIX B CBOUX IO3HAHUSIX LIEH30D
BOCIIPUHUMAET Hepycckylo (aMHINI0
KaK eBpeHCKyIo, IpOSB/SisS IPU 3TOM
QHTUCEMUTCKUI HacTPOI.
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npu3HaBaii ee cBoeii”. OH BbI-
MapbIBajl 4acTH, He JyMaa o
CBSI3U OCTABILEroCss W UCTep-
3aHHOrO. M3 Mowmx crareii 00
Wrtanuu, mevaTtaHHbIX B MPHUJIIO-
XEHUHM K WLUTIOCTPUPOBAHHOMY
XYpHa/y 1L€H30p U3 TJIaBbl
y[lackBuHO U Makdpopuo” BbI-
OpOCH/I HECKOJIBKO 3IHUIPaMM,
BBIIIEJIINX Ha 3amaje Jake B
xpectoMatun’>. Crpaumvsaio, 3a
yro cue? - OO6uzHO Imame u
nesyutam! boxe Mou, ma ecrp
JI1 BO3MOXXHOCTb TPUITOMHHUTD
BC€, YTO TBOPHMMO HAIIUMH LIeH-
sopamu. Karmuran Komneitkun® B
CpaBHEHbE C HUMU — CaMa MYZ-
POCTb.

% Peus npet 06 mu3ganun: Hemuposuy-
Jan4deHko 1880.

[lackBuHO - HapojHOe IIpO3BHIlE
PUMCKOIl aHTU4YHO# cTaTyu, H300pa-
Kawoueld Asikca ¢ TpynmoM Axuiia.
[lackBuHO, BMecTe ¢ ApPyroil craryei,
Mapdopuo, cyxgeHo 6bUI0 HUrpaTth
BUJIHYIO pOJIb B CpeJHeBeKOoBOM Pume:
Ha 00OMX NAMITHUKAX MOSIB/ISUTUCH
Ha/JMMCH: SITUTPAaMMBI, TAaCKBUJ/IY, IIYT-
KU Ha 37100y AHS; CO3[aBajioch 3a0aB-
HOe BIleYaT/IeHHe, YTO JBe CTaTyHd Kak
ObI BexyT Mexay coboit auasor. Ilpu-
BoguMmble H-J/l xpectomaTuiiHble >mU-
rpaMMBbl ObUIM TPUYMHOM HAMaZoOK CO
CTOPOHBI 1IeH3YPBl.

6 Ilepconax Ilosecmu o kanumate Ko-
netikune H.B. T'orons ns nosmer Mepm-
8ble dywu.
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Benjamin Musachio
The Contexts and American Epitext of Evgenii

Evtushenko’s A Precocious Autobiography

The Soviet Russian poet Evgenii Evtushenko, just thirty years of age, first pub-
lished A Precocious Autobiography (1963) in translation in western European
periodicals. This was his attempt to speak directly to international audiences,
bolstering his global reputation while responding to critics. I offer new facts
about the circumstances of this autobiography’s publication and Evtushenko’s
subsequent defence of his actions in the face of Soviet criticism. American ap-
propriations of this autobiography are of special interest. The text, but espe-
cially the polemical back-and-forth between Evtushenko and his critics, which
nourished the autobiography’s epitext, riveted American political elites (in-
cluding Allen Dulles and Sargent Shriver) in the summer and autumn of 1963.
This narrative of literary reception refines our understanding of Soviet tamiz-
dat and its early history; it also reveals Evtushenko’s prominence as a global

literary figure in US public debates in the early 1960s.

Introduction

‘A poet’s autobiography is his
poetry. Anything else can only
be a footnote. A poet is a poet
only when the reader sees him
whole, with all his feelings, all
his thoughts, and all his actions,
as if the reader held him in the
hollow of his hand’ (Yevtushen-
ko 1963: 11).

These opening sentences of
Evgenii Evtushenko’s A Preco-
cious Autobiography (1963) rep-
resent an audacious, even para-
doxical beginning to a thirty-
year-old’s prose autobiography.
Evtushenko here posits an es-

sential identity between a poet
and his lyric oeuvre; yet he
states this identity in a prose ac-
count that purports to pull back
the curtain on his own path to
literary stardom. The lack of
personal pronouns suggests a
universal perspective. Evtushen-
ko speaks not of one poet in par-
ticular, but poets as such. Fur-
ther, the ontology of the poet
finds its grounding in an exter-
nal actor; namely, the reader.
Continuing the reconstructed
argument, the poet qua poet
must give himself to his reader
(‘all his feelings, all his thoughts,
and all his actions’) in order to
achieve a recognized status. Po-
etry and poets are formed in and
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through public view on this ac-
count. It comes as no surprise
that this supposedly universal
definition tracks closely to Evtu-
shenko’s own rhetorical posture
enacted in his lyric poetry, one
of radical openness, sincerity,
and direct address to his public.
Over the course of this, his first
extended prose text, Evtushenko
attempts to convince his reader
of the absolute necessity for his
autobiography, generating a cer-
tain tension with the poetry-
centred vision articulated in this
opening paragraph (excerpted
above).

To speak broadly of genre, ego-
documents such as published
memoirs and autobiographies
are inimitable tools in the writ-
er’s arsenal with which writers
creatively fashion their own
selves for and in public view.'
Scholars have routinely dissect-
ed the rhetoric of ‘self-
disclosure’ in this genre, reveal-
ing the artificiality between pri-
vate and public selves as well as
the symbiotic relationship be-
tween published autobiography

" With her understanding of the autobi-
ography as an ‘act’ rather than a static
text, Elizabeth W. Bruss shows how
‘various aspects of the act finally coa-
lesce’ into ‘a personality, a self, an iden-
tity; it must have, as Blake might say, a
“human face”, whether the author or
the reader is ultimately responsible for
imposing it’ (Bruss 1976: 12).

Papers

and literary celebrity.” Celebri-
ties, particularly celebrity writ-
ers, often turn to autobiography
so as to combat perceived mis-
representations of their lives and
work. The performance in and
through the autobiography be-
comes a defence mechanism by
which the famous author by-
passes self-interested mediators
and creates a ‘pact’ directly with
the reader (Lejeune 1989).
Philippe Lejeune’s influential
theorization of autobiography
works particularly well for this
Evtushenko source material: his
approach foregrounds the reader
in defining this generic tradi-
tion, which can be understood
as a ‘contract’ or ‘pact’ of autho-
rial authenticity offered to the
reader. The Evtushenko-related
plot reconstructed in this article
demonstrates that the autobiog-
raphy as an active defence of the

* Moran’s analysis of John Updike’s Self-
Consciousness: Memoirs (1989) models
common literary-critical practices in
dealing with a writer’s autobiography
and in particular, the constitutive role
of foils (in Updike’s case, the New York
City literati; in Evtushenko’s case, neo-
Stalinist functionaries) for the authorial
subject in claiming a rhetorical position
(Moran 2000: 83-99). While celebrity
studies as a subfield originated in An-
glophone cultural studies (see especially
Braudy 1986), Slavists have recently ex-
amined nineteenth- and twentieth-
century Russian writers through the
lens of celebrity (e.g. Denner 2009; Har-
rington 2016; Vaysman 2023).
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authorial image’s integrity can
involve both text and context,
with context here being particu-
larly salient. Put differently, the
autobiography as well as the au-
thor’s rhetorical performance in
the accompanying (internation-
al, multilingual) paratextual
space both offer opportunities
for the author to set the record
straight, so to speak. The claims
made by both the poet-author
(Evtushenko) and his American
mediators, claims found in the
context and epitext, are my pri-
mary research objects.?

Evtushenko explicitly addresses
his ‘confessional’ A Precocious
Autobiography to Western read-
ers.* It was first published in

> 1 follow Gérard Genette’s formula ‘par-
atext = peritext + epitext’, focusing espe-
cially on the epitext (Genette 1997: 5).
All of the threshold framing elements
for a particular book comprise the par-
atext. The paratext is divided into two
further categories: the peritext, which
may include tables of contents, intro-
ductions, prefaces, indices, the dust
jacket, and all those elements physically
affixed to the text, and then the epitext,
which includes critical reviews, adver-
tisements, interviews with the author,
recitations, and other discourses that
are not bound in the same volume as
the text.

* Evtushenko in his later 1998 memoir
asserts that, among European intellec-
tuals, his memoir functioned as produc-
tive proselytization material for the
communist cause (Evtushenko 1998:
283-84). A few anecdotes are offered in
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French, then German, and later
in English (as well as multiple
other languages), a fact that I
will address in depth below. The
complicated circumstances of
the text’s tamizdat publication,
as well as Evtushenko’s own
statements in the text itself,
merit close attention.’ Evtu-
shenko’s rhetorical statements
and strategies in and around his
Autobiography show how the
author himself had, in this in-
stance, considerable agency in
directing the creation of his own
reputation.® Evtushenko’s prose
work came on the heels of the
snowballing press attention in
the US in the period 1960-1963.
The publication of Evtushenko’s
famous anti-antisemitic poem
‘Babi Yar’ (published in Septem-
ber 1961), the poet’s trips abroad
(including to the US), and his
appearance on the cover of Time
Magazine in April 1962 were all
important early inflection points
in the popularization of Evtu-

support of this claim, but the poet likely
exaggerates.
> For a theorization and historical in-
troduction to tamizdat, see Klots 2023:
133

While L.F. Mashkovtseva provides a
helpful, if brief, survey of ‘literary repu-
tation’ as a theme in Russian literary
studies, she overstates her case when
she claims that reputation ‘does not
much depend upon the will of the writ-
er himself, (Mashkovtseva 2012: 174-76;
quotation from 176).
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shenko among American audi-
ences. Given the author’s fame
on both sides of the Iron Cur-
tain, A Precocious Autobiog-
raphy was a global literary (and
literary-political) event, though
one that has hitherto escaped
scholarly attention.”

In what follows, I reveal the im-
portant (sometimes contradicto-
ry) roles that this text played not
only in Evtushenko’s profession-
al trajectory, but also in the
fraught public debates in the So-
viet Union and especially in the
United States. Archival material
uncovers new understandings of
Evtushenko’s conduct in maxim-
izing the appeal of the text
among Western audiences while
minimizing domestic blowback.
The first part of my article,
which features factual historical
reconstruction, will hopefully
encourage other scholars to at-
tend to the fine-grained details
of the text’s publication. Some
space is reserved for a discussion
of the text itself, though much of
the historical interest resides in
how the autobiography was pub-
lished, reviewed, and appropri-
ated. This reception (excavated

" The Autobiography is briefly discussed
in Ziolkowski 1987: 199-202. Ziolkowski
links Evtushenko’s Autobiography with
its supposed ‘forerunner,” Boris Paster-
nak’s Safe Conduct [Okhrannaia gramo-
ta], though this parallel is underdevel-
oped in her article.
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from the epitextual record) in-
volved surprising interventions
from two figures from the Amer-
ican political establishment: the
Peace Corps' founding director
Sargent Shriver and former CIA
director Allen Dulles. For a peri-
od in the summer and autumn
of 1963, A Precocious Autobiog-
raphy stood at the centre of
American elite thinking on US-
USSR relations, the viability of
reformed Soviet socialism, and
grand strategy in geopolitics as a
whole.

The Publication of A Precocious
Autobiography

The factual background regard-
ing the appearance of Evtushen-
ko’s autobiography is convolut-
ed but also vital to our under-
standing of this document’s sig-
nificance. On the basis of pub-
lished materials, we can surmise
the following: In February of
1963, Evtushenko composed a
novella-length prose memoir
while traveling in the Federal
Republic of Germany and
France; in France, Evtushenko
met Picasso, Chagall, Mird,
French autoworkers, and offi-
cials from the French Com-
munist Party (Afiani et al. 2005:
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596).° These trips were sanc-
tioned, of course, by Soviet
Communist Party authorities. In
addition to private meetings, he
also gave public readings to
thousands of spectators. At
some point during his trip, the
poet handed over his laconic au-
tobiography to the Parisian
weekly magazine L’Express,
which published it in install-
ments in French translation.
L’Express splashed a headshot of
Evtushenko across the cover of
the 21 February 1963, issue (pag-
es 16-19).° This autobiography
was sensationally billed as a
‘confession of a child of the So-
viet century’ (‘Confession dun
enfant du siécle soviétique’). K.S.
Karol (birth name: Karol Kewes),
a  Polish-born, = Russophone
L’Express journalist, provided a
column of introductory remarks
to Evtushenko, whom he called
a ‘brilliant personality, empha-

® From ‘Zapiska Glavlita SSSR o stat’iakh
o E.A. Evtushenko v burzhuaznoi in-
ostrannoi presse’, authored on 25 March
1963. Archival documents analyzed by
Viacheslav Ogryzko indicate that Evtu-
shenko did the bulk of the work on the
autobiography during his multi-week
stay in France (Ogryzko 2014: 4).

? The decision was made to recall Evtu-
shenko back to the USSR just two days
later, on 23 February. See ‘Zapiska ideo-
logicheskogo otdela TsK KPSS o ne-
obkhodimosti vozvrashcheniia iz ko-
mandirovki vo Frantsiiu i FRG poeta
E.A. Evtushenko’ (Afiani et al. 200s5:

587).
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sizing the young poet’s ability to
enthrall audiences and readers.
The last installment of the auto-
biography appeared in L’Express
on March 21 (‘Evtouchenko
raconte: Suis-je le chef des voy-
ous? 1963: 33-35).

Evtushenko’s ‘confession’ spread
like wildfire around Europe, Is-
rael, North America, and the en-
tire Anglosphere. It was picked
up by the West German journal
Stern and published in German
as early as March 1963. Israeli
periodicals reported on the au-
tobiography with provocative
article titles, in one instance ex-
pressly contrasting Evtushenko
with the Soviet Premier (‘Evtu-
shenko: there is antisemitism.
Khrushchev: there is no anti-
semitism’)."” By the summer, the
publisher E.P. Dutton had al-
ready published the text in book
form for the US reader; it was
translated from the Russian by
Andrew R. MacAndrew, a Slavist
at the University of Virginia, and
a prolific translator of Russian
literature. The autobiography
was published as a book simul-
taneously in England and Cana-
da; it was also released in 1963
into the Italian and French mar-
kets (Evtusenko 1963; Ev-

° See ‘Spravka o stat’iakh E. Evtushen-
ko, opublikovannykh v izrail'skom
zhurnale “Davar gashavua” i v gazete
“Lamatkhil” (Afiani et al. 2005: 598-
600).
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touchenko 1963). The London-
based émigré publisher (and
provocateur) Alec Flegon pub-
lished an unauthorized copy in
Russian through his Flegon
Press in 1964." The book was not
published in the USSR in this
period, though the work circu-
lated in samizdat in the Soviet
Union throughout the 1960s, in
part thanks to Evtushenko’s own
efforts in distributing it among
friends (Afiani et al. 2005: 750-
52).” This autobiography caused
a global literary scandal that lin-
gered for weeks and months be-
ginning in the late winter of
1963.

What was so troublesome about
the autobiography from the per-
spective of the Soviet regime,
particularly its cultural and ideo-
logical apparatus? According to
Evtushenko’s Soviet critics, the
poet had 1) published a (pur-
portedly) politically incorrect
text; 2) published said text
abroad; 3) sought publication in
outlet(s) that were ‘bourgeois’
and hostile to Soviet interests;
and finally, 4) Party authorities
had not given Evtushenko per-

" Note that Flegon dropped the word
‘precocious’ (prezhdevremennaia) from
the title —— it was released by Flegon
Press simply as An Autobiography
[Avtobiografiia]. On Flegon, see Jacob-
son 2020: 240-53.

'* See ‘Zapiska KGB pri SM SSSR o nas-
troeniiakh E.A. Evtushenko’.
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mission to do any of this. Notice
here that the context was most
offensive to these critics — it
was how and where the work
was published more than what
was actually said that caused
outrage among Soviet ideologi-
cal authorities, as well as main-
stream cultural figures. Sergei
Chuprinin in the reference work
Ottepel’ [The Thaw] inserts a re-
vealing assortment of criticisms
of Evtushenko’s autobiography
from various Soviet voices
(Chuprinin 2020: 696-724). Even
the celebrated Soviet astronaut
[urii Gagarin expressed his dis-
may at Evtushenko’s careless-
ness. At the height of the cam-
paign against the poet, Kornei
Chukovskii heard rumors that
Evtushenko had committed sui-
cide (Chuprinin 2020: 724). As
we shall see, even in the face of
severe criticism, Evtushenko
maintained his autobiography’s
fidelity to the Soviet ideological
project.

Additional details of the transla-
tion process, involving a series
of exchanges among Evtushen-
ko, European journalists, and
American publishers, have hith-
erto been sparse, prompting
much speculation (see Johnson
1963).”% Thankfully, two archival

B Priscilla Johnson’s analysis of what
she terms ‘L’affaire Yevtushenko’ —- the
publication of A Precocious Autobiog-
raphy — is the most detailed of any that
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documents shed some light on
the history of this autobiog-
raphy’s publication. The first of
these documents is a transcrip-
tion of a speech that Evtushenko
gave to the Plenum of the Gov-
erning Body of the Union of
Writers of the USSR. This
speech was delivered in March
1963 (the Plenum convened from
26 to 30 March), after the poet
had returned from his travels in
Europe.” Portions of this speech
(perhaps 10% at that), particu-
larly those in which Evtushenko
admitted his own fault, were se-
lectively quoted in Literaturnaia
gazeta on 30 March in a highly

I have encountered. The American
translator and journalist as early as the
summer of 1963 introduced the possibil-
ity that Evtushenko ‘was the victim of a
giant provocation’; namely, that some
Party authorities had given Evtushenko
(perhaps only tacit) permission to pub-
lish his text abroad, only to turn on him
a few weeks later after the installments
in L’Express.

* See ‘Vystuplenie na plenume prav-
leniia Soiuza pisatelei SSSR 1963, mart’
in Yevtushenko 1963a. There are two
different transcriptions; the first in
Folder 10 is complete, while the second
one in Folder 1 is fragmentary. I quote
from the Folder 10 transcript. However,
the Folder 11 transcript is valuable be-
cause, unlike the Folder 10 transcript, it
identifies the critic who delivered a re-
buttal to Evtushenko’s speech: the
Ukrainian writer and functionary
Oleksandr Korniychuk (‘A. Korneichuk’
in the document).
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tendentious piece.”® In fact, this
entire Literaturnaia gazeta issue
was full of critical responses to
Evtushenko’s autobiography au-
thored by leading Soviet literary
functionaries, including
Oleksandr  Korniychuk and
Georgii Markov.

Evtushenko’s speech before the
Plenum is a fascinating rhetori-
cal performance in its own right
as well as a significant documen-
tary source that can help us to
understand factual details con-
cerning this publishing scandal.
In his own telling, Evtushenko
claims that the Soviet publisher
Mezhdunarodnaia kniga had fi-
nalized a contract with an Amer-
ican publisher (unnamed) for a
one-volume collection of the
poet’s writings. The contract
called for some autobiographical
prose, though there were few
specifications on this point. Ev-
tushenko finally began writing
these prose reflections during
his European travels in January-
February 1963. Instead of merely
submitting a dossier or resume
in the style of a traditional Sovi-
et institutional autobiography,
Evtushenko harnessed this op-
portunity to disabuse Western
journalists of distortions in his
life’s story and in his ideological

®  “Za  vysokuiu  ideinost’ i
khudozhestvennoe  masterstvo  so-
vetskoi literatury: plenum pravleniia
Soiuza pisatelei SSSR’ 1963: 1-2.
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convictions by writing more
than one hundred pages (Yevtu-
shenko 1963a: 1-3). The ava-
lanche of hurtful German,
French, and Russian-language
émigré press that Evtushenko
received during his tour deeply
frustrated him, and he resolved
to send his expanded autobiog-
raphy not just to the American
publisher, but also to European
outlets. This is the poet’s ‘defen-
sive’ motivation, a need to pro-
tect and fashion his global liter-
ary reputation on his own terms
in the face of an international
campaign of misinformation.

However, during the trip, I
had to confront a series of
articles about myself pub-
lished in the foreign press.
Moreover, in some of the
articles, facts from my bi-
ography were misinter-
preted, and besides that, I
was presented as some
sort of rebel against com-
munism. Unfortunately, in
support of this myth, nu-
merous labels were pro-
moted, which were previ-
ously pinned onto me by
several Soviet critics in
their articles. For instance:
‘album verse’, ‘the ideolog-
ical leader of the spiritual
beatniks [dukhovnykh
stiliag]’, ‘bard of the dirty
bedsheets’, ‘pseudo-
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revolutionary’, etc. [...] So,
as you see, it sometimes
happens that our critics
give adequate material to
our enemies.® (Yevtu-
shenko 1963a: 2)

Notice how Evtushenko frames
his decision to write and publish
this autobiography as a vindica-
tion of the communist cause.
Connecting this quotation to my
article’s introduction, the apolo-
gia pro vita sua logic of the liter-
ary celebrity autobiography
comes to the fore here. Further,
Evtushenko even pins the ori-
gins of Western misinformation
(perhaps even willful disinfor-
mation) onto domestic hardline
critics, claiming that Western
journalists are merely repeating
what they read in the Soviet
press. This is a bold move that
testifies to Evtushenko’s confi-
dence in walking the figurative
tightrope in front of his writer
peers and ideological bosses.
Continuing on, he insists that he
was never told that he needed to
clear these writings with Soviet
authorities before sending them
to the American publisher,
though in his speech, the poet
recognizes that this assumption

'® All translations from the original Rus-

sian are my own unless otherwise speci-
fied.
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and subsequent omission was
‘shameful’ and flippant.

The rest of the speech seeks to
fend off denouncers - most
prominently, the writer and lit-
erary bureaucrat Aleksandr
Chakovskii, who edited the in-
fluential periodicals Inostran-
naia literatura and Literaturnaia
gazeta. Chakovskii called Evtu-
shenko a ‘cynical three-handed
Shiva’: ‘Yesterday, Chakovskii on
this platform depicted me as a
cynical three-handed  Shiva’
(Yevtushenko 1963a: 3). This is a
derogatory comparison with the
Hindu god of destruction,
though Shiva is typically shown
with four arms and thus four
hands. These nefarious three
hands supposedly allowed Evtu-
shenko to fight against Stalin’s
cult of personality, write lewd
verse, and also flirt with anti-
Soviet poetic content. This, co-
incidentally, is not the only deity
to whom Evtushenko will be
compared during this scandal, as
we shall see below.

More substantively, Chakovskii
charged that the prose autobiog-
raphy represented a marked
ideological departure from the
poet’s verse. Evtushenko in re-
sponse places excerpts of his po-
etry and prose side-by-side in
his speech to prove that his
ideological fidelity to the com-
munist cause is evident in each
mode of writing (Yevtushenko
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1963a: 4). The transcript records
that the poet had to fend off
numerous interruptions from
the audience, so as to finish his
speech in its entirety (this was
successfully accomplished). He
concludes by comparing his
original Russian manuscript
submitted to the French maga-
zine L’Express with embellished
portions from the French trans-
lation that were supposedly fab-
ricated by the editors:

When 1 was given the
French translation of the
Autobiography the day be-
fore yesterday [..], I was
struck by an entire series
of wanton abbreviations
and distortions [...], as well
as additions. I shall pre-
sent the Russian text to
the Writers’ Union, so that
the opportunity for mis-
understanding may be
eliminated. (Yevtushenko

1963a: 9)

Of course, the sensationalist ti-
tles and captions conjured up by
the French editors also did Evtu-
shenko no favours. He presented
the Russian original to the Writ-
ers’ Union as proof of the West-
ern editors’ manipulation.

This was a high-pressure apolo-
gy for Evtushenko, in both sens-
es of the word —- a simultaneous
apologia of his actions as well as
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a partial admission of wrongdo-
ing. He offered a textually
grounded defence of his autobi-
ography while recognizing that
it was self-congratulatory at
some moments. Further, he
apologized for his naive trust in
the ‘bourgeois’ journalists’ integ-
rity; he carelessly expected that
they would give an honest ren-
dering of his text to French
readers. Evtushenko recognizes
his mistake (note, not a crime)
and ultimately chalks up any
wrongdoing to naivety. It is ob-
vious from his speech that the
young writer raised in the bos-
om of late-Stalin and post-Stalin
Soviet literary culture and insti-
tutions had expertly assimilated
the rules of the game. That is, he
knew where and how to soften
the edges of his provocative ac-
tions, divert blame to other ac-
tors (e.g. Mezhdunarodnaia kni-
ga, reactionary Soviet critics,
Western editors, the émigré
press), affirm his communist
commitments, and articulate a
rhetoric and logic comprehensi-
ble and even acceptable to the
cultural-ideological authorities.
At one point in the speech, he
even pulls off a bit of humor: ‘I.I.
Anisimov accused me of answer-
ing “I don’t know” to the ques-
tion “Are you the Christ?” Well,
how, ultimately, was I supposed
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to answer the question? (laugh-
ter)’.”” (Ibid.: 8) There is a touch
of foreshadowing here. Mere
months later, the Italian film di-
rector Pier Paolo Pasolini invited
Evtushenko to play the role of
Christ in his 1964 film, The Gos-
pel According to Matthew (Il
Vangelo secondo Matteo), an
opportunity that Evtushenko
had to decline because of his

(temporarily) more restricted
position in Soviet literature
post-March 1963 (Evtushenko

1998: 348-50).

In addition to Evtushenko’s
speech itself, the archival docu-
ment also includes a brief reply
offered by the Ukrainian literary
functionary, politician, and Sta-
lin Prize winner Oleksandr
Korniychuk. Korniychuk’s reply
reveals that there is still consid-
erable doubt as to whether Evtu-
shenko had actually learned his
lesson in dealing with the
treacherous ‘bourgeois’ press:
‘You don’t understand this. You
took it and threw it up, and of
course, they used it... Even now
you say the same thing... [ don’t
understand, what’s the matter?
You're obliged to defend your
Motherland and the Party’s
honour’ (Yevtushenko 1963a: 11).
This is the last transcribed word

7 Beginning from 1952, Ivan Ivanovich
Anisimov (1899-1966) served as the Di-
rector for the Institute of World Litera-
ture.
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of this brief public criticism. No-
tably, Korniychuk does not ex-
press an explicit threat of
lengthy sanction or expulsion.

The second relevant archival
document is a letter sent from
the translator and literary jour-
nalist Olga Carlisle to René
Guyonnet, editor-in-chief of
L’Express, dated 24 July 1963
(Carlisle 1963). Carlisle was set
to review the English translation
of Evtushenko’s autobiography
for the New York Herald Tribune
(see Carlisle 1963a: 1, 11).* In
preparation for this review, she
asked Guyonnet for information
regarding the original Russian
manuscript. Guyonnet reveals
that it was entrusted to the
L’Express journalist K.S. Karol.
Karol seems to have served as
Evtushenko’s primary contact in
the Paris publishing world. Karol
also translated Evtushenko’s au-
tobiography into French for the
book publication (cited above).
Guyonnet assures Carlisle that
Evtushenko was more than satis-
fied with the French translation
first published in L’Express and

18

In her largely positive review (‘A
Young Soviet Rebel’s Manifesto for
Truth’), Carlisle notes that MacAn-
drew’s English-language translation dif-
fers from the French version published
serially in L’Express. Despite certain
faults of the poet and the translator,
Carlisle still regards the autobiography
as a ‘manifesto of a whole new Soviet
generation.’
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then in book form by Editions
Julliard, a surprising revelation
and one that contradicts his re-
marks to the Writers’ Union.
Note that Evtushenko did not
know French. Someone initially
relayed enough information
about the French translation to
give Evtushenko a sense of its
character. Eventually, a com-
plete ‘back translation’ (from
Russian to French, then from
French back to Russian) was
made. Evtushenko’s archived
speech to members of the Writ-
ers’ Union quotes liberally from
the French version in Russian
translation, with some excerpts
running longer than a para-
graph. Evtushenko in his speech
claims that he received the
L’Express version (back translat-
ed into Russian) only a few days
prior to his speech. He would
later complain to the edi-
torial board of Iunost’ that the
domestic vitriol that he suffered
was partially explained by dis-
tortions inherent in the ‘transla-
tion of a translation’; he urged
his colleagues to consult the
Russian original held by the
Moscow Branch of the Party
Committee.”

9 ‘“The featured text, the “translation of

a translation,” is a product that has very
little correspondence to the original, as
will be made evident to you. —— from
‘Otvet E.A. Evtushenko na pis'mo
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The most intriguing portion of
this letter from Guyonnet to
Carlisle deserves full quotation:
‘I can, however, confirm to you
that Evtushenko was more satis-
fied with the text’s publication
than the press had said. A letter
that he wrote later to Karol at-
tests to this. For reasons that
you can guess, it is however im-
possible to reference this let-
ter’.” The implication here is
that publicizing Evtushenko’s
letter of praise to Karol would
put the Soviet poet in a com-
promising position, given that
he was forced to publicly abjure
the decision to publish his auto-
biography without passing it
through the censors. Evtushen-
ko also objected to the portions
of text supposedly fabricated by
L’Express. Guyonnet’s letter, in
sum, contradicts central ele-
ments of Evtushenko’s Writers’
Union speech.

Was Evtushenko more truthful
in his private correspondence
with Karol, or in his public
speech to his fellow Soviet writ-
ers? A probable hypothesis runs
as follows: Evtushenko was rid-
ing high on three years of inter-
national travel and success at
home and abroad (from 1960

”»

redaktsii zhurnala “Iunost
(Afiani et al. 2005: 626-28).

** My thanks to Melvin Thomas for his
help with this translation. See the pre-

viously cited Carlisle 1963.
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through early 1963). He sought
to craft a favorable account of
his life to disseminate in multi-
ple languages and countries
throughout the West. He gath-
ered that his position at home
was secure enough to pursue
this tamizdat venture of self-
celebrification. The ‘liberals’ in
January 1963 looked to be in the
ascendancy and many leading
writers even up until March 1963
thought that the trends of liber-
alization would only accelerate.”
Moreover, the actual contents of
the autobiography, even if they
were ‘juiced up’ by Western edi-
tors, were thought (by Evtu-
shenko at least) to be within the
bounds of Thaw-era de-
Stalinization discourse. It is pos-
sible that Evtushenko ap-
proached a high-ranking party

* Olga Carlisle remembers a conversa-
tion with Kornei Chukovskii, Andrei
Voznesenskii, and other Russian intel-
lectuals in spring, 1962: ‘My older
friends like Chukovsky and the painters
and writers of my own age all believed
that things were beginning to open up,
that release from censorship and intim-
idations was imminent. [...] Voznesen-
sky kept assuring me that this was in-
deed happening, that freedom was com-
ing to Russia’ (Carlisle 1985: 73). The
November 1962 publication of Solzheni-
tsyn’s Odin den’ Ivana Denisovicha [One
Day in the Life of Ivan Denisovich] in
Novyi mir was, already by the mid-
1960s, considered to be the ‘warmest
moment’ of the Soviet Thaw (Hayward
and Crowley 1964: 89, 192, 206).
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member (e.g. Aleksei Adzhubei,
Khrushchev’'s son-in-law, and
the editor of the newspaper

Izvestiia -- he and Evtushenko
became acquainted with one
another during the poet’s

lengthy travels to Cuba in 1961-
62) to probe the possibility of
publishing his autobiography
abroad. Life Magazine contribu-
tors even suggest that the Soviet
ambassador to France, Sergei
Vinogradov, signed off on the
L’Express publication. Of course,
in the absence of archival docu-
mentation, this is pure specula-
tion. After the scandal had re-
ceded into the past, Evtushenko
in private maintained that his
autobiography ‘benefited greatly
our Motherland and Leninism...
(Afiani et al. 2005: 685-89). Even
unauthorized revisions made by
French editors were acceptable
to Evtushenko, so long as west-
ern European readers could ac-
cess the poet’s first-person tes-
tament.

In January 1963, the risk of seri-
ous retaliation from the Soviet
ideological authorities must
have looked manageable to the
poet, especially when compared
to the upsides of multilingual,
international publicity.  This
would have been especially true
if Evtushenko had received prior
permission from someone with-
in the cultural-ideological appa-
ratus. Evtushenko’s bold at-
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tempt to revise the rules for So-
viet writers vis-a-vis publishing
abroad failed, in a sense. Tamiz-
dat in Western, non-communist
outlets without pre-
authorization was and would
remain verboten within Soviet
literature. Evtushenko’s A Preco-
cious Autobiography as well as
Andrei  Voznesenskii's neo-
modernist poetry and Ernst
Neizvestnyi’s non-
representational art, were some
of the most prominent offending
artefacts castigated by Khrush-
chev in March 1963. The Thaw in
the fateful spring of 1963 took a
cold turn. Still, all three artists
survived the affair, with Evtu-
shenko and Voznesenskii con-
tinuing to publish in the coming
months and years. The censori-
ous press campaign turned out
to be temporary. This was par-
tial, temporary cancellation and
not total oblivion. Even some
American observers, such as CBS
correspondent Marvin  Kalb,
were mildly surprised at how
quickly Evtushenko resurfaced
in Soviet print (Kalb 1963: 20—
21). A year after the scandal, Ev-
tushenko even felt comfortable
enough to recommend and dis-
tribute his samizdat autobiog-
raphy within Soviet artistic cir-
cles, claiming (hyperbolically)
that its publication was ‘the
greatest communist propagan-
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distic act’ (Afiani et al. 200s5:
750-52).

Thanks to this episode, Evtu-
shenko’s fame only grew. He at-
tracted the sympathy of Western
observers dismayed by Khrush-
chev’s crackdown, including the
discerning academic specialists
Gleb Struve and Max Hayward.
Struve is admittedly moderate in
his estimation of Evtushenko:

In 1962 I was inclined to
regard Yevtushenko as a
man who was becoming
more and more a tool —
and a useful tool at that —
of the regime. I have since
modified my view of Yev-
tushenko in the light of his
Autobiography (though it
is in many ways, in my
opinion, an unpleasant
document), and especially
in view of the circum-
stances of its publication
[...]. (Hayward and Crow-

ley 1964: 139)

Context here outweighs the text
itself in Struve’s evaluation. Ev-
tushenko’s decision to seek pub-
lication in a Western periodical,
which precipitated the public
campaign against the poet,
placed Evtushenko in a sympa-
thetic light. Hayward sounds
even more uniformly positive
notes:
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Fortunately his [Evtu-
shenko’s] recently pub-
lished autobiography
shows him in a more un-
pretentious and engaging
light than he appears to
many on the public plat-
form. Those who are well
acquainted with his work
will be struck by his hu-
mility and his acute
awareness of his own limi-
tations. (Hayward and
Crowley 1964: 207)

[ now turn to the text itself as
well as the variegated American
reception of said text. Finally,
with this tamizdat book, a read-
er could hold Evtushenko, the
poet, ‘in the hollow of his hand,’
whether he read German, Eng-
lish, French, Hebrew, Italian,
etc. But exactly what image of
the poet did this reader encoun-
ter? And how did Evtushenko
justify his decision to pen an au-
tobiography at the tender age of
thirty?

A Precocious Autobiography: A
Reading of Evtushenko’s Rheto-
ric

The E.P. Dutton version of Evtu-
shenko’s autobiography includes
approximately a hundred pages
of text supplemented by glossy
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photographs in the centre of
the book, rushed out for expe-
dited release in the summer of
1963. The photographs depict
Evtushenko declaiming his poet-
ry to a smiling German audience
in Munich during his February
1963 visit, admiring a Max Ernst
canvas, and preparing his auto-
biography for publication (with
a pack of Marlboro Reds strewn
across the handwritten pages).
The publisher and translator
acted quickly —- that is, in just a
few months —- to release this
slim book to Anglophone mar-
kets. This was obviously per-
ceived as a favourable commer-
cial opportunity that would re-
ward a rapid response. The 1963
E.P. Dutton edition features
streamlined simplicity: it lacks a
contextualizing introduction, a
foreword, or endnotes. It is pos-
sible that E.P. Dutton was the
unnamed American publisher
referenced in  Evtushenko’s
Writers’ Union speech, the pub-
lisher that had contracted with

Mezhdunarodnaia kniga. E.P.
Dutton had already released
Yevtushenko: Selected Poems
(translated by Robin Milner-
Gulland and Peter Levi) in 1962
and then the autobiography a
year later. More controversially,
Dutton  published Vladimir
Dudintsev's Not by Bread Alone
[Ne khlebom edinym, 1957, trans-
lated by Edith Bone]; clearly,
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contemporary Soviet literature
located at the outer bounds of
ideological acceptability was of
interest to this particular US
publishing house (see Shcherb-
inina 2023: 303-04).

While Evtushenko argues multi-
ple points in this text, his prin-
cipal message is as follows: he
wants the West to understand
that he is representative of Sovi-
et society’s yearnings and not an
oddball, a radical, or an excep-
tion. Rhetorically, Evtushenko
finds it useful to cast his ‘auto-
biographical sketch’ as a correc-
tive to Western journalistic dis-
tortions of his life and mission.
This helps to explain why such a
young writer (barely thirty years
of age), who at least in the West
had only been known for a few
years, should be granted an en-
tire book to outline his biog-
raphy. Evtushenko offers himself
as the poetic orator for his gen-
eration, his people, even for the
entire world: ‘For me the world
contains only two nations: the
nation of good people and the
nation of bad people. I am a na-
tionalist of the nation of good
people’ (Yevtushenko 1963: 22).
This is a shrewd humanistic re-
vision of the Cold War binary,
one that uplifts the good and
condemns the bad on both sides
of the Iron Curtain. Because Ev-
tushenko tells us that he has
been anointed the poet-
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protagonist in the battle of good
over evil, he simply must com-
pose his autobiography in order
to dispel artificial misunder-
standings. The circumstances
require him to release his auto-
biography precociously early.

An earlier Russian variant of the
autobiography’s title was The
Autobiography of a Person Who
Matured Too Soon [Avtobiografi-
ia rano sozrevshego chelovekal:
articles from the Soviet press
campaign adduce this title in
their plural condemnations.*
This ‘autobiography of a person
who matured too soon’ more ac-
curately describes the audacious
decision of the young poet to
publish his autobiography. What
would become the canonical ti-
tle in Russian, Prezhdevremen-
naia avtobiogrdfiia, is of course
more laconic and also features a
pun — Evtushenko revises the
fixed phrase ‘premature death’
[prezhdevremennaia smert’], re-
framing it instead to denote a
‘premature’ recollection of life.
This linguistic play gestures to-
ward one of Evtushenko’s (and
Soviet literature’s) idols: Vladi-
mir Maiakovskii. Maiakovskii
began working on his own prose
autobiography, ‘1 Myself [Ia
sam’], in 1922, on the threshold
of thirty (Maiakovskii 1955: 7-

** For instance, this title was referenced
in Zhukov 1963: 3.
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29). He augmented and pub-
lished his autobiography in 1928;
it is a fragmentary, humorous,
factually imprecise, and ironic
recollection that verges on the
genre of pseudo-autobiogra-
phy.” The English translation ‘A
Precocious Autobiography’ is a
felicitous choice, because it al-
ludes to the author-subject’s
youth as well as his (purported)
literary and experiential maturi-
ty.

In the body text itself, the poet
curates and relays a reading bi-
ography that is maximally ecu-
menical and international. He
claims that his father raised him
on a diet of European literature
beginning at an early age. The
trickle of names and literary in-
fluences mentioned in Western
reportage and in the verse lines
of Evtushenko’s poetry itself
transforms in the autobiography
into a flood of writers from Rus-
sia and the West: ‘Dumas, Flau-
bert, Schiller, Balzac, Dante,
Maupassant, Tolstoy, Boccaccio,
Shakespeare, Gaidar, Jack Lon-
don, Cervantes, and Wells’ (Yev-
tushenko 1963: 20). Later, in Ev-
tushenko’s late adolescence, he
learned to love Hemingway,
Whitman, Frost, and T.S. Eliot -
- all towering figures in the mid-

* See Lyons 2014: 678-89 for a discus-
sion of the ‘celebrity pseudo-
autobiography’ in twenty-first-century
American literature.
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century American literary canon
(Yevtushenko 1963: 64-65).*
These lists presented in prose
synergize with the public image
of Evtushenko’s reading habits
constructed in the surveyed re-
portage as well as in much of his
poetry. Here is a poet steeped in
the Russian literary tradition but
open, and proud of his open-
ness, to major writers from Eu-
ropean and American litera-
tures. The accompanying photo-
graphs affirm that he is at ease
socializing with West German
movie stars and that he appreci-
ates abstract art. His outlook is
clearly an internationalist one,
though his biography is literally
and figuratively rooted in the
Russian soil. The autobiog-
raphy’s curated tales of geologi-
cal expeditions, wartime experi-
ences, urban brawls against bul-
lies, and poignant scenes from
village weddings in Siberia con-
cretize Evtushenko’s ‘authentic’
connection to the Russian peo-
ple.

Evtushenko does not shy away
from adopting the communist

** From an official Soviet perspective,
Eliot (‘the apostle of American deca-
dence and modernism’) is the outlier in
this list; his ‘aesthetic aristocratism’ was
extremely problematic for mainstream
Soviet literary criticism (see Zasurskii
1966: 169-74). The first Soviet-published
book of Eliot in Russian translation only
appeared in 1971 (see Eliot 1971).
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label, even when addressing a
primarily anti-communist or at
least non-communist Western
audience. To be clear, the poet
was a communist, though his
understanding of what ‘com-
munism’ meant was famously
flexible.”® Evtushenko asks his
Western readers to appreciate
the fact that the Russian people
are committed to a humane
form of communism, a revolu-
tionary spirit that is compatible
with an enthusiasm for the best
of modern Western art and
thought. He insists that Russians
are essentially a revolutionary
people and that the majority of
them, as ‘sincere communists,’
are not murderous dogmatists or
even dispassionate dialectical
materialists (Yevtushenko 1963:
390-43). Communism in Evtu-
shenko’s definition finds its
principal expression not in a
statement of political economy
or philosophical anthropology,
but rather in individuals’ ardent
self-sacrifice. This sentimental
‘communism as self-sacrifice’
formulation lacks philosophical
precision as well as any histori-
cal contextualization; but as dis-

*> Nina Bialosinskaia in her diary quotes
a 1959 conversation between Evtushen-
ko and another writer about the essence
of communism. Evtushenko muses:
“And what exactly is communism? It’s a
quality of the soul. Communism is tal-
ent” (Bialosinskaia 2018).
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cussed below, it was apparently
both plausible and attractive
enough to convince major
American political figures (e.g.
Sargent Shriver) and seasoned
journalists of Evtushenko’s re-
spectability. In reviewing the au-
tobiography for The New York
Times, Orville Prescott did not
judge Evtushenko’s communism
to be a conspicuous shortcom-
ing; instead, it is an understand-
able quirk explained by ‘the
chance of his nationality’ (Pres-
cott 1963: 31). The poet’s ‘Soviet
patriot[ism]’ escapes Prescott’s
critique. The book is  ‘a sharp-
ly outlined self-portrait and a
moving plea for human dignity,
kindness, generosity and free-
dom of expression’ (Prescott
1963: 31).

Evtushenko’s actions through-
out the narrative are cast in a
maximally rhetorical and sup-
posedly self-sacrificial manner.
His was a slaloming path be-
tween assertions of  self-
importance and humility. He
stresses his duties and responsi-
bilities, yet neglects to describe
the benefits of his position, such
as regular international travel,
meetings with foreign writers
and celebrities, and material
privileges conferred to elite
members of the Writers’” Union.
The pose articulated in such ex-
pressions as ‘I despised money’,
and, ‘money always was and still
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is the means of making people
into slaves’, exposes the author
to the charge of hypocrisy (Yev-
tushenko 1963: 37). Evtushenko,
it ought to be remembered,
profited handsomely as a self-
giving servant of the people and
enjoyed numerous trips abroad
to the United States, Europe,
and Cuba in the early 1960s. The
frank recognition of his material
privilege would have weakened
the poet’s rhetorical appeal to
Western  audiences. = While
scholars today might find Evtu-
shenko’s omissions, exaggera-
tions, and moral binaries uncon-
vincing, many contemporary
readers and reviewers were per-
suaded by the poet’s rhetorical
pose (e.g. to cite Hayward again,
Evtushenko’s autobiography
shines an ‘unpretentious and
engaging light’ on the poet —
Hayward and Crowley 1964:
207).

The way that Evtushenko
weaved discussion of literary ac-
tivities and texts into this ego-
document also bears comment.
All of the poems mentioned in
the autobiography existed in
translation (not only in English
translation) and constituted Ev-
tushenko’s most famous literary
works. The ‘big three’ under-
lined in the autobiography are
‘Prologue’, ‘Babi Yar’, and ‘The
Heirs of Stalin.’ Evtushenko’s
multi-page yarn about the anx-
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ious publication of ‘Babi Yar’ in
Literaturnaia gazeta predictably
places the poet on the moral-
literary vanguard in the struggle
against both antisemitism and
neo-Stalinism (Yevtushenko
1963: 16-22). Evtushenko did
not use A Precocious Autobiog-
raphy as an opportunity to in-
troduce non-Soviet readers to
the ‘deep cuts’ in his poetic cor-
pus. Instead, the autobiography
was a victory lap celebrating the
poet’s own courageous and pop-
ular verse that already enjoyed
recognition in multiple national
literary systems.

The final pages universalize Ev-
tushenko’s belonging to ‘the
people’. He not only channels
the hopes of the Soviet Thaw,
but he also claims connection to
everyone. As a poet, he dwells
here, there, and everywhere:
‘What [ wanted was that the
whole world should be my
home’ (Yevtushenko 1963: 13).
At some point in the early 1960s,
Evtushenko supposedly discov-
ered that he had a responsibility
to the entire world (Yevtushen-
ko 1963: m5). What stronger
claim to public relevance is
there than this, the ability and
even obligation to direct one’s
poetic talents in service of oth-
ers? The poet’s pose of global
belonging was itself manifested
in the Autobiography’s light-
ning-quick publication and cir-
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culation among various lan-
guages and national literatures. I
understand this autobiography
to be both evidencing and con-
tributing to the ongoing con-
struction of Evtushenko’s celeb-
rity in part because the text up-
lifts its author as a figure of
global importance —- but also
because its message, confession-
al tone, publication circum-
stances, and Soviet and Ameri-
can responses directed attention
toward Evtushenko’s personal
and professional trajectories.

Evtushenko’s Autobiography in
America: Institutional Adoption

‘If a narrow circle of the Western
intelligentsia read Doctor Zhiva-
go, then evidently broader read-
erships will read Evtushenko’s
Autobiography.” —— Il'ia Ehren-
burg (quoted in Ogryzko 2014:
4).

MacAndrew’s translation of Ev-
tushenko’s Autobiography reso-
nated with a US mass readership
as well as the country’s political
elites. In addition to the text it-
self, the months-long Soviet
press campaign against Evtu-
shenko (approximately from
March through May 1963) sus-
tained American journalists’ in-
terest in the poet for the better
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part of the year. Put differently,
in terms of media interest, the
epitext often outcompeted the
text. To offer one high-profile
example, Life summarizes the
contents of the autobiography
along with excerpts from the
worst condemnations of the po-
et in the Soviet press (Scherman
1963: 32-37). The Life journalists
speculate that the press cam-
paign may be a ‘prelude to a
purge. The photographs that
Life runs along with the tex-
tual profile were mostly sourced
from the Autobiography (plus an
additional photo —— Evtushenko
declaiming in a standing-room-
only Paris theater —— ‘Cry Out,
Russian Poet! the caption
shouts); they certainly do not
depict a cowed or humbled writ-
er. Life neglects to mention
that the audience in one of Ev-
tushenko’s largest readings on
his Paris tour consisted of local
French Komsomol members
(i.e., communists).*

This Luce publication was at-
tempting to corral American
readers’ support and sympathy
for the persecuted writer, play-
ing on the familiar topos of the
defiant Russian poet-martyr. (It
was Pasternak who was made to
play this role in American cover-

*% Evtushenko cites a poetry recital in
the Maison de la Mutualité in his
speech to the Writers' Union (Yevtu-
shenko 1963a: 3).
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age of Doctor Zhivago and the
subsequent Nobel Prize scandal
in 1958). The new Evtushenko-
specific element to this existing
cultural code was the movie-star
popularity commanded by the
poet. Life editors made sure to
portray the packed theatre of
thousands in the photo spread.
Further, the Life profile and the
Autobiography itself both in-
clude a photograph of Evtu-
shenko seated in between the
International ‘film stars Maria
and Maximilian Schell’ (Yevtu-
shenko 1963: 48-49). Evtushen-
ko’s ability to exhilarate a crowd,
even a Western crowd, with his
poetry recitation was an exotic
reality for American mediators,
especially given the compara-
tively minor position of poetry
and poets in American public
life.

The supposed ‘trial’ (mentioned
in the Life caption in Scherman
1963) that Evtushenko endured
at the Writers’ Union Plenum
paled in comparison to actual
Soviet trials against writers, such
as those endured by Joseph
Brodsky (1964) as well as Andrei
Siniavskii and Iulii Daniel
(1966). But for American observ-
ers, the ‘vilifications’ that the
poet suffered were evidence
enough of his budding martyr
status (Scherman 1963: 37). Ev-
tushenko’s life story and courage
in the face of state persecution
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were thought to be so inspiring
that the first director of the
newly launched Peace Corps,
Sargent Shriver (brother-in-law
of then President John F. Ken-
nedy, husband to Eunice Ken-
nedy), even decided to read
aloud excerpts from Evtushen-
ko’s autobiography to the Corps’
members. Shriver eventually in-
cluded the work on an official
Peace Corps reading list (see a
mention of this in Bellow 1963
and also ‘Peace Corps Told to
Read Soviet Poet’ 1963: 14).”
Shriver did not share Evtushen-
ko’s communist commitments,
yet found the poet’s message
and fervour inspiring nonethe-
less. Shriver is quoted in The
New York Times instructing the
Peace Corps members: “You
should go overseas”, he said,
“believing as much in the ideal
of the American Revolution ——
that all men are created equal -
- as Yevtushenko believes in his
Communist ideas”. Evtushen-
ko’s idealism was thought to be
(productively) infectious. Evi-
dently, the supposed ideological
oppositions between the US and
the USSR were no obstacle to

*7 From the latter: ‘To 170 members in
their last week of training at Teachers
College, the Peace Corps director read
passages from the Russian poet’s newly
published book “A Precocious Autobi-
ography”’.
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American admiration of this So-
viet communist poet.

The reporting on this speech in-
dicates that Shriver stressed the
revolutionary  inheritance of
American political values, a styl-
ing of American political history
that appealed to contemporary
Soviet writers, such as Evtu-
shenko and Viktor Nekrasov,
both of whom visited the US in
the early 1960s and had positive
things to say about some of
America’s Founding Fathers qua
revolutionaries.”® The US em-
brace of Evtushenko was most
intense among members of the
capacious and powerful left-of-
centre establishment. Many
conservative voices found Evtu-
shenko odious (‘Yevtushenko:
Prostitute Poet’, read one article
title published in the conserva-
tive magazine Human Events)
and were especially distraught at
the ostensible infiltration of So-
viet communist ideology into
the American foreign policy ap-
paratus through Shriver’s read-
ing recommendations (Ryskind

% Official Thaw-era Soviet culture

found much to admire in the American
political tradition. Viktor Nekrasov, for
instance, casts Americans as a revolu-
tionary people. In writing about Thom-
as Jefferson, Nekrasov underlines Jeffer-
son’s enlightenment bona fides, his rad-
ical progressivism, and his support for
the French Revolution (Nekrasov 1967:
esp. 119-21).
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1963: 2).* An exception among
conservatives is the poet, think-
er, and essayist Peter Viereck,
who criticized modern American
conservatism (the ideological
synthesis known as ‘fusionism’,
spearheaded by William F.
Buckley Jr.’s National Review) for
its perceived ‘extremist’ tenden-
cies. Following along with liber-
al-establishment voices, Viereck
in a longform essay in TriQuar-
terly approvingly cites Evtu-
shenko as an ‘anti-Stalinist rebel’
(Viereck 1965: 8).

Shriver did not just mention Ev-
tushenko once, in passing.
Shriver’s speeches to various
groups (e.g. the National Fed-
eration of Catholic College Stu-
dents, the San Diego State Col-
lege Convention, and the Na-
tional Student Association)
throughout August and Septem-
ber of 1963 featured Evtushenko
front and centre. In trying to
connect to the youth of America,
Shriver favoured showcasing Ev-
tushenko as his opener. From all

*9 Ralph De Toledano’s review of A Pre-
cocious Autobiography slings sharp ar-
rows at Evtushenko, citing the ‘newspa-
per poet’s’ ethical, literary, and political
failures (see De Toledano 1963: 404-06).
Ever more venomous critical profiles of
Evtushenko appeared in the conserva-
tive flagship magazine National Review,
as well as Human Events, in the subse-
quent years (see Geltman 1972: 637-39;
‘Yevtushenko: Prostitute Poet’ 1968: 11;
‘The Iron Curtain on Stage’ 1973: 9).
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accounts, Shriver was a charis-
matic and effective orator —- the
speeches discussed below took
place in the context of Shriver’s
‘recruiting tours’ to drum up
more applications for his rapidly
expanding Peace Corps, founded
just two years prior in 1961 (Lis-
ton 1964: 168-69). In California
in the autumn of 1963, Shriver in
fact gave twelve speeches in just
four days (Stossel 2004: 293-96).
Evtushenko and his autobiog-
raphy played important roles in
Shriver’s rhetorical gambit.

We encounter truly surprising
ideological reflection on display
in Shriver's speech to the San
Diego State College Convention
(Shriver 1963). Shriver quotes
Evtushenko at length from the
poet’s autobiography, with mul-
tiple passages praising the spir-
itual resources of communism
and contrasting it with the emp-
ty materialism (not understood
in a philosophical-metaphysical
sense, but as a synonym for
‘commercialism’) characteristic
of the West. A Precocious Auto-
biography appears in Shriver’s
reading as an opening salvo in
the ‘revolution’ or ‘purification’
of Soviet communism, whereby
the Soviet youth will revivify the
communist ideals with ‘spiritual
content with the power to draw
humanity to its cause’ (Shriver
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1963). This is both ‘a threat and a
hope’ (Shriver 1964).*°

For his San Diego speech, Shriv-
er boldly titled the address ‘The
Challenge of a Communist Poet’,
emphasizing Evtushenko’s ideo-
logical otherness from the
American mainstream, but not
demonizing him for his com-
munist position. [ say boldly ti-
tled, as Shriver, in the early
years of the formation of the
Peace Corps, had to contend
with powerful critics (Richard
Nixon and President Dwight D.
Eisenhower among them) who
regarded the Corps as an im-
practical outfit full of com-
munist-sympathizing beatniks.*
Though the Peace Corps was on
firmer political and financial
footing in 1963, Shriver’s deci-
sion to uplift Evtushenko all
while accepting and even fore-
grounding the label of him as a
‘communist poet’ left him open

* In this later Bellarmine speech, Shriv-
er expresses hope for co-existence be-
tween the converging youths of the US
and the USSR.

' Evtushenko as ‘the Beat Keats’ —— ac-
cording to Time magazine circa 1961 —
had faded from American public per-
ception; in its place stood Evtushenko
as the critic of antisemitism and neo-
Stalinism. Evtushenko’s ideological im-
age was remarkably malleable both syn-
chronically (in the hands of differently
positioned American actors at a particu-
lar time) and diachronically (in the po-
litical establishment’s projection of Ev-
tushenko throughout the 1960s).
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to critique from the anti-
communist right.**

As this brief summary of these
speeches suggests, Shriver is not
articulating a by-the-numbers
doctrine of co-existence, much
less advocating a proto-‘peace
through strength’  foreign pol-
icy position. He observes and
even admires the youthful revo-
lutionary spirit percolating in
Soviet Russia; his duty is to call
attention to the ‘Challenge of a
Communist Poet’ in an attempt
to galvanize American college
students to build ‘a world of lib-
erty under law, [...] an open so-
ciety for all men. Are we com-
mitted to making that vision a
reality? (Shriver 1963).* Here,
Evtushenko serves as an estima-
ble competitor to young Ameri-
cans; his revolutionary zeal

>* Shriver’s confidence and burgeoning
clout in Washington DC power politics
is on full display in the previously cited
20 August 1963 New York Times piece.
“Someone may object to my sending
out something written by a Com-
munist”, he [Shriver] said’. Shriver evi-
dently thought that any objections
could be easily brushed aside as he
went ahead in warmly recommending
the Autobiography.

3 This left-liberal ‘open society’ was
theorized by Karl Popper in his influen-
tial work of political philosophy The
Open Society and its Enemies (1945). As
the name suggests, Open Society Foun-
dations, the George Soros-founded net-
work, took inspiration from Popper’s
book.
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ought to be matched, if not sur-
passed, by Shriver’s audience. As
was discussed earlier, Evtushen-
ko in publishing A Precocious
Autobiography did not intend to
make a radical statement that
would reset the pre-political,
‘spiritual’ foundations of Soviet
communism. But at this mo-
ment, in front of this audience,
and in the hands of this particu-
lar speaker, Evtushenko’s auto-
biography was made to serve in
the role as a respectable foil, an
idealistic and humanistic revolu-
tionary committed to the radical
purification of his society. Even
if the poet’s original message
and intentions were shifted in
Shriver’s reception, this is the
sort of high-profile engagement
—— substantive, influential, ad-
miring — that Evtushenko was
seeking with the translation and
publication of his autobiog-
raphy.

Other American commentators
were even more enterprising in
appropriating Evtushenko’s au-
tobiography for their own ideo-
logical purposes. Consider the
former CIA director Allen W.

Dulles’ contextualizing intro-
duction to a portion of Evtu-
shenko’s autobiography, pub-

lished in the Saturday Evening
Post (Yevtushenko 1963b: 45-
69). Almost the entire 10 August
1963 issue was devoted to Evtu-
shenko (an abridged reprint of
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his autobiography). The maga-
zine’s cover captions implicitly
compare Khrushchev to Stalin
and note the contraband status
of the work in Soviet Russia —-
‘Banned in Russia: A Soviet po-
et’s brilliant story of his life and
fight for freedom under Stalin
and Khrushchev'.

Dulles (who served as the Direc-
tor of the Central Intelligence
Agency from 1953 through 1961)
was not a spymaster who stuck
to the shadows. Even during his
tenure at the CIA, he had a
‘glamorous’ public profile in the
US and abroad (Grose 2006:
499). He left his post as director
after the Bay of Pigs debacle,
though he exited his office with
public support from President
John F. Kennedy and Attorney
General Robert F. Kennedy, both
Democrats. (Behind the scenes,
the relations between the Ken-
nedy brothers and Dulles were
much more fractious).>* Many
Republicans in Washington also
supported him —- Dulles voted
for Richard Nixon in the 1960
presidential election and served
under the Republican President
Dwight D. Eisenhower (Grose
2006: 530). His retirement by no
means represented a retreat
from the public eye. On the con-

> For a relentlessly critical, revisionist
account of Dulles’ career, see Talbot
2015.
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trary, Dulles in 1963 published a
book (The Craft of Intelligence),
gave dozens of lectures, and he
was even ‘a pioneer in the
emerging television fixture of
the talk show’ (Grose 2006: 539).
This is all to say that he was a
genuine ‘power player’ in Ameri-
can public life in 1963, even after
his official retirement from the
CIA (Talbot 2015: 487). His in-
troduction to Evtushenko’s Au-
tobiography must be understood
as a key intervention in the his-
tory of the text’s American re-
ception.

In contradistinction to Shriver,
Dulles strategically downplays
Evtushenko’s stated commit-
ment to a revived Leninist
communism. Dulles’ profile in-
stead champions Evtushenko as
a courageous fighter in the anti-
communist struggle. According
to the headline’s subtitle, Evtu-
shenko wrote ‘the most sweep-
ing indictment of Soviet Com-
munism that any Soviet author
has ever written. The Kremlin
banned this book. Now, for the
first time, American readers can
find out why. The crowds of
adoring fans that come to listen
to Evtushenko are described as
fomenting a ‘revolt’ against the
existing order. It must be restat-
ed that Evtushenko considered
his activities and publications
vis-a-vis his autobiography to be
supportive of the Soviet regime.
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In other words, this is sensa-
tionalist, ideologically driven
journalistic framing at its most
brazen.

An archived draft of Dulles’ Sat-
urday Evening Post remarks
draws a provocative connection
between Khrushchev's Secret
Speech (delivered at the 20th
Party Congress in February 1956)
and Evtushenko’s Autobiography
(see Dulles 1963). Dulles takes
credit for circulating Khrush-
chev’s speech globally during his
tenure as CIA director. Given
the speech’s anti-Stalin content,
it was made into a potent weap-
on for the CIA in the worldwide
battle for hearts and minds. Dul-
les then invokes Evtushenko’s
Autobiography, which can also
serve the CIA’s ideological aims,
provided the proper context
(that all-important term appears
yet again) is appended to it. The
contrast between Dulles’ and
Shriver’s creative interpretations
of Evtushenko’s ideological in-
tervention could not be starker.
Whereas Shriver finds in Evtu-
shenko a worthy competitor, de-
vout communist, and fellow ide-
alist, Dulles in the Saturday
Evening Post casts Evtushenko
as an anti-communist fifth col-
umn.

Further down in Dulles’ pub-
lished preface, a more nuanced
argument emerges. Dulles is
convinced that Soviet com-
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munism suffers from a fatal con-
tradiction: while even its anti-
Stalinist intellectuals may still
respect communism ‘in theory,
communism ‘in practice’ will
devolve into repression against
artists, and thus prompt the in-
tellectual class to stage a blood-
less revolution. Dulles expanded
an existing line of thinking in
the American intelligence com-
munity: figures in both the FBI
and the CIA were convinced that
portions of official Soviet culture
—— the ‘liberal’, Westernizing,
anti-Stalinist elements —— could
be re-directed as potent weap-
ons in the cultural Cold War.”
After meeting Evtushenko at a
public reading, one CIA source
in the summer of 1962 described
Evtushenko as a champion ‘of
liberalism, non-conformism, and
extravagancy, someone who,
moreover, was aware of his bur-
geoning American popularity,
and wanted to strengthen ties

% On the FBI’s translation, dissemina-
tion, and overall weaponization of Evtu-
shenko’s ‘Babi Yar’ poem in the fall of
1961, see Silverman 2020. The sensa-
tionalist headline —- ‘Inside the FBI’s
File on Soviet Poet-Dissident Yevgeny
Yevtushenko’ —- inaccurately applies
the term ‘dissident’ to Evtushenko, an
editorial framing often encountered in
early American coverage of the poet
back in the late 1950s and early 1960s. A
more scholarly analysis of the FBI’s ap-
propriation of ‘Babi Yar’ will be forth-
coming in my doctoral dissertation.
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with audiences and publishers
there (‘Aerodynamic Vol. 23
(Operations)’ 1962: 12-13)3° In
effect, the CIA hoped to drive a
wedge between Evtushenko and
Khrushchev specifically.’” Dulles’
implicit policy prescription may
be explicated as follows: Evtu-
shenko ought to be encouraged
in his writing, embedded ever
deeper into the (American-
led) Western system that prides
free artistic expression, and giv-
en the space, and perhaps also
explicit encouragement, to rec-
ognize the theory-praxis contra-
diction at the heart of Soviet
communism.

Even though Evtushenko and his
cohort never came close to stag-
ing a dramatic coup d’état in the
1960s, there is a way to read late
twentieth-century history as ul-
timately vindicating Dulles’ in-
tellectual-centred policy vision.
Some writers born and devel-
oped in the Soviet system sought

3 My thanks to Yuri Leving for sharing
this source.

* In the 8 April 1963, edition of the
CIA’s Bi-Weekly Propaganda Guidance
(‘Further Restrictions on Soviet Litera-
ture and Art’ 1963: 644), Evtushenko’s
‘autobiographical articles’ published in
L’Express are thought to denounce
“Stalinist” attitudes, such as conform-
ism and antisemitism, which are actual-
ly shared by many Soviet officials today,
including Khrushchev.” This guidance
was used to direct journalists in report-
ing upon current affairs in a manner
harmonious with CIA objectives.
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refuge on the western side of the
Iron Curtain (e.g. Brodsky, Sol-
zhenitsyn, Aksenov, Dovlatov,
Voinovich, etc.) throughout the
1960s, 70s, and 8os. Any wide-
spread hope among Soviet intel-
lectuals for reform from within
was on the wane by the mid-
1960s and totally battered by
1968, after the Warsaw Pact’s in-
vasion of Czechoslovakia in Au-
gust. Greater disillusionment
went hand-in-hand with internal
and external emigration. The
more or less one-way direction
of travel of dissenting or non-
Soviet writers from east to west
may not have been the immedi-
ate political outcome that Dulles
hoped for, yet it certainly en-
riched the cultural life and ideo-
logical authority of European,
American, and Israeli literary
scenes.

Conclusion

Two decades later, the popular
Soviet poets and writers of the
1960s (the shestidesiatniki) were
on the vanguard of Russia’s
emerging civil society and more
variegated political life during
perestroika. Evtushenko himself
was a founding member of the
society Memorial (dedicated to
the research and rehabilitation
of victims of Soviet repressions)
as well as an elected member of
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parliament representing Kharkiv
in the Supreme Soviet in 1989.
But, in retrospect, the shesti-
desiatniki were not as politically
revolutionary as their nine-
teenth-century namesake. Nev-
ertheless, some of their number
defected from the Soviet system
to the West, while others tried
to critique this system’s repres-
sive excesses from within. Dulles
was right to stress the political
potential of this generation of
writers, a generation that would
seek out alternatives to a neo-
Stalinist, xenophobic politics,
even if a ‘bloodless revolution’
with intellectuals at the van-
guard never materialized during
Dulles’ lifetime.

To summarize my main inter-
ventions, I have excavated the
convoluted publication circum-
stances of Evtushenko’s Autobi-
ography, analyzed the poet’s
own rhetorical posture as con-
structed in the text and its
epitextual space, and then
tracked two important American
(political) engagements with the
Autobiography, those of Sargent
Shriver and Allen Dulles. The
publication of the Autobiog-
raphy in French, German, Eng-
lish, etc. throughout 1963 repre-
sented a highwater mark of Ev-
tushenko’s celebrity in the West
and especially the United States.
The poet and his autobiography
were well received in multiple
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quadrants of the cultural field,
from daily newspapers to jour-
nals of opinion to literary re-
views to scholarly periodicals
and even in the halls of US gov-
ernment agencies.

A great deal of Western atten-
tion was directed to the context
(how and where it was pub-
lished) and epitext (critical reac-
tions, interviews, and speeches
concerning it), even more SO
than the actual contents of the
autobiography. Especially by the
time the E.P. Dutton volume
was released in the summer of
1963, Western literary tastemak-
ers, political actors, and scholars
dilated upon the vituperative
Soviet campaign against Evtu-
shenko, thereby enlivening the
narrative and authenticating Ev-
tushenko’s ostensible ‘stubborn
independence’ from Soviet ideo-
logical directive (Prescott 1963:
31). In the eyes of American ob-
servers, Evtushenko in the early
1960s was most useful as a
weathervane for Soviet cultural
politics. While some of his poet-
ic and prose work merited
comment, it was more often his
changing fortunes within Soviet
society — themselves metonym-
ic of larger cultural trends —-
that attracted the attention of
American mediators.

A Precocious Autobiography rep-
resents an outlier in the history
of Soviet Russian tamizdat: an
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supposedly pro-communist and
even pro-Soviet work (at least,
according to its author) that was
directly handed over to ‘bour-
geois’ Western publishers by a
celebrated official writer; an au-
tobiography praised by main-
stream figures in the West but
condemned by the Soviet Com-
munist Party and swathes of So-
viet society.?® These radically dif-
ferent receptions, combined
with the author’s own rhetori-
cally calculated, sometimes ob-
scure actions, offer plural histor-
ical narratives worthy of elucida-
tion. A Precocious Autobiog-
raphy deserves greater attention
from literary historians, espe-
cially those interested in the Eu-
ropean reception of Soviet litera-
ture. My own reception-studies
angle was US-focused, but as the
first part of the article suggests,
there is much more to uncover
concerning the initial French
and German publications, not to
mention the Autobiography’s in-
fluence on the literary-political
debates in other national literary
systems.

3® Framed in this way, Evtushenko’s au-
tobiography creates a striking contrast
with the prototypical Gulag-focused
tamizdat publications discussed
throughout Klots 2023.
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Wnpst Bunmiixkuia
J3omoB mur. M. JI. TacmapoB u KyabTypHass OuoO-

rpadus coBerckoit nHTe/UTUreHuuu (Punomnornye-

CKast 0acHsA)

The Aesopian Moment. M.L. Gasparov and the Cultural Biography of the
Soviet Intelligentsia. A Philological Fable.

In one of his letters, written in 1992, Mikhail Gasparov mentions an article
about the pitiful state of the Russian intelligentsia that he received from an
American scholar. To Gasparov's (rather ironic) surprise, the author of this
piece stated that the term ‘period of stagnation’ had been introduced by Gas-
parov himself in his essay on Horace, which allegorically portrayed the Roman
Age of Augustus. In the present essay, [ trace the origins of this intriguing leg-
end (an essay and a sociological theory by the eminent Israeli-American Sovi-
et-Jewish scholar of nationalism Liah Greenfeld) and expand on the role of
Roman allusions in the political imagination of the Soviet ‘thinking class’ from
the mid-1960s to the late 1980s.

Did Gasparov coin the term? Were his famous philological essays on Roman
culture allegorical by design? How did they correlate with his views of Soviet
society and its intellectual dissenters? I argue that in his series of articles and
chapters about the age of Augustus, Gasparov considered historical ‘Aesopian
language’ as a symptom of the deep moral and intellectual crisis of Roman in-
tellectual society, which, like its Soviet counterpart in the twentieth century,
‘thought little about new needs and conditions’ and was used to promote polit-
ical jokes, gossip, hints, and squabbles.

[Ipe>XxHu1 MHTeUTUT eHT-Pa3HOYMHEeL, TOPJUJICS TeM, UTO BBIIIe/ U3 MelllaH-
CTBa WJIM MEJIKOTO IyXOBEHCTBA; MHTE/UTUT€HT COBETCKOTO BpeMeHH, Hao0o-
POT, TOPAMTCS, €CJTA OH «ITOTOMCTBEHHBIN MHTE/UTUTEHT», KaK Oy TO MHTEJI-
JINTEeHIIMA — 3TO KacTa.

M. JI. 'acnapoB. HHmennuzeHyua u UHMEANULEHMHOCMb: OM 3MUMO0102UU K
Mmopanu

Korpa cMoTpiocs 5 B 3epkaia,
To By, KaXeTcs1, opJa.
A. C. Ilymkus. M3 sapuanmos
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I'naz ucmopuka

MHoro net ToMy Hasaj, B CaMOM
KOHLIE COBETCKOro Mepuoja, s
YUUICS B TMEAATOTHYECKOM YHH-
BepcuTeTe Ha PHIOTOTUYECKOM
¢daxynpreTre. Ha mepBoMm Kypce
“IpeBHepPyCCKyI0’ HCTOPHUIO Yy
HAaC BeJl KPYIHBIA CIeLAaJTnuCT
no snoxe MBana ['posHoro, xo-
TOPBIN MMeJI PenyTaluio CMesIo-
ro nubepasna, MOJMUTHBABIIErO
(Kak ~ MeHs  TIpeAyNpenuIn
crapiire pe6sita) KaXAbIA pas
nyO/viKe, KOTJA XOTeNl HaMeK-
HYThb Ha COBpPeMeHHOCTb. Tax,
KOI/[a OH TOBOPW/, 3aKpbIB Ha
MIHOBEHUE TMpaBbli r1a3: “B
1453 rogy KoHcranTrHOMONMB
naa’, — Mbl PaIOCTHO Tepers-
JbIBa/IMCh, yTajplBasi aKTyaslb-
HYIO TIOJIMTHYECKYIO aJUTIO3HIO.
Cnoxxnee ObUTO, KOorza npodec-
COp TOAMHUIHUBAJI, TOBOPS YTO-
HUOynb Bpoge “moub SIpocnaBa
Mygporo BplIJIa 3aMyXx 3a
¢dpaHIy3cKOro Koposs B 1051 TO-
ay’. TlpaBma, ¥ TyT MBI KaK-TO
HaxXOAW/IN TOJXOAsIIe K CO-
BPEMEHHOUW CHUTYyallUH CMBbICIBL
Ho opgHazpl OH MOAMUTHY B
cepesiniHe COBepIIEeHHO
HelTpanpHON ¢pa3pl Ha Hape-
yuU “3a06aBHO”, U, YTOOBI IIOHATH
CKPBITYIO QJUTIO3UIO, S TIOIIeNT Ha
Ty )Xe CcaMylo JIeKUHI0 mpodec-
COpa, TOJIBKO Ha APYTOM IMOTOKE.
N on nmogmurnyn. Ho He Tam.
OH [elCcTBUTENBHO OBLI 3aMe-
YaTe/bHbBIM UCTOPUKOM M Tu0e-
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pajsioMm, HO y Hero GbUT HEOOJb-
IO HEepPBHBIM THUK — “OZyILIEeB-
JIAIOIIMM HeJOCTAaTOK , BBOJIMB-
WKW B 3a0/y)KI€HHEe ero roTo-
BBIX OOMAaHBIBATBHCS ITO3HECO-
BETCKUX C/TyLIaTesIeH.

[Toxoxre KOMHUYECKHE U Cepb-
e3Hble UCTOpUM O (AHTOMHOU
aJUTIO3MOHHOCTH MOYKET BCIIOM-
HUTh, KaK MHe KaXKeTcst, JII000it
BBIXOJlell W3 IO3HeCOBETCKOU
sroxu. B obmem u 1enom oHuU
MpeJCTaB/ISIIOT  CO0OM  WILITIO-
CTpALiX 0COOOTO THUIIA MBbIIILTe-
HUSI U1 CAMOBBIPOYKEHHUSI POCCHIA-
CKOM WHTEe/INreHUWH, CTpe-
MMBILIENCS], KaK Mbl [IOCTapaeMm-
csl TOKa3aTh Jajibllle, BIHCATh
CBOIO (BBIHY)KJE€HHYIO) CTPACTh K
MOJIMTUYECKUM HaMeKaM U ¢u-
raM B KapMaHe B “BBICOKYIO
Ky/IBTYPHYIO TPaJHIIVIO.
[Ipepnaraemast craTted Mpepa-
CTaBjsieT CcOOOIl TOMBITKY pe-
KOHCTPYKIIMM KyJIbTYPHOU OHO-
rpaguu  COBETCKOW WHTEJIU-
reHI[UHU Yepe3 MPU3My “330I0Ba
sI3bIKa”, WIPABLIETO KJTIOYEBYIO
pOJIb B CAMOCO3HAaHHUU IPeJCTa-
BUTE/NeN “MBIC/IAIIEro COC/IO-
BUsI’ TaK Ha3bIBaeMOM JITOXM 3a-
crosi. B umeHTpe Moero BHMMa-
HUsI OylyT Hay4YyHble W MyOIULIH-
CTUYEeCKHe CTAaThH, MUChMA U aB-
Tobuorpadpuyeckue 3aMeTKH
OJHOTO W3 KPYMHEWIIHUX (UIo-
JIOTOB-K/IACCUKOB XX BeKa, B KO-
TOPBIX BOKHYIO POJIb UTPAN “BO-
npoc 00 WHTe/IUTeHUUH KaK
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KyJIbTYDHO# 3/IUTe “3aKaTHOTO”
Meprosia UMITEPUH.

He cayuatino...

17 AeKabpst 1992 rojja U3BeCTHBIN
pycckuit GWIONIOT U TepeBoJ-
YUK KJIACCH4YeCcKOW moasuu M.
JI. TacmapoB mnumer w3 Jloc-
AHKeneca MUCbMO CBOEH IUIe-
MsiHHULE, ¢unocody U Tmepe-
BoguukKy Hartanmumm ABTOHOMO-
Boii: “MHe mNpUUIAIM OTTUCK
aMepHUKaHCKOM CTaTbU O IOJIO-
xeHnn B Poccum - Tam ObUTO
CKa3aHo, 4To TepMuH ‘the period
of stagnation’ myctun B xoz, pu-
nonor ['acnapos B cratbe 0 ['o-
pauuu. He momHIO Tam 3TOrO,
HO JIONTyCKalo, IIOTOMY 4YTO
60/IBHO Y)X TPOCT TEPMHUH
(TacmapoB 2008: 312-313).

B mprMeuyaHHU K 3TOMYy MHUCHMY
yKa3aHO, 4YTO HMeEeTCs B BHUAY
cratbsi Jlun T'pundensy (Liah
Greenfeld) Russian Nationalism
as a Medium of Revolution,
Oony0/IMKOBAaHHAsi BO BTOPOM
HOMepe 18-T0 TOMa )XypHajia
Qualitative Sociology 1995 roza
Ha cTp. 189-209 (T'acmapos 2008:
314). ABTOp 3TOH YMHOU H [0
CHX TIOP AKTYya/IbHOM CTAThH, TO-
BOpPSI O TOM, YTO COBeTCKasi WH-
TeJUIMTeHLIMsI CKJIOHHa ObLIa
BOCIIPUHHUMATh JI000M /TUTepa-
TYPHBIH )KaHP KaK TMOJUTHYe-
CKMI KOMMEHTapuil K COBpe-
MEHHOCTH, TPUBOAM/IA B TMpHU-
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Mep TacmapoBCKOe OIMUCAaHUe
Puma snoxu ['opanyst kKak cBoe-
ro poza COLIMA/IbHO-
MOJUTHYECKUHA aHa/IM3 3SIIOXU
3actost B CCCP:

Political commentary was
as much as expected from
literary critics or scholars,
who served as mediators
between creative writers
and their audience and
were considered the lead-
ers of the intelligentsia. It
is not coincidental that
“the period of stagnation”
was announced in an essay
of a classical philologist,
Mikhail Gasparov, which
dealt with Horace’s poetry.
The author was quite un-
aware of the impact the
essay made and, when told
of it, was surprised. One
cannot help wondering,
however, would his edi-
tion of Horace, published,
as was the rule in Russia,
in hundreds of thousands
of copies, sell out within
months of publication, if it
were not for this misinter-
pretation? (Greenfeld

1995: 198-199)'

' B OTTHCKe CTaTbU O HallMOHA/IU3Me,
JATUPYEMOM 1994 TOAOM TIOC/IeLHEe
CJI0BO JaeTcst B HaIMCaHUHU
[(3 . . . »
(mis)interpretation”.
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Cpasy BO3HHKaeT BOIIPOC: Ka-
kUM obpa3om [acmapoB wor
IIPOYUTATh 3UMOU 1992 roja OT-
TUCK CTaThH, OMyOJIMKOBAHHOM
TOJIBKO B 1995 roay? Y kto u 3a-
YyeM IIpUCIal KJIACCUYeCKOMY
dunonory m CrnenuanaucTy To
PYCCKOM MO33MM aMepUKAHCKYIO
CTaThlO O nosioxxeHuu B Poccun?
HUcnonp3zoBan nu l'acnapos B
cratbe o [opammu (M Kakoi
MMeHHO?) TepMHH “3acToil’ u
MyCTHJI JIN OH €T0 B Ky/JbTYpPHBIH
000pOT, OOBSIBUB B TaKOil 3aBy-
a7MpoOBaHHON ¢dopMe, KaK MH-
wet ['puHdenba, o Havyase HO-
BOTO Teproja B PyCCKOM HCTO-
puU BTOPOU MOJOBUHBI XX Be-
Ka? HakonHel, KaK COOTHOCATCS
(ectu  cooTHOCSTCSI)  pabGoThI
Y4€HOro O JIpeBHEPUMCKOU M03-
3UU C €ero pasMBIIUIEHUSIMH O
COBpEeMeHHOM 0011ecTBe?

Cosemckas ¢punonozomaHus

OTBeT Ha MepBbBI BOMPOC 3a-
KJIF04YaeTcs B ToM, 4To ['acmapos,
OY€BU/IHO, MPOYUTA HE OTTHCK
CTaThU TSI Qualitative
Sociology, a npyryto paboTty TOro
Xe aBTOpa — ctaThio Kitchen De-
bate: Russia’s anti-democratic
intellectuals, BpiIeAIIyIO B YMe-
PEHHO KOHCEPBATHUBHOM JXypHa-
ne The New Republic ot 22 cen-
TA6psi 1992 roza (Greenfeld
1992) (COKpallleHHbIH KypHalb-
HBIIi BapUAHT CTaThbu [pUH-

Papers

denvn The End of the Russian
Revolution, npeJCcTaB/IeHHOMN
ons National Council for Soviet
and East European Research B
OKTsI0pe 1992 rojJa U OTIeva-
TaHHBINA B TOM XXe MecsLe’).
ABTOp 3TOM CTaTbU — U3BECTHBIN
aMEepPUKAHCKUH COLIMOJIOT POC-
CHUICKOro TpoucxoxzaeHus Jlus
BragumupoBHa I'pundensa
(pomunack B 1954 roay Bo Bra-
OVBOCTOKe, OJMHUIPUpOBaja B
1972 rogy B Mspawuns, c 1982 pa-
6orana B CILIA, B 1992 roay ObI-
na mpodeccopom Kadeapsl co-
uuosioruu l'apBapAcKoro yHu-
BEPCHUTETA, B TOM JKe TOJy Omyo-
JINKOBAJIa CBOIO MEPBYI0 KHUTY O
eBPOIIElICKOM U aMePUKaHCKOM
HaL[MOHAIU3Me Nationalism:
Five Roads to Modernity [Har-
vard University Press, 1992]%).
[Tpodeccop I'pundenps Obuia
JINYHO 3HaKoMa ¢ [acnmaposebiv,
OecemoBaza C HUM BO BpeMs
cBoel mnoe3gku B MockBy, u
MMEeHHO OHAa W TMpHCIaja eMy
OTTUCK CTaThbH, B KOTOPOl YyIO-
MSTHYTO €ro umsi*.

* Cm. Greenfeld 1992a.

> Kuura nmepeBefieHa Ha MHOTHE SI3BIKH,
B TOM YHCJIe U Ha PYCCKUiA (2008).

* Dnexrponnoe nuckmo JI. T'pundenny,
KO MHe OT 15 OKTA6pst 2023 roga. Tam
xe mpodeccop I'pundenps BcromuHa-
€T, YTO HMCTOPHUIO O TOM, YTO TEPMMH
“nepuiog 3actos” BBen B obopot l'acma-
poB B cTathe 0 ['oparyu, OHa CIIbIIaIa
oT coTpyaHuubl HHCTHTYTa 3THOrpa-
¢uu AH CCCP Haranuu [aparaH.
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Kak BuJHO yXe W3 Ha3BaHUS,
cratesi ['pundensy B New Re-
public npenctaBisieT coboii pes-
KYI0 KPUTHKY COBETCKOI UHTe-
JIUTE€HLIVM, 3aMKHYBIIEHCS B
MO3JHUN COBETCKUN IIepUOJ B
SJIUTAPHBIX “KYXOHHBIX KPYXK-
Kax , YYaCTHUKU KOTOPBIX BelU
OGecKOHEeYHbIe JUCKYCCHHU O 3Ha-
YeHUH TBOPYECTBA, MCKYCCTBA U
nonutvku (Greenfeld 1992: 23).
JTHU 3aMKHYTbIe KPYXKU TIpeJi-
cTaB/sii cOOOM, B MHTEpITpeTa-
UMW UCCIefOoBaTebHULIbI, Ca-
MO/JOCTaTOYHbIU 3JIMTAPHbBIA
MUP, B KOTOPOM OTUYXXJeHHas
OT TOCyJapCTBa TyMaHHUTApHas
WHTEe/UIUTeHIIUSI Bejla B LeJIOM
CHOCHOE M JaXe IpUSTHOe Cy-
mectBoBaHue. Bo Bpems u nocie
NepecTpOMKU OHM PaCIaInCh, U
VHTe/UINTeHIYsI OKa3a/lach BBI-
OpOoIlLeHHO! U3 TOW COLaTbHOM
YTOIMH, B KOTOPON OHA OTBOAU-
a ajs cebsl CTO/Ib BaOYKHOE Me-
cro. Ilapagokc pycckoro uHTes-
JIEKTYya/IbHOTO COOOLecTBa 3a-
K/II04YaeTcsl, Mo MHeHUIO ['puH-
denba, B TOM, 4TO B XOJe€ AEMO-
KPAaTHUYeCKUX MpeoOpa3oBaHMi
OHO [JBHUTrajioch He BIlepe], a
BCIISITh, K POCCHUUCKOMY HIMIIEP-
CKOMY CO3HaHMIO B /IBYX €ro aH-
TUTETUYHBIX, HO TECHO CBSI3aH-
HbIX (M paBHO CHOOWMCTCKHX)
dbopMax - cnaBIHOGWIBCTBA U
3amagHuYecTBa’. B wuTore pyc-

> CM. TaKKe CBSI3aHHYIO 110 TeMe CTAThi0
I'pundensn The Scythian Rome: Russia,
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CKasi MHTeJUTUTeHUsS He cymesia
HU BbIPA0OTATh HOBBIX UJEH, HU
co3maTh st ceOsi HOBYIO H[€H-
TUYHOCTh, HEOOXOIUMYIO, TIO
MBIC/I aBTOPA, JJIsl JeMOKpPaTH-
yeckoro obujectsa. OHa ObICTPO
pa3oyapoBajiach B KallUTaIHU3Me
u pedbopmax, TULIUBIINX ee 6O-
Jlee WIN MeHee 6JIaronoly4HOro
SKOHOMHUYECKOTO TOJIOXKEeHUS U
MPUBUIETUPOBAHHOTO TOJIOXKe-
HUsSI, U1 BEPHY/IACh K JOPEBOJIIO-
LIUOHHOMY HALIOHATU3MY,
CTaBSALIEMY KPeCcT Ha JeMOKpa-
TUYECKOM OyAyleM CTpPaHbL.
CBou BBIBOABI HCCJIE€IOBATE/b-
HUIIA CJleslajla Ha OCHOBE pasro-
BOPOB C MOCKOBCKHMMH U TeTep-
OyprCKMMHU PpEeCIIOH/IEHTAaMH B
vioHe U utosne 1992 roga (Green-
feld 1992a: 5).

B KoHTeKcTe 3THX pacCyXAeHUH
['puHdenbs HeoXXUZAHHO 0Opa-
LIaeTcsl K LeHTPaJIbHOM POJIU B
UCTOPUU POCCUMCKOU HHTEJUIU-
TeHI[MH TO3JHEeCOBETCKOrO Bpe-
MeHU OFHOU JaBHeH cTaThu Pu-
nonora-knaccuka l'acmaposa:

In Russia the intelligentsia
always saw itself as an aris-
tocracy. It enjoyed pres-
tige incomparable to that
of other groups - a pres-
tige related to its contribu-
tion to Russia’s interna-
tional standing. For Rus-

CTaBLUIYIO BIIOC/I€ACTBUU rJIaBoON ee

kuuru (Greenfeld 1993).
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sia’s greatness was under-
stood, first and foremost,
as the greatness of Russian
culture, a reflection of the
nation’s moral superiority,
in comparison to which
political and economic
failings appeared trivial.
Literature, in particular,
was invested with authori-
ty, and for that reason of-
ten doubled as social criti-
cism. (It’s no surprise that
the “period of stagnation”
was announced in an essay
by a classical philologist,
Mikhail Gasparov, called
“On Horace’s Poetry.”) Yet
Brezhnev’s administration
chose writers as its chief
public enemy. Many re-
member the trial of Sini-
avski and Daniel in 1966 as
the first - and highly sym-
bolic - action of the new
government. Famous writ-
ers (such as Solzhenitsyn)
were driven into exile,
from which they inveighed
against communism. The
great majority - many of
them graduates of the
prestigious Literary Insti-
tute and fully committed
to the calling of Russia’s
spokesmen - were
doomed to obscurity at
home, condemned to a
frustrating existence on
the outskirts of literature

Papers

as copy editors and pub-
lishing assistants or as
teachers of literature.
(Greenfeld 1992: 22)°

O6pauenve k l'acmapoBy 37ech
CBSI3aHO C OOIIMM IIpe/CTaBIIe-
HUEM HCC/IeloBaTeIbHULBI 00
WHTEJUIEKTYaTIbHOMN “kyxue”
MO3JHEeCOBETCKOU T'yMaHUTAp-
HOU MHTEeJUIMT€HLINH, JIJIs1 KOTO-
pOM Xy OXKeCTBeHHAsl IMTepaTy-
pa, Kak 1 B XIX u nepBoi1 noso-
BuHe XX BeKa, Bce elle Haxo-
JOUTCS B IleHTpe OOLIeCTBEHHOTO
BHHMMaHMsl, HO TJIaBHBIMMU IIO-

® Cp. moOnNHBIA BapHaHT  3TOTO
¢dparmeHTa B CTaThe, HaleYaTaHHOU B
National Council for Soviet and East Eu-
ropean Research: “The trial of Siniavskii
and Daniel in 1966 and the invasion in-
to Czechoslovakia in 1968 might have
been a sign for some that the hopes
were not to be fulfilled and signaled the
beginning of alienation, but for most
this was not clearly perceptible until the
middle of the new decade. What is now
called “the period of stagnation” was
announced in an essay of a classical phi-
lologist, Gasparov, “On Horace’s Poetry”
(a sign of the centrality of literature in
Russian society, which makes its philol-
ogists its best and most interesting so-
ciologists and political scientists). Gas-
parov’s essay discussed the death of the
Republic, and invited one to draw paral-
lels between the ancient tragedy and
one’s own life. The basis of the Augus-
tan stagnation in the Soviet society was
economic, rather than political. The lib-
eral policies which led to the spurt of
the Khrushchev and early Brezhnev
years had negative implications”. LuT.
mo: Greenfeld 1992a: 7.
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CpeHUKAMH MEeX[y aBTOpaMu U
YUTATeISIMA Telepb OKa3bIBa-
I0TCST He juTeparypHbie (Kyp-
Ha/IbHbIE) KPUTHKHU, & aKaZeMHU-
YecKkhe  JKCIepPThI-PUIOIOTH.
[Tpu aTOM HeKoTOpBIE HanboIee
aBTODUTETHbIE Y4YeHble Tpej-
CTAalOT B POJH CBOEOOPA3HBIX
MHTEPIPeTaTOPOB-NPONOBEIHU-
KoB, 3¢ PpexTuBHee Apyrux ¢Gop-
MYJIUPYIOIIUX  Tof  ¢iepom
HAy4YHOTO MCC/IeJOBaHUSI HJEO-
JIOTUYECKYI0 ¥ MOpPAJIbHYIO IO-
BECTKY WHTe/UTMTeHIuH. [acma-
pOB 3aHMMaeT 0coboe MecTo
cpeay Takux TpodecCcHoHATb-
HBIX YYeHbIX-MeINyMOB, a Cpeau
ero paboT Mo JpeBHEePHMCKOM
Ky/IbType BbIJE/ISIeTCS BCTYIH-
TeJIbHasl CTaThsl O 1Mo33uu ['opa-
LYisl, TIPeACTaB/SIIOUAs “TPOPO-
4yeckuil’ COLMaIbHO-TIOJIUTHYE-
CcKuil aHanu3 Puma snoxu ABry-
CTa, BbIlIeJIIAsi B TOME MepeBo-
JOB TI03Ta, PACKYIUIEHHOTO B
“COTHSIX THICSY DK3EMIUISPOB’.
(CMOXXHO COT/IacUTBhCS C HCCITe-
IOBaTe/bHUIIEHl B TOM, 4YTO IO-
My/ISIPHOCTh 3TOW CTAaThbH U JPY-
rux pabor l'acmapoBa cBsi3biBa-
JIaCh C UX MOJMTUYECKOH alTio-
3MOHHOCTBIO — CKOpee, OHU OT-
KPbIBA/K /I COBETCKUX YHTa-
TeJiei, TOCKOBABLIMX IO MHPO-
BOIl KY/IbType, COBEpLIEHHO HO-
BbIIi KJIAaCCUYeCKMU MHUP, Hace-
JIEHHBI 3HAMEHUTBIMU, MaJIO-
M3BECTHBIMHM U COBEpIIEHHO He-
V3BECTHBIMU aBTOPAaMU U KCTO-
pHUYECKUMHU JIHLAMH; 1O Kpau-
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Heill Mepe, UMEHHO TaKUM OT-
KpOBeHHWeM ObUIa ISl MEeHs 3Ta
KHUTQ, KyTIeHHas B 80-e rofpl Y
OJHOTO TIOKHJABIIETO CTPAHY
COBETCKOI'0 MHTEJUIUTEHTA).

WNHauve rosopsi, nmpumep ¢uio-
nora-knaccuka lacmapoBa mop-
YyepKuBaeT B KOHUenuuu ['puH-
benba MPUHLIUITHATBHYIO GUITO-
JIOTOLLEHTPUYHOCTh  TTO3IHECO-
BETCKOM UHTEe/JIUT€HTCKOM
Ky/ZIbTypbl, BUJEBLIel CBOU OT-
POKeHUsI B HayYHBIX OIMCAHUSIIX
MUHYBUIMX 30X - U, MeXIy
npounM, wucropun JlpeBHero
Puma. B aTom koHTekcTe ['acna-
POB JIETKO OKa3bIBaeTCsi 0O0BbeK-
TOM TIOKJIOHEHHS], A €T0 CTaThsI O
[opanyyu - BHUMAaTeIbHOTO U
e/lBa I He CaKpaJIbHOTO IO CBO-
eMy XapaKTepy BUMTBIBAHUS U
BIUTHIBaHMUA. K3BecTHO, 4YTO
CXO)XHe — XOTSI U CO CBOeU poie-
BOH crieriu UKo — “cakpasibHbIe
penyrauuyd’ B 3TOT TEPHOJ,
MpUOOpen HEKOTOpble [pyrue
¢umonoru (B UIMPOKOM CMBICIE
aToro ciosa) — ot Anekces Jlo-
ceBa, Muxawia baxtmHa wu
Omutpus JluxadeBa po IOpus
JlormaHa u Cepres ABepuHlLe-
Ba’. JloGaB/io, YTO aroreeM |

7 Bompoc 0 “CcaKpa/M3alyu Hay4YHbIX
aBTOPUTETOB B MO3JHECOBETCKOM KyJib-
type” (C. 3eHKHMH) paccMaTpuBaeTcsi B
cratbe Anekcest bepenoBria O kynbme
auyHocmu u e2o nocaedcmeusx. (3a-
MemKu O nNO030Heco8emcKoM uHmen-
nekmyansHom coobwecmse). Tlo mHe-
HUIO HCC/IefoBaTesisa, “‘camasl r/laBHast
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CBOEro pojia CMOTPOM 3To# dpu-
JIOJIOTOLIEHTPUYHON  TpasuLU
CTalyd IepecTpoeYHble JIeKUH-

OHHBIE  KypChl  BJIACTHTE/IEH
Hamwmx aym B MI'Y (B kKakom-ToO
CMBIC/I€, aHAJIOT CTaJUOHHOMI

MI033UM TTePHOJA OTTETIEIH).

3oso0moti sek

Konuenuusi I'pundensn wunTe-
pecHa U B 11eJI0M, KaK MbI IOJIa-
raeM, BepHa, HO mpobiiema 3a-
K/TIOYaeTCsl B TOM, UTO B U3BeCT-
HOoil cratbe ['acmapoBa [loa3us
lI'opayus, HanmyMcaHHOW B Kadye-
CTBe IpeJUC/IOBUS K MepeBoaM
0J, 3IOJOB, CATUP U IOCTAHUMN
PUMCKOTO TI03Ta, BBILIEAIINX B
cepuu “JluTepaTypHble MaMSIT-
HUKA B 1970 TOJY, CJIOBO “3a-
cToii” BoOOLIe He YIMOMHHAETCs
(TacmapoB 1970: 5-38). Bonee
Toro, Pum onuceiBaeTcst yueHbIM
B DTOH CTaTbe KaK IUBUIM3A-

byHKUMst (M MuUCCHSI, €C/TA  YTOJLHO)
3THUX KyJIbTOBBIX JTHYHOCTE “3aKJIio-
Yajzach B TOM, YTO OHU OBUIM CBOEro
pPOJa CryCTKOM TPaAMLMH, B HUX KOH-
LeHTPHUpPOBa/aCh CaMa BO3MOXXHOCTb
nepesaTp Haciaeavie. Mpiciurens (v,
€C/Ii  KOHKDPeTHU3HpPOBaTh, (pumoor-
repMeHeBT) BOCIIPUHUMAJICS IPEXIe
BCEro KakK XpaHUTeNlb TPASULMU U TOT,
KTO TPaJULHIO Tepefaer, a BOBCe He
KaK m3o0peTaresib HOBBIX (pOPM, HOBBIX
ujed, mapagurM, 4ero XOTUTe HOBOTO
(B or/mume ot “mapasiensHOro” mpo-
necca geMpUKALMKM HHTEIEKTyaI0B-
PEBOJTIOLIMOHEPOB Ha 3amajie B 1950—-60-
e rozgpl) (BepenoBud 2005: 39-44).

Papers

1[Ms1, TOCTHUTILAsI CBOEro paciiBe-
TA, CIOKOMHAsT U ymOoOHast [Jist
YKU3HM M [IaJieKast OT yIafKa.

Haunnaet 'acnapoB ¢ npoTuso-
NnocTaBneHus1 PuMmckoit wumre-
pHUHM TOPOJCKUM peciybrKam
“BeJIMYMHON C KaKOH-HUOYZAD
paiionH MockoBckoit o6Gmactu’
(aTYy HeTanb yATATENU NEUACTBU-
TE€/IbHO MOTJIU HWHTEPIIPETHPO-
BaTh KaK  MOJAMHIHUBAIOLIAN
YKECT) U IULIeT, 4TO “B HOBBIX
BE/IUKUX [IePXKaBaX YeIOBEKy
YKHUJIOCh Gorave, CHITHEH U YIOT-
ueir” (Facmapos 1970: 30). Kpo-
BaBble IPAKJAHCKHE BOUWHBI Pu-
Ma OCTajUCh Mo3agu. B orpowm-
HOM CTpaHe YCTAaHOBWJICSI MUP U
nopsigok. Bospocna couuanbHas
MOOMW/IBHOCTh  HACeJIeHUs, |
MPOBUHIIMABI  JOMYLIEHbI K
yIpaB/ieHHUIO Iep)xaBoii. B To ke
BpeMsl [IOCTUTHYTOE€ JKHUTE/IEM
MMIIEpUY MaTepHaabHOe 6j1aro-
MOJIy4Yr€e OKa3bIBAeTCs KYIUIEH-
HBIM “II€HO¥ JyIIEBHBIX TPEBOT,
HEBEJIOMBIX JKMTEN0 TOoJrca’
(TacmapoB 1970: 30). YXurens
MMIIEPUU CaM He 3aMeTHJI, KaK
M3 IPaXJAHWHA MPEBPATHICS B
noasanHoro. Ero monurruyeckas
)XU3Hb TeMepb OIpeesieTcs
“He ero Bosieil, a HeBeIOMBIMHU
3aMbIC/IaMU MOHapXa U ero co-
BeTHHUKOB , a XO3SHCTBEHHOeE
6/1arOCOCTOsSTHME PEeryJIupyeTcs
“TaHCTBEHHBIMU KOJIeOAHUSIMU
mupoBoii sxoHomuku’ (Tacma-
pOB 1970: 31) (elle OJHO MOAMHU-
rMBaHMe, Ha 3TOT pas U3 obia-
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CTU COBPEMEHHOUW JKOHOMHUYe-
CKOi TeopHrn®).

B pe3yinbpTaTe yYesnoBeK HMIIe-
puu, no 'acmapoBy, mo4yBCTBO-
Ba/l ce0s “OOMHOKMM U IIOTe-
PSHHBIM B “G€CKOHEYHO PACKH-
HYBLIEMCSI MUpe, IAe 060/Ibliie HU
Ha YTO HeJIb3sl OBLIO MOIOXKUTh-
cs1’, U 3aTOCKOBa/I ‘MO OBUIBIM
BpeMeHaM IOJIMCHOTO ObITa, KO-
I'/Ia )KU3Hb ObUIa OefiHee M CKY/-
Hee, HO 3aTO TMOHsTHee U MpO-
ue” (Facmapos 1970: 31). T'opa-
Wi, B WMHTepnperauuu [acma-
pOBa, OKa3bIBaeTCsl BbIpa3uUTe-
JIeM 3TOTO HOBOTO CO3HAHMS Ye-
JIOBEKa  BpeMeH pacuBeTa
OTPOMHOM [Jlep)KaBbl, BOCIIPUHS-
TOT'O MO3TOM KaK “BO3POXKJAeHHe
PHMCKOTO BeJIMYMsT, “BOCCTa-
HOBJIEHHWE JpeBHel 340pOBOU
IIPOCTOTHl U HPABCTBEHHOCTH B
caMOM PHMCKOM 0OlLiecTBe, a
3aTeM - BOCCTAHOBJIEHHE MOTY-
IIeCTBA PUMCKOTO OPYXXUsI, IO-

Beiparkerue “konmebGaHus MHUPOBOUM
SKOHOMMKH WCIOJIb30Ban eme Jles
Tpouxuii B 1924 roay (“KOHBIOHKTYp-
Hble KOJIeOAHUsI MHUPOBOM SKOHOMHKH
Hensbexusr’) (Tpoukuit 1924: 531). B
1960-€ oAbl OHO AaKTHBHO HCIOJIb30Ba-
JIOCh COBETCKUMH JKOHOMHCTaMH U
MyOIULUCTAaMH [0 OTHOLIEHHIO K MEX-
nyHapogHomy mnonoxxenne CCCP wn
CTpaH COLMAIMCTUYECKOTO COApPYXKe-
crBa: “Dra pabora [...] mosBommia Gpat-
CKUM CTpPaHaM COCTaBUTh IPOTPAMMY
Pa3BUTHSI CBOEl DKOHOMMKHU Ha CpaB-
HUTEIBHO TPOJO/DKUTENBHOE BpEMS,
OTPafMTh TOC/IEAHIOI0 OT BO3MOXXHBIX
SKOHOMMKH Ha CPaBHUTEJIBHO TPOJOJI-
xxutensHoe Bpemst” (ITX 1967: 24).
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c/lie  CTONBKUX  MEeXIyycoourj
BHOBb [JBUHYTOTO [JIsl PacCIpo-
CTPaHeHWsI PUMCKOM CJIaBbl [0
KpaeB cBeTa’. OTpOMHBIII MHP
yKe “He TMyraer mosTa, eciu A0
CaMbIX IIpe/leJIOB OH IOKOPEeH
pumckomy mopsigky’ ([acmapos
1970: 35).

[acmapoB mnopuepkuBaer, 4YTO
MupoolyiieHre ['opanys 6b110
POZACTBEHHO opuLIMaTBHOM
HWAEO0JIOTUYeCKOU  IpolaraHpe
aBrycToBckoi amoxu. Ho ato He
3HAYMT, YTO OH JIBCTHJ BJIacTe-
JIVMHY, BeJb, KaK U JJIs1 JPYTHX
MTO3TOB-COBPEMEHHHKOB, BbI-
pPOCLIMX B 3IMOXy TPOKIAHCKHUX
BOWMH, HJer HAPOXJAIOIIENCs
vMIiepud ObUTM He HaBsS3aHbI
eMy, a BbIcTpaZaHbl uM. Kak wu
Opyrve TO03Thl, OH BOCITEBaI
“MOHapxuYecKue Hzeaabl C pec-
MyG/IMKaHCKOU MCKPEHHOCTBIO U
crpactHocteio” (Tacmapos 1970:
36), XOTS TOCTETIEHHO BTSITUBAJI-
cs1 B OpOUTY BOpA M 1LIAr 3a Lia-
TOM TepsUI TBOPYECKYIO CBOOOAY
¥ MpUOaBJIsi/T HE TOMBKO B MOJTH-
TUYECKOM, HO U B pU3HUUYECKOM
Bece’.

® “Cnasa Topauus rpemena. Korga on
MPHE3Kal U3 CBOEro CabMHCKOTO oMe-
CThSI B ILIYMHBINA, Hemuiaeli Pum, Ha
YIMIAX TMOKAa3bIBAIM MAJBLIAMH Ha JTO-
r0 HEBBICOKOTO, TOJICTEHBKOTO, CEHOTO,
IO/IC/IETIOBATOTO0 M BCHBUIBYMBOIO 4e-
noBeka. Ho Topanuii Bce Gonee 4yB-
ctBoBan cebs ogmHokum” (Tacmapos

1970: 37).
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Eme pas mnoguepkHeMm, 4YTO Yy
OCTpaHeHHO HWpOHUYHOrO [ac-
IapoBa B 3TOM MCTOPUYECKOM
KapTHUHE HeT M HaMeKa Ha Tpa-
TUYHOCTh MEPEXOJA OT XaOTHY-
HOM M OINlaCHOM JeMOKpaTuye-
CKO¥M pecryO/IUKA K CIIOKOMHOM
M UUHUYHOU ummepuu. Ero
PHUMCKUU WHTE/UIUTEHT BIIOJIHE
ZIOBOJIEH TPOU3OIIeIINMHU IIe-
pemenamu. OH gymaert, ecT,
NbeT, MUIIeT, LIYTUT U MyTelle-
CTBYET, XOTSI OPOIO0 U TPYCTUT U
TOCKYeT B PaMKax [O3BOJIEHHO-
ro. Takoe omnumcaHue CBITOH,
CIIOKOMHOW W TBOPYECKU IIpO-
OYKTUBHON Ky/IbTYypbl, HA HEKO-
TOpOe BpeMmsl COeJHUBILEN WH-
Tepechl 00IIeCcTBa U BJIACTH, TO-
paszgo 6osiblile HATIOMUHAET “30-
notoii BeK Anekcangpa 1 wu
[TymkuHa wiu “cOBeTCKH pe-
HeccaHC cepeguHbl 1920-X TO-
IOB, HEXeNU IePHUOoJ 3acTosl B
IepecTpoeYHOM MOHWMAHUU
3TOTO CJIOBA.

Bonee Toro, npu scenanuu omnu-
caHve “Beka ABrycta’ MOIJIO
IPOYMUTHIBATHCSI ~ HEKOTOPBIMU
COBETCKMMM YHWUTATESIMA  KaK
3aBya/IMPOBAaHHOE OOBsICHEHHE
(MM madke aroJIOTHsI) COBETCKO-
ro obuecTtea 1960-X TOMOB.
CpaBHUTe C racrmapoBCKOM Kap-
TUHOM XapaKTepHUCTUKY ‘oO0rieit
atmMocdepsl’ pacuBeTa COBeET-
CKOTO COLIMA/IM3Ma B CTaTbe CO-
muosiora Onera IHULIKOTO:

Papers

[Tocie  derbipex  jeT
CTpAlllHOW BOMWHBI U elle
JeCsATH, TOTPeOOBaBIIMXCS
Ha 3a/leYMBaHHE ee paH,
CTpaHa HaKOHel, HadYaja
CTPOUTHCS, ee rpaKJaHe —
obycTpauBaThCs.  3aBOJbBI
paboTasiy, MaccoBOe >KHU-
JIMLUIHOE  CTPOUTETHCTBO
IJIO TIOJTHBIM XOJOM, KBa-
MUPUIUPOBAHHBIX  pabo-
YHUX PYK He XBaTajao, O
6e3paboTHilie U He CJIbI-
IIaJTH, MOJIOZEXXb YUUIIACh,
IPEeCTX 00pa3oBaHUs U
HayKd OB Ype3BBIYANHO
BBICOK, Ha MMEHCHI0 MOXXHO
ObBUIO JXUTh U JIEUYUTHCS.
Bo3MOXHO, 4YTO KaXKAbIH
IIPH 3TOM «IIPOCBEYUBAI-
Cs1» OpraHaMu, HO JIIOAU
MPOZIO/DKAIM  paboTaTh U
YyUUTbCS, OTABIXaTh, BOC-
MUTHIBATh [€Tel, CTPOUTH
1iaHel Ha Oyaymee. Kpu-
TUYeCcKasi Macca o06paso-
BAaHHBIX M JIIOOSIIUX CBOE
Ieno JoJeil HapacTana.
JTO OBUIH TOABI 3PETOCTH
TeX, KTO BBDKWJI Ha BOMHe,
- WX HACTpOM Ha co3uja-
T€JbHBIA MHUPHBIM TPYZ,
ObUT OYeHb BBICOK. (SIHUII-
KU 2007: 36)"°

10 « ”»
O “somorom Beke 1970-X TOOOB H

“mMHAMMYeCcKOM 3acToe’ CM. CTaTbU B
crierriajabHOM BBIITyCKe YKypHaIa
HenpuxocHogeHHblli 3anac (2, 2007), B
ocobennoctr: Kycrapes 2007, Illyoun
2007.

Autobiognafés] - Number 12/2023



B TO Xe BpeMms npu xmenaHuu u
3adHum wucaom Pum snoxu As-
rycta B O/ieCTsieM OIHCAHUU
['acnapoBa AeicTBUTEIBHO MOT
BOCIIPMHMMATbHCSI OMNIO3ULIMOH-
HOM TYMaHUTAapHOU WHTEJUIU-
reHIWel KaK Napojuvs Ha ‘Tie-
PUOJl PA3BUTOrO COLMATU3MA’,
npososriameHHoro  JI. .
bpexxneBriM B 1967 rogy. M Haue
rOoBOPsi, pa3Hble TI'PYMIbI MO3[-
HECOBETCKOW HWHTe/UTUTeHIUH,
HAaCTPOEHHOH Ha aJUTI03UOHHYIO
BOJIHY, MOIJIA BHJETb 37ecCh
KYJIbTYPHBIM aHaJ/IN3, allOJIOTHIO
nnu catupy. Teker 'acmaposa B
NpUHLWIEe He WCKIIYaeT HU
OfIHY M3 3TUX UHTepIpeTaluil.
Kputnyecku-anno3noHHoe OT-
HOlleHne ¢uaosora K 3TOMY
nepuosly TIPOSIBUTCS TO3)Ke, B
cratbe 00 OBUAMY B WM3rHAHUH
1978 roma (lacmapoB 1978), B
JIOLIeH3YpHOH BepCcUH KOTOPOH
HOIUTUYECKUN “peXXum ABry-
cra” 00OBSBJIEH, CO CCHUIKOM Ha
yuutenss lacmaposa C. JI. Y-
YeHKO, NnepeblM 8 UCmopuu pe-
YKMMOM, OCHOBaHHBIM Ha TOCY-
JapcTBeHHOM uiemepun (Y-
YeHKO 1965: 267)".

" B Gosiee mo3gHEM TMOCTCKPUITYME K
Osuduto 8 uzeHaHuu T'aciapoB coobia-
€T, YTO MPOLUTUPOBAHHBIE UM B CTAThe
1978 roga cioBa YTY4EHKO O TOM, YTO
nMrepusi Aprycra — “mepBblif B HCTO-
pPHUH TpUMep PEeXHUMa, OCHOBAaHHOTO HA
MOJIMTUYECKOM JTHIieMepun’, ObUTA BbI-
YEPKHYTHl LI€H30POM, “XOTsA B 1960-€
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Ho ewe pas moBTOpuM, 4TO B

camoii [loasuu I'opayus, KoToO-

pyto I'puHdenbs cynTana 3aBya-

JINPOBaHHBIM  COLJUA/IBHBIM U

MOJIMTOJIOTUYECKUM  aHA/IM30M

COBETCKOTO O0O0IIecTBa Mepuoa
«

CTardHallM{, caMoOro CJIoBa ‘“3a-
cTto” HeT.

Xanp 3acmos

OTO C/IOBO KaK XapaKTePUCTUKY
HAJIBUTAIOLIETOCS KPHU3HCAa HM-
nepun ['acmapoB BmepBble HC-
MOJIb30BaJI B CTaThe, MOCBSIIEH-
HOW [Jpyromy, ropaszo Oojee
paHHeMy, aHTUYHOMY aBTOpPYy M
BOCIPHUSATHIO CBSI3AHHOTO C €ro
MIMeHeM >KaHpa B TMO3JHUM Iie-
puop ucropuu JlpeBHero Puma.
Peub uger o cratbe, OmyOIUKO-
BaHHOW B JIUTIIAMSITHUKOBCKOM
u3ganuu bacen B3ona 1968 roma
(mepeBoj;, CTaThsi ¥ KOMMEHTa-
puu M. JI. TacmapoBa), Ha 06-
JIO)KKE KOTOPOro ObUI TOMeleH
3amMeyvaTe/bHbII “opTper’ D30-
1a, pa3roBapHUBAIOLIETO C JIHCH-
Llei, HAPUCOBAHHBIK Ha TIpeuye-
CKOM COCyZie sl THUThs, WU3IOo-
TOBJIEHHOM B V B. 10 H. d. B
AdwuHax (He MOry oTzeIaThCs OT

rOZibl OHU ABXIbI ObUIM HaNeYyaTaHbI B
KHHUrax camoro YtueHko : “Kak BbI my-
MaeTe, Kakoe CJI0BO WX CMYTHI0?  —
CIIpOCUJI MeHsi KoJjulera mo Becmmuky.
Jluuemepue” - npeanonoxun s. “Hert:

‘mepBbiii B uctopun’” (acmapoB 2006:
77)-

231



232

AHTUMCTOPUYECKOTO  OLIyIle-
HUs, YTO 3TOT 0Opa3 4eM-To
HAallOMUHAET TUIMYHOTO POC-
CAMCKOTO  MHTEJUIMTeHTAa  CO
CMeIoIIMMCST B3MISIAOM U dapa-
OHOBCKOU OOpOAKOI — moyemy-
TO JyMald O [IOBJIATOBCKOM

IIap)Xe Ha MHCATeNss U HHTEep-
mpeTaTopa ‘330MOBa SI3bIKA~ B
KyJIbType 1960-X TrofoB AJjek-
canzpa ['eHunca™, - HO 3TO SBHO
B CTOPOHY).

12 «

B 60-e moaTuKa 330m0Ba SI3bIKa CO-
3gan1a cBoi Meramup. Hameku Ttepsitor
CBSI3b C TeM, Ha YTO HaMeKaloT. J30I0B
SI3BIK TIOCTENIEHHO OTYYXXIAeTCsI OT II0-
poJuBLIeli ero SMIMPHUYecKON peasb-
HocTu. Eciu 3amMeHUTH 330MO0BBI Tep-
MUHBI TeMU MOHSITUSIMU, KOTOPble OHU
[OPa3yMeBaOT, TO OOHAPYXXUTCS, YTO
[...]” (Baiins et al. 1997: 166).

Papers

Hcrounuk: https://novayagazeta.ru/amp/
articles/2016/09/02/69739-bez-dovlatova

B aroit pabore, mpogo/HKUBILIEN
6osiee paHHUE WCC/IeJOBAHUS
['acrapoBa 06 aHTHUYHOI OacHe,
JIeTeHJapHbBIi  0o6pa3 30143,
CBSI3aHHBIA “B mamsATH Macc C
“mepBBIMM CXBaTKaMHU JeMoca B
60ppbe Hapoja MPOTUB 3HATH ,
IPOTHBOIIOCTABJISIETCST ero Oac-
HSIM, TTOTEPSIBILIMM CBOi1 “O0eBoi
napoc” (Tacmapos 1966: 252). C
pPa3BUTHEM IpeYecKOi LUBHIH-
3alUy IOC/IeJHUM IIOTYCKHeJ,
“MHOCKA3aTe/bHOCTD MOJIeEMUYe-
CKOM apryMeHTalluu CTajia He-
HY)XHOH’, M, XOTs1 OaCHIO TIO-
npexHeMmy 06T, “oHa BOC-
MPUHUMAETCS Y)Ke KaK CPe/iCTBO
pa3BjievyeHHs] TOJIbI, He JO-
CTOMHOE Cepbe3HOro opartopa’
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(TacmapoB 1966: 253). I'acmapos
NIPUBOAUT XapPaKTEePHbIM AHEK-
not (N° 63 B 230MOBCKOM CGOp-
HUKE) O CaMOM OCTPOYMHOM U3
oparopoB IV B. lemaze. OnHa-
XAl OH TPOU3HEC peYb B
HApOJHOM COOpaHWU, HO €ro He
CITyIIAH:

Torga oH cTan pacckasbl-
Bath: “/leMeTpa, nacToyka
W yroppb MyTeLleCTBOBAIU
BMeCTe; TOJOLUIA OHU K
peKe, U JIaCTOYKA B3JeTe-
Jla B BO3[YX, & YTOPb HBIP-
Hy1 B Bogy . 31ech OH
OCTAHOBWJICSI; €r0 CTaH
cnpaurmBath: ‘A Jlemer-
pa?”’ - “A JlemeTpa Ha Bac
cepaurcs, — orBeTyn /Jle-
Maf, — 3a TO, 4TO BbI O TOC-
yZApCTBEHHBIX [Jie/lax He
oymaete, a 3abaBiisieTech
330TIOBBIMU GacHAMU .
(Tacmapos 1966: 253)

Ha pyGexe ki1accuyeckoit u ai-
JIMHUCTUYECKOU  3IOX  JKaHp
CITyCKaeTCsI U3 “BBICOKOM JIHATe-
paTypbl /s B3POC/IBIX IPOKAAH
“B muTeparypy yueOGHYIO", OTKY-
Ja ¥ TIEePeXOAUT B PUMCKYIO
Ky/IbTypPYy, COXPAaHHUB CBOIO “MeJ-
KOCOOCTBEHHUYECKYI0 HZEe0JI0-
rui0”, CBOAUMYIO ['acmapoBbiM K
YeTbIpeM MPUHIHUINAM: “TIPAaKTH-
L13M, WHIWUBUJYa/N3M, CKell-
tunuaM, nmeccumusm’ (l'acrmapos
1966: 260). CocraBieHue 0-
HIeJliero 0 HaCc OCHOBHOTO
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930MOBCKOTO COOpPHHUKA, TPO-
nomkaer acmapoB, Hec/y4aitHO
otHocutcsi K [-II BB. H. o
“UmeHHO B 3TO BpeMmsi OacHs,
Ka3aJIoCch ObI, COBCEM 3arjoxIilas
B THUIIA PUTOPUYECKUX IIKOJI,
BIPYT OXXHBAaeT W B MOC/IeIHUI
pa3 coBeplIaeT TOPXeCTBEHHOE
LIeCTBHe MO0 aHTUYHOU JIMTepa-
type” (TacmapoB 1966: 265).
HMNmenno 3gecy ['acmapoB u uc-
MO/b3yeT TepMHUH “(Ky/IbTyp-
HBIM) 3aCTON” B 3HAYEHUU COLY-
a/IbHO-UCTOPUYECKOTO KOHTEK-
CTa [AEeMOKPAaTHUYeCKOrO >KaHPa,
BBIPOJMBILErOCsST B JIMLIEHHBIH
TPOKAAHCKON CHUIBI U JHEPTUH
930MOB  SI3BIK  OOPA30BAaHHOM
DJTUTBI:

AHTUYHBII MUP BCTyal B
nocjaegHOK ¢$asy cBoero
IYXOBHOT'O Pa3BUTHSI. JTO
ObLIO BpeMsi TOJBeJeHUs
WTOTOB M HAYUHAIOWe20Cs
Ky/nbmypHo2o 3acmos. B
PumMe yTBepaumach umre-
paropckast Biacte. [lonu-
muveckoe  KpacHopeuue
YMOAKNIO W  CMEHUNOCH
KpacHopeuuem napaoHbviMm,
mopicecmeeHHbIM — IiBe-
TUCTBIM, TMBILIHBIM, CTpe-
MSALIAMCS He y0OenauTh, a
Opa3uTh W  pasB/ieyb
caymarensi. Punocogpckue
UCKaHus ymuxau, ¥ Ha
CMeHY WM MpHIIA Nony-
Aspusayus 0oCmMu2Hymozo
- kopomkue doxoduusbie
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nponogedu u mpakmamol,
npucnocobaenHvle Kk ude-
AM U 8Kycam wupokou
nybauku, obpasosaHHol u
HeobpazoearHot. (lacma-
POB 1966: 265)

MHave roBopsi, 330M0B sI3bIK, 110
['acriapoBy, sIBisieTCsl TroI0COM
HAaYMHAIOMIENCsT 3IIOXU 3aCTos,
MpeJIIecTBYIOIEr0, B  CBOIO
oyepenb, yrnajKy BeIUKON KyJb-
TYPBL.

Tema MOMUTHUYECKOH U KyJib-
TYpHOU gerpajauuu Puma 3a-
HHUMaeT BaXHOe MecTO B pabo-
Tax ¢umosora B 1970-1980-e ro-
apl. Tak, B cratbe [peueckasn u
pumckas aumepamypa II-11I ge-
KO8 H.J., HallUCaHHOMU JJIs Iep-
BOoro Toma HMcmopuu ecemupHoti
aumepamypbt (M.: Hayka, 1983),
[acmapoB mnumer o “ObICTPO
HAYMHABILIEMCS yMajKe  pUM-
CKOM UMBWIM3anuu: ‘BHeirnee
6/1arofleHCTBHE UMIIEPUU B Ce-
peaune Il Beka GbuTO Geccrop-
HbeIM. Llapun ‘pumckuii mup’: 3a-
BOeBaTe/IbHble BOMHBI MPHUOCTA-
HOBUJIHICH, 000pOHUTENIbHbIE
elfe Ha4amuch [...] OgHaKo yxe
Bo II Bexke H.3. omuemauso
HauuHaomM npocmyname npu-
3HaKu e6HympeHHe20 ynadka aH-
TAUYHOTO 00miecTBa”. JTOT yma-
IOK Hallle/sl BhIpAKeHHe “B Tec-
CMMHU3Me, 3CXAaTOJIOTMU U MHU-
CTHKE”, OT/IWYABIIMX ITO3JHHUX
PHUMCKHUX aBTOPOB (B OCHOBe 6a-
CEeHHOTO CcO3HaHwus, o ['acmapo-
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By, JIOXUT TMPEACTAaB/IE€HNE O
TOM, YTO “B MHUpe IApUT 3710”).
Od4eBUAHO, YTO HCC/IeIOBATENb
BITUCHIBA/I CTafiMIO 3aCTOsl, OT-
JIMYABUIYIOCST OCOOBIM  THUIIOM
JIUTEPATYPHOTO CO3HAHUS U M3-
NM00/IEHHBIMUA )KaHpPaMu, B 00-
LIYI0 COLMAIbHO-UCTOPUYECKYIO
OUHAMUKY Pa3BUTHS Ky/IbTYPBL:
“mepuofpl paciBeTa MOJMCHOTO
crposi (mpu Dcxune u Codoxiie)
v GompuMX TOCYyZApCTB (mpu
Kannumaxe u Beprumuu) pox-
Ja/id JIATePATypy COBCEM HHYIO,
YeM TepHUOAbl KPU3HMCA U YIaj-
ka” (Facmapos 1983: 303-312).

Beipakan v “pUMCKHI LMK
(TouHee, aHTUYHBIM LIMKI) CTa-
teii lacmapoBa pybGexa 1960-
1970-X TO/IOB, PACCYMTAHHBIX HA
VHTE/TUTE€HTHYIO YHTATE/Tb-
CKYI0 TyOJIKYy, ero pa3MblIllie-
HUSI O COBPEMEHHOM COBETCKOM
o6uiectBe? MpI I0/IaraeM, d4TO
BBIPAKAJI, XOTSI He TaK MPSIMO-
JIMHEMHO W SIBHO HE B TOM 3Ha-
YeHWH, KOTOpOe B HEM HAXOHU-
JIA COBETCKHE WHTEe/UTUTeHTHI,
cpefy KOTOPBIX, IO BOCIIOMMHA-
HUSIM  COBPEMEHHHKa, ObUH
yMeJIblibl, KOTOPbIE “UUTaNH Iie-
peznoByio B [Ipasde Tak, 4TO OHa
npuobpeTaa NOXa0OHBII
cmbic’®. CBoe OTHOLIEHHWE K
HCTOPHUYECKOU aJUTIO3MOHHOCTH
['acrapoB BbIpa3mi B OZHOU M3

B Kommenrapuii A. Tlenuca, Hamom-
HMBILETO HaM B YaCTHOM MTUCbME O TOM,
yto Terens HasbiBan GacHiO “pabCcKuM
YKaHpoM”.
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cratefi 00 aHTUYHOU OacHe:
“HepormycTHIMO BBIMCKHBATh
‘CKPBITBIN CMBICTT” B TEKCTAX, He
COZlepXKAIIUX “HUKAKHUX MPSMbIX
WIN KOCBEHHBIX HAMEKOB Ha
Ha/IMYMe TaKoBOro’, ubo Ipes-
HUM GaCHOMMCel, MOI OBbITh TaK
)Xe JajieK OT MbBICIH 00 3THX
MPUMEHEHHUsIX, KaK U OT MBIC/IU
o ®panxko-Ilpycckoit  BoitHe
(Tacmapos 1971: 171).

Mexay TeM camo oOpaleHue
uccienoBaTessi K BOIMpocy 00
OCTOPOXXHOM 330IT0OBOM SI3BIKE
npodeccHoHaIbHBIX PUTOPOB U
0OBIBATE/IbCKOM IUIAKTHUYECKOM
MOpa/si B KOHTEKCTe COOBITHIA
1966-1968 romoOB sBsETCS, Ha
Hall B3I/, CUMBOMUYHBIM. K
3TOMY BOTIPOCY MbI BEpHEMCS B
Hoc/iefHeM pa3ziesie Halled CTa-
. Celyac >Xe 3aMeTUM, 4YTO
KPUTHKA (Ha HAll B3IJISAL, dYe-
pecuyp Jxectkasi u Heaudde-
peHipoBaHHast)  ['pundensg,
“KyxOHHOI1 COJIMIICUCTCKOH
POCCUMCKON 31UThl 60-80-X ro-
ZOB BO MHOTOM OKAa3bIBaeTCsl CO-
3BYyYHOU pasmbliuieHusM ['ac-
napoBa 06 WHTE/UIMTEHLMH Kak
“oTBOZIKE €BpONENCKON KyJIbTY-
pbl’, “IepecaykeHHOM Ha pyc-
CKYI0 Ka3apMEeHHYI0 TMO4YBYy U
BBITIOJTHSIIOLEM “DOJIb XpaHUTe-
JISl ¥ PacCiopsifiuTesisi 3amaHbIX
LeHHOCTeH “TIPpU TMOKPOBUTE b~
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CTBEHHOM BjlacTH
. 14
1999: 25)*.

(Tacmapos

D30noe komnaekc”

B 1970-1980-e roapl mceBJO-
TUIIOJIOTUYeCKast napa’iesb
“Pum ymagka - CCCP” (nacnen-
HUIA MPeXHUX aHAJIOT UM
Mockssr ¢ Pumom) Gpoawna B
CaMbIX Pa3HBIX YMax U MO3TUYe-
ckux (aHTa3usAX U, COOTBET-

" “Moxer GbITh, OOIIECTBEHHYIO POJIb

VHTE/UIMIeHIMH, — muieT ['acmapos, —
cTousio Obl OTIPeJe/TUTh He CJIOBOM ‘OTI-
MO3ULIMOHHOCTE, a 6ojiee UIMPOKUM:
‘aBaHrapf, pasBegKa, OSKCIIEPUMEHT ?
Byayuun wmmpe o6GpasoBaHHOM, O6oiee
IWHAMHWYHOW, MeHee 3aKOCHe/oH B
TPAJULMOHHOM MBIIIEHUH, OHAa BBI-
CTyMaeT Ha MEePBbIH IUIaH B Teé MOMEH-
ThI, KOT/Ia OOLLECTBO OKa3bIBAETCs B He-
MPUBBIYHONW KPUTHYECKON CUTyaLH, U
peaKuMy  HAKOIUIEHHOTO  MacCOBOTO
ombiTa He cpabareBaor’ (Cacmapos
1999: 27). Kak cnpaBegnuBo mwumrer K.
A. OcrnioBat, “BOIpeKu YCTOHYMBOM pe-
nyrauuy ['acmapoBa Kak 06pasioBoro
HOCHUTe/SI 3CKAMMUCTCKU-aHTUKBAPHOTO
HAyYHOTO 3TOCA, €ro BBICKA3bIBAHUS O
NOMUTHKe (QUIONOTUN C TIepecTpoedy-
HBIX BpeMeH W [I0 ero CMepTH B 2005
rozsy, oo6beJuHeHHbIEe B COOPHHUKE 2012
roZia, HACTAaWBAIOT HA AKTyaJIbHBIX
(YHKIMSIX  TYMaHUTapHOTO  3HaHUS
(OcnoBar B meuyatu).

> BoblpakeHue “D30TI0B KOMIUIEKC” BO-
110 B 060POT B Havase 1990-X TOZOB
(H.A. latixenos, bopuc Ilerpos, AH-
apeit TlonsikoB). B mnHTEpecyromem Hac
CMBICJIE TEPMUH UCTIOb3yeTcst puHoi
Kacris B cratee Cmbica  (wacmmotl)
acusHu, unu Ilouemy mot vumaem Cmpy-
eaykux? (Kacma 2007: 202-231).
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CTBEHHO, MOTJ/Ia 00/IErYUTh BYU-
ThIBAHME MyGIMKON aKTyaTbHO-
IIOJTUTUYECKOTO CMBIC/IA B U-
Jionoruyeckue cratbu l['acmapo-
Ba M3 MOMNYJISIPHBIX Y COBETCKOM
WHTe/IureHuuu /lumepamyp-
Hbix namamuukos. (OTmerum,
yTto caM [acmapos eme B 1962
rojly COYMHMJI aJUIIO3MOHHOE
caTUpUYecKoe CTUXOTBOpeHHe
“Kanuryna”, koropoe mnpeaan
orjacKke IHIIb B 1990 TOAY®).
HNocud bpoapckuii, kak m3sBect-
HO, TNPU3HABaJICs, 4YTO TOM ['o-
paiyst (TOT camblif, YTO Ha4H-
Hasicst cTarbedt [acmapoBa) Obin
ero HaCTOJIbHOU KHUTOHU (3cce
IMucvomo Topayuro). Pumckas
TeMa B ero NMpou3BeJleHUsIX BBI-
IIMBAJIACh MO KaHBe TaclapoB-
CKUX IIepeBOJIOB U UHTepIpeTa-
LM UMIIEPCKOU KYy/IBbTYPbI KaK
“KOHIIA  TpPEeKpacHOW  BIOoXU’
(ITucbma k pumckomy dpyey,
nbeca Mpamop, Pumckue aneauu
u gp.)”. Tlo nmpusHanuio Aek-

' Tlepsast crpoda: “Ilpumesn BecesIit
Mecs, Maii, / Hag Hamu nmpaBUT 11e3aphb
T'aii, / A mbl, m06ysice [aem, / Tubepus
pyraem” (TacmapoB 1990). Bmarogapro
WNnpro KykynuHa 3a ykasaHue Ha 3TOT
TEKCT.

7O npuTAraTeIbHOCTHA UMIIEPCKOM HC-
topun gys1 bpopckoro mumer CaHHa
Typoma B rnase ITymesodumens no um-
nepckum mugponoeuam. /lenumepad: “B
CTMXaX, HAMMCAHHBIX IO OTbBE3JA W3
Coserckoro Coro3a, OH YacTo obpaia-
eTCsl K UCTOPUYECKUM PeATHsIM UMITep-
ckoro Puma, cospmaBasi caTupuyeckue
ONMCAHUSI COBETCKOM JKM3HHM, KaK,
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canzapa lenuca, 6marozapst cra-
The ['acmapoBa ['opaumii cran
ero JIF0OMMBIM PHUMCKHM IIO-
sToM. “Pumckass aHasorusi” B
KavecTBe Cpe/CTBa “OMIO3UIIH-
OHHOTO TIpocBelenust (TepMUH
SIkoBa l'opavHa) MPOHUKIIA, KaK
nokasasa MapuHa banuHa, u B
COBETCKYIO JIETCKYIO JIUTEPATYPY
(Balina 2007: 323-353).

O TOM, KaK mpUATHO ObUIO pyc-
CKOMY VIHTEJUTUTEeHTY-
rymMaHurtapuio (Bocsien 3a po-
MaHTHUKaMHM Hadvaja 1830-X ro-
noB, nubepreHom Pemopom Ka-
paMasoBBIM® U JleKaZleHTaMM
koHna XIX Beka) oco3HaBaTh ce-
6s1 “BIMCaHHBIM B PUMCKYIO HC-
TOPHIO MTepUO/a ee 3aKaTa, eBa
1 He KpacHOpevrBee BCEro
CBU€TE/IbCTBYeT M3BeCTHasl
“mecenka” bBynata OKymkaBsl
1982 roja, NapoAgvupyroliass T'u-
nepTpodHpOBAHHOE AJITIO3HUOH-
HO€ BOCIPUSITHE YyTKHMH YUTa-
Te/SIMU TOTO BPEMEHU “IpeBHe-
PUMCKO¥ TeMbI :

Pumckasi umnepusi Bpeme-
HU yTaAKa

Hanpumep, B ‘Post Aetatem Nostram’
(1970)” (Typoma 2021: 95).

® Pemop KapamasoB, KaK H3BeCTHO,
TOPOWICS CBOMM QAPHUCTOKPATHYECKUM
Hocom: “Hacrosinii pumckuii, — TOBO-
P OH, — BMeCTe C KaJbIKOM HaCTOs-
mas (U3NOHOMHSI IPEBHETO PHUMCKOTO
natpuuusi BpemeH ymagka  (Jocrtoes-
CKHUM 1976: 22).
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COXpaHsiyia BUJIUMOCTH
TBEP/OTO MOPSIIKA:
IJIaBHBIA OBUI Ha MecTe,
COPAaTHUKH PSIZIOM,

)KU3HB OblJla TpeKpacHa,
CyZsl TIO JOKJIAJZIaM.

A KPUTHUKHA CKaXKyT, YTO
CIOBO “COpaTHUK - He
PHIMCKast ZeTajib,

YTO 3Ta OLIMOKa BCIO Iie-
CeHKY CMbIC/IA JIUILIAET...
Mosker  ObITb,  MOXET
ObITh, MOXKET, U HE PUM-
CKasl — He JKaJib.

MHe 3TO coBCceM He Mella-
€T, a Ja)Xe MeHs BO3BbIIlIa-
er.

Pumnsine wumnepum Bpe-
MeHH yrajKa

eJI1, YTO JOCTaHyT, HaIlu-
BaJIMCh TAJIKO,

a C ITOXMebsl KaXIbIM Ha
paccos 6pUT NAZIOK, —
BUJVMO, He 3HaJ/IU, 4YTO Y
HUX YTIaJIOK.

A KPUTHKHU CKaXyT, 4YTO
cmoBo “paccon’, MO, He
PUMCKasi leTalb,

YTO 3Ta OMIMOKa BCIO IIe-
CeHKy CMBbICJIA JIALIQAET...
Mo)xer  OBITb,  MOMET
ObITh, MOXXET U He PHUM-
CKasi — He YKaJIb.

MHe 3TO coBceM He Mellla-
eT, a la)Ke MeHs BO3BbIIIIa-
erT.

IOHomam wumnepuu Bpe-
MEeHHM yIajKa
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CHUJINCh IIOCTOSSHHO TO
CKaTKa, TO CXBaTKa,

TO OHMU B aTake, TO OHU B
OKOoIIe,

To B Adranucrane, a To u
B EBpone.

A KPUTHKH CKaXyT, 4YTO
“ckarka”, mpencTaBbTEe, HE
PUMCKasi feTaib,

YTO 3Ta OIIMOKa BCIO IIe-
CEHKY CMBIC/IA JIUILIAET...
MoxxeT  OBITB, MOXeT
ObITh, MOXKET, U HE PUM-
CKasl — He YKaJib.

MHe 5TO coBCceM He Mella-
eT, a Ja)ke MeHs1 BO3BbIIlIa-
er.

Pumnsiakam
BpEMEeHH YTIa/IKa,
TOJPKO MM, KpacaBHIaM,
J0CTaBaIOCh CIA/IKO —

BCe MYTH OTKPBITHI Iepes,
VIXHUM B30pOM:

Xo4elllb — Ha paboTy, a Xo-
yelsb — Ha GopyMm.

A xputuku xopom: “Ax,
¢opym! Ax, popym! - BoT
pHUMCKasi feTanb!

OpnHO /HIIIB CJIOBEYKO — a
neceHKy Kak ykpauraer!..”
Moxer  ObITh,  MOXET
ObITb, MOXET ObITh, U
PHMCKast — a JKaJib:

MHe 3TO HEMHOTrO MelIaeT
M 3aMbICe/l MOU paspylla-
er. (OkymraBa 2001: 362—

363)

MMIIepUU
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WccnenoBarenbHULA TEMBI
JpeBHero Puma B mo3pHecoBeT-
CKOU KYJIbType, Ha3BaHHOW Of-
HUM OCTPOYMHBIM (QHIOIOTOM
“aMnmMpoM BO BpeMsl YyMbl, TO-
CBATH/IAa HECKOJIBKO CTPAHUI]
sToMy cruxotBopenuio OKyn-
aBbl (AJlleKCaHZpOBa 2020: 43—
174)"°. B ee uHTepnperanuu, mo-
3T 0003HAYMJI B MeCHe “TOT Mpe-
Jie/l CyLeCTBOBAaHUS TPAJHINH,
Ha KOTOPOM XyJIO)KHUK TepecTa-
€T ToJIaraTh S3bIK AJUTIO3UI
MIOJTHOLIEHHBIM CITIOCOOOM TPAK-
JQHCKOTO  BBICKasbIBaHUsA , WU
cymen “mpepBaTh AypHYyIO Oec-
KOHEYHOCTh WCTOPUYECKHUX IIO-
BTOPEHUI (Anekcanzgposa
2020: 165). “PumMckyro ummnepuio”
OHa pacCMaTPUBAeT KaK MPOHU-
YECKYI0 PElUIUKYy B TO3THYECKOM
nuanore Oxymkasel ¢ [laBugom
CamoitnoBsiM, aBTOpOM “Pema n
Pomyna”, - “xectom ‘acummert-
PUYHBIM, HO CONMUIAPHBIM~ (Tam
e). B To ke BpeMsi HapoO4YHUTO
MIPO3aNYEeCKHUH, Hay4YHO-
LUATATHBIA XapaKTep TeCeHKH
OKy/KaBbl YKa3bIBaeT Ha ee 0o-
slee  mposauyeckue (To4Hee,
HAy4YHO-NTYOTMLIUCTUYECKHE W,
KaK Mbl YBUAMM Jajiee, TOTUTH-
YeCKHWe) HCTOYHUKHA - YCTOSIB-

* PuUMCKOM TeMe B PyCCKOM UTepaType
nocssiera kaura Hxyautr Kan6 (Kalb
2008), B KOTOPOW BBIpOKAETCsi 6aro-
gapHocTe M. JI. T'acrapoBy 3a LieHHBbIe
3aMevaHus U coBeThl. Puimonorunyeckue
paboThI y4EHOTO O JpeBHEPUMCKON Ho-
33UH B 3TOM KHUTe He YIIOMHUHAIOTCS.
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muecsi K Havyaay 80-X TOJ0B
njeosiorudeckie Gpopmybl WM
MeMBI.

[JelicTBuTeIBHO, YXe TIiepBas
cTpoka nmecHr OKyzKaBbl OObIT-
pBIBaeT HE TOJIBKO HA4alo W3-
BECTHOTO “JIeKafieHTCKoro” Co-
Heta [lons Bepnena “Tomnenue”
(B mepeBoe Banepus Bprocosa —
““1 - puMcKuii Mup TepHoja
ymagka”*), HO U KIulie 1970-X
rOJ0OB, HCIIO/Ib3yeMOe OIMO3U-
IIMOHHO HAaCTPOEHHO# WHTeJIU-
reHieil 1O OTHOLIEHHUI0 K
CCCP “mepuoga pa3BUTOrO CO-
[MaM3Ma’, a COBETCKUMH IPO-
MaraHAMCTaMU — IO OTHOIIEHHIO
K “pasmararouumcs” CoepgrHeH-
HbIM lllTatam Amepuxu. Cpas-
HUTe B KHUTe KUHOBeJa EeHsl
Kapuesoit Maccosas kynabmypa
8 CIIIA u npobaema auuHocmu

(1974):

Pumckas umnepus nepuo-
da ynadka mouuia ewie
JaJipliie 0 3TOMY MYTH, ee
VICKYCCTBO 3a4acTyl0 YXKe

IPOCTO MIOKa3bIBaJIO
“HaTypy’:  JpOTHYecKHe
CLEHbl W/IN TMOAJHUHHbIE

KpOBaBble CpPa)XeHWs TJla-
AuaTopos co nbBamu. Cpa-
3y owe 603HUKAEM UCMo-
puyeckas napannenb, U6

° Bnagumup MapKOB BKJIIOYMJI DTOT
nepeBoJ, B cG0pHUK [IpuenyweHHble 20-
J10Ca: N033us 3a Jcene3HblM 3aHABECOM,
spirequmii 8 Helo-HMopke B 1952 romy
(MapkoB 1952: 404).
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COBpeMeHHOe aMepHUKaH-
CKO€ HCKYCCTBO BO MHO-
rOM IOBTOPSIET 3TOT MYTh:
OT HaTypajiM3Ma MaccCo-
BOH KyJIBTYpBl K peasb-
HOU CUIOMHUHYTHOCTH
“X3MMEeHUHTOB” U HeIo-
CPeICTBEHHOCTH TeJIeBU-
3MOHHBIX 3pesnuil. Hepa-
POM B TpyZJax, MOCBsILIEH-
HBIX CaMbIM pa3HbIM CTO-
pOHaM J>KU3HHM CTPaHbI, B
TOM 4YHC/Ie U KyJbType,
CIIA cetiyac Bce yaile H
yaile CpaBHUBAKOTCSI C
rubHymei Pumckoit uMm-
nepueit. (Kapuesa 1974:
187)

Eile onguH mpuMep 3TOro BbIpa-
YKEHUsI TI0 OTHOLIEHHIO K 3arHu-
BarolieMy 3amaZy’ HaxOguM B
1IecToM HoMepe >XypHana HHo-
cmpaHHas aumepamypa 3a 1975
roJ, - B TepeBOfie Ky/IbTOBOTO
pomana Hpsuna llloy “Beuep B
Buzantun” (mep. ¢ aHTTUHCKOTO
K. YyryHosa): “Bce GbioT mocy-
Iy, TUISILIYT TOJIBILIOM Ha CTOJIaX
M YCTPAaWBAIOT OPTUM B IU/IaBa-
Te/NbHbIX OacceifHax. Pumckas
umnepus  nepuoda  ynadka’.

(Loy 1975: 181)

M3BecTHBII COBeTCKUU pa3Bej-
YUK U XXYpHaIucT JpHCT ['eHpu

* CM. reHeasIoruio 3TOTO TMOMYJISIPHOTO
mema B pa6ore A. A. Jonunuua ([o-
JIMHHH: 26-76).
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TaKke TIPOBOAW/I Iapajuiesb
Mexxay Pumom mepuoza ymagka
u CHIA:

BeCb BOIIPOC B TOM, B Ka-
KOW CTauM CBOEro MCTO-
pUYeCKOro MyTH HaXOAWT-
cs 3Ta umnepus. B craguu
pacuBeTa U JaJIbHEUIIero
nmogbeMa? B cramuu 3a-
crosi? inu B ctaguu ynag-
Ka, KakK korga-to, c III Be-
Ka, Mory4dasi Pumckas um-
nepus? Bor o yem npuxo-
OUTCST  TIpeXJe  BCero
CIIpalIMBaTh Yepe3 200
JieT Tocsie 00pa3oBaHUS
ceBepOaMepHUKaHCKOU

pecrny6nuku. (l'eHpu 1976:

379)

WNuaue roBops, OkymkaBa He
TOJIBKO TMAPOJUPYET “PUMCKYIO
aJI/IETOPUYECKYTO TPaAUILINIO
MO3/JHECOBETCKON JIMTePaTypHl,
OTTaJIKUBABILIYIOCS, B MHTEPIIpe-
tauuu ['pundenpn, ot aBTOpH-
TeTHBIX (UIOTOTHYECKUX PAbOT
[acmapoBa o [JpeBHEPpUMCKOM
obuiecTBe, HO M KOMMHYECKU
CTAJIKMBAET 3Ty TPAAULHIO C CO-
BETCKOM IPOIara”HAMCTCKON pHU-
TOPUKOI: PuM B ymazke — 310 He
CBOSI COBETCKasl BJIaCTh U He 4Yy-
Xast AMepuKa, a Mbl, XOpoIlIHe
PYCCKHie WHTEJUIUTEeHTHl C BO3-
BBIIIAIOIMMHA HAaC B HAIIMX K€
rjla3ax IICeBAO-UCTOPUYECKUMHU
camoo6manamu. Kak mucan Jles
JloceB, “BHYTpEHHHMM COJ€epKa-
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HHUeM 330I0BCKOro Ipou3Befe-
HUSl SIBJISIETCST KaTapcuc, Iepe-
)KBaeMbI 4YMUTaTe/NeM Kak IIo-
O6eja HAJ penpeccUBHON Bia-
crpio” (uur. mo: Baiinb, I'enuc
1998: 166), — obena, pasymeer-
cs1, BOOOpaXkaemMasi © MHUMOJIET-
Hasi, KaKk AHHa [lerpoBHa Kepn
nst [lynikuHa.

®uea u 6pesto

HNrak, npeackaszan mu M. JL
[acmapoB B cBoux paborax 06
AHTUYHOU Ky/JbType 3MOXy 3a-
cross B CCCP? YtoOb1 OoTBETHTH
Ha 3TOT BONIPOC, HaM cCJeAyeT
criepBa BEPHYTbCs K 00pasy u
TeMe KyJIbTYPHOH CTarHaljv B
ero cratbe 06 J3ome. Pazymeer-
Cs1, CaMOr'0 CJIOBA “3aCTOU’ OH He
BbIZyMaJ (Kak He MpUAyMas ero,
BOIIPEKU YTBEPKAEHUIO aHIJIO-
a3pryHOM Bukmnemuu, u M. C.
[opbaueB pnsa  0603HaYeHUs
9KOHOMUYECKOW M COILIUAJIbHOU
curyauun B CCCP c cepenuHsl
OpEeXHEeBCKOTO TpaB/lieHUs [0
nepecTpoiiku). CHHOHUMUYHBIE
nepuony (Bpemenu) ymazka’
BBIDOKEHUsI “dMoXa 3acTosi U
“mepuop, 3acTos’ XOpOLIO U3-
BecTHHI ¢ XIX Beka. Tak, B KHUTe
®eppunanzga I'peroposuyca Pum
npu nociedHUX umnepamopax
(mep. ¢ nem. B. U. CaBuna) uum-
TaeM, 4YTO, AOCTUTHYB B Hadase
IV Beka “mpezena, 3a KOTOpPBIM
HQUUHAIOTCSI 3aCTOU M CTa-
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pocTh”, Be4HbIH ropon “6Giaro-
Japsl BeJIMYUIO CBOEMY, MpeObut
MOYTHU LIeJIBIX JBa CTOJIETHS B
COCTOSIHUU JIO/ITOTO Y eJBa 3a-
METHOTO Iepexojia K YHaaKy
(I'peropoBuyc 1888: 13).
[IpuMeHsIICST 3TOT TEPMUH MU K
POCCUUCKON KyJIbTYPHOM HCTO-
puu. Bpad u obujecTBeHHbIN fe-
sTe/lb BTOpOoM monoBuHbBI XIX
Beka H. A. benoronossiii Bco-
MHHa/l O PYCCKOM 0OOlecTBe
1840-50-X rOJIOB:

Tspkenoe Bpemsi  3acTos,
HENpUsI3Hb  TPABUTE/b-
CTBa K PacCafiHUKaM BBIC-
miero  oOpa3oBaHUSI H
HAaCU/ILCTBEHHOE  Pa300-
IleHue WX C BCEMHPHOM
HAYKOM, — BCe DTU yCJIOBUS
KaKMMHU OT/IMYaiach OIH-
cpbiBaeMasi 31OXa, HE MOr-
1 GaroNpUSITCTBOBATH
Ha/lJIe)KallleMy Y Hac poCTy
Y TPOLBETAHHUIO HAYKH M
MOPOXXJATM U B MOCKOB-
CKOM YHUBEPCHUTETE MHO-
IO TEMHBIX M Ie€Ya/IbHbIX
CTOPOH, KOTOpbIe BBIpa-
YKaJIMCh HECOOTBETCTBUEM
6ospLIMHCTBA TIpodecco-
POB  CBOEMYy BBICOKOMY
Ha3HAYEHUI0, UX HeBexe-
CTBEHHOI0 OTCTaJIOCTHIO B
pernojaBaHuU CBOET0
npeaMeTa U HeU30EXHOI0
BCJIE/ICTBie TOTO y3KOCTbBIO
WX B3TJIAI0B, MPHJABaB-
IIUXD JKUBOM HayKe BHJ,
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TaKOM MEpPTBOM U 3aKOH-
YEeHHOW CXOJIaCTUKH, 4TO,
Ka3aJioch, BCe€ [JOCTYyIHOeE
4eJI0OBeYeCKOMY YMy YXKe
JOCTUTHYTO M 3aBepLIeHO,
U 4YTO CBEeXHUM CHUIaM
Janbpllle UATA HeKyJa |
paboraTts He Haz 4yeM. Ta-
KHM IIPENoJaBaHUEM O]~
PBIBA/JIOCh CaMoOe  Cyle-
CTBEHHOE Ha3Ha4YeHue
yuuBepcuteta. (Benoro-
N10BBIM 1898: 283)

B Kpumuueckux amtodax no pyc-
ckoli numepamype 1888 roga K.
K. ApceHbeB HasBaj COBpeMeH-
HBII MCTOPUYECKUN Iepuof,
“5II0X0M 3acTOsi, BHEIIHEH BOM-
Hbl U BHyTpeHHell cMmyTbl (Ap-
cenneB 1888: 97). Hakowner, cam
['acrmapoB BrIIO4aeT B 3anucu u
8bINUCKU AJIs1 WTIOCTPALIUU TI0-
HSATHUS “3aCTOi’ LUTATYy U3 JIEK-
muii B. O. KiroueBckoro, sSiBHO
IIPOELMPYEMOM Ha KOHel| IIpe-
KPAaCHOW  COBETCKOU  DIOXM:
“Crapple  6GeAcTBUSI  yCTpaHS-
JINCh, HO HOBbIe 6JiIara YyBCTBO-
Ba/IKCh cna6o. OOmecTBo ObBLIO
JIOBOJIBHO TIOKOEeM, HO IOpSZ0K
BeTIIa/l W TOPTUICS, He IOJ-
HOBJISIEMBIN U He JOBepIIaeMbIN.
Jenam mipesocTaBAsiIvd  UITH,
KaK OHHU 3aBeZieHbl ObUIH, MaJio
ZoyMast O HOBBIX MIOTPEeOHOCTSIX U
ycmoBusix. Yackl 3aBogUINCh, HO
He TpoBepsUTHCh’ . YrajaiTte, O
kakom 310 Beke? (['acmapos
2000: 242).
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Peur y Kirwuesckoro wuzaer o
uapcrBoBanuu EnuszaBerst [let-
poBHbI (1741-1761). [Ipuuem na-
Jlee MCTOPUK JAeT BbIPA3UTeIb-
HYIO KapTHHY €/IM3aBEeTHHCKOIO
o0I11ecTBa, CO3BYYHYIO, KaK MBI
1ojilaraeM, TraclMapoOBCKOM WH-
TepIpeTauud PUMCKOTO H CO-
BETCKOT'O 3aCTOEB:

Bnacts 6e3 ssicHOro cosHa-
HUSI CBOMX 33/Ia4 U TIpejie-
JIOB U C IOKO/IeOJIeHHBbIM
aBTOPUTETOM, C OCKYZEB-
IIUMH MaTE€PHAIBHBIMU U

HPaBCTBEHHBIMH cpen-
CTBaMH, 001IeCTBeHHOe
MHEHUe, MMUTaBLIeeCs

AQHEKJOTaMU M Mepecyza-
MU, 6e3 YyBCTBA JTUYHOTO
¥ HAIJMOHAJIBHOTO J0CTO-
WHCTBA, BeChb TOPSIOK,
JEePXXaBIIUUCSI CTPAaxOM U
IPOU3BOJIOM U HAIPaBJIsi-
eMblIli, Mo BbIpaXeHuo H.
[TanuHa, “6Gosiee CHIIOIO
MIEPCOH, HEXETH BIACTHIO
MeCT TOCYJApCTBEHHBIX
IpU  KpalHe  HU3KOM
ypOBHe IPAXXAAHCKOTO
YYBCTBA M CO3HaHUsSI 00-
mero uHTEpeca, 6e3 n6-
BU K orevectBy. (Kioues-
CKU1 1918: 345)

JloGaBHM, YTO B 3CTETUYECKOM,
COILIMOJIOTHYECKOM, DKOHOMUYE-
CKOM M ITOJIUTUYECKOM CMbBIC/IaX
TEPMUHBI 3TI0Xa WU TIEPUOJ, 3a-
CTOSI LIMPOKO WCIIOJb30BaIUCh
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yYeHbIMHU, THUCATENSIMU U TyO-
JIMUIMCTAMU M TIOC/Ie PEeBOJIIO-
IIUM, OYeHb YacTO KaK MapK-
CHCTCKasl XapaKTepUCTHKA “Tie-
pUOZIa YMHpAIOLETO KaluTa-
nu3ma”  (ecTb 3T TEPMHHBI,
HalpyuMep, B PYCCKOM IepeBoJe
Mapkca, B  WHTepHpeTanuu
MapkcusMa KayTckum u B KHUTE
H3  ncuxonoeuu  obwecmsa
Anekcangpa bBorganosa). Ilo
otHoueHuo K Coerckomy Co-
103y, HaCKOJIbKO MbI 3Ha€M, OHU
CTaJIN HCITOB30BAThHCS TOTBKO C
KOHI]A 1960-x rogoB. OpgHO U3
MepBbIX YHOTpeOeHUi C/I0Ba
“sacroit” B COLIMA/IBHO-
HPaBCTBEHHOM  CMBIC/IE MBI
BCTpe4YaeM B IPOrPaMMHOM pa-
6ore akagemuka A. [I. Caxaposa
PasmviwneHus o  npoepecce,
MUPHOM  COCywecmeosaHuu U
uHmeanekmyanvHol  ceobode
(1968), B KOTOpO#l MepTBOI CO-
BETCKON OOILECTBEHHOM MBIC/IU
IPOTUBOIIOCTABISIETCS JyX CBO-
60JHOM AMCKYCCUHM, OT/IHYaB-
wmii ¢punocodos [lpeBHeit ['pe-
LWH:

Huuto Tak He yrpoxxaer
cBOOOJE  JIMYHOCTU U
CMBIC/TYy JKU3HHU, KaK BOU-
Ha, HuUIeTa, Teppop. Ox-
HAKO CYLIECTBYIOT U OY€Hb

cepbe3Hbie KOCBEHHbIE,
JIUIIb HEeMHOTrMM Oojee
OTJAaJIEeHHbIe  OMNACHOCTH.

OpHa U3 3TUX OIMacHOCTeH
- obosi8aHuBaHue 4esnose-

Papers

ka. A. ComkeHunbiH, I'.
Bnagumos, I'. CBupckuii un
Jpyrue mnucaTesM, BBICTY-
namuie Ha Ty XXe TeMy,
SAPKO TIOKa3a/lH, KaK He-
KOMITETEHTHOCTb U 1IeH3Y-
pa yOMBalOT B 3apojpliie
XUBYIO JyLly COBETCKOH
JINTEepaTypbl; HO BeAb TO
YXe camoe OTHOCHUTCSI U KO
BCEM MPOSIBJIEHUSIM 001LIe-
CTBEHHOU MBIC/IH, 6bl3bl-
6as  3acmou, cepocmy,
nosHoe Omcymcmeue Ka-
Kux-mo ceexcux u enybo-
Kux mvicaeti. Benp rmy6o-
KHe MBIC/IA IOSIBISIIOTCS
TOJIBKO B JUCKYCCHH, TPHU
Ha/INYUU BO3PaKeHUH,
TOJIBKO TPU TOTeHLHaJb-
HOM BO3MOXXHOCTHU BBICKA-
3aTb He TOJIbKO BepHBbIe,
HO U COMHMTeJ/IbHbIE UJeH.
Omo 6bL10 AcHO ewe Pu-
nocogam /lpesneti I'peyuu,
M egBa JIM KTO-HUOYZAD
cefiyac B 5TOM COMHeBaeT-
cs1. Ho mocne 50 ner 6Ges-
PasfeNbHOro TOCHOACTBA
Ha/J, YMaMH Le/I0M CTPaHbI
Hallle PYKOBOACTBO, IOXO-
Xe, OOWTCSI AaKe HaMeKa
Ha TaKyl0 JMCKyCCUIO.

(CaxapoB 1974: 42)

B npyroii ctarpee CaxapoB nucan
“yepoxcarowux npusHakax
pasnada u 3acmos” B COBETCKOM
o6ectBe (Caxapos 1973: 100). B
1970-X TOAOB 3TOT

00

cepefiiHe
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TEPMUH HCIOIH3YIOT TAKXKe CO-
BETCKHE TMPOMATraHANCThl B IO-
JIEMHKE C AMCCUIEHTaMU U 3a-
MaJHBIMM  COBETOJIOTAaMH  Kak
KaJIbKy C aHIJIMHACKOro ‘stagna-
tion”. Hanmpuwmep: “Ecu BepuTth
Oyp)Kya3HOW TMpomaraHjge, To
COBETCKasi SKOHOMHKA Mepexu-
BaeTr ‘3actroir, CoBerckuii Coro3
SIKOOBI CTa/M ‘OTCTAaBaTh OT 3aria-
na”. (AIl 1977: m)

Mbl monaraem, 4YTO TOJIUTHYE-
cKast aymio3us B cTaThe [acma-
poBa o OacHsx J30ma MPOSIBU-
nace (6e3 BemoMa ee aBTOpA)
MMEHHO B 1970-€ TOJbI, KOTZA
aJUTIO3MOHHOE THCHhMO, KaK I10-
Ka3ajl B CBOeU [AuccepTaluu
J30n08 A3blK 8 COBPEeMEHHOU
pycckoti  aumepamype  (1984)
JleB Jloces, ctano lingua franca
COBETCKOM WHTe/UTUTeHIUH,
NPOTUBONOCTABUBLIEHA Kpa-
MOJIbHbIE UCTOPUYECKHE HAMEKH
COBETCKHMM TPOMAraHACTCKUM
“napannensm’. MOXXHO CKasarh,
YTO B ITO BpPeMsI MAapKCHUCTCKast
MOTUTUKO-DKOHOMUYeCKast

KOHLEMIUSI WCTOPUU CKPEeCTH-
nace ¢ Bocxogswei K lllapiro
Mounreckbe (Les considérations
sur les causes de la grandeur et
de la décadence des Romaines,
1734) 1 dayapay ['m66ony (His-
tory of the Decline and Fall of the
Roman Empire, 1776-88) wucto-
PUKO-MOPA/IUCTUYECKOU TUIIO-
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norueit (Pum smoxu ymazaka)®.
Torma e, Bugumo, u chopmu-
poBajsiack JoHeceHHas ['pum-
denba iereHZQ O TOM, YTO B
000pOT TeMy COBETCKOTO 3aCTOsI
MYCTHJI JAJIEKUA OT TOUTHUKHU
b1I0/I0T-K/TaCcCHK.
3ameuarenbHO, 4YTO B OoJee
MO3JHEeU CTaTbe AMEePHUKAHCKOM
WUCC/IeJ0BaTe/IbHULBI  POCCUU-
CKOTO TIPOUCXOXZEHHUS TOBO-
putcsa o ToM, 4To caM ['acnapos
He 3HaJI, KaKoe BJIMsSIHME OH OKa-
3aJ1 HAa COBETCKYI0 MHTEJITUTeH-
U0 cBoel pabotoit o 'opauy,
Y YOUBUIICS, KOTJa eMy 00 3TOM
ckazanu (“when told of it, was
surprised”).  Co6a3HUTENBHO
NpPeJIoNOKUTh, YTO HWMEHHO
['pundenss u 3amana 3TOT BO-
npoc ['acmapoBy, a OH, KaK 3TO
eMy OBbUIO CBOWMCTBEHHO, YJ/IbIO-
HYBIIVCH, YIIeJl OT NPSIMOTO OT-
BeTa.

B cBow ouepenpb, Kak MbI BUJe-
1, B CTOHPOPACKOM TMHUCHhME K
Hatanuu ABTOoHOMOBOW Muxa-
nn JleOHOBUY C HEKOTOPHIM
930IMOBCKUM JTYKaBCTBOM
(BHewrHeN (GoOpMBI TPOSIBIEHUS
r1y60KO# drnonornyecko
WPOHUU) TPHU3HAETCSI, YTO He
MOYXeT BCIIOMHHUTb, OH /I Iy-
CTU B 00OPOT TEPMHUH 3aCTOM
WJIU HEe OH, HO MPU 3TOM CKPOM-
HO [00aBJIsieT, YTO BITOJIHE BO3-

** O6 UCTOPUM MCTONIKOBAHUN TEPMHHA
B PYCCKOM KynbType cM.: (MwuiburHa

2023:13-35).
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MOYXHO, YTO U OH, ‘TIOTOMY 4YTO
0GO/IBHO YXX TIPOCT TEPMHUH .
CKpOMHOCTH €ro TMOHSTHA, BeJb
IJIs1 UICTOPUKA aHTUYHOTO Prma
TEePMMHBI yaJKa M 3aCTOs Jeu-
CTBUTEJIPHO JIe)KAT Ha IOBEpPX-
HOCTHM M JIETKO TMPUMEHUMbBI K
n060My TI€EpUOLy COLIMATBHO-
SKOHOMHKO-MOPA/JIbHOM CTarHa-
LIUH.

B T0 >xe BpeMs cMmblIC maccaxka o
Pume BpeMmeH 3acTost B CTaThsIX
lacmapoBa o GacHsix O30ma B
Ky/IbTYpe TO3JHel UMIepUu 3a-
KJTFOYaJICSI He B MIPSIMOJTMHEHHOM
MMOJIMTUYECKOM HaMeKe Ha [e-
IPAALMI0 COBETCKOW BJIACTH,
KaK AyMajd €ro WHTEeJUIUTEeHT-
Hble (mo)4yuTaTenu, Mo HabIIo-
JeHUI0 aMEePUKaHCKOTO COILMO-

JI0ra, a B HMICTOPUKO-
bUI0IOTUYEeCKON U COLUATBHO-
3TUYeCKOU WHTepIpeTanuu

“p30mMOBa s13bIKA” KaK CHUMIITOMA
rIyOOKOTO KPU3UCA KYJIbTYPBI U
VHTEeJUTUT€HTHOTO O0IecTBa To-
ro 0ACHOC/IOBHOTO BpeM€HH, Ha
KOTOpO€ OH CMOTpesa U3 CyMe-
pEeYHOM NO3JHEeCOBETCKOU B3IO0-
X1, Korga “oOliecTBeHHOe MHe-
Hue”, “Masio fymasi O HOBBIX IIO-
TPeOHOCTSIX U YC/IOBUSIX , TIHTa-
JIOCh, KaK PUMJISTHE U PUMJISTHKH
nepuoja yhaZika W HbIHeIHHe
¢beiicOyuHble ~ KOMMEHTATOPBHI,
aHeKJOTaMH, NepecylaMy U Iie-
peOpaHKaMH:
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OT TOW HaMpsHKEHHOCTH
MOJTUTUYECKON U UIo-
copCKOI MBIC/TH, KOTOpAst
korga-to B IV B. 10 H. 3.
BbITECHMJIA OACHIO U3 “BbI-
COKOM J/UTepaTypel’, He
ocTasoch Hu4ero. bachs
MOTJ/Ia BEPHYTBHCSI B YMbI B
Ha ycra mwogeid. Opatopsl
pazsl ObUIM 3aHMMATe b-
HBIM PAcCKa3oM paciiBe-
TUTHh CBOU PA3/IaroIbCTBO-
Bauusi. Pumocodsl pambpr
ObUIM )KHMBOM  CLIEHKOM
MPOMJ/UTIOCTPUPOBATH CBOU
HPaBCTBEHHbIE TIOyYEHUSI.
M 6GacHA HaxXOOUT rocre-
INPUMMHBIA  TIpUEeM  Ha
CTPAaHULIAX U Y Te€X U Yy
apyrux. [...] TTocie “rpeve-
CKOTO BO3POXJeHHs , TOo-
Cjie TIOJTUTUYEeCKOro W [Iy-
xoBHOro Kkpusuca III B. H.
3. QAHTUYHas KyJIbTypa
OBICTPO KAaTUTCS K YMAJKY.
(TacmapoB 1968: 265)

Bripouem, B COOTBETCTBUHU C CO-
LIMO-KYJIbTYPHOM  KOHLeNLyen
Jlum 'puHdenbn Havama 1990-X
TOJIOB, COBETCKUI WHTE/UTUT€HT
BTIOXM 3aCTOsI B MOC/IeHeN dppa-
3e, CKopee Bcero, Buzen ¢ury B
KapMaHe, a He OpeBHO B CO0-
CTBEHHOM [/1a3y.
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Materials and Discussions






Francesca Lazzarin
“ABTOp - 1 omeparop, U pexuccép, u akrép”. becema

¢ CmnaBoii CepreeBpiM 00 aBTOOHMOrpadUUYECKOMH
NMpo3e, UCTOPUYECKON MAMATH M JKHU3HEyTBepHaIo-

1eM cMexe

‘The Author is both a Cameraman, a Director and an Actor’. A Conversa-
tion with Slava Sergeev about his Autobiographical Prose, Historical
Memory and Life-Affirming Laughter
* k%

B koHIe 2022 rosa 6bUT OMyOTMKOBAH MEPBBIM UTATBIHCKUU TEepeBO,
npo3bl CraBer CepreeBa (Sergeev 2022): caM aBTOp CIIeLIUAIbHO TOZO-
Opast /11 3TOr0 HOBOTO M3ZAHUS IBE MOBECTH U OJUH PACCKa3, KOTOPbIe
paHbllle y)Xe BbILUTM B Poccuu, HO He mog, ofgHOU 06mokKo#. OO6mmii
3HaMeHaTe/lb TPEX MPOoU3BeleHN, KoTopble CepreeB pelvI mporpam-
MHO cOOpaTh — OpJWHAPHAs XU3Hb UHTE/TUTEHTHOTO, 00eCre4YeHHOTO
CpeAHero Kjiacca B noxopouuesiueli MockBe KOHIJA HyleBbIX-Havyajia 2010-
X, C OZHON CTOPOHBI, U BHITECHEHHbIE TPABMbI PEMpPEeCCHil COBETCKOM
anoxu, ¢ apyroil. Kakertcs, Oyaro 3Tu oBa sSIBIeHWS HECOBMECTHIMBI,
HACTOJIBKO OHM JajieKH ApyT oT Apyra. OgHaKo, KaK XOPOIIO MOKa3bIBa-
10T epcoHaxu CepreeBa, HEMPOPAOOTAHHBIN TPABMAaTHUYHBINA OMBIT BO-
Jieli-HeBOJIel TIPOSIBISIETCs], TIOB/IUSAB HA WHIWBUYAbHYIO CyAbOy JIFO-
nefl ¥ Ha KOJ/UIEKTUBHYIO MCTOPUIO CTPAHbI. A T/IaBHBIM repoit 6osb-
IIMHCTBA CepreeBCKUX TEKCTOB — CBOErO PoJia IBOMHUK CaMOro IHcare-
JisS: IepeJ, HAMU JIMTePATOP, PACCKA3bIBAIOLIMI OT MEPBOTO JUIia 0 cebe
1 00 OKPY)KAIOLIUX, O CTOTUYHBIX YKUTEJSIX, C KOTOPBIMH OH CaM 001ia-
€TCsl ¥ IPOBOJUT BpeMst (3TO U JTFOIU MUCKYCCTBA, U KYPHATUCTHI, U TICHU-
XOJIOTH, W IOPUCTHI, 6€33a00THO HACIDKIAIOLINECS CblMblMu 200amu
HOBOTO BeKa). I1o ngee MOXXHO TOBOpUTH 06 aBToduKinHe (0 “GUKLMM
abGCOMIOTHO peasibHbIX (PAKTOB M COOBITUIT, €C/TH MPOLUTHPOBATH CO3/a-

' ToMy, KaK GO/Ie3HEHHAsI IAMATh O CTA/IMHCKUX YMCTKAX BCIUIBIBAET B MOCTCOBETCKOM
Poccuu, ¥ B 4aCTHOCTU B CEMEMHOM KOHTEKCTe, MOCBsiieHbl U poMaHbl Ceprest JleGe-
ZleBa, KOTOPbIe TOXe GbITM HEJABHO MepeBeeHbl Ha UTAIbIHCKUM (CM., Hanpumep, Jle-
GeneB 2011; JleGeneB 2016; Lebedev 2018; Lebedev 2022), xotst y J/leGeneBa peyb UAET
CKopee 0 90-X Tojax (U B MepByio ouepesb 06 UCTOPUYECKOM MepeioMe 1991 TO/Ia), YeM
o Poccum XXI Beka.
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Materials and Discussions

TeJIsI CaMOT0 TePMHHA — Mucaresns u nuteparypoBega Cepka [yopos-
CKOTO)®, 4TO CO/MVDKAeT aBTOpa, HANpPHUMEP, C TaKUM KJIACCHKOM, Kak
Cepreii /loBaTOB, 1 0COGEHHO C €r0 CTPAHULIAMU O TBOPYECKUX TYCOB-
Kax JlenuHrpaza 1970-x romos’. Kpome toro, eié ogHa o6iras yepTa C
JloB/IaTOBBIM — YyBCTBO IOMOPA, MPOHUSI M CAMOHUPOHHUS', XOTs B IO-
cnegHux npousBeseHusix CepreeB OTKa3bIBaeTCsl OT SIPKOUM CATHPBI, SIB-
JIAOWIENCsT TOMHHAHTOM CBOEr0 PAaHHEro TBOPYECTBAa (BCIIOMHUM,
HanpuMep, ero cO0pHUKU Mecma npe6bi8aHus UCMUHHOU UHMeNNU2eH-
yuu, 2006, u Kano Oputi, mope u ¢es Kanunco, 2008) u nBuraercsi B
CTOPOHY TPOH3UTE/NTBHON TPAaruKOMeAWU — BIIPOYeM, KaK FOBOPUT CaM
nycaresib, B HbIHEIIHEH CUTyallMd €ABa U MOXHO HAWTH YTO-THOO
CMeIHoe.

Wrak, B pamkax cBoero aBropukinHa CepreeB pa3MbllUIsieT 0 cebe U O
MHpe BOKPYT ce0si: KaK 4acTo ObIBaeT B KaHpPe aBTOPUKIIH, MOXKHO 3a-
METHUTh CMeCh XYIOKEeCTBEHHOU IMPO3bl M ICCEUCTHUKH, TeM Oojiee 4TO
VWHOrJa OBIBAIOT JIMHHBIE OTCTYIUIEHUSI C COOOPOKEHUSIMHU aBTOpPa-
pacckasyrka. B mepBoM OTKpOBeHHOM aBTOQUKIIHE MHUPOBOU JTUTEPA-
Typsl (poman Humu yxe ymomsinyroro JyGpoBCKOTO, 1977) TICHMXOaHa-
JIN3 UTPajl KIIOYEBYIO PO/Ib B CTPOEHUH U, YTO Ba)KHEe, B PeKOHCTPYK-
UM cebs1 Yepes aKT IMMChMa: HeCy4aitHo, B ogHOM u3 noBecteii Cepre-
eBa MBI IOTPYy)KaeMcsl, HallpuMep, B IICUXOTIOTUYECKU MHTEHCUB, KaK-
IbIH YYaCTHHUK KOTOPOTO MMeeT BO3MOXXHOCTh OCO3HATh CBOW HEBPO3bI U
omn6ku mo Pperiy, KOTOPbIE ZOITO MEePeABATUCH U3 MTOKOJIEHUS B MO-
KOJIeHHe — Y Pa3BUBAThCS JaJIblile.

Bcé a5To nMponcxoAuT B onpesieIéeHHOM NPOMEeXyTKe BpeMeHHU, CBHUleTe-
JIeM KOTOPOTO SIB/ISIETCSI aBTOP, €llé U C YYETOM clleliipriecKkoro 6uo-
rpaduyeckoro ombita: Begb Ceprees poauics emé B CCCP B 1965 roxy,
CTasl B3POC/IBIM BO BpeMsl NEePECTPOMKU M Hayal paboTaTh B 001acTH
JINTepaTyphl B MOCTCOBeTCKO# Poccyy, rae oH 3aHMMAsICS U COOCTBEH-
HBIM TBOPYECTBOM (OH MyOJIMKOBAJICS B TAKUX )XypHa/IaxX, KaK 3Hams,
Jpyswc6a Hapodos, Konmutenm v Ap.), U TUTEPATYPHOU KPUTHUKOMU (B
YaCTHOCTH, OH IHCaJI pelieH3uu a1si Hezasucumoti 2zazemul ¥ NU3BECTHO-
IO MOCKOBCKOTO MOJIOZEXHOTr0 XypHana OM). Tak 4To OH ycIien Herno-
CpPeACTBEHHO 3aMeTUTh U OCMBIC/IUTH BCe IepeMeHbl IOCTefHUX Jecs-

* TlogpoGHee 06 aBTroduKiHe cM., Hanpumep, Gasparini 2008; Marchese 2015.

3 [To 3TOMY MOBOAY MHOGOMBITHO OTMETUTD, YTO damunus CepreeB GbUIa 9aCTHIO OLHO-
IO U3 ICeBAOHUMOB camoro JloBiaToBa.

* 06 aBro6uorpaduueckom Havyase B TBOpUecTBe JloBnarosa cM., HanpuMep, Remonato
2014 U YKa3aHHYIO TaM 616morpaduio; o OBIATOBCKOM oMope cM. CalibMOH 2008.
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TunetTud. [loMmuMo BpeMeHH, Ha/lMLO BaKHelilllee MPOCTPAHCTBEHHOE
u3MepeHue - ropoj, MockBa M B3aMMOCBSI3b aBTOpPA-PacCKa34vMKa-
IIepCOHa)Ka He TOJIBKO C COLIMA/IbBHOM Cpefoli, KOTOPYIO OH ONMCHIBAET, U
4aCTbIO KOTOPOM OH SIBJISIETCS, HO U C POAHBIM FOPOAOM, BBICTYNAKOLUM
OJHMM M3 IVIaBHBIX TepOeB cepreeBCKOW Mposbl. [IucaTens odeHs mo-
ApOGHO MOKa3bIBaeT, KaK croauua Poccuu BBIMISIIUT MEXAY OBYMs eé
nocrcoBerckumu Mapamu (a umenHo HOpuem Jlyxkosbeim u Cepreem
CobsiHUHBIM), KaK OHa Mpeo6pas3oBaiach CO BpeMeHeM, KaK €€ CTPYKTY-
pa BIMsIET He TOJIBKO Ha OBIT, HO M, TaK CKa3aThb, Ha ObITHE €€ XUTeeil,
OTpa)kast TaK 3MU307bl M3 aBTOGHOrpaduu aBTopa (B CcIrydae KOTOPOTO
MO)XHO TOYHO F'OBOPHUTD O JXeJIaHUM NHUCATh CBOIO HEITOBTOPHUMYIO d8Mo-
buoeeoepaguro), KaK U COLMANbHBIE PA3TAYHSI COBPEMEHHOCTH U MCTO-
pudeckre TpaHcpoOpMalMKM MPOLLIOro U HacTosimero. Kak yxe Obuto
CKa3aHo, elll€ OJHa K/IIo4YeBasl TeMa B TBopuecTBe Cepreesa — BOIIpPOC O
IIaMsITH, U 3TOU NaMATHIO, XOTb M YAaCTO BBITECHEHHOM Y JIIOAEH, MPOo-
HUKHYTBI YJIULbI U ;OMa MOCKOBCKOT'O MeTaIloJIhCa.

To, o uém nucan Ceprees IO MOBOJY HY/IEBBIX U 2010-X T'OJOB, Telepb
Ka)KeTCs1 HaM y)Ke 6e3BO3BPaTHO MPOLIEAIINM 3TallOM UCTOPUU. A HBI-
HeIIHWH dTall UCTOPUH TO)Xe HAalTOMHUHAET JOBIaTOBCKYIO CyAbOy U, ciie-
J0BaTe/IbHO, AOBJIAaTOBCKOE TBOPYECTBO B OMUIPALIMHU, IOCKOJIbKY, ITOC/Ie
HayaJla ToJTHOMAcIITabHOM BOIHbI B YKpauHe CepreeB mepeexan B M3-
pamnb. [lonTopa roma cmycTs, W3-3a HOBOH BCIBILIKA apabo-
M3PanIbCKOTO KOH(JIMKTA, OH BpeMeHHO yeXasl cHavyaja B bepsuH, a mo-
ToM B Pury. Kak pas B 3T0#i TpyAHOI MCTOPHUYECKON U TUYHOU KOHB-
IOHKTYpP€e MBI PeIlIN 00CYJUTh C HUM €r0 TBOPYECTBO, HeZJABHUI OITBIT
SMUIPaLUU U UJieU [/ HOBBIX IPOU3BeJeHUN.

@./1.: B Bauieii npo3se Henb3sl He 3aMeTUTh CXOACTBO MeXJY aBTOPOM U
nepCcoHaKeM-paccKka3yukoM. Benp B OonpiinHCTBe Banmx paccka3oB u
IOBeCTel MOBeCTBOBAHUE BEAETCS OT MepPBOTro JIULA, A IJIaBHBIU repoi
— MOCKOBCKUI TUTepaTop, UHOrja ero gaxe 30ByT CiaBa. OH e 4acTo
OTTMCBIBAET JIIOZIEH M3 CBOEro Kpyra OOLeHHs], a TaKKe COOBITHS, B OC-
HOBEe KOTOPBIX JIOXXUT MOJJIMHHBIA YXU3HEHHBIN OIbIT. [IocKoIbKY 3TO,
KOHeYyHO, 1o Bamremy 3ambicity He coBceM ¢pparmMeHTsl aBTOOMOrpadun
WA MEeMYapoOB, 110 BCell BUJUMOCTH Mepes HAMU TO, YTO B TEOPUU JIU-
TepaTyphbl Ha3bIBalOT aBTOPUKUIHOM. Bcerma nm 6Gputo Tak B Bamem
tBopYecTBe? [loyemy Bwl BbIOpany Takyro mepcrieKTuBy st Bamreit
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po3bi? MOXXHO T TOBOPUTH, YTO A PACCKa34YMKa — ITO Baire co6-
cTBeHHOe a7 M ecii HeT, YeM OHM OT/IMYAIOTCs APYT OT Apyra?

C.C.: Kaxxetcst, Ha60KOB roBopwI, YTO IMOBECTBOBaHHE OT II€PBOIO TUIIA
OISl COYMHSIIOLET0 PaBHO PacClaxHyTOMY OKHY U BAOXy IOJMHOW I'PyJbIO
BPBIBAIOLErOCs B KOMHATY CBEXero BOo3Jyxa. JTO HeyAUBUTE/IbHO: eC/Iu
rocioxa boBapu - ato ®nobep, To Kakoe obseryeHue Ajsi aBTOpA OT-
OpOCHUTH TpeThe JIMLO U NMPUOIU3UTHCS K IePCOHAKY BIUTOTHYIO! [1pH-
YyeM MMEHHO K IIepPCOHaXy, IOTOMY YTO B KOHTEKCTe JTUTepPaTyphl A aB-
TOpa — 3TO He aBTOP, 3TO Modxce MepCoHaX. S MOKa MOYTH He IMULIY BOC-
NIOMUHAHUH, U TeM OoJiee, TUTEpPaTypa — He UCIIOBEJb, XOTs IIOYTH BCe-
IZIa IyCTO 3aMelllaHa Ha 6uorpaduu nmuurymero. [loBecTBoBaHue OT mep-
BOT'O JINI]A B MOeil Tpo3e — He Oosee, yeM npueM. MHe jierde i MHTepec-
Hee mak pasMBbIIUISTh O MUPe, U MOe A B JAHHOM C/Ty4ae SIBJISIeTCS YeM-
TO BpOJe KMHOKaMephbl, Ipyu4yeM aBTOP B 3TOM CJIy4yae U OIeparop, U pe-
YKHUCCEP, U aKTEP. B KaKOM-TO cMbICIIe, ST CTaBITIO TUTEPATYPHBIA U PrI0-
cOPCKUI DKCIIEPUMEHT HaZl, CAMHUM COOOM, Y OIHCHIBAKD €ro — Ha 3TOM
IIOCTPOEHbI MHOTHE MOU TeKCThI. BipoueM, 3TOT dKCIIepUMEeHT CTaBUTCS
HaJ, KaXABIM XXHTe/leM 3eMJIM, TIPOCTO /IaJIeKO He BCe OMHCHIBAIOT €ro,
He BCe MbITAIOTCS M3 00bEKTa XOTsI Obl HA YacC MPEeBPAaTUTHCS B CyObeKTa
3TOTO BEJIUKOTO 3KcnepumeHTa... Keratu, o ®rnobepe. Y MeHst ecTh He-
CKOJIBKO TIOBeCTeH, Ifle MoBeCTBOBAaHME BeJeTCsl OT JIMLA... YXeHIUH. B
Hayasie 2000-X B Poccun oueHb GOJIBINYIO POJIb CTaIM UT'PATh JKEHIHBI,
3TO OBUT TaKOM YKEeHCKU 83pbls. Sl yBUIeI 3TO, U KOHEYHO, MHE 3aXOTe-
JIOCh TTOyMaTh Haj, 3TUM (eHOMEeHOM U omucaTh ero. [Ipuyem, onucarpb
MUP, B TOM YHCJIe POCCUMCKUNA MYXXCKOM MHUP — UX 221a3aMuU, Y, MOXeT
OBITH, HEMHOT'O ITOCMESITHCSI Ha/l, STUM MY)>XCKUM MHPOM U €ro AeiCTBy-
IOIIMMU JTULAMH. Torga 3To 6bUIO elé CMenrHo... Y MeHsI eCTh COIvaib-
Hasl IOBeCTb, HANIMCAHHAS OT JIMLQA )XeHLWHBI U NOBECTb O IUYHBIX OT-
HOUIEHMSIX, HAllMCAaHHAasi C mMoOU CMOpoOHbl... YKeHIIHE B KaKOM-TO
CMBIC/Ie OBLIO JIerye MPUCIOCOOUTHCS K IPOU3O0ILIEAIINM B 1990-X Iepe-
MeHaM, U HEKOTOpble MHOTO JOOWIHCH... Heckonbko Takux ¢uryp mo-
SIBUJIOCh U B nonuTHKe. K coxasieHu1o, 3Ta TeHAeHLMs II0Ka He ToTy4u-
JIa CBOETO Pa3BUTHSL.

@./1.: Kctaty, no noBojy IOMOPUCTUYECKOM CTOPOHBI Bauteii npossl: Bac
yacto cpaBHUBaIU ¢ Cepreem [l0BaTOBBIM, YTO KacaeTcsi U IMYHOCTU
IIOBeCTBOBATEJISI C €r0 UPOHUEN U CAMOUPOHMEN, U ero UHMEeJIU2EeHM-
HO20 OKDPY)XeHHsl, U CIoco0a CaMOBBIPOKEHMSI KaK pa3 4Yepe3 aBTO-
¢ukurH. OH Bac getictButensHo BgoxHoBwi? U ecnu fa, To Kak?
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C.C.: [1o KoHLIa Hy/IeBbIX TOA,0B MeHs AeMCTBUTE/IbHO YaCTO CPAaBHUBAIU
C HUM, ¥ 3TO MHe, KOHe4YHO, ObUIO iecTHO. Ho 3amedy, 4TO He TO/BKO C
HHUM, A U C JPYTUMU NPeJCTaBUTE/ISIMU )XaHPa TParukOMeA U B PyCCKOM
npo3e KoHIla XX Beka, a uMeHHO ¢ Benengukrom EpodeeBriM 1 MUTHKA-
mu. CpaBHeHMEe C MUTBKaMH Ka)KeTcsi MHe 0ojiee TOYHBIM — MX Mpo3a
OKa3sasia Ha MeHs O0JTbIlIoe BIUSTHYE B KOHIIE 1980-X — Havasie 1990-X To-
ZOB, KOTZIA Sl JOBOJIBHO MYYMTEBbHO WCKAJ CTHIb U GOPMBI, COOTBET-
CTBYIOIIME PafiKQJIbHO MeHsBIleics AelicTBUTeNbHOCTU. [Ipyuyem nH-
TepecHO: OKa3aJIa, a MOTOM s1 Kak OyaTo 6wl 3abbLn mpo Hee. Ho rae-To B
MO/ICO3HAHUM 3TO XpaHUIOCh. OOUH M3 HaGMIOJATETbHBIX MOCKOBCKHX
KPUTHUKOB JTO 3aMeTHUII... S| ObI TOBOPUJI UMEHHO O BJIUSIHUH, a HE BJIOX-
HOBeHMU... UTO HeceT B cebe npo3a JloBnatoBa u Benengukra EpodeeBa?
Cmex. OCBOOOXAAOLIMI M, KAK OKA3a/I0Ch MO3JHee, XU3HeyTBepXKa-
IOLIMI CMeX, CMeX B OYeHb TSDKeNbIX 00CTOSITENNhCTBAX OPEXHEBCKOTO M
AHJIPOITOBCKOTO 3acTosi. A 4To Takoe cMmex? He Oyzem BCriOMUHAThH BCye
KJIACCUKOB (HUJIONOTHUM, CKOKEM MPOCTO — ITO WIrPa Ha TMOHIKEHUE;
CTpalllHOe, TeYa/JlbHOe — CTAaHOBUTCSI CMEIIHBIM U OTTOIO — MeHee
CTpAIHbIM, MeHee MeYya/JbHbIM. B 3TOM ceKkpeT HeBepOSITHOI MOMY/sip-
Hoctu [loBnaToBa u Beneuku Epodeesa B [lepecTpoiiky u 1990-€ TOZBL
Ecny s1 MOTy cMesITbCSI HaZl, TEPOSIMH M UX OOCTOSITE/IbCTBAMU, MPUYEM
CMesIThCST He 3710, a € TI0O0BBI0, COYYBCTBUEM, CUMIIATHEl — 3HAYUT, BCe
He TaK YXX IJIOXO0, 3HAYUT, eCTh HaJieXJa. JTOTO OYeHb JABHO He ObUIO B
PYCCKOM /HTepaType, HeCKOJIbKO JeCSITWIeTUH — U 3TOT MpHUMep, BOC-
INPUHSATBHINA Yepe3 YTeHHe U NMaMsITh, OKA3aJICs [/ MeHsl, KaK J/is IUca-
Tessl, O4eHb BAXHBIM... FIHTepecHO, YTO CBOU CTWIb NMOBECTBOBAHUS S
HalllyTaj CJy4ailHO, B 3aCTOJIbHOM pasTroBOpe C IPY3bsIMH, KOIJA pac-
CKasbIBaJl UM O KaKUX-TO CBOUX IPUK/IIOYEHHSIX TOTO BpeMeHU. Bce cMme-
SUTMCh, U 51 IOZYMAJI, YTO MOXXHO ITOMPOOOBATh TaK 3alIMCaTh MO UCTO-
pHIO — 4TOOBI ObUTO cMelrHO. [103TOMY B MOMX paHHHMX MOBECTSIX U pac-
CKa3ax MHOTO 3/IEMEHTOB TaK Ha3bIBaeMOI'O CKa3a... JTO OBLIO IPUMep-
HO B 1995-96 roay, Kctatu, He B Mockse, a B /IutBe. BeposiTHO, HY>XHO
ObUIO CZIe/1aTh HECKOJIBKO IIAarOB B CTOPOHY, YTOOBI yBUZAETH ce0sI CO CTO-
POHBI.

®./1.: A motom Bam peiicTBUTENBHO YZAANMOCh MOCMOTPETh HA cebsi CO
CTOPOHBI, M He TOJIBKO Ha ceOs1, HO U Ha Bam popHoii ropox. Bexp B
Baireii mpose (1 He MOXXeT ObITh MHa4e, C YYETOM eé crokeToB) MocKBa
urpaet BaxHeuryio ponb. Kak cromuna CCCP (a Bnocneacteuu u PO)
VM3MeHU/Iach MpHU Balueil xu3HHU, U Kak eé reorpadus mepervieTaercs C
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COOBITUSIMM, OMMMCAHHBIMM B Baiireit mpose? MHpIMU ci0BaMH, KakK Obl
Bbl onucany XapaKTepUCTUKY, CKOXKeM TaK, cepeeescko20 MOCKOBCKO20
mexcma?

C.C.: Bpl 3HaeTe, 5TO C/I0XKHBII BOIPOC [/Is1 MeHs, KaK HU cTpaHHO. Kak
MOXXHO OTCTPAaHEHHO TOBOPUTH O 4eM-TO, TeOe MMMAHEeHTHO MpPHCY-
meM? Sl MOCKBUY C pOXKJEHUS, s O4eHb XOPOLIO 3HAI0 3TOT TOPOJ, U IO-
3TOMY CYMTBHIBAI0O BCe €€ KOHTEKCThI O4YeHb ObICTPO... BbI mpaBsl,
MockBa urpaja odveHb OOJBLIYIO POb B MOMX TEKCTaX, OCOOEHHO
TEeKCTaX KOHI]A HYJIEBBIX M HA4Ya/lid JeCAThIX TOJOB. JTO HE TOJBKO Je-
Kopayus, 3TO HEKUI TeHUU MeCTa, CBepX-repoi, 3710l U JOOPBIA JyX...
Mowu nepcoHa>ku JBUTalOTCS B CUJIOBOM Iosie MOCKBBI, KaK, Halipumep,
KOTJIa-TO, CTO JIeT Ha3aJ, repou AHpapes besoro asuraauck B CUJIOBOM
nosie [lerepOypra, 1 ropoj, HaKJIaJbIBAaeT Ha BCE OUYE€Hb CHJIBHBIA OTITe-
4JaTokK... B Hauane XXI Beka MockBa cTana o/luLleTBOPEHUEM TepeMeH,
IIPOMCXOASLINX CO CTPAaHOU U Ha Hel Xe, B cepeiuHe 2010-X rOZlOB He-
Me/IJIeHHO CKa3a/IMCh Te OTpULIATe/lbHble TeHJeHIWUH, KOTOpble TaK
NBIIIHO pacuBenu ceddac... Sl eé moOWI, YTO s MOTy elé CKa3aTh?..
HagepHnoe, mo6/10 10 cux mop. Ho Bo3BpaujaTbcs Tyga MHe ceifyac He
XO4eTcsl, HeCMOTPSI Ha TO, YTO B IOC/IeJHHE oAbl Ilepe], BOMHOI ropof,
CTajl O4YeHb yAOOHBIM, HAMHOTO yAoOHee Mepycannma, B KOTOPOM s
XU U gaxe bepivHa, B KoTopoMm mHorga 6siBato. Ham kak ObI mpep-
JIOXKWUIU DTU yAOOCTBA 63aMeH TPOKIAHCKON AaKTUBHOCTH W, HA MOU
B3IJIS1]l, HA/IJIOMWIN BOJIbHBIN JyX TOPOJQ, TOTOMY YTO I'JTaBHOU 4epToi
HoBOM Mockssl XXI Beka, cromunbl Poccnn, 6HabUta IMEHHO CBO0OOa,
CcB0OOO/Ia BBIOOpA TTyTeil M BO3MOXXHOCTEM, a He TOJbKO OOJbIINE JeHb-
I'Yl ¥ 60raTCTBO, KaK MPUHSTO CUUTATh.

@./I.: 5l momHOCTBIO corlacHa ¢ Bamu: st MOCTOSTHHO X¥ta M paboTtasna B
MockBe HECKOJIBKO JIeT KaK pa3 Ha pyOe)xe HY/IEeBBIX U 2010-X, U BCE ITO
MOYYBCTBOBa/Ia — M CBOOOAY BBIOOpA MyTell M BOBMOXXHOCTEH, M CO3U-
JATebHYI0 DHEPTHIO, U HAZEXAbl MOJOJBIX MOKOJAeHUM. 310U u dob-
pulli dyx MOCKOBCKHUX NEPEYIKOB AEMCTBUTENTBHO U MAaHUT, 1 OOMaHbI-
BaeT... Ml MHOTrIa He CKpbIBaeT IPOTHUBOPEUUSI M PAHbl TOTO XK€ TOPOJ-
ckoro npocrpaHcTBa. Keratu, B Bammx nponsBeseHusix, 1 0cOOeHHO B
TeX U3 HUX, KOTOpble ObUIM HeJAaBHO IepeBeJleHbl MHOW Ha HUTAJIbsIH-
CKU#, pedb UAET He TObKO 0 MoCKBe Ha pybe)xe Hy/IeBBIX M 2010-X, HO
¥ 00 MCTOPUYECKOH MaMsTH, U B YACTHOCTU O BBITECHEHUH MAMSITH, O
He MPopabOTaHHBIX KOJUIEKTUBHBIX TpaBMax. Kak camble TéMHBbIe CcTpa-
HUILIBI COBETCKOTO IPOLUIOrO OTPAa3WINCh B )XU3HU Barueit cembu u ce-
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Mei Bammx 6/U3KUX, ¥ KaK Bbl mpuiuiu K ToMmy, 4TOOBI BCE 3TO Tepe-
OCMBIC/IUTH B TUTepaType?

C.C.: Moto ceMbIO CTaTMHCKUE Pelpeccu KOCHY/IMCh IOBOTBHO CUJIBHO.
CnaBa bory, HuKTO He Moru6, HO MOst 6abyIIKa MPOBe/Ia HECKOIBKO THEeM
B TIOpbMe 3a MPOCTOE OIMO03JaHKe Ha PaboTy B 1940 roxy. Y MaMbl OblIa
KOpPb, BBICOKAsi TeMIlepaTypa, MOKa >XJAIu Bpadya, Oerajqm B amTeKy -
MPOLLJIO /IBa Yaca... B Te rozpl 3a 3To mosarancs cpok — Tak CraauH 20-
mosusca K BoviHe. M TOMbKO 4yZ0, BMeIaTebCTBO OOIBIIOTO YMHA U3
MYPa [Mockosckoro Yronosuoro Possicka — @. JI.], KoTOpbIiA B 1920-X
rozax ObUI TPOCTHIM JIEUTEHAHTOM M COCEIOM Jiefia M GAOYyLIKU 1O J1eCT-
HUYHOM TUIOLIAZIKK, CIIAc/Io eé OT jlarepsi. A 1Ba eé 6paTa, KOTOPbhIE Ya-
CTO TIOSIB/ISUTMCh B HAlllel ceMbe, OTCUAenH — 1o 5 U 8 net. OpuH ObL1
M3BECTHBIM COBETCKUM KOMIIO3UTOP, APYrO¥ aBUAaKOHCTPYKTOP, OH pa-
6oTasn B ‘mapalike, Moxoyxei Ha ommcaHHylo Co/mxkeHUIBIHBIM... [Toce
XX cpesga KIICC emy Bpyunnu opgeH JleHMHa — BBICIIMHA COBETCKUM
opzeH. Tak coBeTcKast B/IACTh U38UHUNACHL TTepel, HUM... [loxoxas ucro-
pUsi MPOM30LJIA B CeMbe MOEero OTLia — MOero Aiefia C ero CTOPOHBI, eBpest
M0 HAIIMOHA/IBHOCTH, B 1938 rofy OOBSIBUIN HEMEYKUM WNUOHOM... Pa-
3yMeeTcs, BCE 3TO s1 Y3HaJI, KOTJA CTaJl B3POC/bIM, HO MO BHUAHUMOMY,
CTpax, HallpshDKeHHe, 3/10CTh, KOTOPble BbI3bIBAJ/Ia 3Ta T€MA, BOCIIOMUHA-
HMS O Hel, s1 BUZies1 y B3pOCJIBIX C JOBOJIBHO PaHHero Bo3pacrTa... [Jletu xe
CYMTBIBAIOT TakWe BewU. [loaTOMy 51 OueHp He paBHOAYLIEH K TeMe pe-
Ipeccuii — KpoMe TOro, YTO 3TO UyJOBULIHASI HeCpaBeJIUBOCTb IO OT-
HOLLIEHUIO K HY B YeM He TTIOBUHHBIM JIIOJISIM, IPUYEM, OTPOMHOMY KOJIH-
YeCTBY JIIOeU, MOMX COIPXXJAH — 3TO YaCTh MOel ceMelHOU UCTOPHUH,
Bl mpaBel. U Korga nociie ceexxero Bo3gyxa llepectpoiiku u 1990-X ro-
OB B MOCKOBCKOI aTMocdepe cepeIMHbI HylIeBbIX MOTSHY/IO 3TUM 3ana-
XOM, CHa4yasa ¢1abo, B BUZie HEKUX Pa3rOBOPOB U apmegakmos, HO To-
TOM BCe CHUJIbHee — 51 Cpa3y 3TO MOYyBCTBOBa/I. BOT mouemy s cTai nucarhb
006 3TOM... BbI 3HaeTe, O4YeHb YaCTO XYAOXXHUK YYBCTBYeT KaKUe-TO M3-
MEeHeHHUsI B JXM3HHU 00IlecTBa rOpa3fo paHblle OCTANbHBIX. $1 mbITaICs
OBITH OIHUM U3 TeX ryceit, uto cmacau Pum... K coxxaneHnuro, Ha TaHHBII
MOMEHT He IOJIyYrJIOCh.

®./1.: Ouenn xoTenock 6bl Bam ckasartw, uTto Bl ommnbaerech, HO ceit-
Yac, AeHCTBUTEIbHO, UCKYCCTBO KAKETCSI COBCeM OeCCHUIbHBIM Tepef,
KapAWHA/MbHBIMM W3MEHEHUSIMH, KOTOpPbIe B TMOCAeJHHWE TOIbl ObLIH
yKe 3aMeTHbI, XOTh M B 3a4aTOYHOM Buze. Pazymeercs, mocie 24 ¢des-
pasisi 2022 MBI IlepeXrBaeM HOBbIe, He MeHee TparuyHble UCTOpUYe-
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ckue co6biTusi. Cpefa, KOTOPYIO BbI 4acTo omuchiBaav B CBOel Mpo3e,
Terepb MO OOJIBIIOMY CYETYy HAaXOZUTCS B AMUTpALUu. Bol yxe 3adpuk-
cupoBanu crieudpuKy HeiHenrHel smurpauuu (nmpuyuém B Mepycanume,
YTO CBSI3QHO U C APYTUM, He MeHee TPAaru4yHbIM IepeioOMOM Halllei co-
BPEMEHHOCTH — JKeCTOKOU BOWHOM Mexay Mapannem u Xamacom) B Ta-
KOM JumepamypHom 320-00KymeHme, KaK JHEBHUK, U30paHHbIe 3aIu-
CH KOTOPOTO MbI PeLIrIu OMyOIMKOBaTh B HalleM XypHase. [Toka Ber
MMCaid 3TOT JHEBHHUK, BBl y)Xe IyMaiud O ero BO3MOXHOM mybinKa-
uun? YeM 3TOT JHEBHUK OT/IMYaeTcsl OT Baureil XygoXXeCcTBeHHOM Ipo-
3p1? [Inanupyere nu Bbl HanmucaTh enjé M XyAOXXECTBEHHYIO MPO3Y NnO
MOmMueam CBOEro HbIHeIIHero OnbITa?

C.C.: O ny6nuKauuu s fyMasn, Belb Sl YATaJ SHEBHUKU S3MHUTPAHTOB
nepeoll 80.1Hbl, HanlpuMep, byHuHa mam 3uHauzasl I'mnnuyc, HO 5 He
Mpe/Ioiaraj, YTo 3TO MPOU30MIeT TaK ObICTPO. [TTaBHBIM MOUM MOTH-
BOM ObLJIO cO3/laHre JoKyMeHma, si JABHO XOTesl 3allMChiBaTh CBOU BITe-
YaT/IeHUsT ¥ MBIC/IM O mpoucxoasiieM B MockBe u Poccun, a gBa ¢ moso-
BUHOU ToZia Ha3aJ, OCEeHbBIO 2021 IOJja ITO YKeJIaHHe CTA/IO MPOCTO KaKOM-
TO OCTPOU HEOOX0AMMOCTHIO. Hazto ObIJIO KaK-TO 3aLIUTUTHCS OT BOTHBI
eXeJHeBHOU JDKU, KOTOpasi Hec/lach M3 TeleBU30pa W MPOCTO BHcesa
MeJIKOH IBUTBI0 B MOCKOBCKOM Bo3Zyxe. Sl TOHsII, YTO MPO30# 3/1eCh He
oboiizewibes, TeM 6osiee, YTO B TO BpeMs s HCa OOJIBIIYIO Belllb, J0-
BOJIBHO JAJIEKYIO OT MOMUTHUKHU... [[HEBHUK JA€T BO3MOXXHOCTh MOMEH-
TaJIbHOTO, TIOYTH He 0OpPabOTaHHOTO OTK/IMKA Ha COOBITHSI, KDOME TOTO
3TO HeIUioXasi CyOIMMalvs eXeZHEBHbBIX, MHOTJA JOBOJTBHO CHIIBHBIX
YYBCTB. JTO YTO-TO BPOJe eXXeIHeBHOU Kon0HKU man PelicOyka as ce-
6s1. 5l He 3aHMMAKOCh TOTUTUYECKOU XYPHATUCTHUKOM, Y MEHSI HET TeM-
nepaMmeHTa 6opya, HO B popmarTe ZHEBHHUKA ST MOTY OBITh BIIOJTHE OTKPO-
BEeHeH U 31000IHeBEH... XyI0O)XeCTBEHHYIO P03y Ha OCHOBE CBOETO OMU-
I'PAHTCKOTO OIIBITA S Y)Ke HallMCa/l U JyMmalo, 4To Hanuiy eule. Hemenu
ZiBe Ha3aJ, sl 3aKOHYMJI TIOBECTh O CeMbe HOBBIX penaTpuaHToB U3 Opec-
ChbI, HATTMCAHHYI0 HAa OCHOBE MOUX BI€YaT/IeHUI OT OOLIEeHUSI CO 3HAKO-
MBIMU yKpauHcKkuMu OexxeHunamu B HMepycanume. [Mucan s eé moutu
BeCh MOCI€HUI Tof,. YKkpauHckue 6exceHubl... IJIsi MEHSI 3TO 0 CHUX MOP
KaKOM-TO MPAYHbIN aOCYpA, HOHCEHC, a MEXAY TeM 3TO COTHHU ThICSIY Ye-
JIOBEK, ec/ii He Oojiblie... Mou 3HaKOMble — OObIYHbIE pedsiTa U3 Cpefi-
HEro Kjlacca, KaXeTcsl, KTO-TO U3 HHUX KOTJa-TO JaKe roJI0coBa 3a 6es0-
201y6ble TAPTUH, OHU JTIOOWIN PYCCKYIO MY3bIKY, TI0OUIN e30uTh B [le-
TepOypr, 6pOAUTh MO HEMY, HO TO, YTO OHHM PACCKa3bIBaIk O MEPBBIX
IOHsIX TaK Ha3biBaeMoui CBO - meHs m1y0oKo OKHUpoBasio. To, 4To MeHs
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IIOKUPOBAJIO, TMPUBEO WX (C AByMsI MaJIeHbKUMH JE€TbMH) K GErCcTBY B
N3paunp B MapTe 2022 roja... PMHaIbHYIO YaCcTh ITOBECTH S JOMMCHIBA
BCETO Yepe3 ceMb MeCsLeB, B OKTSIOpe 2023 roja, Moj, IPOM /IaIeKOi Ka-
HOHA/IbI: U3PAaN/IbCKast aBUaLMst 6omOuIa [asy, u uspeaxa cupenst [1BO.
XAMAC o6crpenuBan HMepycanum pakeTamu, XOTs ¥ He OYeHb 4YaCTo,
peXe IPYrUX U3PanuIbCKUX TOPOAOB — HO 51 HA COOCTBEHHOM OITbITE MOT
MIOYYBCTBOBATh, YTO UyBCTBOBA/IM MOM 3HAaKOMbIe B MapTe 2022 Tofa.
Cupena I[1BO - y>xacHblii 3ByK... Tak cka3aTb, OT aHTUBO€HHOU TEOPUHU S
nepelliesl K aHTUBOEHHON IpaKTHKe... Bce 9TO BOIIIO B MOIO MOBECTb.
WMuTepecHo, 4TO 3aBeplleHMe 4151 Heé s Hallle/l HelaBHO, B bepinHe, ro-
poze, MHOTHe MeCTa KOTOPOTO CHMBOJIM3HUPYIOT OCTaBI€HHYIO B IIPO-
LIIJIOM BOMHY... DTOT OIIBIT AAET HaM BCeM HaJeXJy.
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Francesca Lazzarin
“Bcex BBIKMHY/IO M3 BOAbI Ha Oeper’. [Ipeauciosue

K saueBHUKY CiaBbl CepreeBa (MapT-maii 2022 T1.)

‘Everyone Was Thrown Out of the Water and Onto the Shore’. An Intro-
duction to the Diary of Slava Sergeev (March-May 2022)

* % %

MockoBckuii npo3auk CnaBa CepreeB Hayan nucaTh cBo /IHesHUK B
Poccum oceHbr0 2021 rofa, KOTa, MO €ro cOOCTBEHHBIM C/I0BaM, OH TO-
YYBCTBOBAJI OCTPYIO HEOOXOAUMOCTD “3aLIUTUTHCS OT BOJIHBI €XKeHEeB-
HOWU /DKU . XOTSI B €r0 paccKa3ax M MOBeCTsIX Bcerga puryprupoBaa siB-
Hast aBTOOMOTpaduyvecKast MOAOIUIEKA, HA HAMMMCAHME HACTOSILEro 3ro-
JOKyMEeHTa OH PeLINJICS TOJIBKO TOTJd, KOrZa B POAHOI CTpaHe BCE 4Ya-
IIe CTajia 3By4aTh ypa-NaTpHUOTUYeCKass pUTOPHKA, HaBSI3bIBATHCS KBa-
3MCOBETCKAasl MPaBUTE/NbCTBEHHAsT HJE0JIOTHs], MCKKAThCSI MaMsiTh O
TPaBMaXx U y)Kacax COBETCKOI 3MOXH, Y)KeCTO4YaThCs LieH3ypa U pernpec-
CHM, BIUIOTh [0 TOTO, YTO OMIO3WIIMOHHO HACTPOEHHbIe T'paXkKJaHe
HavyaJIi UCMBITHIBATHh CTPAaX JaXKe TOTAQ, KOrJa “HUYero oCOOeHHOTO He
ropopwin’ (B 4éM, eCsiv MPOLUTHPOBATh camoro CepreeBa, 3aK/II0YaET-
s TIEPBOMPUYMHA €r0 SMUTPALUH).

CnoBoMm, BegeHue /JHeeHuka HA4vasoCh HAaKaHyHE IMOJTHOMACIITAOHOM
BouiHbl Poccuy mpotuB YKpauHBI - Tpareuu, y)Xe CTaBIIeH YacThIO
y4eOHHUKOB 110 uctopuu. Ho 3anucu ctasim oco6eHHO YacThIMH KaK Pas
B MapTe 2022 rojia: BeAb MUcaTeNb, TOJOOHO APYTHM CBOUM KOJIIeTram
Y COOTedeCTBEHHHKaM, sMurpupoBan B M3paunb. UMeHHO ¢pparmeHTbI
V3 DTOTO MOKa HEM3JAHHOTO IMUSPAHMCKO20 JHe8HUKA, HalTMCAHHBIE C
MapTa Mo Mai MPOLUIOTO roja, OMy0/MKOBaHbI HIDKe. ABTOP JHEBHHKA
HaXOJUTCS 32 PYOEXOM, U B HOBOM [Jisi ce0s1 KOHTEKCTe CTapaeTcs OT-
BETUTH Ha BOTIPOC, yKe 33/IaHHBIN B OJHOM M3 CaMbIX 3HAMEHUTHIX CTU-
xoTBOpeHui nosta 'eoprust iBanoBa, yexasuiero us coserckoit Poccun
cTto ner Hazag: ‘Ho oObBsCHU, YTO CTajio C HAMH, U OTYETO S DMHU-
rpanT?’. YXenaHue MoHSTH, TOYEMY OTPOMHOE KOJTMYECTBO POCCHMCKHUX
IPaYKJAH OKa3aj0Ch B TAaKOM IIOJIOXKEHMH, OIIYLIAeTCsl 4YyTh /M He B
KOKIOUW 3aIHCH.

[Tepen Hamu — BecbMa pa3HOOOpa3Hbie CTPAHUIIBI ZHEBHUKA, TIe MOX-
HO 3aMeTHTh THUIHWYHbIE YepThl M TOTO, UTO MCCAeNOBaTeId 3ro-
OOKYMEHTOB Ha3bIBalOT journal intime, u TOTO, YTO MPHUHATO CYUTATH
journal extime: 6oratoe (HaKTUHYECKUMH AETASIMU TMOBECTBOBAHHUE O
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rnoe3jKax, MPOTryJlKaX, BCTpeYaxX U JAPYrux NMOBCeJHEBHBIX Je/lax yepe-
ZyeTcsi C ONMHMCaHWeM BHYTPEHHEro COCTOSTHUS, pediekcreii, camoaHa-
JIU30M, KaK OYATO aBTOpP MPOXOAMT IMCHUXOTepPaneBTUYEeCKHH CeaHC y
camMoro cebst — 4TO, BIIPOYEM, SIB/ISIETCS M BUSUTHOM KaPTOYKOM XYZO-
YKecTBeHHOI MaHephl CepreeBa B NMpUHLMIIE. 3alIUCU TO KOPOTKHE, TO
JJINHHBbIE; MHOT/IA OHU 3aKJIIOYAIOTCS B MaJIeHbKUX 3apHCOBKAX, B LIeH-
Tpe KOTOPBIX — OJWH BINEYAT/JSIOLIAN 3MU30J W/WINA JIAKOHUYHBINA
KOMMEHTapHi, MOYTH B aHEKJAOTUYECKOM KJIloYe; MHOTJA peyb UJET O
MOJTHOLIEHHBIX PAacCKa3ax, ¢ MOAPOOHBIMU AMAIOTAMH U C JTMHHBIMHU
OTCTYILJIEHUSIMU, KOTOpbIe NeHCTBUTE/NbHO HAlIOMUHAIOT PAacCKa3bl U
roBecTu aBTopa. Pasymeetcs, BpeMsi OT BpeMeHH He MOTI'YT He BCILJIbI-
BaTh PeTPOCIIeKTHBHbIe BOCIIOMUHAHUSA 0 MocCKBe, HaUMHas1 C ONMCA-
HUSI OTBEe37a, KOTOpOe MO-CBOeMy O4YeHb OJIM3KO MPEeAbIAYyLIUM MOC-
kosckum mekcmam CepreeBa, ¢ UX CUJIBHO BbIPAKEHHBIM agmobuozeo-
epaguveckum smeMeHTOM B $opMe rTyOOKOTO BHYTPEHHETO Mepexu-
BaHUSI BHEIIHEro, ropofCKOro IMPOCTPAHCTBA, CBSI3aHHOI'O CO MHOXe-
CTBOM >XU3HEHHBIX [TepUITeTHUH.

Camo co060ii MOHATHO, BOKHEHIIee MEeCTO 3aHMMAeT, TaK CKa3aTh, PycC-
ckuti Uepycanum — cBoeoOpa3HbIi MPUMED CPeAbl pPycCcKo20 3apybedxncbs,
OJHOBPEMEHHO IIOXOXXero U HeNOXO0)XXero Ha CBOM MHOTOYMCJ/IEHHbIe
AQHAJIOTU TMPOILIOTO M HACTOSILEro, Cpefji BeYHbIX CIIOPOB O TOM, KTO
BMHOBAT U YTO Je/IaTh (eC/IU CJIOBaMHU aBTOPA, 310 mogo6Ho “KupcaHo-
By 1 basapoBy Ha TurtaHuke”), MOMBITOK KaK-HUOYAb YCTPOUTHCS, T/Ia-
HOB Ha Oyayuiee u xumep. [IpeacraBuTenu GOMBLION PYyCCKOM M pyc-
CKO-eBPeMCKOI AMACIOPHI TOXKe He TaK CUJIBHO OT/IMYAIOTCSI OT TepoeB
Mockosckux nmpousBegeHuil CepreeBa: He3aBUCUMO OT TOTO, KOTJa OHU
nepeexanu B M3paunsp (cefivac v, B 2014 TOAy, U/IA JIeT ABAJLATH TOMY
Ha3a/l), OHU UHTE/UTUTEHTHbIE IO CO CBOMMH JOCTOMHCTBAMU U He-
OOCTAaTKAaMH, KOTOPbIe aBTOP 3aMedaeT He 6e3 MPOHUM U, YTO BAKHEe,
CaMOMPOHUH, MTOCKOIBKY OH B KOHLIe KOHLIOB TaKO JXe, KaK OHH, U TO-
YK€ CTPaZiaeT OT “HeBPO30B, KOTOPbIE HECYT YePThl CBOETO BpeMeH! .
bnvbxHeBOCTOYHBIN Nei3aX, CO CBOeH CTOPOHBI, HepeJKO BbI3bIBAeT ac-
coumnanyu ¢ KppimMoM, rge mucaresnb 4acCTO YKWI B Hayasie HbIHEIIHero
CTOJIEeTHSI: HeCTYYaliHO, BCTpeuHr U Oecelbl C APY3bSIMU M 3HAKOMBIMH
Ha TakoM (OHe BBITJISIIAT KaK IPOTPAMMHAs MePeKINYKa C PacCKa3aMu
u3 cOopHUKa Ypoku kaanuepaguu e 3umHem Kpvimy (2016), meiicTBue
KOTOPBIX TPOUCXOAUT HA pyOerxe HY/IeBbIX U 2010-X. TOTBKO TOTIA peYb
11713 06 OTJbIXE ¥ O BpEMEHHOM MPeObIBAHNH, A Tellepb Mbl UMEEM [Ie/I0
C BMUTpAllMeil U CO CTPAaHHBIM, MOJBELIEHHbBIM COCTOSIHMEM Ha Oec-
CpouHylo nepcrnekTuBy. [IpaBia, sMUTpPaHT SMUTpPaHTy PO3Hb: KTO-TO
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TIOKVHYJI CTPAaHy TOJIBKO PaJyl YAOOCTBA M COOCTBEHHBIX (PUHAHCOBBIX
MHTEPeCOoB (ZOCTATOYHO YIIOMSIHYTh COCEe/Ia AaBTOPA B CAMOJIETE); KTO-TO
y>Ke MIOHSII HECKOJIBKO JIeT Hasaf, KyJa UAeET noautuka Kpems; kro-to
VICKpEHHE BepHT, 4To V3panip — 3T0 3eMJIsi IPEeIKOB, ¥ YyBCTBYeT Cebst
TaM /i0OMa, HECMOTPSI Ha BCe YEPHbIe CTPAHULbI UCTOPUU U COBPEMEH-
HOCTHU eBpelicKoro rocygapcrsa. Kak emy BooOuue cBoiictBeHHO, Cepre-
€B HMKOIO He OCY)XXJaeT HeCMOTPsSI Ha CBO€ HECOMHEHHOe OCTPOyMHe:
OH CJIyIIAeT M CJBIIUT, PUKCHpPyeT IMPOUCXosliee, NAET BCeM BBIpa-
3UTBCS, TAaK KaK OH He YyBCTBYeT ce0s1 HM MOPA/IM3aTOPOM, HU IIPOPO-
KOM, a CKOpee NPUCTPACTHBIM CBHJeTe/leM M BK/IIOUeHHBIM HabIoma-
TeJleM — U OH 3TOrO He CKpBIBaeT.

EfuHCTBEHHOE, YTO OH He MOXKeT CKPBIThb — 3TO YYBCTBO BHHBI Ilepej
YKPaMHCKHUMHU Oe)XeHIIaMH, KOTOpble TO)Xe OBLIN BBIHYXKJ€HbI SMUTPH-
poBath B M3pawib, mpuyuém 1o einé 6ojiee TparudHbIM MPUYHHAM. Y
Oe)XeHLIeB TpaBMa MMOTEPH M THEB, Y SMUTPAHTOB (W/IM penoKaHmos,
eC/TM yoTpe6/IATh MOJHBIN, OTYACTH JTHLIeMepPHBIH 5BPeMHU3M Hallero
BpPEMEHM) — TaK HasbIBaemasi mpasma ceudemens, LIOK, CThLJ, CTPAaX:
YeCTHBIM pa3roBop c¢ OexeHkoil u3 Opecchl, KOTOPBIM NPHUBEJEH B
/IHesHuKe, — OY€Hb IPKUI TOMYy IPUMED.

IToka Ceprees cCOYMHSII CBOY JHEBHUKOBBIE 3aIIMCHU, OH JyMaJl, YTO KO-
rga-HuOy b, HaBepHOe, OHU OYyAyT W3ZAHBI, HO He OXHUJAJ, YTO ITO
IIPOM30M/IeT TaK CKOPO: BIPOYeM, HEKOTOpble JHEeBHUKHU Oojiee M3-
BECTHBIX IpeACTaBUTesel MpeAbIoyIINX BOJIH PpYycckoz2o 3apybencvs
JOLIIU O 4YMTaTe/lel B IepUuoJ[, KOIZa BPEMEHHOEe PAcCTOSIHHUE YXKe
MO3BOJISUIO CMOTPETh Ha OIMCAHHBbIE COOBITHUSI C HEKOel aHalIuTHye-
CKOM aucTaHUMU. Ml BpeMeHHOro pacCTOsIHWS, U aHAJIMTUYECKOU Au-
CTaHIIUM B JAHHOM CJIy4ae MeHbllle: BCé ObUIO HANMCAaHO U OyJeT mpo-
YUTAHO NO 20pAYUM CJledam, TTOYTH KaK PEeNopTaX O Haubosiee aKTy-
aJIbHBIX BOIMPOCAX HALIEro BpeMeHW (XOTs JHEBHHK, pa3yMeercsi, B
OosiblIeil cTeneHU CyObeKTUBHBIM, HEXeNMH YHCTasl XYPHAIUCTHKA —
MOXXHO OBUIO GBI €ro CpaBHUTHh CKOpee C MeMyapaMH-PeropTaXaMH,
CTOJIb TIOMY/ISIPHBIMU B MUPOBO# tuTeparype XXI Beka).

JTO O0OCY/IOB/IEHO Ml TEM, YTO B THEBHHUKE OYEHb XUBO U300PAKEHBI HE
TOJIBKO PYCCKasi ¥ YKpPAWHCKasl JUACIIOPa, HO ¥ U3Pan/IbCKoe OOIIeCTBO,
CO BCEMH ero MpOTHUBOPEYHUSIMH, a TAKXKe C €r0 BHYTPEHHUM HaIpsDKe-
HUEM: TOBOPST CaMU 3a ce0si ¥ BIleYaT/IeHust aBTopa 00 apabCKoOM paii-
oHe Bocrouynoro HMepycannma, 1 HOBOCTH O TepaKTax, W OIBIT JEBYII-
KU-O0ApUCTKM C Ka3aXCKUMHM KOPHSIMHM, KOTOpasi CIY)KUT B apMUH U
CKeNTUYEeCKU OTHOCUTCS K 3aK/II0OY€HUI0 MUpa C MajleCTUHLAMU. B Ko-
HEYHOM HUTOTe, HECMOTPsI Ha Ha3BaHUE 3TOU MOJOOPKH JHEBHUKOBBIX

Autabiogrnadésl - Number 12/2023
263



Materials and Discussions

3anvceit (I'de mui 6611, Adam? B amuepayuu, l'ocnodu, He Ha 8otiHe), aB-
TOp OKasajics Ha BoliHe: BoWHa B M3paune, padymeeTrcsi, KOTOPBIH rof,
UaET B 60Jiee WIM MeHee JIAaTEHTHOM BHUje, HO eé HoBas dasa, HACTY-
MUBILAs 7 OKTAOPST 2023 rojia, MOPA3wIa BeCh MUP CBOEH YKeCTOKOCTHIO
¥ OTCYTCTBHEM, IO BCEW BHUAMMOCTU, KAKOTO-THOO TMepCreKTHUBHOTO
MYTH JIJIsl yPEeryTUPOBaHUST KOHQITUKTA.

Taxkum ob6pazom, CepreeB B cBoéM /[HegHUKe 3aTparuBaeT KIIOUYeBbIE
COOBITHSI HALLIUX JHEW, TEPEKUBAET UX, PAa3MBbIIUIseT HA/l HUMHU — U YU-
TaTe/lb UMeeT BO3MOXXHOCTb 3TO CJe/laTh BMeCcTe ¢ HUM. be3ycioBHO,
“Bech MHp COLIET C yMa, U MBI 3[jeCh He CIpSYeMcsi’, TEM He MeHee
‘rIaBHOE, YTO MOXXET C/le/IaTh MMHCATe/b B HbIHELUTHEH CUTYallMu — 3TO
3aMMCHIBATh : TaK WIM HMHA4Ye, OCTAETCSI MHOTOBEKOBAsl, TepareBTHYe-
ckast QyHKUMS TUChMA U YTEHUSI.
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CnaBa Ceprees
I'me o1 ObLI, Aam? B smurpaunuu, 'ocmoau, He Ha

BOMHeE

M3 tHeBHHKA 2022 roja

18.03

[Toutn mBaauaTeh nHeit B Mepycanume. He mucan 3mech HU4Yero — GbUIO
He 710 Toro. CO0phI BhI3BIBAJIM MHOTO HEPBOB, a OTHE3], Mpolien Oy-
Hu4vHO. Kak GyATO He B SMHUTpALIMIO, @ B OTIYCK, TOJBKO CYMOK MHOTO.
[Toponino TakcH, JeHb ObII COMTHEYHBIM, OKOJIO 12 MOMOMYIHH, modep
3aKUHY/ YeMOJaHbl B OAra)KHUK, s OTJ/ITHY/ICS HA OKHA, XJIOMHY/IA
ZIBEPLIbI — M MBI TTO€XaJIu.

bel10 HEe oYyeHb XO/I0AHO, /IeXKal CHer, HO MaxJio y)xe BecHou. Kakoii-To
YYBaK, BbILIEIIINI MOKYPUTh U3 0QUCOB HATPOTHUB, CMOTPE/T HA HAC, He
OTPBIBAsICh.

[Tpoexanu Hair AOM, TTOBEPHYJIH 3a YTOJI, METBKHY/IN Kadelllka U Mara-
3MH, B KOTOpbIe XOJWU/IW MOYTHU KKJABIM JeHb, MAUIMH HA MPOCIIEKTe
OBLJIO MHOTO, Pa3BePHYJINCh, CBEPHY/IM Ha TPEThe KOJIBbLO M IOeXaTu
TaM OBICTPO, KaK B TyHHesie. MenbkHy1 HoBogeBuumii...

IIpuexanu B Jlomozen0BO, BBITPY3WJIM 4YeMOJAHBI, PACIIATHIUCH C
TAaKCUCTOM, Ha TeJIeXXKe JoeXalu Ao perucrpauuu. Kakoi-To MasbuukK-
cexpiopuTHh (0T COXHYmM) KPAaTKO OMPOCHII HAC IO €BPEHCKAM fe/iaM U
MBI CZIa/id YeMOJaHbl. B asporopTe 6bII0 BCe, KaK BCerja: cyeTta, rpoM-
K¥e O00'bsIBJIEHUS, OIyLIeHHe A)XMOTAXKa — HO HUKAKOUW BOWHBI. MBI BbI-
nwin Kode ¢ MPOBOXKaBIIEH HAC MOAPYTOM >KeHbI, MOTOM MOIUIA Ha
KOHTpPOJIb. [IpoTHBHast rabelrHas morpaHnyHULA (psiioM cuzena Gosee
HOpMaJibHasl, HO 51 K HEeM He TOMas) 3710 CIPOCH/IA MEHsI, KAKOBa 1e/h
MOe3KHU, U s, BAPYI TOXe pa3o3nuBlIMCch, ckaszan: [IMXK. 3a wac go
3TOTO He XOTeJI TaK TOBOPHUTH, ]a M CaM ObLII HE YBEepeH.

OHa 4YTO-TO AOATO CMOTpejia B KOMIIbIOTEPE, MOTOM Ha OapbepyuKe
BO3JIe HUX 3a)Kercs 3eJIeHbIH CBeT, 51 TOJKHYJ/I KaJINTKYy, OHa He mojJa-
JIaCh.

- Euié pas, — HacMelinBoO CKa3ajia MOrpaHUYHHUIIA.

Tak Havanack Hawa smurpauys. Lllen naTeiit feHb BOMHBI.

Kcraty, xopomo noMHIo eé nepBbiii geHb. [IpocHyncs mo3gHoO, XeHa
CKa3asa, YToO MOJI, “Ha4yaJoCh’, W 3arUlakasa. MHOTrO TOBOPUThH He CTa-
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JIW, U 51 BBILIEJI MPOUTHUCH, TOCMOTPETh, YTO U KaK, U 10 KaKUM-TO MeJI-
KUM [JleflaM. BbUTO O4YeHb CO/NHeYHO, YyTh /U He MepBbI COJTHeYHbIN
ZeHb Tocsie Mecsia GpeBpasbCKOil cepoCTH, OObIYHAST MOCKOBCKAsl Cye-
TQ, HO BO3JIe OZHOIO U3 MOABe370B Ha [Ipocrekre CTOSI/T My)XXUK U, He
BU/IsI, CMOTpeJI KyJa-To repef, co6oii. OObIYHBIN My)XYMHA U3 XOpOLlIe-
ro palioHa MOCKBBI, JOPOTO OJeThIH, MPaBAA HECKOTBKO HEOPEXHO U
KaKOM-TO MOMSTHIN, OyATO ¢ moxmesbsi. K HeMy mopoiuesn eiie OfuH,
mo6oipee, B CHHEH JIBDKHOM IIATIOYKe.

— Tp1 yero Tyt, Muxanbra?

— [la BOT BbILIEN, YTOOBI JOMAa HE CUZIEeTh, He Mory. [113...e1 KaKOK-ToO...
— CuHsIS 1IaTnKa OTJISTHY/Iach HAa MeHs, U OHU ITOHU3HWJIH T'0JIOC.

Sl momwen mo KMoOCKa, XOTeN KYMUTh Ta3eTy — HUKAKUX ra3eT He ObLIO,
kpome 3aempa. [Ipowencs, gouen no H-ckoii miomwazau, B 60/1b1IOM
CKBepe 3a Heil ObIJIO MAJIO/IIOLHO, s IOMAaxal PyKaMmu, cziesnan HeOOb-
myro 3apsaky. [lotom cryctwicst BHU3 1o Oy/nbBapy W 3auien B OZHY
KOHTOPY, KaKue-To OyMaXku fjoodpopmuts. [Tozmoposancsi.

JleBoYKY ObUTV 3HAKOMBbIE, U 5T CKA3aT:

- Tsoxeno yero-To, ga?

— Jla MBI caM¥ TYT CUIMIM C YTPa, KaK NpULINOIeHHbIe, — CKa3aJla OJHa,
nocrapiue. — Bel BOT 3T¥ Kaipsl BUAeIN?

- Kakue?

Ona noxkasasna.

- A, aty, cinasa bory, Her...

MBI HEMHOTO TOTOBOPUJ/IW, OHU MPEAJIOXWIMN Yalo, 1 OTKa3aJCs, TOTOM
B KOMHATY 3alllyla MOATSIHYTasl JKEHIIMHA C KOPOTKOW CTPMIKKOU, B
OPIOYHOM KOCTIOMe, Oe3 BepXHel OJeX/bl, BUIUMO KOJIJIera U3 coceli-
Hero oduca.

- Hy, kak BbI TYT?

- Jla BOT, He O4YeHb...

- [Toitgem, noroBopum.

OHU BBILUTH B YalfHYI0 KOMHATY U 10 MeHs JOHECI0Ch:

- $1 pasroBapuBana ¢ Camkoii, Hy 3TOT... Tl €r0 3Haelllb... eMy pebsitTa
CKa3aJiM, 4TO BCE 3TO HEHaZJO0J/ro, AHeil Ha MsATh, MAKCUMYyM, Ha HeJe-
n10... BosemyT Kues, u Bce.

- [la? — Mos1 3HaKOMasi 06paZoBaIach, U sI MOYYBCTBOBAJI, YTO 51 TOXeE
00paioBascs, XOTS pe3aHyso 310 “Bo3bMyT KueB” — kak “Bo3bMyT’, ueM,
3aueM?..

Ho o6pagoBancsa moyemy-to HeHagonro. He mnosepun.. Yto-To B
OpIOYHOM KOCTIOME BBI3BIBAJIO MOe HeJoBepue. BO3MOXXHO, MU3THULIHSS
sHepru4yHocTb. U aToT eé Cauika...
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Camonér 6bUT HeOO/IBIIONM, He BOWHT, MPOBOAHUIIBI HE TOBOPUIH IIO-
PYCCKH, TOMBKO aHTIUUCKUAIN U UBPUT. []loexanu K B3neTHOU mosoce, s
obpaTui BHUMaHUe, YTO CAMOJIETOB y TepMHHa/a Boliem GbLIO KaK-TO
HeOOBIYHO Mario... Banmerenu. KpacHoe 3vMHee COJHIIE BHCEIO0 HU3KO
HaZ, pBaHbIMU 06j1akamMu, B MockBe Hactymnan Beuep. Ha MoHUTOpYHKe
HaZ, KpecsioM ObUT MPOJIOXKEH MapLIPyT, OelbiM MyHKTUpYHUKOM. CHa-
Yajia OH Liest Mo4TH Haf JloHeuwkoMm, U s mogymai, BOT OJI...1b, SKOHO-
MSIT roproyee, HO IOTOM YHKTHUPYHMK CTajl OTKJIOHSTHCSI HAa BOCTOK, BCe
Jaspllle U Jajnblie, B pe3ysbTaTe Mbl getenu Haj, Kypckom u baky. [lo-
cne baky Hag Typumeii.

[Tocne Typuun HE60 OYMCTHUIOCH OT 00/IAKOB, BHU3Y CTAJI0O BUAHO MO-
pe, TIOTOM COJIHIIEe ceio (0OYeHb KPAaCHBO), U MOPE yrafiblBajioCh, MOpe
TEMHOTBHI C PeAKUMH-PeIKMMU OTrOHbKaMU — Kopabeit. Bcio mopory
nepeGpachiBa/iMch ppaszaMu C COCEIOM, SHEPTUYHBIM MOJIOIBIM MOCK-
BAYOM B KOXXaHOM mupkake. OH ObUI MOJIOH TUIAHOB, O MOJIMTHKE TO-
BOPWJI HEOXOTHO, U TO Y /10 MPUKIAbIBAJCS K (QJISDKKE C BUCKHU, KYTI-
JIEHHO# B Ap0TH Ppu. 3acMmesisics: BOSMOXKHO, CKOPO CHOBA MPUZAETCS
NepexoJUTh Ha aPMSTHCKUI KOHBSIK... [lompaBu cebsi: BpoyeM Hac 3TO
He KacaeTcsl, Xa-Xa-Xa...

Korpa camoner caguncsa B Vispanne, ctan BUZeH NOJIHBIA OTHEH TOpof,
BHM3Y — Ha ¢poHe 6e/10T0 CaMOJIETHOTO KPbUIa C U3PAVIBCKHUM I'OTyObIM
HIeCTUTPAaHHUKOM. Jlo TOTO HacTpoeHHe ObUIO TaK cebe, a TYT i BAPYT
obpagoBascs:

Cnasa mebe, ['ocnodu, yexanu!..

Ho netenu naTh 4acoB BMECTO TPEX.

MenieHHO-Me/IEeHHO ILIeJI ¢ YeMOoJaHoM 1o 3any Arrival. YKena yuuia
Briepes. ABTOMAT (IIPUIOKWII TACMOPT) BbiAai Bu3y. [lorom mo obie-
My 3any. Hu ogHoro uenoBeka B ¢popme. CMOTpen Mo CTOpOHaM, rae
onu? Hu ogHoro. 3azepykancs y tabno peiicoB. B [Mapwxk, B /loHmoH,
Bomobeii, /loc-Aumxkenec... CoTpyaHuK MuHMCTepcTBa AJTMA CITPOCHIT:
— Bor ycranu? [lomoun?

- Her, npocTo He MOr'y NoBepUTh, YTO CIOJA ITpHUeXal...

OH KuBHYJI, IOTOM JOJITO MOTJSIAbIBA/l Ha MeHs ¢ codyBcTBueM. llen
BIlepeny, Hepaneko. [lorom aHanm3 Ha KOBH/[, OONBIIMHCTBO CeCTep —
apabku, Becejble, CUMIIATUYHbIE, HO BCe B XWUMDKabax, HEKOTOpPbIe B
YepHBIX — 3/IpaBCTBYH, M3pamip, moTom 60JbIION aBTOOYC, M Ha OKpa-

' MMHUCTEpCTBO 110 /ie/laM SMUTpatyu (UBp.).
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vHe Tenb-ABUBa, y Mops, otenb. CKasaiu, 4TO, HaBepHOe, OYAYT TOJb-
KO CYTKM KapaHTHHA, paHblie ObUIO MsATh. YKaib, OTHOXHY/TH ObI, BCE-
TaKW TOC/IeHUEe HECKObKO JHEeH C BOMHOW M cOOpamMu ObLIM OYeHb
HepBHbIe... bplIO HesICHO, JIeTUM MBI WJIM He JIeTUM — BOoiHa Bce xe. Ko-
rZla BOLUTA B HOMeP, mmogouresn K okHy. [lycroe mocce, poHapu, masibMbl
y Gepera u Mope, B/ KaKas-TO TO JIU KOJIOKOJIbHSI, TO A MasiK. §I
MOMBITAJICS MOAYMATh, UTO BCE 3TO MOXOXKe Ha OTIYCK B Typuuu — ne-
3a)K-TO MOYTH TOT YXe, HO Cpa3y MOYYBCTBOBAJI, YTO He NOX0X}ce — OLLy-
1eHYsI OBUIN COBEPIIEHHO JApyrye. TpeBOTH CTajio MeHbllle, HO OHA HU-
KyZa He uc4yesia.

Hammcan cmc cecrpe: mbr jobpanucs. HecMoTpst Ha HOYB, OHA He Cra-
J1a, oTBeTUIA: ypal..

21.03
OKasajiock, 4YTO y HaC OIUIAY€eHbI JIBe HeJleI 3aBTPAKOB B OJIvDKaiIIeM
Kade, KaK y HogeHbkux, 4TOO He romozanu. Cracubo.

3abaBHOE MeCTO, B MEPYCA/IMMCKOM MapTe YeM-TO HEMHOTO HAallOMH-
Hampllee MapToBckuii KpbIM, rae Mpl IpoOBelM JABe BeCHBI MOAPS[, B
KOHILe Hy/eBbIX. B MepycaiumMe B MapTe JOXA/IMBO, XOJIOGHO, KaK U B
KpspiMy, MBI cayIviCch Ha KPBITOU BepaHJe, O4eHb IIOX0XXeH Ha BepaHAy
Ha SUITUHCKOM ynuue PysBesnbTa U cMOTpenH, Kak 3a OKHOM, IOJ, XO-
JIOZHBIM BETPOM KavaloTcst Kumapucel. M Tam u TyT Kode, ssmuHMIa, ca-
JIaT, CTaKaH COKa... Sl 4yBcTBOBas cebst omHOBpeMeHHO bynunsM 1 Jlo-
peHcom Jlappenom. B xade nexxanu razersl, B OCHOBHOM, Ha UBPUTE, HO
ObUIa OJHA HA AHTIUMCKOM — Jerusalem Post. Ciblllaz po Heé elle B
Mockse, moxer ObITh, unTan y Jlappenna. Basi, orkpsur. Ha mepBoit
cTpanutie 6onpue ¢portorpadpum IlyrvHa M 3eeHCKOTO, M KaKue-TO
TaHKU U OPOHETPAHCIOPTEPHI HA CEPOM MapTOBCKOM CHETY CPeAH TO-
nbix aepeBbeB. M 6onbuioe cnoBo — WAR... Cpa3y npomnana Bcsi 6n1a-
TOCTb Y paccaabieHHOCTh, KaK OyZTO KTO-TO, CXBATUB 3a PYKY, PBIBKOM
BEepHYJI, IPUTAILIWI B peasbHOCTh. [Togyman, uto B KpeiMy 2009 roga s
WUrpaj B SMUTPALIYIO, PEeeTUPOBAJ, a celiyac peneTULMU KOHYMJIUCK,
MBI Y [IpaBJa — SMUI'PaHThI!..

Xouy BaM CKa3aThb — He OYeHb [IPUSITHOE YyBCTBO.

22.03

YKeHa ncuxosnor. Y Hee KIMEHT 1o Zoom, MeHeKep cpedHe20 36eHd W3
M3BECTHOU MOCKOBCKOIM KOMIIQHWH, 35 JIET, XOPOLIasl 3apIUlaTa, KBap-
TUPA, MalllMHA, CeMbsl, COBEPIIEHHO allOJIMTUYHbBIN Ye/10BeK:
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- $1 moiitman cebst Ha TOM, 4TO 6010CHh MeHTOB. [Ipoezxai0 MUMO TOCTa
AV, HAaYMHAIOT MOTETh PYKU, U IYBCTBYIO: OOIOCh, YTO OCTAHOBST... —
OctaHoBAT U uT0? — [lOAKMHYT HAapPKOTY, MPUIIBIOT Je/10. — 3a4eM, Bbl
)Xe He y4dacTByeTte B noiutuke? — Hy u 4To, feHbru BoIMOTaTh OYAyT. —
A panbiire 6osiich? — Het, TouHee, He TaK CHIBHO.

- [Touemy ceiivac?

— Celi4ac BC€ MOXXHO.

25.03

beiBiieMy rnaBpeny Oxa Mockevl, BeHeAMKTOBY, TOJKUHY/IN MO, BEPh
CBUHYIO rosyioBy B napuke. Kakoil-to bepnun, 1936. Minu 19337 HHTte-
PeCcHO, CKOJIBKO 3TO CTOMJIO? B cMpIc/ie, CKOBKO MOJyYWIN UCTIOTHU-
Tenu? Takoe 4YyBCTBO, UTO He OYeHb JOPOTO. A BOT OPraHU3ATOPHI,
HaBepHOe, Ha XOPOIIIeM OKJIaJle.

[Togyman BOPYT, YTO B 3TUX MBIC/ISIX €CTh YTO-TO yTelIUTe/bHOe: CMep-
TOHOCHOM HEeH, Blajeronieii Bcemu — HeT. OHa, MOXKeT ObITh, €CTh IJe-
TO JJaJIeKO, Ha CAMOM BepXy, U TO, He yBepeH. Y OOJIbIIMHCTBA eCTh pa-
6oma. Ouens geHexxHas. M, B o01em, BCE, MIH ITOYTH BCE.

I'ynsiem no paitony Pamort. 310 Ha ropax, okpauHa Mepycanuma, penu-
ITMO3HBIM paiioH. Tuxue yn1uipl, AByX3TOKHBIE JOMA, Ma/bMbl U IMHUU.
Koe-rae kakrycel. besmogHo. Bupen, kak nBereT anod — [JJIMHHbIE
KpacHble cTpesKd. ['oBopsT, OH 1BereT pa3 B 100 seT. [IpaBaa n1u, He
3Hal0; NMocMoTpesn B MHTepHeTe — MUIIYT, YTO pa3s B ABaAuaTh. Toxe
pgonaro. [Touemy-To nmogymas, 4To 3TO XOpOllasl MpUMeTa U JOMAllHUMI
y)Kac — HeHaso/1ro... MHOrue Kosoyre aucmst 0bUT 060pBaHbL. MBI
TOXXe B3SI/IU INCTOYeK. bygeM BbIpaliuBaTh JOMa.

IToTOM BBISICHU/IOCH, YTO 37,€Ch a/I03 LIBeTeT MOYTU KaXKJbIN rof,.

Yepes oBpar, 6adu mo mMecTHOMy, apabckoe moceneHue. Crost, pac-
cMmaTtpuBasi. Hama eBpeiickast 4acTp 00ycTpoeHa — KOTTeKH, acPabT,
KpacHble YepelnuyHble KpBbIIIM, MHOTO 1IBeTOB. TaM — HMKaKOro ac-
danpTa, IPOCTO JOMa, MAIIWHBI U ZiBe OOJIbIINE HOBbIE MEYETH, HOYBIO
CTpaHHas 3ejleHasl MO/JCBeTKa, B Hell BCce-TaKyh eCTb YTO-TO yTPOXKalo-
1iee, MU MHe KaxeTcsi? [To Beuepam Ha Bech paliOH O4eHb KPacHUBO IO-
eT My/ta. lIporspkHo, ymupoTBOpsiomee. Kak ¢ TakMMU INeCHIMU
MOXXHO OBITh arpeccuBHbIM?.. TaM ecTh Mara3uH, KOTOPbIil, KOHEYHO,
paboTaetr B cy600Ty, HO MeCTHbIe CKa3ajy, YTO €3IUTh TyJa He/lb3s —
MOTYT OpOCUTh KaMeHb. HekoTopble Bce paBHO €3[5T, TOTOMY YTO TaM
Jeuieso...
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JToT KOHQIUKT, KaK TopdsiHOU noxkap. CBepxy Bce Bpoe HOPMAIbHO,
a HAaCTYIATh HeJb3sl, TaM BHU3Y — OT'OHb.

Ckasanu, 4TO Mapy JieT Ha3aj B pavioHe ObUI TEPAKT — HA Oemckou
naowadke, U YTO TEPPOPUCTHI MPUILIUA OTTY/A.

CTpaHHO, B PallOHHOM CylepMapKeTe KacCHpIla — JeBOYKa-apaOka, B
yépHOM 1utaTKe. Q4yeHb Becésasi, TOMOraeT YIaKOBBIBATh MPOAYKTHI B
naker (3mech 310 Hevacto). U B anreke — ¢dapmaieBThI-apabbl. Xopo-
1Ivie, BHUMATe/IbHbIe, TepneanBo caymaiT moii broken English. Mm
XOPOLIO 3/IeCh — Yepe3 OBpar 3apIUIaThl B iBa pa3a MeHbIIIe.

Ho xorza st yto-To cnipocun npo M3pawune u [lanectuny, BnonHe Ges-
o6uaHOe, Cpa3y 3aKPbUIUCh: TPOCTUTE, C3P, sI HE TTOHHUMAIO, S TJIOXO
TOBOPIO MO-aHI JIMMCKHU.

boxxe MO, BCEé paBHO — KaKOe CYaCThe, YTO MBI 3/1eCh. Y)KacHble HOBO-
CTH U3 JOMa, U3 YKpauHbl. B MocKBe 1oIaBIeHHOCTD (APY3bst MHUIIYT) —
Y Ka/Ipbl pa3pyLIeHHbIX JoMOB Mapuymnosi.

26.03

I'ynsinu nmo paiioHy c gpyroii cropossl mocce. KpaliHss yauua — psigbl
KOTTe/pKeW, KUIIApUChI, BbIOIIMECS LBeThl, TUIIMHA. [IoTOM CKI0H X011-
Ma, nopocwui jecom. Ilogyman Bapyr, 4To, HaBepHOe, CMOTY 37eCh
XXUTBD.

Bawxe K mocce, BriyOb paiiloHa — MHOTOKBapTHpPHBIe foma. EcTe Ho-
Bble, HO MHOTO CTapbIX, 1970-X rofgoB. /laBHO He KpallleHHble U 00J1e3-
sple — TaM OesHOCTh. [IpryeM HeKOTOpBIe 00Ie3/ble JOMa — COTaMH,
KaK y XyHzepTBaccepa®. JTo moapaxkaHve win oH cam? Eciu cam - To
Io4yeMy B TaKOM BUze?..

B paitone MHOro cvHaror. 3TO CTPAaHHO U HeNPUBBIYHO, B MockBe npu
CCCP 6puta omHa, ¥ TaM, Ha Npa3fHUKAX JOEXYPWIH JAPY>KUHHHUKH,
YTOOBI MOJIOJIE€Kb HE XO/IMIA, IOBUIN CTYJJEHTOB U IIKOJIBHUKOB, OTBO-
IVJIU B OTJleJIeHHe, A Telepb Lie/IbIX TPU.

W To, HEKOTOpBIe TOBOPMJIN: KyZla UM — TaK MHOTO?

IIlny MmuMoO B HaumeMm paiioHe, a TaM bap-MwuuBa - npasgHUK coBep-
IIIEHHOJIeTHSI MOJPOCTKOB, YTO-TO BpPOJie KpellleHUsI Y XPUCTUAH WIN
VHULMAUUU. MysblKa, HapsifHble JIIOOU — MY>XYUHBI B YEPHBIX KOCTIO-

* BHAMEHUTBIA aBCTPUMCKUI apXUTEKTOP cepesuHbl XX BeKa, eBpei Mo MPOUCXOK/e-
HUIO, MOCTPajasl OT Hallu3Ma.
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Max M NUISMNAX, YXeHIIWHbI B [UTMHHBIX, IIBETHBIX IJIATHSIX C BRICOKUMH
TIOpO6aHaMH1 Ha TOJIOBAX, U Oeramwiinue, Becesrecs, KpUJialiyue AeTH B
Ma/IeHbKMX KHUIIaX. DTO OTKPBITOE eBPeliCTBO OUYeHb HeITPUBBIYHO.
YKena xopoio ckasasna, XOTSI HEMHOTO BBICOKOIIAPHO: 3TO Hapo/, IOo-
HACTOSI1,eMy MOJHSIBIIMKCS C KOJIeH.

IIpuMmepHO pas B ABe Hejenu - JecsTb AHeU NPUXOXY K 3amaJHoOu
creHe, no-pyccku — CreHe [1ava. B nmepBblii pa3 1o npuesny 4yTh He
yIas Ha Hee — Ha MOCJ/IeJHUX MeTPax BAPYT KOHYMUINCH CHUIIBL. Jownu...

KcraTty, o uBerax. BecHa, MHOTO BCSKMX Maxy4uX TPABOK, JIaBaHZa, Oa-
3nnuK. Hanra MockoBcKasi 3HaKOMasl, yexaBlllasi CloJa roja TpU Hasaf,
Hay4Wa: MOXXHO COPBAaTh Y MOJIOXXUTh B Yali. IMUI'PAHTCKUI Yal C j1a-
BaHZO0U U 6asmankoM co Casaroii semun. [Tomoru, 'ocmoau.

IToMmHIO pa3roBop c Hel, KOrja OHM ye3xanu. PazroBop npoucxoaun Ha
Hukurckom GynbBape BeCHOM, B Mae, TOAY B 2019-M. MbI BCTPETHIHChH
CJTy4aliHO, U OHA CKa3aJa, YTO OHU C MYXeM cobuparotcs. — CoBcem?..
3aueM? - UcKpeHHe yguBwica . - Cuau-cugy, — ckasana oHa. — [locu-
OWIIb, YTO TOOEXUILIb B OJHOU Tamoyvke... 5l 3acmesisicsi, HO paccTancs C
Hell C KaKUM-TO CTPAaHHBIM, HEXOPOLIMM YYBCTBOM: BIPYT BO3HHUKJIO
OlLyLIeHHe, YTO OHA TMpaBa. Sl mocTapasicst ero OTorHaTh, moiresn B Kade,
IIOTOM B KHW)XHBII, KOMY-TO TO3BOHMII...

To ecTb y)xe TOrga 6BUIO OHATHO, Y€M BCE€ KOHUHTCS.

6.04

Buepa 6bUTH B MarasuHe CeKOH[-X3H[. [101BaIbYMK MHOTOKBAPTUPHO-
ro JJOMa, YHBUIBIM ABOP, Yaxjiasi paCTUTENbHOCTh. Bo ABOpe urparouue
JleTH, CUJS1IAsl Ha MaparneTe MOJIOJasi MaMa CO CKYYalOLUM B3TJISI/IOM...
MarasuH - TpexKOMHaTHasi KBapTHpA Ha MepBOM 3Take, HaIllOJIHEHHAsI
CTapo¥ OZEeXAOU M 00YyBbIO, 6€3BECTHBIMM OCTATKAMH, KyCKaMH 4Ybeli-
TO YXU3HU. BbUT TaKkOW MCMAHCKUI MUCATeNb — SMUTPAHT, YOEXKABIIUH
ot ®panko, 'omec ne na CepHa, OH HamWcaa rae-To: “B CTapoil 00yBU
ecTb 4TO-TO OeccrhigHoe...”?. [106aBm0: 6eCcCThIIHO-Y€I0BeYeCKOe. .
Jlep>XuT MarasuH BBICOKAsi TPOMOTJIaCHasl XeHIIIMHA C OTPOMHOM Trpy-
Ibo — ee 30BYT Ppeiifa. ITO He HacTosI1ee UMs, ee 30ByT MHapa... OHa
NMpUHSIA Bepy, cAenana ruwp. Ha creHe moptper cemo60pomoro cra-

> Pamon l'omec e a Cepna (1888-1963) — MCITAHCKUA MUCATe b, COUYBCTBOBAJI PeCITy6-
JIMKAHLIAM, SMUTPUPOBaJ B APreHTHHY.
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pUKa B YE€pHOU MLUIsATIe, C YMHBIM BOJIEBBIM JUIIOM — JIt0GaBUYECKUA
peGe. Ona npuexana B Mzpanib n3 AMepukH, a [0 3TOTO Xuia B Pure.
- I'me? - youBnenHo nepecnpamuBa s1. — OTel; — BOEHHbBIN, PYCCKUH,
TO eCTh eBpeli, OTCI0/Ia XOPOIIrii pycckuii si3bIK. [locie mepecTpoiiku u
MOJTly4YeHH!s] He3aBUCHMOCTH ocTascsi B Pure, morom yexan ciojga — B
1990-X PYyCCKMM TaMm ObUto HekoMpopTHO. Mama pycckas, OHa TOXe
3mech. OHa yexasna B AMepHKY B 1994-M, B 19 JjieT, paboTasa Tam, MbITa-
JIach YYUTHCS, TIOTOM IpHeXasa CloJla B TOCTH — M el KaK-TO 3alllJIo, To-
HPABUJIOCh...

- A rae Bl )xunu B Pure, He moMHHUTe? - cripaliyBai . — Yaula JIu-
3abetec, B 1jeHTpe. Y Hac He ObUIO ropsiueid BOApl, ObUIa TaKas IITYKa,
HaJ0 OBLJIO MOKUTATh U XXJATh... DTO Ha3bIBAIOCh...

- Kononka, - moackassiBato s1. — Yauny Jnusaberec si, KaK HU CTPAHHO,
MIOMHIO, XOTsI He ObUT B Pure et nBajuath. JTO crapas yivla B LeH-
Tpe, TaM KOTJa-TO YXUJ/IU 3HAaKOMBIe.

- Tam Hepazneko 3Ta UX CTaTysl, — roBOpUT Ppeiffja ¥ MOAHUMAET PYKHU
BBepX, KaK OyATO JePXKUT B HUX 4TO-TO, — ux CBoGoa, bpusubac...
KcraTtu, oHa cobupanace B Pury atum etom, Kak s1 Jymaro, He IPUAET

Tyga [lytun?..

8.04

Buepa Tuxwii feHb, Mporynka, kode B Kade B TOProBoM 1eHTpe (4To-TO
Bpoge llokonadHuyst Ha MeTpo KosomeHCKast), IOTOM 3aHSATHS UBPH-
TOM, UJeT IIOXO, IOTOM JKeHa XOJWIa K cocesike, Oe)xeHKe M3 YKpau-
HBI. B mepBbIii pa3 BO3HMKIIO 9TO C/I0BOCOYeTaHUe — bexceHka u3 Ykpa-
UHbL.

Jnap Kakast To — omkyda? Kakasi... — 6excenxa?..

XOTSI ¥ TO CKa3aTh, YTO AOBOJIBHO MO3ZHO — BOSHUKIIO CJIOBO.

Beuepom pasroBop no TenepoHy ¢ OJHOKITACCHULIEH, OHA ITaBHO 37€Ch —
PO TO, KaK OHAa OGXXMBa/iach B 1990-X (OYeHb TPYAHO) U BIAPYT 4Yepe3
yac eé cMc ¢ 1uHKOM — Tepakrt B Tenp-ABuBe. He ctan cmoTpeTs cHa-
Yaja, y Heé Ha 3Ty TeMy ¢oOUsi, TOTOM BCIIOMHU/I: HAIIM TOBAPHUIIU U
coceiy MO JAOMY, & TaKXKe [0 SMUTPAHTCKOMY CYaCTbhIO-HECYaCThIO, pe-
6sita u3 [lutepa, cerogus moexanu B Tenb-ABUB, €€ IeHb POXIEHUS
Mpa3gHoBaTh. MIHTepecHO, YTO UCHYTA/Cs 51 He cpa3dy, BCE-TaKu Tesb-
ABUB — GOJIBIION TOPOJI, HO MTOTOM HAIMKMCAJl, HA BCIKUU C/Ty4ail:

- Kak gena?

BeicTpO mpuilies OTBeT:

— Cupum B 60MOOYyOeXUIIe, XKAEM, ITOKA CTPETKOB HE TTOMMAIOT.

Autobiognafésl - Number 12/2023
272



[ToTom emre:

- Kommanwus temnas, atmocdepa xopouiasi.

- 2.

Mkl ox..enu... [Tpuuém, kak-to He cpasy. lllnu no ynuue, >xenTsiii cser,
THUXO, ZlePeBbsi BCE YK€ 3ejieHble, a KTO-TO CUAUT B 60MOOyOexuile u
KaKOM-TO UAMOT (MIUOTHI) TI0O HUM CTPEJISIOT.

S Hanucan:

— CosBoHuMcs?

- 'oBopuTh He MOXeM, IPOCWIW MOMYaTh, — HAMKCaA Haul cocef, To-
JisI,— YTOOBI T'YJIOM T'OJIOCOB He MPUBJIEKaTh BHUMaHHSI.

Oi1, 611... Ho Tenp-ABuB — 601b110#1 TOpOJ, TOueMy uMeHHO oHU?!.. He
cpasy, HO BCIIOMHMI Yaingepa, Mocm kopoas /liodosuka Cesamozo, y
Hero 3To ObUIO XOPOIIO paccKa3aHo. Ecu st HUYero He myTaro, TO CITy-
Yaii — 3TO He C/Ty4yai, a 3BeHO LieMu... E1ié — B IeTcTBe Takas Urpa Obina,
MOPCKO# 601, ToMHUTE? TaM B TaKUX C/TydasiX TOBOPUJIH: PSITOM.
[Torom TonuHa >xeHa pacckasbiBajia: NpunuTy Ha Jusenrod?, cugum 3a
CTOJIMKOM, TIbeM Kode, 3aKa3a/ii BUHA, M BAPYT Bce Ka-aK mobexanu!..
1 HeBpmaneke Bpozie MOCTbILIANNCE BeICTpesnbl. CocelHMI CTOMMK yIIal,
KTO-TO Ha Oery cTynbsi cOu... Sl yBHU€/Ma KaKOrO-TO CIIOPTUBHOTO YYy-
BaKa, KOTOPbIN OeXXall OueHb YBEPEHHO, U Cejla K HeEMY Ha XBOCT, mobe-
Xasia 3a HUM, a Toss 3a MHOM. 3a Hamu Gpocriack enié mapa. OH cBep-
HY/1 B KaKylo-TO OOKOByIo ynully ¢ /Jlusenro¢, nmpobexxasn mo Hel He-
MHOTO, HBIPHYJI BO [IBOP, OTKPBUIACh KaKasi-TO Ka/JIMTKAa U MBI BCe Biie-
TeM B KBAPTUPY HA MepBOM 3Taxke. BOexxanu U 1Beph 3axJIOMHYIACh.
Hac 6p110 YesoBek LiecTs. DTOT CHOPTCMEH BPOJe 3Ha/l XO3sHMHA, BCe
ocTasipHble HeT. KTO-TO WIYyT/IIMBO NpemIoXul NMO3HAKOMHUThHCS. Mbl
Ha3Bau ceods.

- Ok, — ckazan xo3suH. — becenep’.

B KoMHare, KyZia Hac IpoBesy, 14 — 15 METPOB, Ma3aHe — TaK Y U3Panuib-
TSIH Ha3blBaeTCsli KOMHATa C JKeJe3HbIMU CTeHaMHd, MHWHU-
60MO60y0OeXxulle, OHAa eCTh B KQXKA0W HOBOM KBapTHpPeE, CTOSUIA KaKasi-TO
Mebeb, HECKOIBKO CTY/IbEB, MEHSI XOTE/NIH MOCAJUTh, HO CHUZETH 51 He
MoOrIJIa — MeHsI HavaJio TpsACTU. M TyT mpuiia cMc OT Bac ¢ AbIXaTeslb-
HBIMU yIPOKHEHUSIMU. DTO ObUIO OYeHb KCTAaTH. $I cTasa ux AenaTts U
MHe I10JIer4aso.

* Tuzenro¢ - rnasHas ynuua Tenb-ABuBa.
> Xopouro (usp.).
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MbI cugeu B 9TOM Ma3aHe 4aca B, OKHO ObLIO OTKPBITO, HO JKATIO3U
OTYLIeHbI, CBET BBIK/IIOYEH, XO3SMH CKa3aJl, YTO AOJ/DKHA MPUMTHU CMC C
otrmeHou TpeBoru. OT Koro? OKasasiock, YTO TYT €CTh KaKasi-TO Oec-
IUIATHAsl PAcChUIKA, CIelrasbHasi, paboTaerT mpu TepakTax. bmmke K
KOHIIy Ha yJIMIie HayaJICs KaKOM-TO UIyM, roj0ca, U OOUH U3 MY)XYMH,
CHUJEeBLINX B KOMHATe, BBITAIW/I HOX M BcTan y asepu. Ho ronoca
YTUXJIU.

[Torom Hac BeimycTHIH. Bee xanmu pyKy X03siMHY: TozQ paba, cracubo.
OH yzpr6ancs... 51 BeIUIa U 3am/1akana...

W TyT BBI MpeJIOXUIN TTepeHo4YeBaTh y 3Toil JleHbr-Gexxenku. (JKena
BCIIOMHMJ/IA 1 T03BOHMIA). OHa OKasasack B MOJydace XOAbOBI MO TH-
XHUM YJIUL[AM B CTOPOHY MOpsl. 3HAaKOMbIe, X03sieBa KBapTHUPBHI, yexXaiu B
Xaiidy 1 mompocuu eé mocuaeTb ¢ CO0aKOM — UMEHHO 8 3mom JeHb.
N3-3a TepakTa B Tenb-ABuBe nepecTtan XOOUTh TPAHCIIOPT B LIEHTpe U
Bech MeXropoa. M Takcu To)Xe 3aKpBUIM HA BbIe3J, YTOOBI 3TH CTpe-
JISIBLIVIE KO3JIbI He yOeKaIu.

Jlena - u3 Opeccel, OHa yexasa OTTyJa C JeTbMHU B cepeJUHe MapTa, a
MYXX OCTICSI — MY)X4YMH M3 YKPaWHBI He BbINyCKaoT... Hukakux, ¢ 18 o
60. BoiiHa, BoeHHOe ToNOXKeHMe... Bo BcsiKoM cirydae, Ijisi OOBIYHBIX
mogei. Ero npusBany, HO He B aQpMHIO, @ B TaK Ha3bIBaeMyl0 TeppUTO-
pHA/IBHYI0 OOOpPOHY, HO TIOCKOJIBKY OH IIJIOXO BW/JMT, OTIIPAaBWIH B
KapnaTtsl. TaMm nmoka THX0, HO OHA XXHBET B IOCTOSIHHOW TpeBOre.

MBI CO3BOHMIMCH C Hel, U MOLUIN TellKoM, 1o HaBuraTtopy. llapaxa-
JINCh OT KaXzoro mpoxoxxero. Korga mpuuum, oGHSIMCh U MBI 06e
pacruiakanuch. KpeatnBHbIe pycckue, yOeXaBIlre OT T€PAKTA, MPSIYT-
Cs1 Y YKPaUHCKOM OeXXeHKH — JTO JKe MPOCTO ciokeT Jjs1 TB, HO Hamwm
C/1€3bI OBUTY HAaCTOSIIIMIMHU.

— Brpouewm, - ckasana TonunHa xeHa, — mepeHo4YeBaIu MbI He o4eHb. To
JIU OT CTpecca, TO JIU elle OT 4ero-To, si He Morja 3acHyTb. [loTom s
MOHSIJIA — MeHSI My4MJIO YyBCTBO BHHBI Ilepe/, Heil U e€ 1eTbMU, HO UTO
C 5TUM Je/1aTh — S He IOHUMaJIa.

9.04

Sl menelfi meHb KPYTWICS MBIC/ISIMUA BO3Jje dToW ucropuu. [lodyemy c
HuMu? Tak 61mn3ko. Omo. 3ayeM? EAMHCTBEHHBIH Pa3yMHBIM BapHaHT,
KOTOPBIX MpPHILET MHE B rOJIOBY — TO, YTO HaM xomeJu nokasams, bor
vnu Cyzapba, KaK XOTHUTE: YTO 8eCb MUp — COLIEN C YMa, He ToJnbKo Poc-
CHISI, U UTO MBI 3[1eCh He CIpsTYeMcsl... A TO y)Ke — peOsiTa CYMKy KaKyo-
TO MOJIe/IbHYIO Kynuau (3a6bUT Ha3BaHUE), a s1 CUHIOKW pyuKy [lapkep, B
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KapMaH4YMKe HOCUTh. Ha MamuHbI cTan morisapiBaThe... PeHo uan du-
at? U .1,
Bot Bam u ®uar c Peno.

12.04
[Hsa Tpu Hasag, npecc-cekpeTtapsb [lyTrHa ckasan Ckatl HblOC, YTO BOMHY
3aKOHYAT B O/IVDKaiIIve AHU, 4TO OOJIbIIMeE TTOTepH, a T1aBa EP B gyme
B CBOEM TBUTTepe Ha3Basn ero npegatesaeM. CoobiieHuss 06 UHTEPBHIO
611 B Bedomocmsix... Bynsporu 6oprotcs yxxe Ha KoBpe. PasroBopsl o
XUMHUYECKOM Opykuu B Mapwuymnose. EBponeiinsr 605TCSI TprMeHEeHHUsT
Poccuelt TakThdeckoro sigepHoro opyxus. B mporpamme CosoBbeBa
3TO OTKPBITO OOCY)KAAIOT.

Ho ecnu ero mpumeHsiT, KpoMme Mpoyero, BETpOM MOXKET BCe NMPUHECTHU
B PocTtoB?.. inu B Kypck?..

Bripouew, st coBceM He cTparer.

13.04 4.30 ympa.
OmnsaTe 3amen mMy/uia B Omrkaiiineil apabckoit gepesHe. KpacuBo moer,
criokoitHo. ['opAT ropoackvie oroHekH, Oeno-romybGble HU3panIbCKHE
¢darm cBucaloT ¢ GaJIKOHOB, MyCTast ZOPOTA, MaTbMBbI, KATIApUCHL... Ka-
Kol PocTos, rae oH? Tpu roga ckakaTh, He JOCKayellb... A BOT, BCE XKe
oymaelws o Pocrose.

18.04

CHoBa npuuIM X0/1043, HO conHeuyHo. LIBeter Myauno aepeBo, oueHb
KPaCUBBIMH, PO30BBIMU U KpacHbIMU LiBeTaMu. [louemy Wyauno — Hu-
KTO He 3HaeT. ['oBopAT, 4TO Ha HEM nosecwica Myga, mocie Toro, Kak
npeznan Xpucra. Ho B bu61my HanMcaHo, 4TO OH IMOBECHJICS Ha OCHHE...
B 0611eM, HEMOHATHO.

IToBTOpIOCH, 3TO BCE€ O4YeHb nMoxoxe Ha Kpeim. KcraTtu, mbl >xunu tam
3UMOM IO coBeTy camoro EBrenus Peitra’. Beutu y Hero Ha Cokoiie, ro-
Iy B 2006-M, s1 Opasl UHTEPBbIO; PAa3TOBOPWIINCh, CHUeNnu Yaca Tpu. Je-
710 ObUIO B KOHIIE JIeTa, M OH BAPYT CIIPOCHJI, KaKue HAllM IUIAaHbI Ha
oceHb. f ckaszasn, uTo Mbl cobupaemcst B KpbiM, TaM 0CeHbIO O4Y€Hb Kpa-
cuBo. U oH ckaszas, co cBoell HenmoapaXkaeMoil HHTOHALuel:

6 () [ »
[Moat u3 kpyra Mocuda bpoackoro. Bpoackuit Ha3bIBas €ro “CBOMM y4uTeneM .
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— Be1 HenpaBuibHO e3auTe! Hamo e3nute 3umoii! Jlydine, yem B Kpsimy
3MMOM, 51 He XXWJI HUT e U HUKoraal..

Oxasasicst mpaB — He MOTJTH OTTYZA yeXaTh.

IlaBHO 3TO OBLIO...

[Tourmm Ha ynuny? XKeHa npepnoxuia 3aiiTy K 3toil JleHe u3z Opeccsl,
U B35Tb €€ Ha nporyaky. OHa xuBeT B cocegHeM gome. [Ipocto nory-
JISITh, Yero OHa CUJUT OJHa? Sl HeMHOro B3POTHYJI, 3a ABa JHS 0 TOTO
MOJIyYWJI TMCHbMO OT JaBHel 3HakoMoil u3 KueBa: moyemy Tbl, nouemy
8bl 6ce — momunTe? Hac yousator! Hac 6om6sT!.. Kak Bam He CThIgHO
MOT4aTh?!..

CrpigHo. [Touemy He cTBIZHO?

[Tomymas, st cornacuncsi. MoxxeT ObITh, TO3TOMY M COTJIACHJICS, YTO XO-
TeJT OMPABAATHCS B COOCTBEHHBIX I'jla3ax.

B o6uieM, nmouuiu.

Oxasasace cMMNaTU4YHas JeBYLIKa, BUJE/-TO s e€ MepBbId pas... 32 ro-
Ia, IBOE NeTei, OHOMY 10, APYTOMY 4, IO MOy Pa30pOCaHbl UTPYLIKH,
CTOUT MaHEX, JIe)KAT AeTCKHe Bellu.

Korga npunereny nepBple pakeTbl, OHa CXBAaTHJIa KaKyIO-TO OJEXIy U
NPbITHYJIa B aBTOOYC, Uayuinii B [1osbliry, a My>ka He BBIITYCTHIIH, S Y)Ke
TOBOPMUJI ITPO HETO.

KcraTtu, eé dammnus - [leTpoBa, 51 He 1Iydy M HUYETO He CKPBIBAIO, KO-
raa-To caenanu GaMUIMIO TIO Tare, U3-3a COBETCKOTO U YKPAWMHCKOTO
AHTUCEeMMTH3Ma, A Nana - [leTpos, oH u3-nog CMoeHCKa, U 34ech OHA
eé MeHsTh He cTana. [lonTopa mecsua Jlena [lerpoBa cuguT B MOIHOM
pacTepsiHHOCTH, B YKpanHe — BoiiHa, M3pauib npesocTaBy MOMOILb,
KBAapTHUPY, HO CTAapIIMi Ma/JIbYMK Ka)XKJIbIA JeHb CIIpallhBaeT — MaMa,
KOTJIa MBI ITOeZleM IOMO?..

MbI NO3BOHWIM €, ¥ OHA C PaZlOCThIO COTIACU/IACh MTPOTY/SATHCS, B3s1a
KOJISICKY M OZie/1ach 3a 5 MUHYT. MbI LTK ¥ GO/ITAIM O KAKUX-TO MYCTSI-
KaX, HO TTOCTENeHHO MHe CTAHOBHUJIOCH BCe OOsiblie U 6OJbliie HeXOPO-
0. B riasax crosiim Kafpbl HOBOCTEM, pa3pyllieHHbIe, 0Oropeible MHO-
rO3Ta)XHbIE JOMA — OYeHb MOXOXXHe Ha POCCUMCKHE, OYeHb... B Kakoi-
TO MOMEHT, Y 6€H30KOJIOHKH $I BAPYT OCTAaHOBWICSL. YyBCTBO BUHBI ObI-
JIO TAKUM CUJIBHBIM, YTO XOTE/I0Ch IOTePeTh IPYb.

- Ciywaii, — ckasan g BAPYT, — IPOCTH MeHs1 paau bora, 3a Bcé sT0...
OHa ja)ke CMyTH/IACh:

- [la uTo THI, 5 )Ke MOHUMaIO... [[pyyem TyT BBI.

[Tomonyana:

- Ho cmtacu6o.
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[loToMm s mogymart, 4TO 3TO KaKas-TO JocToeBuivHA. [Ipsimo Bctan mo-
CpeAy YIUIIbl U IOKJIOHHUJICS B TIOSIC: TIPOCTUTE, JIFOAH AOOPBIE...

Ho - mocne atux cnoB MeHs1 OTHyCTWA0. MBI MOLIIU fAajibllie U MPo-
JOOJDKVIN Pa3roBapyuBaTh 0 KHUTAX U ¢puabMax. CTapiIvii MabyuuK I
1I1arax B fecsaT Brepenu. HeBbicOKuiA, Ge/I€HBKHI, CO CMEIIHBIM KOKOM
BOJIOC.

OHa TuXO cKasaja, YTO Telnepb OH HUYero He Xo4yeT MOKYIaTh Ha PycC-
ckux caitax. OHM Kynmwiu eMy OrIeTsl Ha KOHLEPT KaKOM-TO aHTJIM-
ckoit rpymibl B Teb-ABHBe, OH y3HaJI, YTO OHA Oy/leT racTPOJTUPOBAThH
B Poccun m otkasancs. Ilpocun cpate 6wmners. Ho Temeps, moxoxe,
KOHIIEPT OTMEHUJICSI CaM COOOM.

22.04
IIpogomxkenue EBpeiickoii [Tacxu. [lenp nepexona yepes KpacHoe mo-
pe. [Toxoxxe, 3TO OBUTO HaCTOsILIee IIyHAMH — TaK KaK B HallleM palioHe
He paboTaeT HHUYEro, JaKe INMPOJOBOJIbCTBeHHbIe. [loliy memkoM B
Crapslii TOpOA, TaM HEKOTOpbIe Kade OTKPBITHI B MPa3ZHUK — CTPAHHO
JlOMa B BBIXOJHbBIE CUJETh.

CrnycTuinch BHU3 C Hallero XOJIMQ, CIIPOCWIN JOPOTY y KaKOTo-TO Xa-
cupa. [lo-aHrnuiicku.

OH oTBeyas No-pyccku:

— A 3auem BaM Crapslii ropog?

- O, BoI pycckuii? Kage. XoTrm nmonpasgHoBaTh. A OTKyZa BbI?

— W3 Mockssl... Celiuac mo4YTH Bce 3aKpbITO. M TpaHCIIOpPT He XOAMT.

— Koe-uTo oTKpBITO, MBI y3HaBau. Hazo xe rae-to nocugeTrs — npasg-
HUK Xe.

— B Crapom roposie OTKpBITBI TOJIBKO apabckre Kade. Ber Tam xoruTe
npasgHoBaTh [lecax? [loiizemre B cuHarory.

— [IpocTuTe, HeT, Mpu BceM yBaKeHUU. Tam OyyT O4eHb JOJTO YUTATH
MOJIUTBBI — MBI Y)Ke 3HaeM.

Xacug, HeMHOTro MoAyMaJl, U CKasai:

- Xopowro. [loiizemTe, 1 BaM ceilyac yCTpOIO MpasAHUK. Y MeHsl OCTa-
Basiach OyThUIKA BUHA.

OH nomosryan u 106aBUII:

- 3a guBaHOM... Ha ymue nutsh corsiacHsr?

- Koneuno!

Mb1 mowty Broy6p palioHa M MUHYT 4Yepe3 IMSITh OCTAHOBHWJIMCH B Ka-
KOM-TO JBope. Bokpyr crosuiu crapele GiouHble noma. Hamr HOBBIit
3HAKOMBII OT/IYYHJ/ICSI Ha HECKOJIBKO MHUHYT, U IPUHEC MOJOYTBUIKH
KPaCHOI'0 BHHa.
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- I3BUHUTE, 51 YTO-TO HAIYTAJI, OCTAIOCh BCETO CTOJIBKO...

C HUM TIpHUI/Ia €ro MJaAMasi CecTpa, BepHU-CeKCH-OOTAaHUK, ObIBIIAs
crynernTka MI'Y, a Teneps 31ech, B Mmaructparype. Cectpa 6buta B 04-
KaxX, TeCHOM KOPTOYKe U YepPHOU IIMCCUPOBAHHOM 100KEe HIDKE KOJIEH,
B Hepycanume 310 mouyty ‘yHMPOpPMA' — TaK YaCTO HOCST LIKOJBHHILIBI
CTApIIMX KJIaCCOB U3 BePYIOIIMX ceMel. 3Basu JeBylIKy AHel, XaHHOM
10 MEeCTHOMY, M, 3HaeTe — MbI 3aMeydaTe/NbHO BBIMWIMA C HUMH, 3a
[Ipazpnuk... Xar [Tecax cameax!

Xacug, ero 3Bai Mopaexaii, Xxotsi B MockBe oH ObUT AHZpeeM, MprUHeC
Criel[MaibHbIe CTaKaHYUKH, B CepeOpPHUCTOM, a MOXKeT ObITh, U cepebpsi-
HOU ompaBe - [1Ba, U OJMH IJIACTMACCOBBIM, OHOPA30BbIii. AHe CTaKa-
Ha He XBaTHJIO, TO JIM OH OOCUMUTAJICS, TO JTU 3a0bUI PO Hee — B 00LIeM,
He XBaTUJIO YeoBeKy cTakaHa. OHa cka3zasna:

— PebsTa, s1 MoOry 1 13 ropia, 3a Mpas3gHUK-TO!..

[Ipsimo He feByllIKa, a aHreI.

Ho Angpeit-Mopgexaii cxoaua 1OMOU 32 OZHOPA30BbIM CTAaKAaHYMKOM
(posHast myura Beib CTPAZiaeT) U elne TIPUHEC MOJTUTBEHHUK Teeunam
I'awem. OTKpPBUI €ro Ha HY)XHOM CTpaHMLe, OTAAI AHe, OHa MOBepHyJa
KHUTY K HeMy, OH Jlep)KaJl CTaKaHbl, TJIACTMACCOBBIM ITOCTAaBM/IU Ha CO-
CeHIOI0 CKaMeUKy, Bce CTa/lu cepbe3Hble, U OH CTa/l YNTATh MOJIMTBY,
npuveM, Ha uBpure. Yuran nonro. 3aKoHYMI, cKasan “Amen” (aMHUHB).
M mb1 ckazamu “Aven’. W Bemmuin. OKasbIBaeTcsi, HAIO A0 JHA. XOpo-
uiasi peaurus!..

- TouyHo 10 mHA?

— Ob6s13aTenbHO.

- Ho 51 He nbi0 MOYTH...

- Huyero, MO)XHO M@JIKUMU I'TTIOTKaMH. DTO BUHO, He BOJKa — O YeM MbI
roBopum?

[Tpuiiocs BeimuTh. Menkumu riaoTkamu. M oH, 1 ObIBIIASI CTYAEHTKA
MI'Y, u mosi xeHa BeIMWIM cpa3y. HemMHOro moroBopusiu, He MOMHIO, O
yeMm. Kaxxetcs... o XapMmce. BbIsSICHMIOCH, YTO BCe ero r0sT.

[loTom s cripocwn:

- Coppu, HO moyeMy MMeHHO 710 fHa? Kakoe 3TO MMeeT 3HaueHuUe JJIsi
bora? OH 4TO, BUAUT 3TOT CTAKAHYUK?

- IX... — ckazan Augpeii-Mopgexaii. — Ox... Het!.. Tpl He moHHMMaellb.
OurnbaroTcs Te, KTO AyMaeT, YTO bory Hy)kHa TOJTbKO MOJTUTBA, TOTHKO
nyxoBHble moaBuUru. OH HacToO/NBKO BenuK, yTto A Hero Bce mmeer
OIMHAKOBOE 3HaYeHWe — U AYyXOBHOE, U ObITOBble Meno4yu. M MbI He
MOXXeM 3HaThb, YTO BakHee /51 Hero, MonyuTBa Wiy MpaBUIBHO BbIMM-
TBIA CTaKaHYUK!..
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- MHuTepecHo, - cka3zarn s.

- B aTom cyTh nyzansma.

- B yem, BO BHMMaHWUU K MejiodyaM?.. YTO-TO moxokee roBOPsIT MpPOTe-
CTaHTBHI.

- Kt0?

— XpUcCTHaHe-TPOTeCTaHTHI.

OH HeMHOTrO MoOMpayYHes:

— Y Hac MHOTO€ YKpaJIu U XpUCTHUAHe, U MyCy/IbMaHe, U IPOTeCTAHTHI.

- ImenHo ykpanu? MoxeT, 3auMCTBOBa/IN?..

Anppeii-Mopaexali cxogun AoMou U mpuHec elle mon0OyTeUiku. [Toka
OH XOAwJI, MbI IIyTUIU ¢ AHell. YTo-To 3a nuTteparypy. [lonyyanocs Be-
cesio. OH npuHec ellle KPacHOro.

— Jto crnagxoe. Cefivyac cMemaeM, ¥ OyZeT HOPMAJIBHO.

OH onsTh pas/viI BUHO U CTJl YUTAaTh MOJUTBBL. AHS C Cepbe3HbIM JIU-
IIOM Jep)Xaja MOJMUTBEHHHK. [loce MOMMTBBI Bce CHOBa CKasaau
“Amen”... bor co3gan 4enoBeka, motomy 4to Emy c Hamu Beceno. OH
Mo6UT ¢ HaMH Bo3UThes. Y1 OH n36pas eBpeeB — MOITOMY B Ayle KaK-
Joro espest yactuua bora.

- imenHo B gy1ire eBpesi? — CIIpOCHII 5.

5l 4yBCTBOBAI, YTO 3TOTO HEe HAJI0 CIPALIMBATh, HO BCe-TAaKU CIIPOCHIL:

- Moxer, kakgoro yenoBeka? Kak xxe nubepre, dppaTtepHute, sranure?
— JTO BCce XpUCTHUAHCKHUe IITY4YKH, cKa3an Mopgexait. - MHorum pyc-
CKUM eBpesiM ITPaBOC/IaBHe MelllaeT MPaBHU/IbHO BOCIIPMHMMATh HyJa-
nusMm!

— [Ipuuem TyT mpaBociaBue, 3TO e neBu3 Benunkoii ¢ppaHIy3ckoil pe-
BOJIIOLIWN... — cKa3an . — OHa 6oposack ¢ LepKoBbIO, ¥ BO PpaHINM
HeT IIPaBOC/IABUSL...

Ho on meHs He ciyman:

- Her HUM a/11MHa, HU Wyzesi, - 3Ta 3HaMeHHUTast ¢ppas3a — ITO Helpa-
BUJIBHO, ecTb!.. HUKTO He paBeH, a Mbl I'/1aBHbIE!..

Anppeii-Mopaexail TOBOpU/I TPOMKO, U s1 BAPYT IOYYBCTBOBAJI 3arax
BuHa. OH mbsiH, — ogyMan s1. — OH y)Xe ObUI IbsIH, KOTZ@a Hac BCTpe-
TUIL...

M3 nogbessa Bplll/Ia CMMIIATUYHAS XXEHIWHA JIeT COPOKa.

Crporo cnpocua:

— TbI c kem TYyT?

AHJpeii cpa3y YCIIOKOUJICS.

— IIpuBet. JTO eBpelickue pebsita 13 MOCKBBI, — CKa3as OH.

- 'ymanutapumy, — fo6aBuia AHs. OHa MOMbITanach 3alUTUTH OpaTa, U
Jiesiajia 3TO HeIlJIoXO.
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— bymeurs? - oHa moaHsia ¢ acdanbra M NMOKa3ala JXeHIIVHE BTOPYIO
OyTBLIKy, Ha IHE KOTOPOH ellle YTO-TO IUIeCKATOCh.

— Hert, - cka3asa xeHa, — HO BIIPOYeM, YyTb Y/IBIOHY/IaCh.

Mumo, crerneHHO Gecezysi, MPOLUTH /IBa MOJIOZBIX Ye/IOBEKa B YEPHBIX
LJISIAX U JlarcepjaKax.

— O 4yém onu ropopaT? — Cipocuia MO YKeHa.

YKena Mopgexas npuciyianacse:

— O KaKUX-TO NOKyIIKaX...

MHe noxkasanocs, AHgpeii-Mopgaexail paccepaucsi, yBUJeB 3THUX JBO-
IX.

— A mbI roBopuM 0 bore! - Beceno ckazana AHs.

— Mb1 BooO111e mpaBuibHO cripaBisieM [Ipa3gHuk, — ckazan s. — [la? -
nepecrnpocuny Augpes.

— [Towmn gomoM, — cKaszaza eMy )XeHa. — Y Hac rocTy, — LepeMOHHO I0-
SICHWJIA OHa.

- C6exarn, - mogymarn s1. — Coexxasn us-3a CTona...

MBI Terio monpoIaauch.

— Xar cameax!

— Xar cameax! - C Aneii gaxxe oOHsUIHCh. — Bam 651 MHCcHOHepOM pabo-
TaTh, — CKasal s1 AHpero.

— A oH u paboTaerT, - 3acMesTach €ro XeHa. — TOJIbKO GecIIaTHO.

- TyT Henb3s1, — ckaszana AHs.

Anppeii-Mopgaexaii nmpomosyan. [lo-moemy, OH HeMHOTo oOHAe/CS Ha
Moe “aranute, ppatepHure’. Ho ¢ 1pyroit cTtopoHsl, Bce ObLIN Y)Ke He-
MHOTrO IbsiHble. M 1troc ero crporas cynpyra.

- B menom xopouo oTnpasgHOBaIM, — CKasaja MOSI )K€HA, KOIZAA MBI
IIJTW JOMOM M OCTAHOBMJIUCH TIE€PENOXHYTh Y OOIBLUIMX KYCTOB Oa3mIu-
Ka.

Sl BcmoMHUT TOMUTe/IbHBIE NMOCUJeKU Ha Ilacxy B oAHON MOCKOBCKOM
LIepKBH, I'Zle 51 MHOTJA ObIBaJ, HANPsDKEHHO-HUCITYTaHHBIX MPUXOXKaH,
MUBILIMX Yail ¢ MMPOXXKaMHU, U CTapaBILIerocss UX pa3BeceluTh CBSILIeH-
HUKA.

- Hago cxoauTh B ero cuHarory, — ckasai si. - OHHU Bce Takue Becejibie?
— IlocMoTpuM, — cKa3asa yXeHa. — JTO ObUTIO ObI 3I0POBO, HO s He yBe-
peHa.

25.04 Tenv-Asus

[Toutn gBa Mecsina B M3pawnse, a mepseiii pa3 npuexaau. Ho - 6sutn
3/lecb BOCEMb JIeT Ha3a/l, KaK TYpUCTHL... [Ipuexann Ha komdopTrabesns-
HOM T0e3[ie, TIo/T4aca MyTH, 4yTh Oosbie. Bocemp et Hazaz moe3nos
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He 6bUT0. CMOTpE/T Ha 3eMJIIO U TOJIsI TI0 06erM CTOpOHaM Toe3fa (Bo-
ceMb JIeT Ha3a/ exajik HOYbI0) U gymait: 3To M3paunis, eBpeiickas 3eM-
ns. CrpanHo... CTpaHHO NMOTOMy, YTO CJIOBa eepelickas WU 3emas -
00bIYHO c/10Ba aHTOHMMBI. B EBporte eBpen — Hapog, 6e3 3emiiH, a c/i0Ba
noesxcati 6 ceoti Mapaunv B Poccun kaxyrces pyrarenbcTBoM. [louemy?
TyT Begpb xopo1uo.

BelllIM Ha CTAaHUMU, U MOMNAMU... — B Amepuky. MHOrosTa)xHble JoOMa-
HeOG0CKPeObI, TOTOKM MALIWH, )XEHIIUHBI U MY)XYUHBI B COBPEMEHHOM
omexzae.. W Tpomuueckue gepeBbs, LBeTylIue OOJNBLUIMMH SIPKO-
KPaCHBIMHU 1LIBeTaMU. BOT Kakoi — Mecsl, HUCAH... MeJJIleHHO TMOIIN B
ropof,. Y CTaHUUH — KaKoe-TO BOEHHOe yupeXJeHHe, MHOTO JIIoJel B
BOEHHOU (opMe, BBICOUYEHHBIN 3a00p, BOPOTA C YK€JIe3HBIMU TYPHUKeE-
TaMH, 4yepe3 KOTOpble BXOJAW/IM U BBIXOJUIU MOJIOJble MY)XYHWHBI U
KpacHBbI€ >KEHIIWHBI B TeCHO obserafomieii BoeHHOM ¢dopme. [Torom
3a00p KOHYMJICS, CPasy MOLUIHA YeThbIPeX-TISITUITAKHbIE KUIble OMa,
GosplIasi JeTCKasl IUIOWAZIKA, BBICOKME, HEe MEHbIIe 100 JIET, JepPeBbsl.
MeieHHO MOLIM HAayraJ, MeXJy AOMaMH, CIIPOCHB, B KaKyl0 CTOPOHY
Mope. JTO ObUIO WHTEpPeCcHO — OOJBILION eBpelckuii ropos. MeHHO
eBpeiickuii. [Ipoxoxue, macca)Xxupbl aBTOOYCOB, BOAWUTENN MAIHH, I1O-
CeTUTe/IM Mara3uHoOB, MOYTU BCe — eBpeu. VICKIIOYUTe/IbHOCTh, CTaB-
masi Hopmo#. Hu mttoc, Hu MUHYC — Bce 0OBIYHO.

[Tocugenu B kademre. [Inetenbie PppaHily3cKue CTYJTbYMKH, Tanepes,
pactenust (MajbMbI MTOYEMY-TO B KafIKax). 3a COCEJHUM CTOJIMKOM Ka-
KOW-TO JIBICBIA HEMOJIOJOU JsAbKa, MOXOXXUU OJHOBpeMeHHO Ha Ma-
MapgawBuau U J/lakaHa, ¢ TpyOKOM, YTO-TO MHUcal B IUIaHLIeTe... 5 mo-
OyMaJi, YTO XOTes Obl OBITh TAKUM.

KpacuBasi, Toncrast geBaxa-oQUIIMAHTKA, B KJIETYATOUM pyOallKe, CIpo-
cuna, otkyaa Mbl. I3 MockBbl. OHa COYyBCTBEHHO KHBHYJ/IA: Oeperure
cebs1, o151 Bac TpygHOe BpeMms... Ho Besp Xopoluo, 4YTo BbI 37€Ch, IPaB-
ma?..

[TosBonmnmm u nounutu K ['pobManam’. 3HaeM MIX € MPOLUIOTO MpHe3/a
6marosapsi nmokoitHomy Muie HOacony. TspKeno 3To MpPOU3HOCUTH —
‘TOKOMHBIN 6bUI MOMOABIM denoBekoM..' 1M 1o HaBWraropy, He

7 Muxaun u Hpuna ['poOMaHbl - BBIFAIOLIMICSA PYCCKO-M3PAUIBCKUAN  XYIOMHUK-
ABAHTAPJYCT U €ro YXeHa, peJaKTop U KPUTHK.

® Muxamn FOzcon (1956-2019) — PyCCKO-M3PAM/IBCKHIA MHCATE/b, aBTOP HECKOIBKUX
KHUT TPO3BL.
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y3HaBasi MecT. [loMHHM, 9YTO OHM XUBYT MOYTH Y caMoOro Mopsi. Pssgom
— moporas roctununa. Kaxercs, eé He 6su10. M ToMBKO 3atizist BO IBOP
- y3Hanu ero. JlepeBbsi, OKpy)Xalollye A0Ma, CKaMeKKy, OKHa Ha mep-
BOM JTa)Ke, Yyepe3 KOTOpbIe BUAHBI KapTHUHBI. Bce Takoe ke, Kak B TOT
pas, TOJABKO 3e/IeHb rylie U Muumm Her.

Bouuti B mogme3n, Ha CTeHAX PenpoAyKuuH, Mo3BoHWIM. OTKpbLIA
WpuHa.

Bot oHa, KBapTHpa, MOX0XKasi HAa CTapble MOCKOBCKHE U MUTEPCKUE MH-
TeJIJTUTEHTCKHE KBAPTHUPHI — BCe CTEHBI B KHIDKHBIX TTOJIKaX. A Tlie HeT
MOJIOK — KapTUHbBL. CTpaHHbIe PBIObI M MTHUIIGI, I[BETHI M HAJMHUCH Ha
HBpUTE.

B mpuxoyxeii ObUTO MOJYyTEMHO, 3 B KOMHATE, Ha CBETY CTaJI0 BUAHO, YTO
oHM mocTapenu — 8 et nmpouuto. Mumia (Muxann SIkoBrieBu4) y)xe He
XOJMT, BUJHO — He 3/I0POB, CUAUT B Kpecje, He BCTAET. Barasp rpycr-
HbI. MIprHa BCE Takasi Xe — gesTe/bHasi, DJHEPTUYHAS U XJIOMOT/THUBas.
C ropzocThio TTIOKa3asia MHE X apXHUB — BCSI CTE€HA B OJJHOW U3 KOMHAT B
nankax. OHa GOJBIION MOJIOZEL], BCe aKKYPATHO PAa3/IOXKeHO... 51 He BbI-
Jep)XaJ, CKasaa: TyT ecTb 4YTO-TO Bpoge ['ocymapcrBenHoro Jlutepa-
TypHOro apxuBa B Poccun? MpuHa cepauro mocmorpesia Ha MeHst (Gec-
TaKTHBIN BOTIPOC), ¥ sl HE PACC/IBIIIAJ, YTO CKa3asa: TO I “eCTh’, TO JIH
“3aueM HaMm ...

Bripouewm, TyT >Ke moOTalMIa HAC Ha KYXHIO, YCaJIWIa, Ha/IWJ/IA Yai, IpU-
HecJIa TleYeHbe U ChIP, Cejia HalIpOTUB M cKa3asa: — Hy, paccka3siBaiiTe.
['oBopunu, koHeuHO, 0 MockBe 1 06 YKpauHe.

Ckazana:

- Hapop noapepxxusaer IlyTuHa.

— C 4gero BbI B3I ?

— Mutunr B Jly)xHUKax, ONpOCHL...

— Bb1 BepuTe nx onpocam?

CriopuTs He cTaj, HO MOYyBCTBOBaN Oeccrme. [logyman: 3a4eMm et Tak
aymatb? Urto Hapopg B Poccuu nnoxoti - 3a4emM?..

Bripouem, xopoiio nmocuzaenu. 3aroBOpuin 06 UCKycCTBe, OOLIUX MOC-
KOBCKMX 3HAKOMBIX, KHHUTaX... Mpa (cama mompocuia cebst Tak Hasbi-
BaTh), CKa3aJia, 4To /IBe HeJe/IM Ha3a/ Ha HalleM Mecte cuaesna [Ipoxo-
POBa, U YTO OHA BepHy/Iach B MockBy. Ckasaja, 4TO He MOXeT Bce Opo-
CHUTh — OT Hee 3aBUCST XXU3HU 30 4e/IOBeK, ee COTPYAHUKOB... Buepa
3BoHMJIa HaTaura MiBaHOBa, oHa TOXe B y)xace.
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Yro-TO BCOMHUIU AWrH, si CKasaj, 4TO 3HA/N €ro, Gpal WUHTEPBbIO,
IABHO, B cepeaviHe HyneBbix . B ero kBaptupe B KyHiieBo, Ha 1-M aTaxe.
- I'eHa... - ckazana HMpa, - Muuia ¢ Hum gpyxui. — Muiiia, IOMHUILIB?..
Muxann Mmosdan. MHe 1MOKa3anoch, YTO OH IIJIOXO ce0st YYBCTBOBAJI.
IloroBopunu o Moeit HOBOil KHUTre. MHe MOKasa/ioch, 4YTO UM He MO-
HpABWJIaCh ee OKOJIO ITPAaBOC/IaBHAs TeMAaTHKa.

Korpa jxeHuiyHsl BeIUIY, MuIlla mMompocus MeHs IOMOYb eMy Iiepe-
CecTh M3 Kpecsia B KOJSCKY, KOTOPYIO 51 CHayasa He 3ameTusa1. M TonbKo
MO/IaB eMy PYKY, s TIOHSUI, YTO OH BOOOIIe He XOAUT. ITO ObUIO OYeHb
MevyasbHO: ellé KpeINKoe, MY)XCKOe PYKOIMO)XaTHe M MOArhbarimnecs
HOTU. Sl MOHSI, YTO OJWH He yJep)Xy U I03BaJl )XeHy. BABoéM MBI nepe-
cagunu ero. MHe 1OKa3anoch, YTO OH ObLI HEIOBOJIEH, YTO sI €€ MO3Ball,
CTEeCHSIJICS...

Hazo 6bu10 yXOAUTH, B 23.20 ObUI TIOC/IESHUN T0€3], a UATH JAJIEKO.
HMpa npoBoavia Hac A0 ABepei, cKaszasia, YToObl MblI 3axoauan. OHa
CTOsI/Ia B [IBEPSiX, MOAHSATHIMUA PYKaMM ONMHPAsich Ha MPHUTOJIOKY. [lomy-
4Ya/i0Ch 4YTO-TO Bpoze ‘pacnsatust. I ckasan >keHe, 4TOObI OHa CPOTO-
rpadupoBana eé.

He nmomHI0, KTO 3TO CKa3asi: aBaHrap/, — 3TO YTO-TO BPOJe PeIUTUH.
Beliigs U3 nx gBopa, Mbl NOLUUIHA K MOpIo. Pemman Bcé-Taku JOUTH, TTO-
TOMY 4TO OBUIO TPYCTHO — a OTTYZQA yXKe Ha aBToOyce Ha ctaHuuio. lo-
IIUTM MUHYT 34 ISTh, Aa)XKe MeHblle. [loMounim HOry, 1mo3J0poBalnch,
HECKOJIbKO MUHYT MOC/TylIaiu IyM BoaH. He Hazmo 6opwObl, Bce Tpoii-
IeT, Bce, U 11oxoe, U (yBbI!) Xopoliee, — BAPYr nmoayman st. — Ho umeer
3Ha4yeHMe, YTO OCTAaHeTCsI Ha 3TOM Ilecke.

4 YTpa, BEpHYJIHCH JOMOM. B cocemHeli apabCcKoii iepeBHe OET MyJLIaA.
OnsATh o4eHb KpPacUBO, OYeHb CIOKOWHO. OH M 3TOT Becesblii, COBpe-
MEHHBII TOpOJ, KOTOPBII MBI CETOHS BHUJENMHU — U3 Pa3HbIX MUPOB, HO
CTpaHa — ofiHA. BO3HUK/IO TaKoe CpaBHeHUe: TEPPUTOPUH — KAK JKEeHa Y
He/MIOMUMOr0, HO CHJIBHOTO MY)XYHHBI. M1 Hao00poT, C1abblii MyK-
YMHA Y CUJIbHOM YXeHIIUHBI. X04YeT YUTHU, HO He MOXKeT.

28.04

° Tennaguii Aiiru (1934-2006) — pyCCKUi, COBETCKMIA aBaHTapAHBIiH MO3T. B coBeTckoe
BpeMs1 TIouTH He mevatascs. KaBanep opgena Jlutepatypsl u uckycctB (1998, Ppan-
uust). Peus TyT uzpér 06 uHTepBbio ‘Tl093Ms1 KaK CHer, CylecTByeT BCerad’, OmyOIMKo-
BaHHOM B )XypHasie Hosoe iumepamypHoe o603peHue.
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‘Hemerikre’ Kacku Ha W3PAMIbCKUX Benocumenucrax. Kacrproneit. M3-
MO/, KaCOK TeWChl, HO BBIT/IAAUT BCE BCE PABHO OYeHb arpecCMBHO M
CTPaHHO.

KorHuTuBHbIH AriccoHaHC, GOpMaA U Colep)KaHHe — WU ObIBLIAS YKEPT-
Ba (HEBOJIBHO) TIOJIPayKaeT arpeccopy?..

KycTbl po3 B 4esioBeveCcKuii pOCT, AECSITKU OebIX [[BETOB. 3arax TUMb-
siHa. BedepeeT, oKpy)Xaroljye 3ejieHble XO/IMBI... 3e/leHble X0aMbl [lane-
cTuHbl, He APpuku - HO AdpurKa 6U3KO0, U BCé paBHO — OYeHb POMaH-
Tu4yHO. [logyman B mepBbIii pa3: He XO4y OTCIOZQ ye3xaTb. Jlocrana
Mocksa. OgHo u TO Xe, IO KpyTy... Tponneiibyc b.

I'myxue yrpossl [lyTnHa npuMmenuTs sigepHoe opyxue. [Ipucryn crpaxa:
a Kak xe mogu? Kak jxe Hamy, CBOU, POACTBEHHUKH, Apy3bs? Ilepe-
nucka ¢ AHHol b-Boii, oHa ToxXe B moke. /lonro He Mor 3acHyTb. [lo-
TOM, Ha claefyloluil aeHb — KomMmeHTapuii LIPY u anramyan - ato
6med, He BonHyiTech. (ByieM HasesIThCsI, YTO OHM 3HAIOT).

3anmuch ypoKa MBPUTA, W3 MPOLUIOTO HOSIOpst (2021), HEOXXHUIAHHO
Hawen B TenedpoHe. CTpaHHbIE 3BYKH JIaBHO IMPHILEALINX CMC GOJIbIie
TOBOPAT O TMPOLIeANIEM BPEMEHM, YeM HAIlM Tr0J0ca U YHUPHUKAHBE
Hameil nTu4Yky MiBaHa MiBaHbIYA Ha 3a/iHEM IJIaHe.

30.04
Omnsatp nepenucka ¢ b-Boii. E€ mpoxisATHs B afipec pe)XuMa BbI3BIBAIOT
owmyuieHre Oeccunusi. ['0BOpUT, YTO ‘OH MOXKET HAHECTH sIAEPHBIi
YAQp, YTO aMePHKAHIIbI TOTOBITCSI OTBETUTD TOXKE SIIEPHO, BBICTPE/IUTD
no Kpemio, uto “Bce aTo oueHp omacHo ... OHa nepeexasna B bepiuH B
npouuioM roay. [letu paboraroT rge-to B EBporne Ha TB. BHemne Bce
xopouio, B bepinHe nosaHss BecHa...

CTan OTIIyYMBaTHCS, BAPYT BCIIOMHUJ apaba Ha MasepaTu, KOTOpPOTo
BHU/Jle/1 32 HEeCKOJIbKO AHel fo Toro. Kcraru, nepsoiii Masepatu B M3pa-
vjie — OTIOXHYJI OT MOCKBBI C €€ HarbiM 60raTcTBOM. YTO MO0 B 3TY
MalIVHY: JeHbI'W Ha JOPOTrY, WIKOIY, OONbHUIYY B KaKOU-HUOYIb apad-
ckoii mepeBHe?.. /IBe 60mbHULIBI?.. MK 3TO GBI U3BECTHBIN apTHUCT?..
Monofoit yenoBeK ObUT MUJT U Jj@)XKe 3JIeTaHTeH — MPUTOPMO3HII Ha Tie-
peKpecTKe, mpomyckasi MeHs. HemHoro mourytviam o6 3tom ¢ b-Boii,
otierno. OHa OYeHb CUMIATUYHAsI, HO CeiYac MPOK/ISATHUsSI OeCrosie3Hbl
— YBBL.

Ocanok ocTazncsi TpeBOXXHBIN. Bpllllenn Ha HOYHYIO yIuULy, MOCUJEN Y
JeTCKOW TJIOUIAJIKH, JOAT0 CMOTpea Ha HouyHoU Epymrananm. BeuHsrit
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ropoJi, BeyHbIii... byJeM HazesiTbcs, YTO BCE epyHJA — MpO siiepHoe
opy)Xue — HO xopol1uo, uro EBpona ganexo.

1.05
Mup-Tpya-mait

Ilepemaua He-Ilo3nepa, MapTsiHoB, ApxaHrenbckuii, CemgakoBa... bpe-
Jota Bna. MapTbeiHOBa. 3aMedaTe/bHBIII MY3BIKAaHT, BO3MOXXHO, T'€HU-
AJIbHBIHM, HO Ye/IOBeK... 33... He OYeHb YMHBIN, MATKO roBops... beiBaer.
TBepapiii MHKBUBHUTOP-ApXaHrenbckuii. Hemmoxo Beirasiasiimii, 60-
POAKOM MOXOXXWU Ha KapAvHana Pumense. OH xouer 61ara PpaHuuu.
Pacrepsinnas CepmakoBa. becrnose3sHblii BeuHbl criop MapTeiHOBa U
ApXaHTebCKOTo MoJ B3PbIBBI OOMO ¥ CTOHBI ymupatouux. He oueHs
MIOHSITHO U y)Xe Ja)Ke He BaXHO, 0 4éM... KupcaHoB u basapos Ha Tura-
HUKe. BcriomHm, yto MapThiHOB rje-to ckasasn, 4to Apso Ilapry,
HaBepHOe, 3aI/IaTUIH, YTOObI OH MOCBSITUI MY3BIKY XOZOPKOBCKOMY, B
CTaJIO IOHSITHee, Jierye.

Hemuoro moxoxxum Ha 3ToT table-talk mo6umbie mepemaum mo TB-
Kynsrype. Ilpexane ymMHBIe M MHTEpeCHbIE Pa3TOBOPHI BBITJISIIAT He-
npaBgoil Ha ¢poHe BOMHBI. YMOTYaHHe He paboTaeT — 3TO 3aMEeTHO Ha
JIMIAX TpUCyTCTByOIMX. Henb3ss nHTepecHo roBoputh o beprmane
nnu PparoHape nog BoM cHapsAoB... OTcrofa yHbIHMe. Bcex BBIKMHYIIO
13 BoAbl Ha Oeper. J/IeXuM, Kak pbIObI, pa3eBaeM pPThl M MHOTJA ObeM
XBOCTaMH.

®unem Bengepca o pororpade Canprago. Hawan cmorpers B Hajexe
Ha MeIUTATUBHBIN pacckas a la Tokuo ea.” Omubes, HO GBLIO MOIE3HO.
Canprago cuuman Huuiety B KOxHoit AMmepuke, BoliHY B J¢dHonuu B
1990-X, M3rHaHVEe XPUCTHAH-KONTOB, TOJ0J, rH0eb COTeH Mojeld OT
royIoia — 8 KoHye 20 éeka. Hudero o6 aToM He Ciibliast, ObUI yBIeYeH
pycckoii cBo6omoii. [Touemy nsrnanue? [lotomy, uto “apyras Bepa”. 3a
UIYIMMHA TeIKOM OexeHIaMu (JKeHIIWHBI-AEeTH) TOHSIUCh Ha BepTO-
nerax. Pasymeercs, Mu, Poccust jaxxe B 9o-X mpojiaBasia opy>xye Hero-
ISISIM.

Crpesnsuii o GETYLINM JTIOASIM CBEPXY...

To ecTp, MOXO0)XMe Ha YKPAWHCKYIO BOWHY BeI MPOUCXOAVIM B MHUpPe
4JacTo. A YedeHCKast BOifHa? 3abbUIM O TeX CTPAJAHUSIX, )KEPTBA Ipe-

*® okymenTanbHbii Gprnbm Buma Bengepca o Toxuo (1982).
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BpaTuiack B arpeccopa?.. A FOrociaBus?.. 3HaYUT, TaKHe BeLU eCTh B
‘MeHIO' 4YesloBeKa, Kak Ouosoruyeckoro Buga. [Ipocto 6aaromaps I'op-
6aveBy u, otyactH, Enpuuny, nosgauit CCCP, Poccuio, oHu He oveHb
Kacauch. A Ternepb KOCHY/IHCE.

Ho - B pe3synbrare pa6orsr Canbrazio, ¥ 1o ero CHUMKam 00 3TOM y3Ha-
JIW, 3arOBOPWJ/IH, TIpUeXasu ‘Bpauu 06e3 TpaHHI], MHOTHUX Oe)KeHIeB
cnaca... To ecTh, XyJOXKHUK YTO-TO MOJXKET C/ie/laTh, MOXKET, C/I0BAa U
KapTUHKUA He Oecriojie3Hbl — He HA/0 MaxaTh PYKOH M TOBOPHUTH “UTO
Mbl Moxkem?!”... 1 s1 mo/DKeH mpoAo/bKaTh 3TH 3alMCH, MOXKET OBITh,
OHU KOMY-TO IIOMOTYT.

ITpaBga, B Kakoii-To MoMmeHT CasbpraZio ycrai, no ciosaM BeHgepca, y
Hero Ha4vasiach Jenpeccysi U OH MepecTajl CHUMATh Ha COLMATbHBIE Te-
MBI.

4.05

[Tnakatel Ha XpamoBoi rope: “EBpesim m cob6akaMm BXO[, BOCIIpelleH .
BoT 3TO a3, OTBBIK OT 3TOTO 37€eCh... becnopsinku. Kuganu rmiacrmacco-
Bbl€ CTYJIbSI B IBePb OTAeneHns noauuyyu. CHavasla yAuBIeHUe, TOTOM
CTpax, MOTOM 3710CTb. He Bcé Tak Xxopo1o, Kak KaxeTcsi. TyT eCcTb HeHa-
BUCTb. JIpeMy4asi, KaK 3apOC/iM KakTyca.. He mpopeauTs, HU ucmpa-
BUTb, TOJIBKO MAaXHYTh PYKOH — IyCTh pacTeT, HO TOJIBKO TaM, y ce0s,
Ha cBoel ‘Tepputopuu... [locmpammBam y MeCTHBIX — yCMeXaloTcs,
MOXXUMAIOT IJIeYaMU:

— JT0 apabbl. MBI MPUBBIKIIH.

A HEKOTOpbIe TOBOPST:

- Hapgo oTBevyats TOXe CUIOM.

Kak cunoit? Toxe crynbst kugare?.. Mspaunbckas MONMLMS pellaer:
eCTh /11 OCHOBaHUWS BO30yJWUTH yrosoBHOe feno? A Kak Xe cB0o6oAa
c/oBa U coBectu? BipouewM, 3a CTy/Ibsl KOrO-TO apecTOBaIUu. YIpaBiisi-
01K coBeT XPaMOBOWM ropbl obugescs: y Hac [Ipa3guuk, Mbl (Torga)
60J1bllle He COTPYJHUYAeM C BaMu!..

Hamren B 6ykunucte KHWKKY 3anucku [Ty M. Om umnepamopa k 2paic-
daxuHy. Ha aHrmuiickom, 3a 5 gostapos. [lociegHuii KUTalCKUM M-
nepartop, aBTobuorpadus. Ilocre 3axBaTa B/acT KOMMYHHUCTaMH OT-
PEeKCst OT MPecToJIa, NMoMaJl B Jlarepb, IOTOM JOXXUBAJI MIPOCTBIM CITYXXa-
MM, TIOTOM ITeHCHoHepoM. PaHo ymep. BoamoxxHo, yomiu.

Ha 06/10)xKe — 4e/10BeK B KOCTIOME M IUISITIE C TOHKMMH YePTaMH JIULA
CITyCKaeTcsl Mo jieCTHHULEe. PSioM JKeHIIMHA B CTPOTOM YKaKeTe U 100Ke
HIDKe KojieH. MeTtadopa o4yeBHHA: CITyCKAaeTcsl — K HaM... HpiHelrHue

Autobiognafésl - Number 12/2023
286



npaBuTenu Poccuu HUKOraa Obl Tak He cenanu. KHUTYy 0 HbIHELTHUX
MOXXHO WJUIIOCTPUPOBATh KaPTUHKON — OJWH 4Ye/I0OBeK HaBepXy BbICO-
KOM-BBICOKOM JieCTHULBL... CITyCKaTbCsI BHU3 MOXET TOJIBKO apUCTO-
KparT, nmpuyeM, He 00sI3aTe/IbHO MO POXAEHHIO... [[OMHIO OYeHb XOpo-
it GrbM bepronyydu mo aToit KHUTe.

KcraTty, nsgano B [lekuHe, nepBbiii pa3 B 1965 rofy, Ipyu YXU3HU aBTO-
pa. Bropoe nsganue (KoTopoe y MeHs1) BBILLIO Yepe3 35 JIeT, B 1989, ak-
Kypart nepeg, TsasHp aHb MeHnb. Crzies1 TOTOM Ha JIaBOYKe C 3TOU KHMXK-
KON B pyKaX, MUMO XOJWU/IA peJIUTU0O3Hble eBper B YepHOM... 1yBcTBO-
BaJI ce0s1 HEMHOTO KUTaN1eM.

Bosbiioil KycT GenbIx po3 U TOPSIIMI JKEIThIM, CKBO3b KYCThI, YIHUY-
HbIN GOHAPH B cyMepKax. Tak ¥ XO4eTcs yC/IbIIaTh YeH-TO TOJOC. ..
Haren 6ombinoit atinac Times 1968 roga. CHHAMCKUM TTOTyOCTPOB 060-
3HaveH — [srael military zone. Kazaxcran u Yxkpauna — CCCP... Papurer.
B HOBOCTsIX: mana Pumckuit 3BoHna Hawemy [laTpuapxy o BoiiHe. Tor
€My 20 MUHYT YUTa/J MO OyMaKKe MPO MPUYUHBI BOHHBI — “PYCCKUI
B3r/1si . — bpat moi, ckazan [lama, maBailt 6GyzmemM roBOpuTh, KaK XpH-
cTuaHe... Bugyumo, Kak XpUcCTHaHaM, MepBOCBsIIeHHUKaM MOTOBOPUTH
He yJanock... [loromy uto Gosbine puMckuii [lama 3BOHUTH pyccKOMY
[TaTpuapxy He OyJeT, — TaK CKa3asa ero KaHuesipus.

YTpo Ha 6ankoHe. JIaCTOYKM — jeTalole TO BBICOKO, TO HU3KO. Bysra-
KOB, KOTOPbBI HUKOTZA He ObUI 371eCh, BCEé OYe€Hb TOYHO omucas. [Ipo-
Kypartop, [lepBocBsimieHHuK, HuMii [Ipopok U TpeBOXXHbIE arpeb-
CKHe JIACTOYKH, Kpy)XKall[he HaZl, TOPOJIOM.

HakanyHe BeuepoMm, B cy000Ty — BbINWIM Y paBBuHaA Mibu. Wnbst u3
CCCP, u3 MuHCKa, Ma/buMKOM ObUT yBe3eH poauTtensmu B Kanagy...
Xopouwwmii pasroBop. [IporoBopuau To, YTO JABHO AyMalo: Bce Gecembl
0 dos1zomepnenusom pycckom Hapode — He UMeIOT cMbIcia. [Ipobyxae-
HUe 3TOro Hapoja — Karactpoda. C npobyxaenrem npuxogsrt [lyrave-
BbI U JIeHUHBI. A BOT 8epHble npeobpanceHybl VI mabakepku — UCIIbI-
TaHHBIA CIOCO6 MOJUTHYECKON G0pbOBI B MMIlepaTopckoii Poccun mn
noreTpoBckoit Pycu... MoykHO eme HeGosblioe nmopakeHue B OHKy-
MeHe, Ha OKpauHe umrepuu — Hanpumep, Caxanuu (1904) nnu Kpbim
(1856) — aTo xopouo mist Hayana pedpopm. Hamomeon u mpoyue Gbiin
HAWBHBI, YyJOBUIIHO YK€CTOKU Y MMeNu OOJIbHOe caMoJIto0ue: s ma-
nenvisi MockBbl — MockBa He HykHa... [e-To s1 06 3ToM yuTan, y MiBaHa
WMneyrHa nan 'mnnuyc.
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W ibst BbIlIeT MeHsI TTPOBOAMTD. 3amesn Mys/Uia. 3abaBHbIM GOH Hallero
pasroBopa - rpanuna Mepycanuma, useryuiasi B cBete ¢poHapsi 6enbiM
[JIMIIUHUSA, ¥ TOPU3OHTAIBHO BUCSIINN B HeOe TOHKUM, 3710 MOyMe-
CsIL.

5-05

®enukc Kangens

[TosHakomuMCh 3a6aBHO. S TIpoyesn 0 ero Kuure 3emas nod Ho2amu B
NpeAycI0OBUY IepeBojunKa K Pycckomy pomaHy Meunpa llloneBa, ko-
TOpbIi npuBe3 3 MockBbl. B MoCKBe 3TOT poMaH cOBCeM He 11es, a TYT
IIpoYesl ero 3a 2-3 HeJenu — ISk MeHs 3To ObicTpo. S momymain, yTo
3emt0 Haio TOXKe MOYUTATh — O Hell 0YeHb XOPOILIO HallUCaJIH.

Yepes Hegento, Be4epoM, I'yJISJIM 10 PaMOHY C XX€HOM. Y OJHOIO0 U3 J10-
MOB pasroBapMBa/IM [Ba HEMOJIOJABIX aMepPHKaHIlA B KUIIaX — WX aH-
TTMICKUN BCersa C/IBIIIHO. MBI 4TO-TO CHPOCHIN (KaK KyZa-TO MPOii-
TH), OHU oTBeTrIN. CIIPOCHITH, OTKY/]A MBL.

- O, Poccus... Sorry...

CoBo 3a ¢10Bo — pasroBopwinck. CIPOCHIH, KTO s 1O TIpodeccru.

- Ilucarens, >xypHanuct? A y MeHsl coceli © MOI APYT TOXe MUcaTeslb.
Bot B aTOM AOMeE.

- Kak ¢amunmsa Bamero gpyra? — ¢ He O4eHb OOJIBIIMM HHTEPECOM
CIIPOCHUII 1.

- Kangens.

OpHa 3HaKOMas IIOTOM CKas3asa, 4To B Mepycannme tak yacro GbIBaer.
OH oueHb NOXUJION, IOYTU QO JIeT, HO XXUBOH, Beceso pa3sroBapyUBalo-
K, OBICTPO ABUTAIOIIMICS, MBIOIINI MaJIeHPKUMH PIOMOYKAMH HTa-
JIBSTHCKYI0 BOJAKY — Tpanmy. PycckosispluHblii nucatens B K3pawre.
3[ech TaKUX Ha3bIBAIOT pycckue. MaseHbKOTO POCTa, XyZAEeHbKHI, ¢ 60-
POJIKO#, HO ¢ GOJIBIION BHYTpeHHel cuioit. Eciim Beputh KoMmbloTep-
HOU PEeKOHCTPYKLUH, IPHUMEPHO TakkKe BbIrIsfen anocron Ilasen -
BHelIHe ¢/1a0 ¥ MaJl, a BHYTPH U3 Yero-To OYeHb TBEPZOToO...

B monopoctu, BMecte ¢ Kypasaackum u XaToMm, MpUAyMBbIBaj ClLeHa-
pun aysi Hy, noeodu. [loTom y4acTBOBam B JBYDKEHUM €BPENUCKUX OT-
Ka3HUKOB, MIOT1aJ1 B MWIMLIMIO, U B 1977 TOJY BbleXasl CI0Ja.

Ceityac - GoJsipIIasi JBYXITAXKHAsE KBapTHpa B CTapOM JZOMe B paiioHe
PamoT, xorga-to 310 ObLJIa OKpaWHa, OKHA B Cafi M Ha CKJIOH TOPHI, B
ZlOMe MHOTO IIBETOB, KaMHH, OOJIbIIAsi Teppaca, C PaCTEHUSIMU B TOPIII-
KaX. ABTOp JOKYMeHTaJIbHOIO MHOTOTOMHUKA M cmopus espees Poccuu
u oKoso 15 (!) kaur npossl... B M3panne oH - xwuBoit kiaccuk. YKena
yMmepJia ABaAluaTh IATh JieT Ha3ajl, eCTh ABOe B3POC/IbIX ChIHOBeH, lie-
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CTepO BHYKOB, CBIHOBBSI JJABHO JXMBYT OTJle/IbHO, CBOUMU ceMbsiMU. Pe-
JINKC MIPUHHUMaJI Hac OAVH, HO B IOMe YUCTO — eCThb YXeHCKas pyka. Mo-
)XeT OBbITh, caM? — MPeATIOIOXMIA XeHa. OKa3asoch IOTOM, YTO NPaBa,
cam.

BcnomuHan MocCKBy, MOKa3blBa/l WIPYLIKU — JepeBSHHBIM Ka3aK Ha
JIOIIA/IY, Be UHTepeCHble caMoJe/lbHble KyKJ/Ibl, HA CTeHe — OYeHb XO-
pouasi 4épHO-6enast pororpadusi pycCKOH JepeBeHCKOM Mmapbl — HEMO-
JIOZOM MY)XHK, C BCKJIOKOYEHHOU OOPOMOH, )XEHIIMHA B IutaTke. Yto
HanucaHo Ha nuuax? Tepnenue. Poccust Bcerga — tepnut. Ckasasi, 4To
TaM OYeHb TsDKeslasl )KU3Hb — B fiepeBHe, POTO CAe/NaHO B ApXaHresb-
cKO¥ 06s1acTH, 30 /IeT Ha3af, B Havase 1990-X. becnonesHo >xpgaTe oT
HUX CONPOTUBJIEHUSI, U3MYUY€HHbIe JII0JU He MOTYT COTIPOTUB/ISITHCSI.
Pacckasan:

- 3Haete, y 31Ol QoTorpaduu nHTepecHass ucropus. S yBugen eé B
Hrio-Hopke, B loMe 0HOTO PyccKOTro dMHUTpaHTa u pororpada, ¥ oHa
IIpor3Besia Ha MeHs TaKoe BIeYaT/IeHHe, YTO 1 CTaJl ero MPOCUTh — T10-
Japy, IpoAaii, 4yTh JIM He Ha KoJieHU BcTal. M s Tak ero mpocui, 4ro
OH cJie/iajl ¥ MOJApWI MHe ellje OIUH OTIIeYaTOK, HaKaHyHe MOero OTb-
e3na. U 51 Be3 ee B pykax, B camosiete Hpio-Mopk - Tenb-ABuB, Gosuics
MOMSTH B UeMO/JIaHe.

CrpanHo BeITIIsIeNna 3Ta ¢poTorpadusi Ha cTeHe Joma B Mepycanmme,
I'PYCTHO U CTPAHHO... bpu1o BUAiHO, 4TO M aBTOp doTorpaduu, 1 oH cam
— JMIOOST 3TUX JTIO/IeN, COYYBCTBYIOT MM, HO JXUBYT 3a TBHICSTUU KHJIOMeET-
poB oT HUX. Heyxenn To/bKO Tak MOXKHO 100MTh Poccuio — nsganm?..
(ITpumepsi 'orons, Anexkcauap Misanos, bynuH, 'opbkuii, u T.7.).

Jlo BoOIiHBI OH YacTo 6bIBasi B MOCKBe — TaM BBIXOJWUJIN €ro KHUTH...
PacckassiBas, Kak e34ul B 1990-x ¢ Jayapaom YcrneHckuMm o [logmoc-
KOBBIO, KaK 3aHOY€Ba/IM B KAKOM-TO JJOMe, KaK XO3sIiKa HalleKJIa LieIylo
CKOBOPOJy OJTMHOB, KaK €11 UX CO CMETaHOM... A 371ech — OH JIIOOUT e3-
IUTH C CBIHOBBSIMU Ha ['0/1aHCKHe BBICOTHI, OCTAHOBUTHCS IZie-HUOYIb,
CHATb KOMHATY, IIOJIJOMa — TaM O4YeHb KPacHBO, IOKPBITbIE JI€COM TO-
PBbI, Moe3xalTe, IOCMOTPUTE.

Bput0 M031HO, B coceHell apaGCKoii epeBHe, KaK BCera, 3aresn MyJI-
na. Bece npuciymanuce.

Ha nonkax - MOCKOBcKue U nuTepckue KHUTH, [lymikus, /lepMOHTOB,
AnoHckoe MaHvecto, cnoBapp Jlansi. MHOTO KHMI 1O MKOHOIIMCH.
YBnekasncs... Llensrit urkag co6cTBeHHBIX KHUT. /IBe mogapwI.

OpHa M3 HUX NOKa3ajach 3HAaKOMOH. /loma BCIIOMHUIJI, 4YTO BUJEN 3Ty
KHUTY B MarasuHe Mockea mpudyamb siem Hazad, B 1990 Tofy, Cpasy
1ocJie NOCTyIIeHUs: B JIMTUHCTUTYT U Jaxke Aepxkaa eé B pykax. M3za-
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TenbcTBO (C/710BO, OHO M37aBaji0 3MUTPAHTOB. 3UHMK, ['OpeHIUTeliH,
Bpopckuii — MX KHUTH 3HaJI M IOKYTasl, B 1990 IOy 3TO GbLIO B3PHIBOM.
A Kangenst He 3Has, eBpelicKoe ABIKeHUe TOrZa ObIJI0O OT MeHs fajie-
KO, IOTOMY 4YTO MHe TOrZa Ka3a/oCh, YTO Mbl — TaKHe )Ke, KaK Bce. ITO
KCTaTU BEPHO, HO OCTaJIbHbIE Makue yce HaM He JafyT ObITh He TO, YTO
TAaKMMHM XKe, a JOKe [TOXOXKUMU...

OOG/MOXKYy 3allOMHMJI — OHa ObUla CJelaHa B CTPAHHOM, CKa304YHO-
KapUKaTypHOM, HEMHOTO JIECKOBCKOM Ayxe. Mor iy s1 ;ymMaTh, CTOSI Ha
TorgamHel yauue ['oppkoro, uto yepes rog, Coserckuii Cox03 KOHUMT-
cs1, a yepes 30 JIeT 51 YBUXXY aBTOpa B ero goMme B Mepycanume?.. Het, He
Mor. Pycckas ucrtopusi muTepaTypsl TIOOUT AJIWHHbIE TUHUM... KHUTH
MOJIMCTA/I: 3TO MpOJo/DKeHHe Tpaguuuu Pemmsosa, J/leckoBa u gaxe
[llepruna. MHoroe, 4To OTKpbIBa/ (IpoO3y) OBIJIO Ha PYCCKHUE TEMBI.
[IpryeM 0COGEHHO WHTEPECHO, YTO ITO He MPHUJLYMAHO U He CZAeJIaHo,
3TO OpraHMKa, oT Aymu. OTKyJa OHa y eBpeicKoro Majib4ymka u3s Mock-
BbI, TPOBEZILIETO AeTCTBO Ha Apbare?..

[Ipo M3paunp Penmkc ckaszan HEOXUJAHHO Pe3KO: 3TO MOM J0M, 3Ta
3eMJIs1 — Mos, S 3a Heé mMory BoeBaTh!.. 1 MOii cbIH BoeBas 3a 3Ty 3eM-
mo... Bemim Ha 6ankoH. Branu, BHU3Y, KMIOMeTpax B ABYX, IJIa TPAC-
ca Hepycanum-Tens-ABuB, MO Hell exanu peAKue MalIWMHBI, TOpelu
¢onapu. [lansire nepenuBanuchk oruu Mepycanmuma.

- 51 30ech 45 neT, — cKa3ajl OH, — 3TO POBHO IMOJDKU3HU.

Tyt MHOrMe Takue, Mo 20, 30, 40 €T XUBYT... [lolo0 MHOMH, Ha nepBoM
JTa)Xe, aMepUKaHell-BOeHHbIH, YyTh JIM He UX reHepas, B BbICOKHX YH-
Hax, CIIpaBa, B COCeJHEM JAOMe KOpPeHIbl-NPO3e/UThl, OHU He eBpeH,
MPOCTO MPUHSIIN NYyJan3M, CHavasla MpUexaau Ciofa, KaK TYPUCTBI, MO-
TOM X 3allelINI0, 3[eCh Takoe ObIBaeT... CieBa pyMbIHBI, ITapa, OHAa HU-
KOI'/Ia He 3/J0pPOBAaeTCs — YTO 3HAYMT, OBIBIIUIA COL|Iarepb.

— Bbl penmurnosssl? - He 3Haro. I Bepyromuii, HO B CHHArory He XOXy 1
He Mostock. Ho To, yTo bor ecTs, g Bepro. OH fan eBpesiM 3Ty 3eMJIIO.

8.05

B WM3zpawne yxe 30 jeT xuBeT Mosi ofHOkIaccHuna. Korga-to obuia-
JINCh. DTO OHA HAIMCajsia CMC IMPO TEPAKT, B KOTOPHIM MOMaaM HaUIA
opysbs us [lurtepa... OHa yexana B 9o-x. CHavasa yXuia o4eHb CJI0XKHO,
caumaia B Spdo y MapokKaHIIa KPOILIEYHYI0 KBAPTUPKY, MOTOM HAlllJia
paboTy, roja yepes Tpu NpUBbBIKIA. [lepeexana Ha ceBep, B MalIeHbKU I
ropogok Kapmuans, pabotana B Xaiide, nonro — 10 ner. Kaxaprii geHb
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e3auia Ha paboTy Ha aBTOGYCe... [l03HO, B MATHAECAT, BBILIIA 3aAMYK.
My MeCTHBIH.

JloroBapuBaIiMCh O BCTpeye /I0JIT0, TO OHA He MOXeT, TO 1. HeT 6oib-
moro xenanusi? CrpamwrHo? O4YeHb ZAaBHO He BUIeNMCh... Ho mo Tese-
¢doHy roBopmu xoporuo. S nmpeaioxun Bcrpetutbes B Xatide. [Torysi-
eM, IOCMOTPUM, U3BeCTHBIU TOPOJ,.

OtpearupoBana HepBHO: — Tbl uTo? TepakTtel! ThI uTO, He capruan?! —
Ho 3710 xe peaxo u He B Xatipe? — Kakas paznuua! Best crpana kpoxoT-
Hast. U, uro 3HaumuT pegxo, Tpu mHs Hazax! Csimem B Kade B TOProBOM
IleHTpe, TaM eCTh OXPaHa Ha Bxoge. — Bol oMa He rynsiere? - ['ynsiem, y
ce0s1 B palioHe.

OTKyza 3TOT cTpax? OTO UCTEPUYHOE JKeTaHHe COXPAHUTD celsi, Cripsi-
TaThcs... Bep 3TO €€ cTpaHa, eé 3eMisi, TyT cepbe3Hasi OJTULUSL...
BcrmomHMII, Kak Mecsi, Ha3az mo TenedOHy OHA TOBOPHIIA, UTO €€ MYX
nocsie paguonepegayuu co Ctacom benkoBckuM nouies1 B Mara3vH U Ky-
MU/ JecsiTh MavyeK MaKapoH M TYLIeHKU — MPO 3amac. beakoBckuin
IpeACcKa3biBaJl MUPOBYIO BOMHY U ronoj. [lo eé cioBam, benkoBckuii
Ternepb HOCUT KUIY ¥ HMUUT. B MockBe, MbI HEMHOTO 3HAKOMBI — 3TOTO
He OBLIO.

JlaBHO-ZIaBHO, TOAY B 1990-M, OJMH Cepbhe3HbIN IMCHUXO0JIOT MHe CKa3aJl:
KOKIBII HEBPO3 HeceT YepPThl CBOEro BpeMeH!.

10.05
MecTtHas pycckas

[Tpuexana HegaBHO, Mecsilia TP Hasag,. 1. [losgopoBanuce. 2. Cipocuna
(HamopuCTO), KaK 51 Mpa3fHOBaM Mpas3gHUK. — Kakoi mpasgHuk?.. —
Henw Tlobenpr! - Ilayza. - Mame B cMc mocian mo3gpaBieHUe U LiBe-
TOYKHU. A TaK 51 He npa3gHoBai. KoHnTekcT Takoi... 3. — M 3psi. MsI co-
6upanuch, BeImuan. — Kto Mb1? - MecTHbie pycckue.

CuMmnaTtuyHasi, HO riasa 3able. M3 Hpkyrcka, HO moutu 15 jeT B
Mockse. C HOCTa/IbBIMYECKO# YIBIOKONM pacCKasbIBaja O MOCKOBCKOM
kade Auct Ha BpoHHOI1 yruue - MecTe c60pa MOCKOBCKOTO M1 POCCHIA-
CKOTO HAYa/IbCTBAa, COOTBETCTBYIOIIEro OW3HecAa M JKOKIYIIMX [eHer
KPaCUBBIX JIeByllIeK co Bceit Poccun.

12.05

ManpuuK, cbiH JleHsl U3 YKpauHbl, pucoBal Bo gBope. S nogoiesn, no-
CMOTpeJI: TaK JeTU B MOeM JeTCTBe PUCOBa/IM BOUHY. Ty nmpeapiaylylo,
OrteuectBeHHy0. CBepXy, y caMOii BepXHei KPOMKH JTUCTa — 60OMOOYKH,
neTsaT BHU3. CHU3Y — NPSIMOYTOJIBHUYKU C OKHaMU. JTo aAoma. OauH U3
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HUX O TIOJIOBUHBI CJIOMAaH U W3 HEro pPacTeT YTO-TO Bpoze rpuba-
MOTaHKU — 3TO B3pbIB. CrnpammBaw: 4To 3T0? OH MOJYUT HEKOTOPOE
BpeMsi, IIOTOM [Ie/IaeT HAITUCh, OOJIBIIUMU MTeYaTHRIMU OYKBAMM:

— JTO TO, 4ero s 6OI0Ch.

[Tonpocun: momapu MHe 3Ty KapTuHKy? OH yauBWIICs, 3aKosebajcs,
MIOTOM MPOTSIHY/I: BO3bMUTE.

[ToTom OHa cama 3anuIa K HaM HA nNams MuHym, 3a caxapom. Ilocupe-
JIU, TIOTTHJTA Yaii, TOTOBOPHJIU O YE€M-TO.

N Bapyr 3amiakaina:

- PebsiTa, s1 601p1Ie He Mory. Cuena B MpouUTyl0 CyGOOTY B rOCTSIX,
OosblIasi ceMbsl, eTH, POAUTeNH, OAOYLIKU-TeSyIIKA, U TogyMana: a
MOSI CeMbs rae’?..

15.05

B asponopry

IIpuexana paBHsia 3HaKomasi U3 MOCKBBI, MpUBe3/la KaKWe-TO BeLlMU.
Crosumm, xganu eé y 3ama IIpubbimue BMecTe C IPYTMMHU pYyCCKUMU.
T'oBopwin, o 4ém mpugercsi. O MeCTHBIX fenax (JOKyMeHTHI, apeH/a,
L[€HBI, MeCTa), 00 YKPAaUHCKUX GeXeHIjaX, UM MHOTO TToMoramoT. ['opas-
no 6osbllle, YeM HaM, HO, HABEPHOE, OHH 3TOTO 3aCTy)XUBarOT?.. [Toyde-
MY-TO $I MAllIMHAJIBHO OTJISTHYJICSI, TIOYYBCTBOBAJI Yei-TO B3IJIsJ; IPSIMO
3a MHOU Ha TaparieTe CUe/] My)XYHWHA C COBEPLIEHHO T30eIIHbIM JTH-
1IOM, THUIMAX, TaK 3HAKOMBIH M0 MOCKBe — 1 OT KOTOPOTO 5 3/1eCh OTBBIK.
To nu oH ciywasn, 0 4éM Mbl TOBOPUM, TO JIU UMEHHO B 3TOT MOMEHT
IIPOCTO NOCMOTpEe/ Ha Hac... BeposATHO, COTPyAHUK MOCOIBCTBA, KTO
ellé MOXXeT UMeThb 3Jech Takoe auLo? Cpasy BCIIOMHUJ BeCb MOCKOB-
CKUM KOHTEKCT, MOJI3y4Hil cTpax 6e3 BHUAUMOM IPUYUHBL... XOTS MBI
Hu4e20 0c06eHHO20 He TOBOPWIIH, TaK, IO MEIOYH.

JTO “MBI HUYEro 0cO6eHHOTo He TOBOpPUIN - 0, ['ocosn, Kak OBICTPO
BCE€ BCIOMHMJIOCH! BOT OT 3TOTO 51 yexasn, ot aToro!..

CamonéT 3asep)XuBaIcs, U 5 nouien nuth Kode. [lapeHs-6apucra mio-
XO MMOHMMaJI MOU aHITUHUCKUI. M01001 Yes10BeK C JJIMHHOMN pelvuru-
03HO# O6opozoii, crosiBIIMii c3aau, momor. CIOKOWHO, TOOpoXKena-
Te/IbHO, yMHBbIe Tiasa. Cy4aifHO OImyCcTHI Ij1a3a: Ha ero MOAHOM KJIeT-
YaToi pyOalike Brcesn HeOONbLIONW OeHHKUK: CeKplopUTH. /lea mupa,
dsa lllanupo — ObLT TaKO¥ AaHEKJOT.

18.05
YacTto crbliny: 4TO MBI MOXKeM cZienaTh? IMeHHO BOTMPOC, a He pa3gois
pykamu.
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OTBeualo: rJ1aBHOE, YTO MOXXET CZie/IaTh MHUCATeNb B HbIHELTHEH CUTYya-
LM — 3TO 3anMUChiBaTh. YTOGBI MOTOM C/le/1aTh U3 3TOIO POMAHbI, pac-
CKasbl, cTuxu... [lo mpumepy benns, Kenmnena, ®annanpt u T.4. ['de moi
6bL1, Adam?, lonuna epoxouywux konstm, I'onybu 8 mpase.

- I'me To1 ObL1, Aam?"

- B amurpauumy, 'ocnogu, He Ha BoliHe.

19.05
Myseit uckycctB B Tenb-ABHUBe, O4eHb XOPOLIMA, OOMBLION, GecriiaT-
HBIN JIeHb.

PaboThl MHOTHX XYZ0XKHUKOB BXXUBYIO Buen BrepBble — [Tomnak, Kuc-
nunr, Cous /Jlenone. Kucnuur ectp B anpbome B MockBe. A anbbom
KakK-To KynuJa B [lymikuHckoMm... Hy nagno, ngem ganeuie.

Ha 3 sTake BpIcTaBKa coBpeMeHHOro ucKyccrBa. Annet Messager. MH-
TepecHO.

MHoro pycckux nocetureseil U NOYTH BCe PyCCKHe CMOTPUTE/IbHULLBL.
Ctuip OOLIEHUS CMOTPUTEBHUIL, COBETCKHM: ‘MBI TOXe ITOMOM XO-
TAM . YO€Xas OT HUX.

[Torom Beuep B kade N. Hamreii neBouku, AMu, HeT, BMECTO Heé Ipy-
rasi. Paccrponnace, korga sy Heé cnpocua npo Amu. [lotom npuuia
elle ogHa — pycckas. T.e. Mama — n3 Kaszaxcrana. HemHoro rosopur no-
pyccku. PasroBopuince, HaCKOIBKO 3TO BO3MOXHO. CKa3asa, 4To CIIy-
)XUT B aQpMHH, a B BBIXOJHBIEe MoApabaTeIBaeT 31ech. — B BeixogHbIe? A
apmus? - Hy fa, Ha yUK-3H/ UX OTIPABJISIOT JOMOM, U OHa B 3TO BpeMs
nozapabareiBaer. Cripocria, yTo s ynTato. [lokazan kHmwkky [Jocroes-
ckoro. — Kaxercs, s1 yTto-To cabimana. — OT mambl? - He nomMHI0.
[Toppo6HO HamMcana MapIIPyT 4O aBTOBOK3as1a Ha yeke. M maxxe Homep
aBToOyca B Mepycanum. — Kak Tebs 30ByT? — [laHa. — DTO O6ubNeiickoe
nms. — S 3Haro. — Tel xopowas, [lana. — Ter Toxxe. — Korga B apmurio? -
[TocnesaBTpa, B BockpeceHbe. — JlaBaii, octopokHee. C apabamu Hajo
Aenatb mup. — [Ipocty, HO 51 TaK He CYUTAIO.

22.05
Berperunucek y marasusa ¢ Kanzgenem. f: Bbl roBopuTe, 4TO UyBCTBYETE
ce0s1 U3PAWIBTSIHUHOM, a MUIIeTe, KaK MmocienoBarens Anekcess Pemu-

"T'ne o1 6611, Anam? — ¢ppasa us bubnuu, kuura Buimue. Ctasa Ha3BaHUEM OJJHOMMEH-
HOTO aHTHBOEHHOro poMaHa ['enpuxa bems (1953).
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30Ba, [a enié mobute [11aTOHOBA, TO €CTh MUIIETE AEMOHCTPATUBHO
ITO-PYCCKH.

Kangenb: s1 He 1yMaio o TOM, KaKOH s MMcaTesb: PyCCKAN MIN eBpeu-
ckuii. Sl mpocTto numry.

23.05.22
[TepecmoTrpen Cmankepa. [lepenosHeH eBaHTeIbCKUMH MeTadpopamu.
3HamMeHUTHIN MOHOJIOT KaiijaHOBCKOTO “TO, UTO O4YepCTBeNO — yMpeT.
U “chenail Tak, YToObl OHU MOBepwIn , YTeHne PpeiiHmmnx Omkpoge-
Hus Hoanna boeocnosa... 1979 rof, a mpomnyctunu Beab. [IpaBaa, duasm
e/ 0 OKpaWHaM M KIy0aM, Ha UIMPOKHUN DKPAH €ro He BbITYCKAJIH.
IToMHIO, 4YTO CMOTpen ero B KaKOM-TO KMHOTeaTpe y MeTpo PeuHoii
BOK3aJI, JHEM, TIOTOMY 4YTO B npatimM-matim, BeuepoM, ero He IMOKa3bIBa-
JIN.

Huxkakoit pexsiambl He O6bUIO, BCE y3HaM Mo capadaHHomy paguo. [lo-
exaJl C TOrJallHer MoAPYrou, cepblii MOCKOBCKUM CHET, Yy CaMOIr'0 KUHO-
TeaTpa MasieHbKast apuma — Cmankep. Ceiiyac OHa YacCTO HA JUCKAX, a
paHbllle — Ha BUZAeoKaccetax. Hapoay B 3ase, BpoyeMm, ObUIO MHOTO.
Torga Tak yacto mokaseiBanu xopourre GuabMbl — B uemasepe u 6onviue
Hukoeda Ddpoca Toxke cMoTpen B KakoM-To Kinybe paboyeii Momozexu
y MeTpo Yauua 1905 roga. IlosysanpelieHHOCTh MOBBILIA/ZIa MOTHBA-
IIUI0, KaK CKa3anu Obl ceivac, JaBajia YyBCTBO NMPUYACTHOCTU K YEMY-
TO BOKHOMY...

Cmankep MeHsI TOT/A OTJTYLLIMJL.

['oBoprn 06 atom ¢uabme co crygeHTOM-iepBokypcHukoM BI'MKa.
[Tonpocyiy moMoyb. YMHBIN, 6/1arONOTyYHbBIN MaTb4MK, HO abCOTIOT-
HBII1 KOHPOPMUCT, CbIH OM3HECMeHa, mpuexan B M3panib Ha KaHUKY-
nbl. Ckasas, 4ToO BCce O4YeHb 3aTSIHYTO, HO eMy ITOHpPaBUIOCh. Bripouew,
KaK-TO OH TIOHSUJI, O YeM QHJIbM, CKa3as — O Bepe.

Berpewa mpoucxoguia B Kade HefaneKko oT VepycasnMMCKOTO pbBIHKA,
paiioH Maxane HMeryza. OueHb Becenoe, KOJIOPUTHOe MeCTO. XUIICTe-
Pbl, TYPUCTBI, MOJIOJI€XXb, €BpeiicKre OPTOAOKCHI, KpacHUBble pernaTpu-
aHTKU U3 Dduonuu - Bce B ogHOM ¢rakoHe. Kakast u3BriIncTasi Tpaex-
TOPHSI MIpOJIerjia OT KMHOTeaTpa Ha PeyHoM Bok3ane fo sToro kade. C
APYTO¥ CTOPOHBI, s BCerja MOHUMAJ (3a UCKITIOYEHUEM, MOXKET ObITb,
Hayvasia 1990-X rOJ0B), YTO BO3MOXXHO, NMPUJETCS yexaTb... bByHuH, AJ-
naHoB, bypmwok, Hab6okos, loBnato, ComxenuipiH, bpoackuii. Ilo-
n1aBckul, [IprucmanoBa, boxxues, Hecmenos. Etc., etc., etc.

Ternepsp Hall BBIXOJ, — KaK KOIAQ-TO cKa3aa KpydeHbix.
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SIpocnas l'ony6uHOB'

sSlnoBckmit, Augpeii (mox pex.). 2019. 'opoduoe Ba-
cunutli Anekceesuy. /[He6HUKU Yy4eHO20. 1914-1918:

H3 co6panus 'ocydapcmeeHHO20 ucmopuieckozo
my3sesn. B 2 kn. (MockBa: TUM). KH. 1. 1914-1915. 544

c., ui.; KH. 2. 1916-1918. 384 c., ui.

M3yyeHue sro-mJoKyMeHTOB B IocjaelHue rogpl B Poccun nepexuBaer
Hactostiuit 6ym”. C OHOM CTOPOHBI, TO MOXXHO OOBSICHUTH OTHOCH-
TeJIbHOM JOCTYIMHOCTHIO OOJIBIIMHCTBA aPXHUBOB, JIETKOCTHIO MyOIHUKa-
MM MaTepHaJIOB, BO3MOXHOCTBIO 3/IeKTPOHHOTO XPaHEHHSI TEeKCTOB
(oTO K TOMY Xe obGierdaer ux aHaau3). Tem He MeHee, eCThb U Apyras,
ropaszno 06osiee BaXHasi, IPUYMHA, & UMEHHO BO3POCLINI MHTEpeC 00-
1IeCcTBa K CBUZETEbCTBAM O MPOIJIOM, BO-IIEPBbIX, He MOJBEePIrIINMCS
HUKAKOW JIUTEPATYPHOU 00pabOTKe, MOKA3bIBAIOIINM JKU3Hb KaK eCTh,
6e3 MPUKpAC, ¥, BO-BTOPBIX, TPAHCIUPYIOLINM HEIO/IIeH3yPHYIO Bep-
cuto cobpiTii MuHYBIIero. YKuBbie rosoca XUTesnei ropoja v ceia Ao-
HOCSITCSI IO HaC CO CTPAHUI, THEBHUKOB, TMCEM M BOCIIOMHHAHWU, J1a-
Basi OYeHb 0ObeMHbIe, TOTUPOHNUYHbIE KAPTUHBI PA3HBIX DIOX.

OTpagHo, 4TO MYOG/JIMKALIMKA 3rO-JOKYMEHTOB BBIXOZST HE TOJBKO B
KPYIHBIX M W3BECTHBIX IIUPOKOU MyOJIHKe CTOTUYHBIX M3AATETHCTBAX
(Hamogo6ue HoBoro nureparypHoro o6o3spenus, Kydxkosa moss, Poc-
CII3HA ¥ [p.), HO TAKKe B OTHOCHTEPHO MENKUX U HHUIIEBBIX, KaK B
CTOJIMYHBIX LIeHTPaxX, TaK U B MPOBUHLMU. [Ipy 3TOM H3gaHus MOryT
OBITh KaK pe3y/JIbTaTOM JOJTONH KPOMOT/INUBON pPabOThI CIIEIIUATNCTOB
13 apXMBOB, My3€€eB 1 By30B, TaK U aKTOM CEMEMHOU, pOAO0BON KOMMe-
mopanun’. OcoO6eHHO 1eHHBIMU MPEeCTAB/ISIOTCS B 9TOU CBSI3U MU3BIIe-
YeHHble U3 CeMeUHBIX aPXUBOB 3Tr0-JOKYMEHTBI, O CyILleCTBOBAaHHUM KO-
TOPBIX MCC/IeZJ0BaTe/Iu He MOA03PeBaid, a Takoke UCTOYHUKHU, XPaHUB-

' PeuieHsus BbINoHeHa pu noggepxke POPU B pamkax HaydHOTO mpoekTa N@ 21-59-
14003 «BenKkasi BoiiHa M aHTPOIIOLEH: TOKCMYHOE HacJlefie UMIepHuii ¥ TpaHcpopma-
LMl OKpyXKaroleii cpenpl B LlenTpansHoit 1 Boctounoit EBpome».

* Cwm., Hanpumep, JlutoBckas et al. 2021.

> W3 nmocnegHux MyGaMKAUMA TaKOTO POAA MOXXHO BCIIOMHHUTH JHEBHUKHM TeHepasa
Bmagnmupa WBanoBudya CenmBaveBa, MOATOTOBJIEHHBbIE ero mpamnpaBHyKoMm Ojerom
HukonaeBryem X1ecTOBbIM M M3JaHHbIE 6e3 0OpalleH sl 3a TOMOLIBIO K U3JATe/TbCKUM
JOMaM.
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IMecsi B CIEeNHAIM3UPOBAHHBIX APXMBOXPAHWIHILAX, AOCTYN B KOTO-
pbie 6611 06bI9HO OorpaHuyeH. Cpesy MOC/TeIHUX CIeAyeT BbIIeTUTh, Ha
MOI B3IJIsA/I, ABYXTOMHYIO IyOJTUKAIIUIO B 2019 TO/ly THEBHUKOB 3a 1914~
1918 ro/ibl BBIJIAIOIIETOCs POCCUMCKOT0 UCTOPUKA U apxeosiora Bacunus
AnexceeBuya I'opoanosa (1860-1945), pyKOITMCHOE Hac/iegye KOTOPOTO
COXPAaHUJIOCh B OTJeJie NMUCbMEHHBIX MCTOYHUKOB l'oCyzapCcTBEHHOTO
ucropudeckoro mysest (MM, Mocksa).

['opozioB 6bUT BRIXOIIEM U3 AYXOBHOTO cocioBusi. OH poauscs B ce-
Mbe Ibsiuka u3 cena Jy6bpoBuun PsizaHCcKo# ryGepHUM U 0Opa3oBaHHe
MOJIy4r1 B Ps3aHCKOU AyXOBHOU ceMHMHapHH, OTKyZJa ylleJ Ha BOEH-
HYI0 CTy)K0y, He JKeJlasi CBS3bIBATh CBOIO CYABOY C KapbepOU CBSILIEHHO-
cnyxurenst (KpymHoB 1956: 5-6). Ha BoeHHO# ciy>kGe OH MPOGBUT €
1880 mo 1906 roj, ycreB OOCTYKUTBbCS A0 YWHA NOAIOJKOBHHKA, U B
OTCTaBKe Haya/ Kapbepy NpodecCHOHANbHOTO YYeHOTO, MpEeBPATHB
CBOE yBJIeYeHHe apXeoJIoTHell U TeOJIOTHel Y)Xe B MOCTOSTHHYI0 pabo-
ty*. Hamo ormertuts, uro ['opoaiioB ctan Ha pybexe XIX-XX BeKkoB ofi-
HUM U3 BeAYIIMX apXeoJIOTOB, aBTOPOM (¢YyHJAaMeHTa/bHBIX TPYZAOB,
BHeCs1 OOJIBLION BKJIQJ, B OCHOBBI KJIAaCCUPUKALUU APXEOIOTHYeCKUX
Ky/nbTyp Ha Tepputopuu Poccuw’. Ero yueHukamu ObUTM MHOTHE W3-
BeCTHble HCCIeJoBaTe/NMu, HanpuMmep, Apremuii Bragumuposuu Apiuu-
XOBCKUH, U, TAKUM 00pa3oM, MHOTHE apXeoJioru coBpeMeHHOU Poccrm
MOTYT IPOC/AeIUTh CBOIO, TAaK CKa3aTh, HAy4yHYIO reHeasnoruwm g0 [o-
poauoBa. Cam xe oH 6bUT yueHUKOM Anekcesi BacunbeBruua CenmBaHo-
Ba U Bnagumupa Mneuya Cusosa. Hacneaue 'opoauoBa crano npep-
MEeTOM CIel[UAIbHBIX HAyYHbIX LITYAWM, U B YaCTHOCTH, He ObLTa 3a0bI-
Ta ¥ ero pabora B 1914-1918 rozsl (Benoszeposa et al. 2015: 14-118).
[HeBHUKHU 1914-1018 ronos, usganusle ['IM, B nepByto odepeanb MHTe-
PEeCHbI He TOJIbKO U He CTOJIbKO JTOBOJIBHO MOAPOOHBIMU OMHUCAHUSIMU
Hay4yHbIX WITYaIui [opoflioBa, ero moe3foK, BBICTYIJIEHUH, MPUCYT-
CTBUSI HA PA3/IMYHBIX HAyYHbBIX COOPAHUSIX U T.[., CKOJTBKO T€M, UTO 3TO
LIeHHBII WMCTOYHHMK, OTPA3WBLIMI CO3HATeJbHOE U Oecco3HaTeTbHOe
(aBTOp [AHEBHUKOB MEpPUOAUYECKU GUKCHUPOBAT CBOU cHbI®) poccuii-
CKOTO WHTEJUTUTEHTA, BBIXOJLIA W3 HEABOPSIHCKUX KPYroB, 00/1aiaBIiie-
ro, K TOMY )Xe, BOGHHBIM OITBITOM, YTO OT/IMYaJI0 €ro OT OOBIIMHCTBA
KOJIJIET 1O MYy3€el0 M By3awm, Tlie OH mnpenojaBan. Poccuiickoe oOuiecTBO
anmoxu Benukoi BOVMHBI HEOOBIYAHO OCTPO PearupoBaio HA BOEHHbIE

* O nepunerusix xusHeHHoro mytu [opoguosa cm.: OKyk 2005).

> TlogpoGHee 0 3HaYEHNH ero HayIHBIX OTKPBITUH U TPYA0B cM.: (KpymHOB 1956: 5-6).

® Cm., HaNpKUMep, BITEYAT/ISTIONIYIO H HEOOMAHO MOAPOGHYIO 3aMHCh PUCHUBIIErOCs
y4eHOMY yTPOM 12 CeHTsIOPps 1914 roja (SIHoBckuit 2019, I: 94-99).
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ycriexk W HeyJa4yd, B XoJe KOH(IMKTa CYIIeCTBEHHO TOMEHSIUCH
MPAaKTUKUA TOBEJEHUs] TOPOJACKHUX M CEeTbCKHMX MACC, UX BOCIIPUSITHE
rOCYZApCTBA U MHCTUTYTAa MOHAPXUU' .

['opo)kaHe U cejisiHe CTa/Ik C HAYa/IOM BOHHBI HEOOBIYAHHO BOCIIPUUM-
4yuBbI K cyxaM. [JHeBHUKHU ['Opo/iioBa Jal0T TOMY sipKOe MOATBEPXKe-
Hue. B JHEeBHMKAaXx MOXXHO HAMTH 3aIMCH JEeCITKOB CYXOB, XOAMBIIMX
o MockBe mocsie 0ObsIBlIeHHsT BOWHBI U BIUIOTH JI0 ee KOHIIA, a CaM aB-
TOP [HEBHUKOB CIIPaBe/IMBO 3aMETHJI, YTO ‘B HACTOsIlee BpeMsi Be-
OyTCsI IBe BOMHBI : “OZfHa — Ha MOJISIX CPAXEHUH, Apyrasi Ha CTPaHUIAX
rasert, MpUYeM KakK Ta, TaK U JAPyrasi OJWHAKOBO He IAJSAT MPABAbI, a
ObIOT ee GemHYIO, Te Tomnaao U YeM nomnano’ (SIHoBckuii 2019, I: 80).
Bripouem, I'oposiioB He ObI1 GeCTIPUCTPACTHBIM CBUAETEIEM, HO OY€Hb
YKHBO TI€PEXUBAJI MPOUCXouBLIee Ha ppoHTe. EMy Kak BOeHHOMY B OT-
CTaBKe ObUTH O4Y€Hb UHTEPEeCHBI MOAPOOHOCTU 6OEB, KOTOPbIE OH 3aHO-
CHJI B JHEBHHK, CHAOXKAs UX 1O HEOOXOIUMOCTH Jaxe cxeMamMu. ChIHO-
Bbst ['opofiioBa TOXXe OKas3anuch Ha GPOHTE, U B 1918 TOAY OH MPOCHII,
Harnpumep, OgHOTro U3 HUX — Mropsi — moapo6HO paccka3ath O COOBI-
THUSIX U MPUKITIOYEHUsIX Ha GPOHTe, TI/IEHeHUHU U MPeObIBAHUHU B TUIEHY
B ['epmanuu (SIHOBCKkmMit 2019, II: 313-344). Pacckas cBoit Urops Bacu-
neBu4 ['OpoOAII0B 3aBepUINT TUPAJOH, YTO OH HEHABUIUT HEMIIEB, KO-
TOpBIEe “IIPe3MPAIOT PYCCKUX , M1 He BEPUT “OOJIBIIEBUCTCKOMY IBIDKe-
HUi0 B Poccuu”, moTOMy 49TO BO I/IaBe €ro CTosT Te e moau (“Sxumgsr’),
YTO MYYWIH TUIEHHUKOB B ['epmanuu. Hamo 3ameTuTh, 4TO pacckas Chi-
Ha, CyAs TIO BCceMy, oueHb pactporai ['opoauosa.

3apucoBku ¢ PppOHTA, UHOTJA AOMOTHEHHbIE Ta3eTHbIMU BbIPE3KaMH,
YaCTO BCTPEYANOTCS B JHEBHUKE, U 3aMETHO, YTO aBTOP MHOTO Ppas-
MBIILJISUT HaJl, TEM, YTO YCJIBIILIAJI OT MPUEe3)XaBIINX C epeoBOi 3HAKO-
MbIX W Ipy3eil. ['opoALloB 4acTo BO3Bpaujaicsi K TeMe ‘BHYTPEHHHX
HeMIeB”, T.e. TeX MPOTUBHUKOB Poccuu, KOTOpble Mellanu CTpaHe W3-
HYTpH. Pa3roBopbl 0 HeMeEIIKOM 3acH/ibe, 3aMaCKHUPOBAaHHBIX HEMIIAX,
CKPBIBABIIMX CBOE MPOMCXOXAEHHWe, TPUBIeKaii BHUMaHue ['opoaio-
Ba, BHUMATe/IbHO PUKCHUPOBABIIETO HACTPOEHUS TOPOJACKOM MyOIUKU U
CeTbCKHX JXUTe/Neii®. ABTOP M caM 4aCTO OTMedaJl IIPOHeMelIKUe B3IJIs-
bl HEKOTOPBIX CBOUX KOJIJIET, O CIIOPaX ¢ KOTOPBIMH OH TaK)Ke OCTaB-
JIST MoApOOHbIe OTYeThl. Bce 3TO MO3BO/IsSIET MPOC/IEAUTh TUHAMUKY
HACTPOEHMI KaK padpUHUPOBAHHOM CTOTMYHON WMHTE/IMTEHIIUH, TaK U

" Tlogpo6Hee 06 3ToM cM.: (AKCEHOB 2020).
8

CM., B 4aCTHOCTH, 3aTMCh OGCYXIEHUs HEMUEB POCCHU M MX PO/IA B TIOPAYKEHUH Ha
$poHTe B 3anKcH 17 aBrycra 1915 roga (SIHoBckwmii 2019, I: 453-455).
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HApPOJHBIX MACC, MMOCKOIBKY B CBOMX IMOe3AKax ['OpofiioB, M0OUBIIHI
MTOrOBOPUTH C TMOMYTYUKAMHU, YaCTO OeceoBa CO CIyYaHBIMU JIIOTb-
MU O BOIHe U ee HanboJIiee XapaKTepPHbIX 0COOEHHOCTSIX.

[pyroii BaYKHOU TeMOM, KOTOPOU TakKe OTBeJeHO HeMaJsio MecTa B 3a-
MUCSIX, CTajla JOPOTOBU3HA U AePUIUT MPOJOBOTbCTBEHHBIX MPOAYK-
TOB. IHOTIAa TeMbI CIyXOB M JOPOTOBHU3HBI COEAMHSIIUCH B OJHOM 3a-
nucu. Tak, ['opoxuos 28 ceHTsiopst 1916 roga ormerwt: “Cayxu’. B Iert-
porpajie HeT Msica, HeT caxapa M APYTUX MPOAYKTOB MepBO He0OX0u-
mMocTH. [TeTporpaisl 3a MPoAyKTaMU MpUE3X AT B MOCKBy, a valle B
Beibopr. Ho Takve moe3gku [OCTYIHBI TO/NBKO OOTaThIM JIHOASIM’
(SIHoBCKMIA 2019, II: 141).

VHTepeCHBIMU OKAa3bIBAIOTCS W CTPAHUIIBI, MMOCBSILIEHHbIE TMOMUTHYE-
CKAM W3MeHeHUsIM 1917 roja. [opoii0oB BHUMATEbHO MPUCMATPUBAI-
Cs1 K IPOMCXOAUBLIEMY Ha ynuliax MockBel B ¢peBpajie—-MapTe TOTo pe-
BOJIIOI[MOHHOTO TOJAa M C COYYBCTBHEM OIUCHIBA TMPOHCXOAMBILIHE
9KCIEeCChl (apecThl MOMUUENCKUX areHTOB, ‘TUTYTOB-KYIIOB , YKpbI-
BaBIIMX ChECTHBIE 3aMAChl M CIIEKY/TUPOBABIINX MMHU), TlepeJaBajl pas-
TOBOPBI O “3axBaTe MyKH, caXxapa U BCAKOM CHeIH, CIIPATAHHBIX B L[€PK-
BaX, KJIQ[OBBIX, CTOPOXKKAX y TOMOB M Mpu4eTHUKOB (SIHOBCKMit 2019,
II: 217). ®eBpaibcKyio peBoOIOLHI0 ['OPOAIIOB BOCIPHUHSII, KaK U MHO-
rve Apyrve WHTe/UTMTeHThl, OYeHb MO3UTUBHO: “Heyxenu Mbl, pycckue,
cBoGoaubI?” (SITHOBCKMI 2019, II: 219). OgHAKO 3amycy B MIOJIE 1917 TOAa
CBUJETEHCTBYIOT O PA304YapOBAHUU B JlesITeIbHOCTU BpemeHHOrO mpa-
BUTE/ILCTBA, @ PA3rOBOPHI C JIOAbMU, KOTOPBIE TaK JIFOOM/ 3aMMChIBAThH
['opoa10B, MOKa3bIBa/k, YTO MUHHUCTPBI KPEIUT HAaPOAHOTO OBEpHs
yke ucdepnanu. K coxxaneHuio, He COXPAaHWIMUCHh 3aMMMCHA OCEHH 1917
rojia, MO3TOMY Y3HaTh O peakuuu ['opozioBa Ha COOBITHSI OKTSOPS B
[Terporpaze Henb3st. OZHAKO €ro COYyBCTBEHHOE OTHOILIEHHE K CJI0OBaM
CbIHA OCEHbIO 1918 rofa 0 ““KuAax , YTO 3aCeaH B OOJIBIIEBUCTCKUX KO-
MUTETaX, 3aCTaB/SIeT MPEANONOKHUTh, YTO OTHOLIEHHWE 3TO ObLIO, IO
KpaiiHeil Mepe ToHava Ty, HeTaTUBHBIM.

CrnemyeT OTMETUTBH, YTO JHEBHUKU ['OpOZII0Ba U3/IaHbI, HA MO B3IJIs],
o6pasuoBo. Corpyanuku ['MM mnpogenanu Gosbliyio paboTy MO CO-
CTaB/IEHUI0 HAayYHO-CIIPABOYHOTO amapaTa, OepexXHOo IMepesand TeKCT
IOHEBHUKOB, MOAPOOHO OOBSICHUB apxeorpadpuyecKkue MPUHIUIbBI My0-
JIMKALIMH, & TAK)Ke COCTABU/IM MMEHHOM yKa3aTesb K JHEBHUKaM, A00a-
BUB K HUM B Ka4yeCTBe MPUIOXKEHUs ellle HeCKOIbKo mrceM K ['opoaiio-
By oT mpodeccopa XapbKOBCKOTO YHUBepcHUTeTa reosora Hwukomas

K KYPCI/IBOM B HY6HHKaHHH AHEBHHKA IT€pefaHO MMOoAYEPKMBaHNE€ TEKCTA B OpUT'HAJIE.
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HNocudosuua Kpumradposuyua. [lybrukanms muiceM IMO3BOMWIA ele
r1yo)ke OTpasuTh ‘aTrMocdepy HEB3rOf , CaMbIii AyX TOrO BpeMeHH
(STHOBCKMIA 2019, I1: 346) .

' UccnenoBanue BhINONHEHO TIpy Toanepke POPH B pamkax HaydHOro mpoexrta Ne
21-59-14003 Benukas eotiHa u aHmponouyeH: mokcuyHoe Hacnedue umneputl U MpaHc-
¢opmayus oxpyscarowjeti cpedsl 8 LlenmpansHotl u BocmouHoti Espone.
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Giorgia Rimondi
Inber, Vera. 2022. Quasi tre anni. Leningrado. Cro-

naca di una citta sotto assedio, traduzione e cura di

Francesca Gori (Milano: Guerini e associati), 231 pp.

[ quasi tre anni dell’assedio di Leningrado (dal settembre 1941 al gen-
naio 1944) rappresentano una delle pagine piu tragiche della Seconda
guerra mondiale, nel corso della quale la popolazione della citta sara
decimata da incursioni aeree, fame, freddo e malattie. Leningrado rive-
stiva particolare importanza non soltanto strategica, come via di acces-
so al Baltico, ma soprattutto simbolica, in quanto ex capitale
dell'Impero russo e sede della rivoluzione bolscevica del 1917. La resi-
stenza dei suoi abitanti al di la di ogni limite contribui alla capitolazio-
ne del nazifascismo, innescando una serie di eventi che portarono alla
conclusione del secondo conflitto mondiale. Di questa tragica pagina
della storia del Novecento il diario di Vera Inber restituisce una testi-
monianza sincera e dettagliata, facendone cosi una delle principali voci
dell’assedio.

Poetessa, scrittrice e traduttrice, Vera Inber (1890-1972) nasce a Odessa
in una famiglia agiata, studia a Mosca, dove si avvicina al movimento
costruttivista, e viaggia per 'Europa, trascorrendo un periodo a Parigi
durante il quale ha inizio la sua attivita letteraria con la pubblicazione
delle prime raccolte di poesie. Gli anni successivi saranno pero segnati
dal terrore della persecuzione a causa del suo legame di parentela con
Lev Trockij, che nel 1927 verra prima espulso dal partito e poi esiliato:
per questa ragione Inber decide di prendere le distanze tanto dai co-
struttivisti quanto da tutto cio che, sul fronte artistico, poteva essere
considerato non ufficiale, con l'intento di avvicinarsi quanto pit possi-
bile ai dettami del partito. Cosi, nel 1933 il suo nome figura tra gli autori
del volume di stampo propagandistico sul cantiere del canale sul Mar
Bianco-Mar Baltico intitolato a Stalin, pensato dal partito come storia
ufficiale della costruzione del maestoso progetto - tristemente noto per
I'impiego di forza lavoro dei detenuti dei gulag —, volto a mostrare la
capacita dello Stato sovietico di piegare 'uvomo e la natura ai propri
scopi.

Durante 'assedio Vera Inber decide di trasferirsi a Leningrado insieme
al terzo marito I'ja Strasun, direttore del Primo istituto di medicina
della citta, con l'intento di prendere parte attiva agli eventi documen-
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tando gli anni del conflitto, cosi come faranno le scrittrici Lidija Ginz-
burg (Ginzburg 2019) e Ol'ga Berggol'c (Berggol'c 2013); tuttavia, a diffe-
renza di Inber, queste ultime terranno nascosti per anni i loro diari -
pubblicati soltanto durante la perestrojka -, ben sapendo che in essi
venivano affrontate tematiche in contrasto con la narrazione ufficiale
dell’assedio.

Il diario di Vera Inber vedra invece la luce nel 1945, e insieme al poema
in versi Il meridiano di Pulkovo (Inber 1942) le varra il premio Stalin
nell’anno successivo. Quasi tre anni, ora pubblicato in lingua italiana da
Guerini nella collana Narrare la memoria, € una delle opere fondamen-
tali per la costruzione del mito dell’assedio, che risponde alla retorica
ufficiale del potere sovietico; come sottolinea la traduttrice e curatrice
dell’edizione italiana Francesca Gori nell'introduzione, gia nel 1943
I'Istituto di storia del Partito aveva diffuso un memorandum contenen-
te precise indicazioni nonché un elenco di temi che dovevano essere
necessariamente presenti nelle memorie sull’assedio, di conseguenza
gia a partire dal 1944 l'autrice si dedichera al lavoro di revisione del suo
manoscritto. Si tratta dunque di un’operazione di autocensura e di
compromesso, volta a esaltare innanzitutto la resistenza eroica dei le-
ningradesi durante I'assedio, dando parallelamente meno rilievo alla si-
tuazione disastrosa della citta e alle digressioni di carattere personale.
L’appendice presente nell’'edizione italiana presenta solo alcuni dei
frammenti espunti dal testo originale, poi pubblicato nella Russia sovie-
tica in versione integrale soltanto nel 1964. Dopo la pubblicazione del
diario, Inber tornera a Mosca per continuare la sua attivita di scrittrice
e traduttrice, anche se da quel momento diverra meno prolifica e le sue
opere perderanno la forza poetica che aveva contraddistinto il periodo
precedente alla guerra. Nonostante la controversa posizione di scrittri-
ce ufficiale, nelle pagine del diario ai momenti pitu esplicitamente reto-
rici e di stampo propagandistico sull’eroica difesa della citta e della na-
zione si alternano digressioni che descrivono le difficolta a cui sono sot-
toposti i leningradesi nella lotta per la sopravvivenza; difatti, come av-
verte la curatrice, “sta appunto al lettore distinguere questi due aspetti:
quello di una genuina testimonianza letteraria ed esistenziale e quello
di un testo documentario dell'assedio” (Inber 2022: 16). Del resto,
I'impostazione ideologica generale € resa esplicita nell'annotazione del
29 dicembre 1943: “Quale impatto hanno ora i miei versi? Come ha fun-
zionato la mia penna - la mia arma nella Leningrado assediata? Il mio
lavoro é stato utile, almeno in qualche misura? lo ne sono responsabile”
(Inber 2022: 195). Tra le pagine del diario emerge costantemente la per-
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cezione del lavoro dello scrittore come missione: “voglio essere li, vo-
glio condividere con essa [Leningrado — G.R.] il mio destino, darle tutta
la mia forza” (15 maggio 1942; Inber 2022: 100), e ancora: “sento che de-
vo vivere li fino alla sua liberazione” (28 settembre 1943; Inber 2022:
185). A questo impegno Inber si dedica anche pubblicamente, tenendo
discorsi e interventi a radio Leningrado, alla TASS, ai circoli letterari e
al fronte, dando letture nei reparti dell'ospedale. E in effetti la cosa piu
sorprendente del libro di Inber é la dedizione al proprio compito, le ri-
flessioni sul dovere dello scrittore, sulla sua vocazione e persino sulla
tecnica del mestiere, che compaiono qua e la nelle pagine del libro. Un
lavoro, quello dello scrittore in tempo di guerra, a cui non ci si puo sot-
trarre, lavoro che diventa una necessita interiore nella citta assediata,
tanto che si ha “voglia di scrivere come a volte si ha voglia di mangiare”
(2 febbraio 1942; Inber 2022: 70). Nelle giornate che oscillano tra bom-
bardamenti e una “calma quasi terrificante”, il lavoro e I'unico sollievo e
rifugio, poiché “solamente quando lavoro non puo succedermi niente di
male” (Inber 2022: 116). Sullo sfondo si staglia la situazione drammatica
della citta eroe Leningrado e della quotidianita dei suoi abitanti, con
tutte le sue difficolta e privazioni: I'isolamento, il freddo, la mancanza
di acqua corrente, il razionamento del cibo, le interminabili code, le
malattie, la necessita di conservare le forze per gli spostamenti in cerca
di cibo e legna da ardere, in quello che viene descritto come un autenti-
co Golgota. A tutto cio si aggiunge il dramma personale della preoccu-
pazione per il proprio destino e per quello dei cari.

Eppure, Inber riesce a coniugare nel suo resoconto tragedia e bellezza;
nonostante i continui pericoli, gli obitori strapieni, i bollettini di guerra
e le scene a cui assiste nell'ospedale dove lavora il marito, una parte
della vita - tra cui quella culturale - continua a scorrere: la discussione
delle tesi di dottorato in un rifugio antiaereo, le riunioni letterarie e le
letture pubbliche, i concerti che non si interrompono, nonostante
I'atmosfera “lugubre” (Inber 2022: 44) e il freddo. Ed e proprio la notizia
che Sostakovi¢ sta componendo la Settima sinfonia a spingere Inber a
scrivere che, anche nella citta distrutta dai bombardamenti, “I'arte non
¢ morta: essa continua a vivere, a risplendere e a riscaldare il cuore” (22
settembre 1941; Inber 2022: 37).

La tensione verso il passato, nel tentativo di restare ancorati agli ultimi
scampoli di umanita, & una delle possibili metamorfosi del tempo du-
rante I'assedio, che, cessato di essere una categoria generale, si & para-
dossalmente individualizzato. Tale percezione € espressa vividamente
nel diario tramite I'immagine degli orologi delle strade di Leningrado,
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le prime vittime dei bombardamenti, che fin dall'inizio dell’assedio ave-
vano cessato di segnare “I'ora del lavoro, 'ora del riposo, gli incontri de-
siderati, le occupazioni, le feste e le nascite. [...] Il tempo aveva cessato
di esistere” (Inber 2022: 214). Simbolo di una citta completamente im-
mobilizzata, spettrale, in cui il tempo collettivo e individuale & come
congelato, la loro rimessa in funzione al termine dell’assedio segnera
quella ripresa della vita - “il tempo e ritornato”, annota Inber il 24 apri-
le 1944 (Inber 2022: 214) - che accompagna la ricostruzione della Lenin-
grado ormai libera, in cui ogni cosa e ogni spazio possono ritornare alla
loro funzione originaria: le fabbriche riprendono la loro produzione,
piazze e giardini, prima invasi dagli orti pubblici, riacquisiscono il loro
aspetto precedente.

Il diario di Vera Inber si aggiunge alle numerose testimonianze che pre-
servano la memoria dell'assedio — memoria tuttora problematica in ter-
ra russa, dove nel corso degli anni la monolitica narrazione ufficiale ha
prevalso sulla verita storica all'interno di una retorica di glorificazione
della vittoria nella Seconda guerra mondiale -, raccontando del modo
in cui lo spirito umano é stato costretto a misurarsi con questa catastro-
fe, in cui si intrecciano i destini del singolo e della collettivita.
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Giorgia Rimondi
Kuznecov, Eduard. 2023. Parole trafugate. Diari

clandestini dalla Russia (1970-1971), traduzione di
Maria Olsufieva e Oretta Michahelles (Milano:

Guerini e associati), pp. 200.

Eduard Samuilovi¢ Kuznecov (1939) ha trascorso 16 anni della sua vita
nei lager sovietici. Di questo lunghissimo periodo i suoi Diari restitui-
scono soltanto una piccola parte: i mesi che vanno dall’ottobre 1970 al
novembre 1971.

Rispetto ad altre testimonianze della vita nel lager nel contesto post-
staliniano, il caso Kuznecov ha ricevuto grande risonanza internaziona-
le, portando a risvolti concreti nel sollevare il tema dei diritti umani
nell'URSS degli anni Settanta e del funzionamento della macchina tota-
litaria sovietica. L’attenzione all’esperienza dello scrittore e giornalista
dissidente é testimoniata dall'apparizione nel 1973 dei suoi Diari di pri-
gionia, fatti arrivare clandestinamente in Occidente e pubblicati in
prima edizione mondiale in lingua italiana per Longanesi, con il titolo
Senza di me. Diario da un lager sovietico (1970-1971). Nello stesso anno a
Parigi esce I'edizione francese presso Les Editeurs Reunis, anticipando
Arcipelago Gulag di qualche tempo.

La vicenda di Kuznecov é emblematica della resilienza umana durante
gli anni bui del regime sovietico: i Diari ricostruiscono le fasi di prepa-
razione della tentata fuga dall'URSS, l'arresto, I'internamento nel gulag
e il processo, interrompendosi poco dopo la notizia della sospensione
della pena di morte.

Di origini russo-ebraiche, tra il 1959 e il 1960 Eduard Kuznecov é stu-
dente di filosofia dell'Universita di Mosca, contribuisce alla diffusione
della letteratura samizdat partecipando alla pubblicazione della rivista
clandestina Sintaksis e della raccolta poetica Feniks, prendendo parte
agli incontri informali in Piazza Majakovskij insieme ad altri scrittori e
attivisti, tra cui Jurij Galanskov, Vladimir Osipov e Vladimir Bukovskij.
Per queste attivita viene arrestato una prima volta nel 1961 e condanna-
to a sette anni di campo speciale, dapprima a Pot'ma e in seguito nel
Dubravlag, in Mordovia, dove conoscera quelli che in seguito saranno i
suoi compagni di fuga: Jurij Petrovi¢ Fédorov e Aleksandr Grigor'evi¢
Murzenko. Dopo il rilascio si trasferisce a Riga con la moglie Sil'va Zal-
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manson. Nel febbraio del 1970 riceve un invito da Israele e cerca di ot-
tenere inutilmente i documenti per lasciare 'URSS. Insieme a Fédorov e
Murzenko, il 15 giugno 1970 organizza un tentativo di dirottamento ae-
reo, che terminera pero con l'arresto e la condanna a morte. Grazie
all’attenzione dell’opinione internazionale la pena verra commutata in
15 anni di reclusione nel campo di lavoro a regime speciale n. 10 in
Mordovia. Nel 1974 la moglie Sil'va viene rilasciata all'interno di uno
scambio tra prigionieri israeliani e sovietici. Kuznecov dovra invece at-
tendere fino al 1979 per raggiungerla in Israele.

La sua vicenda va inquadrata nel particolare contesto politico degli anni
successivi alla Guerra dei Sei Giorni (1967), in cui I'Unione Sovietica
aveva interrotto le relazioni diplomatiche con Israele e sempre piu ebrei
sovietici chiedevano di emigrare in Israele. Il processo per ottenere il
visto spesso costava ai richiedenti il lavoro, rendendoli vulnerabili ad
accuse di parassitismo sociale, e sebbene alcuni venissero autorizzati a
partire, molti ricevevano un rifiuto formale, che poteva giungere im-
mediatamente o anche dopo anni in cui i loro casi giacevano presso
I'OVIR. L'ampiezza del fenomeno era testimoniata dalla comparsa del
termine non ufficiale otkazniki o refjuzniki, usato in Unione Sovietica
per designare coloro ai quali le autorita avevano negato il permesso di
emigrare. La motivazione tipica per tale rifiuto era che coloro che ave-
vano avuto accesso in passato a informazioni vitali per la sicurezza na-
zionale non potevano essere autorizzate a lasciare il Paese. Tra gli anni
Sessanta e Settanta, seppure non fosse formalmente considerato un rea-
to, emigrare legalmente dall'URSS veniva visto dalle autorita come tra-
dimento alla patria. Va ricordato che prima della ratifica nel 1973 della
Convenzione internazionale sui diritti civili e politici, 'Unione Sovieti-
ca non riconosceva formalmente il diritto di emigrazione: la possibilita
di lasciare il Paese dipendeva unicamente dalla decisione delle autorita,
ed era solitamente limitata al ricongiungimento familiare o a quelle
minoranze etniche che desideravano fare ritorno nel loro Paese
d’origine. In ogni caso, il processo per richiedere il permesso di lasciare
I'Unione Sovietica era complicato da formalita burocratiche volte a
ostacolare un’emigrazione di massa. La tendenza ad abbandonare
I'URSS era particolarmente forte all'interno di comunita nazionali e
gruppi religiosi soggetti a pressioni governative, tra cui ebrei, armeni,
greci e tedeschi sovietici. Sulla scia della lunga tradizione di antisemiti-
smo sociale e politico in Russia, particolarmente gravosa era la situa-
zione degli ebrei, soprattutto dopo il secondo conflitto mondiale e la
nascita dello Stato d’Israele, in seguito alla quale si erano intensificate
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le accuse di sionismo e cosmopolitismo. Nonostante cio, essendo regi-
strato come russo alla voce sul passaporto che indicava I'appartenenza
etnica, Kuznecov aveva chiesto, invano, di essere riconosciuto ufficial-
mente come ebreo, inizialmente per “ragioni emotive” (“osservando le
manifestazioni dello scatenato antisemitismo popolare, [...] decisi che
era necessario per me stesso unirmi ai perseguitati’, Kuznecov 2023: 61),
e solo successivamente per “consapevoli ragioni di discendenza” (Kuz-
necov 2023: 61). Nel difficile contesto della sua situazione attuale, in cui
“il pane quotidiano del male di tutti i giorni” gli era diventato insoste-
nibile (Kuznecov 2023: 87), la fuga oltre confine appariva come “l'unico
mezzo per raggiungere un’esistenza degna” (Kuznecov 2023: 165). In-
sieme ad altri quindici refjuzniki, Kuznecov, con il pretesto di parteci-
pare a un matrimonio, pianifico di impossessarsi di un aereo civile e
giungere in Israele passando per la Svezia. L'operazione non ebbe suc-
cesso - la mattina del 15 giugno 1970 il gruppo venne arrestato
all’'aeroporto Smol’'nyj di Leningrado -, tuttavia contribui a sensibilizza-
re il mondo sulla situazione dei diritti umani in Unione Sovietica. Dopo
che il caso Dymsic-Kuznecov divenne noto, le forti condanne interna-
zionali costrinsero le autorita sovietiche ad aumentare la quota di citta-
dini sovietici ammissibili all'emigrazione, pur continuando sporadica-
mente a imporre varie limitazioni per scoraggiare 'uscita dal Paese.

[ Diari di Kuznecov si collocano in un momento particolare
dell’evoluzione del sistema gulag. Nonostante il ridimensionamento dei
lager sovietici dopo la diffusione del rapporto segreto e la decisione uf-
ficiale sulla loro liquidazione nel 1960, lo smantellamento definitivo av-
verra soltanto con Gorbacev nel 1987. Le repressioni politiche prosegui-
vano, anche se la loro portata era diminuita; i dissidenti continuavano
ad essere arrestati, ora per vere e proprie attivita antisovietiche, anziché
per accuse fabbricate. In questo periodo si registra perd un cambiamen-
to significativo nell’atteggiamento di gran parte di coloro che facevano
parte dell'apparato repressivo: l'indifferenza verso l'ideologia ufficiale,
aspetto che l'autore sottolinea pitt volte, insieme alla disillusione nei
confronti di un sistema i cui capisaldi sembrano ormai vuote parole.
Ora é lo stesso inquisitore a dubitare di Dio, “avendo perso la foga dello
zelante servire I’Assoluto. [...] Non é nichilismo, ma semplicemente in-
differenza verso l'ideologia in genere, e quella ufficiale in particolare: il
piccolo idolo ha commesso una grossa sciocchezza lasciandosi andare
all’'autoflagellazione e allora il ritualismo e apparso in tutta la sua falsita
e inetta noia” (Kuznecov 2023: 129).
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In una realta dove gli slogan e le parole sono diventate meri simboli,
I'unico modo per conservare un certo grado di obiettivita e scrivere,
nonostante i rischi che comporta. La scrittura e al tempo stesso stru-
mento di preservazione dell'identita (“scrivo solo per conservare il mio
volto”, Kuznecov 2023: 108) in una condizione che puo essere descritta
soltanto nel momento stesso in cui la si sta vivendo. Questa attenzione
all’autenticita dell’esperienza resa dalla penna é resa esplicita in un’altra
importante testimonianza dell’'autore, raccolta nel libro Mordovskij ma-
rafon (La maratona di Mordovia), pubblicato a Gerusalemme nel 1979
(Kuznecov 1979). Nella Prefazione Kuznecov scrive: “Avrei potuto pro-
vare a ricostruire a memoria le pagine perdute, sistemare qualcosa o
addirittura riscriverle da capo, ma cio avrebbe inevitabilmente sovrap-
posto il presente, il contingente, e allora questo libro avrebbe in gran
parte perso il diritto di essere definito una ‘testimonianza dal gulag”
(Kuznecov 1979: 6) [Traduzione mia: G.R.]. Il resoconto perde la sua
immediatezza e sincerita al di fuori della dimensione in cui viene pro-
dotto. Il detenuto non si trova solo ad affrontare “il freddo, il caldo,
I'afa, la mancanza di spazio, il bugliolo, i corpi, e, naturalmente, la fa-
me” (Kuznecov 2023: 185), ma anche e soprattutto la totale assenza di
solitudine e silenzio, I'essere costretti a condividere in ogni momento lo
spazio con altri, che per un intellettuale risulta particolarmente gravoso
(“baratterei con gratitudine quindici anni di baracche di lavoro con
vent’anni di cella d’isolamento”, Kuznecov 2023: 36). Come gia notava
Herling-Grudzinski nel suo Un mondo a parte, riprendendo a sua volta
Salamov, la solitudine nel campo @ I'unico rifugio per restare aderenti
alla propria identita e non venire inghiottiti dal male. Anche per questo
la scrittura di Kuznecov é rapida, aforistica, come a tentare di registrare
pensieri e stati d’'animo che potrebbero dissolversi da un momento
all’altro, fatti svanire dalle circostanze. Nelle limitazioni imposte dalla
contingenza, insieme al costante timore del ritrovamento e della confi-
sca delle carte (come effettivamente accade il 5 maggio 1971, Kuznecov
2023: 107), la scrittura diventa piu che una semplice registrazione di fat-
ti e impressioni: rappresenta una forma di liberta, sia perché avviene di
nascosto dalle autorita del campo, sia perché permette una forma di
espressione che non é riconosciuta, tanto al detenuto quanto al cittadi-
no sovietico libero.

Le pagine dei Diari non toccano solo aspetti concreti della vita del lager
o del processo, ma anche riflessioni di pit ampio respiro sul regime e
sulla realta sovietica. 1l filo conduttore di tali riflessioni e I'idea di liber-
ta anche nelle condizioni pit disumane. Come rileva Kuznecov, la resi-
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stenza interiore e il desiderio di liberta vengono paradossalmente ali-
mentati proprio dal sistema del lager, tanto che quest’ultimo si rivela
una “scuola d’amore per la liberta” (Kuznecov 2023: 95). Nei detenuti é
soprattutto il corpo ad essere il campo di espressione di una ritrovata
quanto paradossale liberta, pit o meno consapevole. Il lager si rivela
luogo della verita, dove ci si pud permettere di essere liberi: lo dimo-
strano tanto i tatuaggi dei detenuti con contenuto esplicitamente anti-
sovietico (Kuznecov 2023: 145, 148), quanto l'atteggiamento e le parole
dei carcerieri. Kuznecov interpreta cosi la disillusione dei suoi stessi
aguzzini rispetto a un sistema in cui hanno perso la fede: “[...] una deci-
na d’'anni fa non c’era nemmeno il cinismo d’oggi, quello dei recenti
abnegati adepti di un culto sanguinario, oggi invece funzionari in un
tempio abbandonato delle loro deita. Nell'ufficio del giudice istruttore,
oggi, non sentirai pit parlare della suprema felicita di essere un cittadi-
no sovietico, del fulgido futuro dell'umanita per il quale si possono e si
devono sopportare molte cose” (Kuznecov 2023: 128). Spogliato della
facciata dell'ideologia, nel sistema gulag resta solo la violenza, inflitta
su se stessi o sugli altri. Le riflessioni sul potere sul corpo nelle Memorie
da una casa di morti di Dostoevskij (che non a caso viene citato spessissi-
mo da Kuznecov) si rivelano incredibilmente attuali: “Vi sono persone che
sono simili a tigri avide di leccare il sangue. Chi ha provato una volta
questo potere, questa signoria illimitata sul corpo, sul sangue,
sull’anima di chi & come loro, di creature umane, di fratelli, secondo la
legge di Cristo; chi ha provato il potere e la piena possibilita di umiliare
con la peggiore umiliazione un altro essere che ha in sé I'immagine di
Dio, colui é incapace di signoreggiare i suoi sentimenti. La tirannide &
un’abitudine: é dotata di capacita di sviluppo, e alla fine si tramuta in una
malattia” (Dostoevski 1935: 265-266). L“illimitata signoria sul corpo” delle
punizioni corporali di cui scriveva Dostoevskij nel lager si spogliano degli
abbellimenti ideologici e il regime emerge in tutta la sua “umana bestiali-
ta” (Kuznecov 2023: 154). Il gulag (“retrocortile dell'impero sovietico”, Kuz-
necov 2023: 36) ¢ il luogo in cui la realta sovietica si esprime in tutta la sua
violenza e verita, lasciando emergere la reale natura del regime. Le storie
esemplari dei detenuti riportate da Kuznecov e le sue indagini sulle loro
condizioni (tramite questionari che diffonde e raccoglie in tabelle, Kuzne-
cov 2023: 189-190), descrivono l'esplorazione umana della sofferenza del
corpo e dello spirito. Con un'importante distinzione: rispetto ai galeotti
dostoevskiani, per i reclusi nel gulag anche I'autolesionismo solo raramen-
te & una forma consapevole di protesta e resistenza; non un martirio, ma
l'unica via per evadere dalla mortifera monotonia dell’esistenza quotidiana
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nel campo (Kuznecov 2023: 151-152). Persa ogni connotazione etica, la vio-
lenza autoinflitta non rappresenta tanto un modo per preservare la propria
dignita, quanto il tentativo per il detenuto di ritrovare un contatto con la
realta.

L’altra faccia dell'annichilimento fisico & quello morale; la “religione lai-
ca tirannica” dello stato totalitario - nella sua tendenza sovrapersonale
che secondo l'autore rappresenta il tratto comune della storia russa -
vorrebbe invadere ogni aspetto della vita spirituale dell'individuo per
creare un “uomo nuovo” (Kuznecov 2023: 139-140), ma nel sistema in cui
“'uomo non é nulla” vengono legittimati gli istinti pit bassi, al punto
che non si distinguono pit vittime e carnefici. Nella lotta dell'uomo
sull'uomo il detenuto “e vittima fortuita del regime, ma in realta carne
della sua carne. Essi [...] sono guidati dalle circostanze, potrebbero esse-
re carcerieri se le circostanze non avessero preso una piega tale da farne
dei detenuti. Come tali vengono tormentati, ma anch’essi cercano in-
cessantemente qualcuno che sia piu debole di loro” (Kuznecov 2023:
154). Nella condizione disperata del lager occorre trovare in sé “la forza
di non accettare di sentirsi una nullitd” (Kuznecov 2023: 124). L’appello
che Kuznecov e i suoi compagni rivolgono al Segretario Generale
dellONU U Thant nella lettera dell'n agosto 1970 (Kuznecov 2023: 161-
169) rivendica precisamente questo diritto a “resistere consapevolmente
alle condizioni che tolgono ogni volto all'uomo, che lo trasformano in
un semidemente animale a righe” (Kuznecov 2023: 169).

Ancora oggi i Diari si rivelano pitt che mai attuali nello svelare I'altra
faccia, quella pit nascosta, dell'apparato repressivo del potere, e
dell'instancabile lotta dell'uomo per opporsi ad esso. Convinto che non
si possa “guardare con calma il male d’oggi pensando con fredda cer-
tezza a quello di domani” (Kuznecov 2023: 154), Kuznecov si interroga
sul futuro del regime, con parole che sembrano essere applicabili al
contesto attuale della Russia contemporanea: “[...] non bastera loro il
solo rinnovamento dei vecchi idoli. Ci vorrebbe un’esplosione di pa-
triottismo, un lungo ribollire di passioni, una bella purga e I'energico
martellare sul fatto che ormai, e davvero stavolta, manca poco alla ge-
nerale beatitudine. Sono leve grossolane, ma tanto sicure, tante volte
collaudate in pratica, che non occorre essere chiromanti conoscitori del
cuore umano o profeti per decidersi alla predizione” (Kuznecov 2023:

129).
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Attilio Russo
Kuzovkina, Tat’jana, Lotman, Michail, e Majja Chal-

turina (a cura di). 2023. Zara Grigor’evna Minc: Do-
kumenty, pis’'ma, vospominanija (Tallinn: Izda-

tel’stvo Tallinskogo universiteta), pp. 656.

Per gli studiosi e gli appassionati di letteratura del secolo d’argento, Za-
ra Grigor'evna Minc (1927-1990) non ha certo bisogno di presentazioni.
Sebbene il suo nome sia spesso associato al pitt noto marito e collabora-
tore di lunga data Jurij Michajlovi¢ Lotman (1922-1993), ella &, anche e
soprattutto, ricordata come una delle critiche letterarie piti notevoli del
ventesimo secolo, che si distinse per I'originalita e lo spessore con cui
affronto lo studio delle opere simboliste (a partire da quelle di Alek-
sandr Blok). Il volume qui recensito, Zara Grigor’evna Minc: Dokumen-
ty, pis'ma, vospominanija, ultimo della collana “Bibliotheca Lotmania-
na”, rappresenta uno sforzo pantagruelico nell'operare un importante
recupero documentale, mettendo a disposizione materiali d’archivio
piuttosto difficili da reperire e le memorie di diversi testimoni, e un au-
spicio a riaccostarsi alla donna e alla studiosa di letteratura che é stata
Zara Minc.

Il volume uscito nel 2023, curato da Tat’jana Kuzovkina (Universita di
Tallinn), Michail Lotman (figlio di Zara Minc e Jurij Lotman) e Maja
Chalturina (scrittrice, giornalista e critica teatrale), &€ una raccolta mol-
to ricca dove la struttura polifonica ne determina, in un certo qual mo-
do, il genere. Appartiene, difatti, al nuovo genere delle memorie ibride,
quelle che, oltre agli scritti dei personaggi di cui si parla, includono i
documenti, le lettere e i ricordi di coloro che li hanno conosciuti.

Il libro si divide in tre parti. Nella prima sezione vengono presentati i
materiali d’archivio: i diari di Zara Minc degli anni 1941-1944 messi a di-
sposizione dalla famiglia, pagelle e lettere di valutazione scolastiche ac-
quisite dall’Archivio dell’'Universita di San Pietroburgo e pubblicate da
Natal’ja Obrazcova (filologa, figlia di Michail Lotman), e scritti, poesie,
disegni e fotografie di Jurij Lotman stesso. Gli ego-documenti, le poesie
e le fotografie, disposti secondo un ordine rigorosamente cronologico,
hanno qui la funzione di rendere note al lettore quelle caratteristiche
della studiosa, senza la mediazione di terzi, che saranno poi cosi tanto
elogiate dai commentatori in passaggi successivi. I diari che coprono gli

Autabiogrnadésl - Number 12/2023
DOI: 10.25430/2281-6992/v12-016 317

distributed under the terms of the CC BY-NC-ND 4.0



318

Reviews

anni dal 1941 al 1944 seguono le vicissitudini di Zara adolescente e della
sua famiglia durante la guerra, vicende personali che si intrecciano alle
contingenze storiche coeve e ne restituiscono un’idea generale, e ren-
dono testimonianza della maturazione della bambina in una giovane
donna. In particolare, si resta fin da subito affascinati dalla straordina-
ria capacita con cui Zara Minc riesce a fissare su carta i propri stati
d’animo, gli eventi e gli attori della vita di tutti i giorni. Difatti, nel regi-
strare I'aspetto delle persone che ha conosciuto, 'ambiente familiare o
collegiale, un campo o il dettaglio del discorso di alcuni suoi conoscen-
ti, la giovane Zara Minc si rivela una narratrice talentuosa e un’acuta
osservatrice. Altrettanto incisivo € assistere, pagina dopo pagina, alla
nascita di quegli aspetti della personalita che I'accompagneranno in fu-
turo. Ad esempio, nella nota del 18 luglio 1944 puo colpire il rigore con
cui la ricercatrice disciplina la propria scrittura, dandosi delle precise
regole di stesura, un elemento poi riscontrabile nei suoi lavori scientifi-
ci.

I documenti scolastici sono utili nel sottolineare le inclinazioni scienti-
fiche della protagonista, presenti fin dagli inizi, mentre i materiali che
completano la prima sezione riflettono l'ironia e la creativita con cui i
coniugi Lotman fronteggiavano le difficolta della vita. Quest’ultima par-
te e ricca di disegni e di fotografie di quegli anni ed esibisce l'ironica
poesia di Lotman Pros¢anie Gektora s Andromachoj. Un valore aggiunto
é dato dai brevi saggi introduttivi, dalle postfazioni e dalle ricche note
che corredano il materiale e chiariscono al lettore il contesto e i perso-
naggi di cui si parla, anche se ricorrono una sola volta nel testo.

La seconda sezione & composta dalle lettere che hanno per soggetto Za-
ra Minc. Nello specifico si tratta dello scambio epistolare degli anni
1962-1989 con Vera Golicyna, specialista in letteratura russa del XX se-
colo dell'Universita di Pskov, conosciuta quando era ancora una stu-
dentessa e poi collega all'Universita di Leningrado, di lettere e fotogra-
fie dall’Archivio di Lev Sergeevi¢ Sidjakov, perlopit inedite, della lettera
di Zara Minc in risposta al Brjusov: Poezija i pozicija di Dmitrij Ev-
gen’evi¢ Maksimov, delle lettere inviate a Dina Magomedova, filologa,
professoressa e studiosa di Aleksandr Blok e di letteratura del secolo
d’argento, messe a disposizione dalla stessa, dello scambio epistolare
tra i coniugi Lotman e David Samujlovi¢ Samojlov, uno dei pitt noti
poety-frontoviki, e di quello con i Belobrovcev, prima studenti e poi filo-
logi e traduttori all'Universita di Tartu. Se in generale il fil rouge
dell’epistolario & dato dall’evolversi delle relazioni sociali e lavorative di
Zara Ming, nello specifico ognuna delle lettere, oltre a possedere un

Autobiognafésl - Number 12/2023



importantissimo valore storico-biografico, getta una luce su un aspetto
differente. Nella corrispondenza con Vera Golicyna é piu chiaro ed evi-
dente il progredire del rapporto tra le due donne: le prime lettere sono
piuttosto formali, brevi, ricche di convenevoli e focalizzate sul lavoro,
ma pitt aumenta il numero e pit lo stile di scrittura si ammorbidisce, il
tono diventa colloquiale e ci si sposta sul personale. Nella lettera a
Maksimov si parla prevalentemente di teoria ed emerge l'instancabile
volonta di rivedere e di correggere i propri scritti di Zara Minc. Nelle
parole di Dina Magomedova si comprende come la studiosa avesse un
vero e proprio dono nella spiegazione dei concetti e nel trovare legami
tra artisti che non tutti avrebbero immaginato. Magomedova é anche la
prima a sottolineare quanto per Zara Minc fossero importanti i suoi
studenti e il loro futuro dopo le sue lezioni. Lo scambio con il poeta
Samojlov, invece, vede intrecciarsi ricordi personali, esperienze condi-
vise, discorsi sulla letteratura, giudizi politici e riflessioni sul processo
creativo. Una menzione particolare va alle lettere che chiudono la se-
zione. Come viene piu volte ribadito nel libro, la corrispondenza tra
studenti e insegnanti é speciale in quanto permette di riprodurre un ri-
tratto meno manierato e piu sincero degli insegnanti, nonché di osser-
vare la formazione e la crescita professionale dei loro allievi. Inoltre, le
vicende personali di Irina e Vitalij Belobrovcev sono anche un esempio
della ambigua e difficile condizione di tanti critici letterari dell’epoca
che si muovevano nel mondo accademico in un periodo dove parlare di
letteratura non era semplice per tutti.

La terza e ultima parte del libro rappresenta il contributo piu originale
dell’'opera. I saggi memorialistici in essa contenuta, infatti, sono stati
redatti appositamente per la collezione. Amici, colleghi, parenti e stu-
denti di Zara Minc si uniscono per donare ai lettori i loro ricordi e le lo-
ro impressioni sulla grande studiosa. E il caso di Larisa Najdi¢, sua ni-
pote, di Michail Malevi¢ e sua madre Viktorija Aleksandrovna Kamen-
skaja, gli amici di sempre, di Mark Al'tsuller, amico e collega, e di tanti
altri. Le reminiscenze di questa sezione trattano Zara Minc quale per-
sona privata, ma ribadiscono anche il suo ruolo nell'lambiente universi-
tario e soprattutto I'impatto che ha avuto su intere generazioni di stu-
diosi. I ricordi della nipote chiariscono come Jurij Lotman e sua moglie,
personalita eclettiche e multiformi, non sottovalutassero I'aspetto etico
e sociale del loro lavoro, esigendo sempre che questo potesse essere
fondamentale nella crescita culturale e umana di tutti quelli coinvolti.
Le ultime righe del suo intervento si soffermano sul rapporto tra i due
coniugi. Cio che appare evidente da queste pagine e proprio quanto si

Autabiogrnadésl - Number 12/2023
319



320

Reviews

correggessero e supportassero a vicenda. Michail Malevic¢ ricorda le im-
pressioni che aveva avuto fin da quando era bambino e come Zara Minc
lo avesse aiutato a muovere i primi passi nel mondo accademico. Sua
madre, Viktorija Kamenskaja, si districa tra la celebrazione del suo ge-
nio quale studiosa del simbolismo e di Blok e la rimembranza del loro
stretto rapporto. Vladimir Papernyj mette insieme qualche ricordo
sparso per comporre un ritratto dell'accademica: illustra le sue posizio-
ni sul freudismo, la sua ignoranza sul funzionamento del sistema idrico,
la sua timidezza intrinseca, il rapporto con i figli, lo strano modo in cui
toglieva la polvere dai libri e ogni altro tipo di mania o affascinante abi-
tudine. Michail Bezrodnij, Svetlana Kul’jus, Marianna Tarasenko, Elena
Mireckaja, Maja Chalturina e altri studenti parlano di lei dentro e fuori
dalle aule, di come per alcuni di loro ella rappresenti un essere mitolo-
gico, un ideale o un modello con cui sono chiamati sempre a confron-
tarsi. Il loro contributo consente di avere uno sguardo ben pit detta-
gliato e originale sulla persona e sui fatti, concentrandosi su quelle
sfumature che uno storico avrebbe ritenuto superflue. Inoltre, le testi-
monianze non si limitano a raccontare fatti personali che coinvolgono
gli autori e Zara Minc, ma altresi scenari, attivita lavorative e vite di al-
tre persone. Benché tutta I'attenzione converga sulla moglie, & inevita-
bile che il libro tratti anche di Jurij Lotman, offrendo qualche aneddoto
specificamente su di lui. Non mancano pagine dedicate allo strutturali-
smo di Tartu e nemmeno il ricordo inedito di un Lotman riparatore di
elettrodomestici, idraulico e cuoco.

Nel tirare le somme, la complessa rete di documenti personali e saggi
memorialistici offre una ricostruzione a 360 gradi della figura di Zara
Minc, una donna e una studiosa affascinante, indispensabile nel conte-
sto accademico di quegli anni, per la creazione di un ambiente fertile
per la riflessione artistica e nella vita di amici, parenti e allievi. Il volu-
me senza ombra di dubbio puo essere considerato un ulteriore punto di
vista da cui poter osservare il notevole lavoro della studiosa e una fonte
inestimabile di informazioni biografiche, utile per tutti coloro che desi-
derano approfondire cio che si cela dietro alle sue idee originali o anche
solo per approfondire la Tartu dei letterati del periodo. Tuttavia, il ca-
rattere aneddotico, lo stile semplice, il materiale composito e I'aspetto
affettivo ne fanno un lavoro apprezzabile tanto per lo specialista e
I'appassionato quanto per il lettore profano.

Autobiognafésl - Number 12/2023



Authors






Marina Balina is Isaac Funk Professor Emerita, and Professor of Rus-
sian Studies at Illinois Wesleyan University. Her scholarship focuses on
historical and theoretical aspects of twentieth-century Russian chil-
dren’s literature. She is the author of numerous articles in English,
German, and Russian. She served as editor and co-editor of 12 volumes,
most recently The Pedagogy of Images: Depicting Communism for Chil-
dren (University of Toronto Press, 2021) and Hans Christian Andersen
and Russia (University of Southern Denmark Press, 2020.) Her new co-
edited volume, Historical and Cultural Transformations of Russian
Childhood: Myths and Realities, appeared from Routledge in November
2023. She is the recipient of national and international grants, among
them the Distinguished Scholar Award from the American Association
of Children’s Literature, National Endowment for Humanities, Ameri-
can Comparative Literature Association, The Kennan Institute of the
Woodrow Wilson Centre, Austrian Ministry of Culture and Literature,
and German Academic Exchange (DAAD). As a guest professor, she has
taught at the University of Nottingham, Salzburg, Hamburg and Ha-
waii-Manoa.

Marco Caratozzolo is Associate Professor in the Department of Re-
search and Innovation for the Humanities at the University of Bari. His
main research areas are Russian literature of the nineteenth and early
twentieth century (Griboedov, Dostoevskii, Chekhov, Oberiu), Russian
emigration in France and Italy, and the Russian reception of St. Nicolas.

Claudia Criveller is Associate Professor in Russian Literature and Lan-
guage at the University of Padua. Her main research areas are Russian
Modernism and early twentieth-century Russian literature, with a par-
ticular focus on Andrei Belyi’'s works. She has also worked on interse-
miotic translation, working on Fedor Dostoevskii’s as well as Belyi’s
works. She has authored theoretical works on Russian autobiographical
fiction with a focus on Vladimir Nabokov, Venedikt Erofeev, Andrei
Siniavskii and Evgenii Kharitonov.

Andrey Fedotov is Lecturer in the Faculty of Philology at Moscow
State University. He is the author of Russkii teatralnyi zhurnal v
kul'turnom kontekste 1840-kh godov (2016), “Sovremennik” protiv “Mos-
kvitianina”. Literaturno-kriticheskaia polemika pervoi poloviny 1850-kh
godov (2015, with Alexey Vdovin and Kirill Zubkov) and several articles
on Russian authors of the nineteenth century, as well as on Russian

Autabiogrnadésl - Number 12/2023
323



Authors

theatre. His current research project is devoted to the poetics of Nikolai
Nekrasov.

Iaroslav Golubinov, PhD in History, is Assistant Professor at the Sa-
mara National Research University. His main field of research is the
study of social, cultural and environmental aspects of the First World
War in different European countries (especially in Eastern Europe). He
is the author of several articles in journals such as Mouvement Social,
Scando-Slavica, and Quaestio Rossica and in collected volumes (Multi-
lingual Environments in the Great War and Science, Technology, Envi-
ronment, and Medicine in Russia’s Great War and Revolution, 1914-22
etc.).

Andrea Gullotta is Lecturer in Russian at the University of Palermo.
He has also worked for the University of Glasgow, the Ca’ Foscari Uni-
versity of Venice and the University of Padua, where he obtained his
PhD. His main field of research is the literature of the Gulag. He is the
author of several articles and of the monograph Intellectual Life and Lit-
erature at Solovki 1923-1930. The Paris of the Northern Concentration
Camps (2018). He is the PI of the Research Project of National Interest
(PRIN) Literature of Socialist Trauma: Mapping and Researching the
Lost Page of European Literature, funded by the Italian Ministry for
University and Research.

Francesca Lazzarin is a Research Fellow in Russian Literature at the
University of Udine and a translator from Russian, Ukrainian, and
Czech. She completed a PhD in Slavic Studies at the University of Pad-
ua in 2012. From 2012 until 2020 she lived in Moscow, where she worked
at the Higher School of Economics and the Gor'kii Literature Institute.
She published several articles about the cultural institutions of Petro-
grad, modernist prose and poetry, and the representation of Moscow in
contemporary Russian literature, both in Italy and abroad. Her current
research interests include nineteenth Century Russian literature legacy
in contemporary music, theatre and cinema.

Maria Mayofis is a literary scholar and cultural historian, currently
working as a Research Fellow at the Center for Russian Culture at Am-
herst College. She received her Ph.D. in literature from the Russian
State University for the Humanities in 2002. From 2000 to 2010, she was
an editor of the ‘history’ rubric of the New Literary Observer [Novoe lit-

Autobiognafésl - Number 12/2023
324



eraturnoe obozrenie, NLO] journal in Moscow, Russian Federation. Her
first monograph was devoted to the literary communities of the early
19th century. Her second research field is the cultural life of the Late
Stalinist and the Thaw periods.

Benjamin Musachio is a doctoral candidate in the Department of
Slavic Languages and Literatures at Princeton University. In his disser-
tation, he examines how and why Evgenii Evtushenko and Andrei Voz-
nesenskii became popular among American audiences in the 1960s. He
has previously published in Rizhskii al'manakh, The Russian Review,
The Journal of Baltic Studies, and Matica Srpska Journal of Slavic Stud-
ies.

Giorgia Rimondi, PhD, is a researcher in Slavic Studies and Research
Scholar of the Northwestern University project on Russian philosophi-
cal thought (NU RPRT Research Initiative). She is a member of the Lo-
sevian commission of the scientific council “Istoriia mirovoi kul'tury” of
the Russian Academy of Sciences. Since 2018, she has been collaborat-
ing with the Losev Center for Russian Language and Culture in Mos-
cow. Her research interests include Russian philosophy of the 1920s and
the relationship between philosophy and literature.

Attilio Russo obtained his Master’s degree in European and American
Languages and Literatures from the University of Padua with a thesis
on Lidiia Zinov'eva-Annibal. His main interests include narratology,
with particular attention to lesser-known Russian narrative theories,
and Russian Symbolism.

Irina Savkina is an independent researcher who is currently based in
Finland. From 1993 to 2023, she was a Senior Lecturer in the Faculty of
Communication Sciences at the University of Tampere, Finland. She
specializes in literary and cultural studies, focusing on Russian litera-
ture and culture, gender studies, autobiographical studies, Russian
popular culture, and mass media. She has authored three books about
Russian women’s literature and more than 160 scholarly articles. Her
current research project is devoted to the study of diaries of the Soviet
period. Her academic focus is on various forms of self-reflection in dia-
ries.

Autabiogrnadésl - Number 12/2023
325



Authors

Slava Sergeev (1965) is a Russian writer. He spent his childhood in
Kamchatka and subsequently moved to Moscow. After obtaining a de-
gree in Geology, he studied at the Gorky Literature Institute. He pub-
lished several short stories and essays in Russian journals (Kontinent,
Druzhba narodov, Novoe literaturnoe obozrenie, OM, Ogonek, and oth-
ers). He is the author of the collections of short stories Mesto pre-
byvaniia istinnoi intelligentsii (2006), Kapo Iurii, more i feia Kalipso
(2008), Moskva nas bol'she ne liubit (20m), Uroki kalligrafii v zimnem
Krymu (2016). His works were in the long list of the National Bestseller
Award in 2007 and 2012, and in the short list of the Dovlatov Festival
Award Zapovednik in 2015. In 2022 he left the Russian Federation. He
currently lives abroad. His prose has been translated in several lan-
guages.

Ludmila Sproge is Professor in the Department of Russian and Slavic
Studies of the Faculty of Humanities at the University of Latvia, Riga.
Her main areas of interest are the Silver age of Russian literature, émi-
gré Russian literature, Russian culture in pre-war Latvia, Latvian-
Russian cultural relations and Translation Studies.

Leona Toker, Professor of English at the Hebrew University of Jerusa-
lem and member of Israel Academy of Sciences and Humanities, is the
author of Nabokov: The Mystery of Literary Structures (1989), Eloquent
Reticence: Withholding Information in Fictional Narrative (1993), Return
from the Archipelago: Narratives of Gulag Survivors (2000), Towards the
Ethics of Form in Fiction: Narratives of Cultural Remission (2010), Gulag
Literature and the Literature of Nazi Camps: An Intercontextual Reading
(2019), and articles on English, American, and Russian writers. She has
edited Commitment in Reflections: Essays in Literature and Moral Phi-
losophy (1994) and co-edited Rereading Texts / Rethinking Critical Pre-
suppositions: Essays in Honour of H. M. Daleski (1996), and Knowledge
and Pain (2021). She is Editor of Partial Answers: Journal of Literature
and the History of Ideas (Johns Hopkins University Press). In 2023 she
guest-edited a forum on Anatoly Kuznetsov, author of Babi Yar, for East
European Holocaust Studies.

Pavel Uspenskij is Associate Professor in the Faculty of Humanities at
the National Research University Higher School of Economics in Mos-
cow. He is the author of Tvorchestvo V. F. Khodasevicha i russkaia liter-
aturnaia traditsiia (1900-e gg.-1917 g.) (2014), K russkoi rechi: Idiomatika

Autobiognafésl - Number 12/2023
326



i semantika poeticheskogo iazyka Mandel'shtama (2020, with Veronika
Fainberg) and Poeticheskiy iazyk Pasternaka. ‘Sestra moia — zhizn’
skvoz’ prizmu idiomatiki (2021, with Tatiana Krasilnikova) and several
articles on Russian literature. His research interests include Russian re-
alism, twentieth-century Russian literature, the poetics of Russian poet-
ry. His current research project centers on Nikolai Nekrasov’s poetics.

Ilya Vinitsky is Professor of Russian Literature in the Slavic Depart-
ment at Princeton University. His main fields of expertise are Russian
Romanticism and realism, the history of emotions, and nineteenth-
century intellectual and spiritual history. His books include Vasily Zhu-
kovsky’s Romanticism and the Emotional History of Russia (Northwest-
ern UP, 2015), Ghostly Paradoxes: Modern Spiritualism and Russian Cul-
ture in the Age of Realism (Toronto UP, 2009), and A Cultural History of
Russian Literature, written with Andrew Baruch Wachtel (Polity Press,
2009). He is working on a comprehensive study of the political and lit-
erary activities of Ivan Narodnyi (Jaan Sibul), a Russian-Estonian expat-
riate writer, art critic, and con man who lived in America from 1906 un-
til he died in 1953.

Autabiogrnadésl - Number 12/2023
327



